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history. 
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I 


GRASS VALLEY 




1 


Now I believe they will leave me alone. Obviously Rodman came up 
hoping to find evidence of my incompetence—though how an incom¬ 
petent could have got this place renovated, moved his library up, and 
got himself transported to it without arousing the suspicion of his 
watchful children, ought to be a hard one for Rodman to answer. I 
take some pride in the way 1 managed all that. And he went away this 
afternoon without a scrap of what he would call data. 

So tonight I can sit here with the tape recorder whirring no more 
noisily than electrified time, and say into the microphone the place 
and date of a sort of beginning and a sort of return: Zodiac Cottage, 
Grass Valley, California, 

Right there, I might say to Rodman, who doesn't believe in time, 
notice something: I started to establish the present and the present 
moved on. What I established is already buried under layers of tape. 
Before I can say I am , I was. Heraclitus and I, prophets of flux, know 
that the flux is composed of parts that imitate and repeat each other. 
Am or was, I am cumulative, too. I am everything I ever was, what¬ 
ever you and Leah may think, i am much of what my parents and 
especially my grandparents were—inherited stature, coloring, brains, 
bones (that part unfortunate), plus transmitted prejudices, culture, 
scruples, likings, moralities, and moral errors that I defend as if they 
were personal and not familial. 

Even places, especially this house whose air is thick with the past. 
My antecedents support me here as the old wistaria at the comer sup¬ 
ports the house. Looking at its cables wrapped two or three times around 
the cottage, you would swear, and you could be right, that if they were 
cut the place would fall down. 

Rodman, like most sociologists and most of his generation, was 
born without the sense of history. To him it is only an aborted social 
science. The world has changed, Pop, he tells me. The past isn’t go- 


15 



ANGLE OF REPOSE 


ing to teach us anything about what we've got ahead of us. Maybe it 
did once, or seemed to. It doesn’t any more. 

Probably he thinks the blood vessels of my brain are as hardened 
as my cervical spine. They probably discuss me in bed. Out of his 
mind, going up there hy himself . . . How can we, unless . . . help¬ 
less , . . roll his wheelchair off the porch who’d rescue him? Set himself 
afire lighting a cigar, who’d put him out? . . , Damned old inde¬ 
pendent mule-headed . . . worse than a baby. Never consider the trou¬ 
ble he makes for the people who have to look after him . . . House I 
grew up in, he says. Papers, he says, thing I’ve always wanted to do 
. . . All of Grandmother’s papers, books, reminiscences, pictures, those 
hundreds of letters that came back from Augusta Hudsor’s daughter 
after Augusta died ... A lot of Grandfather’s relics, some of 
Father’s, some of my own . . . Hundred year chronicle of the family. 
All right, fine. Why not give that stuff to the Historical Society and 
get a fat tax deduction? He could still work on it. Why box it all up, 
and himself too, in that old crooked house in the middle of twelve acres 
of land we could all make a good thing out of if he’d consent to sell? 
Why go off and play cobwebs like a character in a Southern novel, out 
where nobody can keep an eye on him? 

They keep thinking of my good, in their terms. I don’t blame them, 
I only resist them. Rodman will have to report to Leah that I have 
rigged the place to fit my needs and am getting along well. I have had 
Ed shut off the whole upstairs except for my bedroom and bath and this 
study. Downstairs we use only the kitchen and library and the veranda. 
Everything tidy and shipshape and orderly. No data. 

So I may anticipate regular visits of inspection and solicitude while 
they wait for me to get a belly full of independence. They will look 
sharp for signs of senility and increasing pain—will they perhaps even 
hope for them? Meantime they will walk softly, speak quietly, rattle 
the oatbag gently, murmuring and moving closer until the arm can slide 
the rope over the stiff old neck and 1 can be led away to the old folks' 
pasture down in Menlo Park where the care is so good and there is so 
much to keep the inmates busy and happy. If I remain stubborn, the 
decision may eventually have to be made for me, perhaps by computer. 
Who could argue with a computer? Rodman will punch all his data 
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onto cards and feed them into his machine and it will tell us all it is 
time. 

I would have them understand that I am not just killing time dur¬ 
ing my slow petrifaction. I am neither dead nor inert. My head still 
works. Many things are unclear to me, including myself, and I want to 
sit and think. Who ever had a better opportunity? What if I can’t turn 
my head? I can look in any direction by turning my wheelchair, and I 
choose to look back. Rodman to the contrary notwithstanding, that is 
the only direction we can learn from. 

Increasingly, after my amputation and during the long time when 
I lay around feeling sorry for myself, I came to feel like the contour 
bird. I wanted to fly around the Sierra foothills backward, just looking. 
If there was no longer any sense in pretending to be interested in where 
I was going, I could consult where I’ve been. And I don't mean the 
Ellen business. I honestly believe this isn't that personal. The Lyman 
Ward who married Ellen Hammond and begot Rodman Ward and 
taught history and wrote certain books and monographs about the 
Western frontier, and suffered certain personal catastrophes and per¬ 
haps deserved them and survives them after a fashion and now sits 
talking to himself into a microphone—he doesn’t matter that much any 
more. I would like to put him in a frame of reference and comparison. 
Fooling around in the papers my grandparents, especially my grand¬ 
mother, left behind, I get glimpses of lives close to mine, related to 
mine in ways I recognize but don’t completely comprehend. I'd like to 
live in their clothes a while, if only so I don't have to live in my own. 
Actually, as I look down my nose to where my left leg bends and my 
right leg stops, I realize that it isn’t backward I want to go, but down¬ 
ward. I want to touch once more the ground I have been maimed 
away from. 

In my mind I write letters to the newspapers, saying Dear Editor, 
As a modem man and a one-legged man, I can tell you that the condi¬ 
tions are similar. We have been cut off, the past has beat ended and 
the family has broken up and the present is adrift in its wheelchair. I 
had a wife who after twenty-five years of marriage took on the colora¬ 
tion of the 1960s. I have a son who, though we are affectionate with 
e$ch other, is no more my true son than if he breathed through gills. 
That is no gap between the generations, that is a gulf. The elements 
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have changed, there are whole new orders of magnitude and kind. This 
present of i960 is no more an extension of my grandparents’ world, 
this West is no more a development of the West they helped build, than 
the sea over Santorin is an extension of that once-island of rock and 
olives. My wife turns out after a quarter of a century to be someone 
I never knew, my son starts all fresh from his own premises. 

My grandparents had to live their way out of one world and into 
another, or into several others, making new out of old the way corals 
live their reef upward. I am on my grandparents’ side. I believe in 
Time, as they did, and in the life chronological rather than in the life 
existential. We live in time and through it, we build our huts in its 
ruins, or used to, and we cannot afford all these abandonings. 

And so on. The letters fade like conversation. If I spoke to Rodman 
in those terms, saying that my grandparents' lives seem to me organic 
and ours what? hydroponic? he would ask in derision what I meant. 
Define my terms. How do you measure the organic residue of a man or 
a generation? This is all metaphor. If you can’t measure it, it doesn't 
exist. 

Rodman is a great measurer. He is interested in change, all right, 
but only as a process; and he is interested in values, but only as data. 
X people believe one way, Y people another, whereas ten years ago Y 
people believed the first way and X the second. The rate of change is 
therefore. He never goes back more than ten years. 

Like other Berkeley radicals, he is convinced that the post-industrial 
post-Christian world is worn out, corrupt in its inheritance, helpless 
to create by evolution the social and political institutions, the forms of 
personal relations, the conventions, moralities, and systems of ethics 
(insofar as these are indeed necessary) appropriate to the future. So¬ 
ciety being thus paralyzed, it must be pried loose. He, Rodman Ward, 
culture hero born fully armed from this history-haunted skull, will be 
happy to provide blueprints, or perhaps ultimatums and manifestoes, 
that will save us and bring on a life of true freedom. The family too. 
Marriage and the family as we have known them are becoming extinct. 
He is by Paul Goodman out of Margaret Mead. He sits in with the 
sitter-inners, he will reform us malgre our teeth, he will make his omelet 
and be damned to the broken eggs. Like the Vietnam commander, he 
will regretfully destroy our village to save it. 
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The truth about my son is that despite his good nature, his intelli¬ 
gence, his extensive education, and his bulldozer energy, he is as blunt 
as a kick in tbe shins. He is peremptory even with a doorbell button. 
His thumb never inquires whether one is within, and then waits to see. 
It pushes, and ten seconds later pushes again, and one second after that 
goes down on the button and stays there. That’s the way he summoned 
me this noon. 

I responded slowly, for I guessed who it was: his thumb gave him 
away. I had been expecting his visit, and fearing it. Also I had been 
working peacefully and disliked being disturbed. 

I love this old studio of Grandmother's. It is full of sun in the 
mornings, and the casual apparatus and decorations of living, which 
age so swiftly in America, have here kept a worn, changeless comfort¬ 
ableness not too much violated by the tape recorder and the tubular desk 
light and other things I have had to add. When I have wheeled my 
chair into the cut-out bay in the long desk I can sit surrounded on three 
sides by books and papers. A stack of yellow pads, a mug of pens and 
pencils, the recorder’s microphone, are at my elbow, and on the wall 
before my face is something my grandmother used to have hanging 
there all through my childhood: a broad leather belt, a wooden-handled 
cavalry revolver of the Civil War period, a bowie knife, and a pair of 
Mexican spurs with 4-inch rowels. The minute I found them in a box 
I put them right back where they used to be. 

The Lord knows why she hung them where she would sec them 
every time she looked up. Certainly they were not her style. Much more 
in her style are the trembling shadows of wistaria clusters that the 
morning sun throws on that wall. Did she hang them here to remind 
herself of her first experience in the West, the little house among the 
liveoaks at New Almaden where she came as a bride in 1876? From her 
letters I know that Grandfather had them hanging there in the arch 
between dining room and parlor when she arrived, and that she left 
them up because she felt they meant something to him. The revolver his 
brother had taken from a captured rebel, the bowie he himself had 
worn all through his early years in California, the spurs had been given 
to him by a Mexican packer on the Comstock. But why did she restore 
his primitive and masculine trophies here in Grass Valley, half a life- 
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time after New Almaden? Did she hang those Western objects in her 
sight as a reminder, as an acknowledgment of something that had 
happened to her? I think perhaps she did. 

In any case, I was sitting here just before noon, contented in 
mind and as comfortable in body as I am ever likely to be. The slight 
activity of rising and bieakfasting, which I do without Ada, and the 
influence of coffee and the day’s first aspirin, and the warmth of the 
sun against my neck and left side, these are morning beneficences. 

Then that thumb on the bell. 

I pushed hack from among the sun-dazzled papers and rotated my 
chair. Two years’ practice has not fully accustomed me to the double 
sensation that accompanies wheelchair locomotion. Above, I am as rigid 
as a monument; below, smooth fluidity. I move like a piano on a dolly. 
Since I am battery-powered, there is no physical effort, and since I can¬ 
not move my head up, down, or to either side, objects appear to rotate 
around me, to slide across my vision from peripheral to full to op¬ 
posite peripheral, rather than I to move among them. The walls revolve, 
bringing into view the casement windows, the window seat, the clusters 
of wistaria outside; then the next wall with photographs of Grand¬ 
mother and Grandfather, their three children, a wash drawing of the 
youngest, Agnes, at the age of three, a child who looks all eyes; and 
still rotating, the framed letters from Whittier, Longfellow, Mark 
Twain, Kipling, Howells, President Grover Cleveland (I framed them* 
not she); and then the spin slows and I am pointed toward the door 
with the sunlight stretching along the worn brown boards. By the time 
I have rolled into the upper hall, my visitor is holding down the bell 
with one hand and knocking with the other. 

Though I have got handier in tire ten days I have been here, it took 
me a minute to get into position over the brace that locks my chair onto 
the lift, and I felt like yelling down at him to for God’s sake let up, I 
was coming. He made me nervous. I was afraid of doing something 
wrong and ending up at the bottom in a mess of twisted metal and 
broken bones. 

When I was locked in, I flipped the wall switch, and the lift's 
queer, weightless motion took hold of me, moved me smoothly, tipped 
me with the inevitable solar plexus panic over the edge. I went down like 
a diver submerging, the floor flowed over my head. Without haste the 
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downstairs wall toward which my rigid head was set unrolled from top 
to bottom, revealing midway the print of that Pre-Raphaelite seadog 
and his enchanted boy listeners—a picture my grandmother might have 
painted herself, it is so much in her key of aspiration arising out of 
homely realism. Then I was level with the picture, which meant that 
my chair had come into view from the front door, and the ringing and 
pounding stopped. 

The chair grounded in light as murky and green as the light of ten 
fathoms: the ambition of that old wistaria has been to choke off all the 
lower windows. I tipped up the brace with one crutch, and groped the 
crutch back to its cradle on the side of the chair—and carefully, too, 
because I knew he was watching me and I wanted to impress him 
with how accidentproof my habits were. A touch on the motor switch, a 
hand on the wheel, and I was swinging again. The wall spun until 
Rodman's face came into focus, framed in the door’s small pane like the 
face of a fish staring in the visor of a diver’s helmet—a bearded fish that 
smiled, distorted by the beveled glass, and flapped a vigorous fin. 

These are the results, mainly negative from his point of view, of 
Rodman’s visit: 

CO He did not persuade me—nor to do him justice did he try 
very hard—to come back and live with them or start arrangements for 
the retirement home in Menlo Park. 

(2) He did not persuade me to stop running around alone in my 
wheelchair. Sure I bumped my stump, showing off how mobile I am 
and how cunningly I have converted all stairs to ramps. Could he tell by 
my face how much I hurt, sitting there smiling and smiling, and want¬ 
ing to take that poor sawed-off twitching lump of bones and flesh in my 
two hands and rock back and forth and grit my teeth and howl? What 
if he could? When I am not showing off to prove my competence to 
people who doubt it, I can go in this chair almost anywhere he can 
go on his legs, and just as safely. 

(3) I am not going to install a walkie-talkie on the chair so if I get 
in trouble I can call the Highway Patrol. He had that all worked 
out, and pushed it. But the only emergency I ever have is that some* 
‘times when I am far from the bathroom and too achy to get out of my 
chair to perform, my urine bottle overflows. It is called the Policeman’s 
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Friend, and the cops and I might have a pleasant time exchanging 
yarns about awkward times when we have been caught with it full, 
but I doubt that any cop would take it seriously as an emergency. 

(4) I am not made anxious about "getting like my father.” Clearly 
they are afraid these things run in the family, which is the sort of 
acknowledgment that under other circumstances I would like Rodman 
to make to history. Sure my father had a queer unhappy life, and sure 
he stayed on and on here after the mine closed down, and finally got so 
addled that Ada and Ed Hawkcs had to look after him as they would 
have looked alter a willful and irresponsible child. Rodman all but asks, 
What if he came up here some day and found me talking to myself like 
Grandpa? But I could tell him I talk to myself all the time, into this 
microphone, and sort of like the company. He knows as well as 1 do that 
when I quit making even approximate sense he can get the support of 
the law to take me .away, as I had to take Father. 

(5) 1 am not going to ask Ed and Ada to move in downstairs. They 
have lived all their life in the cottage down the hill, and they are as 
close as I need them. 

(6) I am not going to give up this business of Grandmother’s papers 
and write a book on “somebody interesting.” Rodman pretends to be 
afraid that out of sentiment I will waste what he flatteringly calls 
major talents (he disparages history but was touchingly proud when I 
won the Bancroft Prize) on a nobody. His notion of somebody interest¬ 
ing is numbingly vulgar. Having no historical sense, he can only think 
that history’s interest must be “color.” How about some Technicolor 
personality of the Northern Mines, about which I already know so 
much? Lola Montez, say, that wild girl from an Irish peat bog who be¬ 
came the mistress of half the celebrities of Europe, including Franz 
Liszt and Dumas, pare or fils or both, before taking up with King 
Ludwig I of Bavaria, who made her Countess of Landsfeld. And from 
there, in 1856, to San Francisco, where she danced the spider dance 
for miners and fortune hunters (No, Lola, no!) and from there to 
Grass Valley to live for two years with a tame bear who couldn't- have 
been much of an improvement on Ludwig. 

That’s Rodman’s idea of history. Every fourth-rate antiquarian in 
the West has panned Lola's poor little gravel. My grandparents are a' 
deep vein that has never been dug. They were people. 
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I am sure Rodman knows nothing whatever about Grandfather, 
nothing about his inventiveness or his genius for having big ideas 
twenty years ahead of their time or his struggle to do something grand 
and humanly productive and be one of the builders of the West. I know 
that his taking the job as superintendent of the Zodiac was a kind of 
surrender, though I don't yet know the details. Rodman probably feels 
that that was the sort of job Grandfather bucked for all his life and 
finally made. He probably thinks of him as a lesser George Hearst, 
neither quite crooked enough nor quite successful enough to be inter¬ 
esting. 

But it is interesting that, apparently in an attempt to comprehend 
my present aberration, Rodman should have taken the trouble to read 
some of Grandmother’s stories and look at some magazines containing 
her drawings. Characteristically he saw nothing in them. All full of 
pious renunciations, he says, everything covered up with Victorian 
antimacassars. He cited me her own remark that she wrote from the 
protected point of view, the woman’s point of view, as evidence that 
she went through her life from inexperience to inexperience. 

Her pictures the same. If, as I assured him with quotations from 
the histories of American art, she was the best-known woman illustrator 
of her time, and the only woman who ever did anything significant 
about drawing the early West, how come nobody collects her? And 
woman illustrator, he repeats with good-humored condescension. Yet 
his name is always in the papers as a defender of disadvantaged minori¬ 
ties, and only last week he had his picture in the Chronicle in a 
Woman’s Liberation Front picket line. 

Well, Grandmother, let me back out of this desk and turn around 
and look at you over there in your walnut frame next to the letters of 
people who wrote to you as a respected contemporary. Should I take an 
interest in you even if you were historical, white, a woman, and my 
grandmother? Did all your talents, and Grandfather’s, and all the 
efforts of a long strenuous life go for no more than to produce Rodman 
and me, a sociologist and a cripple? Nothing in your life or art to teach 
a modem or one-legged man something? 

A Quaker lady of high principles, the wife of a not-very-successful 
engineer whom you supported through years of delayed hope, you lived 
in exile, wrote it, drew it—New Almaden, Santa Cruz, Leadvilie, 
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Michoacin, the Snake River Valley, the deep quartz mines right under 
this house—and you stayed a cultural snob through it all Even when 
you lived in a field camp in a canyon, your children had a governess, 
no less, unquestionably the only one in Idaho. The dream you had for 
your children was a dream of Eastern cultivation. 

Yet do you remember the letters you used to get from isolated min¬ 
ers and geologists and surveyors who had come across a copy of Cen¬ 
tury or Atlantic and seen their lives there, and wrote to ask how a lady 
of obvious refinement knew so much about drifts, stopes, tipples, 
pumps, ores, assays, mining law, claim jumpers, underground survey¬ 
ing, and other matters? Remember the one who wanted to know where 
you learned to handle so casually a technical term like "angle of repose”? 

I suppose you replied, “By living with an engineer." But you were 
too alert to the figurative possibilities of words not to see the phrase as 
descriptive of human as well as detrital rest. As you said, it was too good 
for mere dirt; you tried to apply it to your own wandering and uneasy 
life. It is the angle I am aiming for myself, and I don’t mean the rigid 
angle at which I rest in this chair. I wonder if you ever reached it. 
There was a time up there in Idaho when everything was wrong; your 
husband’s career, your marriage, your sense of yourself, your confi¬ 
dence, all came unglued together. Did you come down out of that into 
some restful 30° angle and live happily ever after? When you died at 
ninety-one, the New York Times obituary spoke of you as a Western 
woman, a Western writer and artist. Would you have accepted the 
label? Or did you cling forever to the sentiment you wrote to Augusta 
Hudson from the bottom of failure in Boise Canyon—that not even 
Henry James’s expatriates were so exiled as you? We shared this house 
all the years of my childhood, and a good many summers afterward. 
Was the quiet I always felt in you really repose? I wish I thought so. It 
is one of the questions I want the papers to answer. 

If Henry Adams, whom you knew slightly, could make a theory of 
history by applying the second law of thermodynamics to human 
affairs, I ought to be entitled to base one on the angle of repose, and 
may yet. There is another physical law that teases me, too: the Doppler 
Effect. The sound of anything coming at you—a train, say, or the future 
—has a higher pitch than the sound of the same thing going away. If 
you have perfect pitch and a head for mathematics you can compute the 
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speed of the object by the interval between its arriving' and departing 
sounds. I have neither perfect pitch nor a head for mathematics, and 
anyway who wants to compute the speed of history? Like all falling 
bodies, it constandy accelerates. But I would like to hear your life as 
you heard it, coming at you, instead of hearing it as I do, a sober sound 
of expectations reduced, desires blunted, hopes deferred or abandoned, 
chances lost, defeats accepted, griefs borne. I don’t find your life un¬ 
interesting, as Rodman does. I would like to hear it as it sounded while 
it was passing. Having no future of my own, why shouldn’t I look for¬ 
ward to yours? 

You yearned backward a good part of your life, and that produced 
another sort of Doppler Effect. Even while you paid attention to what 
you must do today and tomorrow, you heard the receding sound of what 
you had relinquished. It came to you secondhand in the letters of 
Augusta Hudson. You lived vicariously in her, dined with the literary 
great, visited La Farge at Newport, lunched at the White House, toured 
Italy and the Holy Land. The daily gorgeousness of Augusta's social 
obligations lighted your strenuous poverty in the way you liked to il¬ 
luminate your drawings, with a wash of light from above and to one 
side. Witness this letter I was just reading, written when Augusta was 
moving into her Stanford White Mansion on Staten Island: “Before 
you put a fire in your new fireplace, gather up your children and have 
them stand in it, looking up, and then, with the light falling on them 
so, paint them and send them to me.” 

Where was Grandmother living when she had that sentimental 
whim? In a dugout in Boise Canyon. 

Except for her marriage she would have been a respected part of 
what, marrying whom she did, she had to leave behind. I think her 
love for my grandfather, however real, was always somewhat unwill¬ 
ing. She must unconsciously have agreed with his judgment that she 
was higher and finer than he. I wonder if there was some moment when 
she fully comprehended and appreciated him? I wonder if there was a 
time when the East and all that Edith Wharton gentility had been 
lived out of her as surely as the cells of her girlhood had been replaced 
in her body? 

* Not that she made a fetish of her gifts, or held herself above any¬ 
one. She plunged into things with energy, she was never afraid of 


*5 



ANGLE OF REPOSE 


work. John Green leaf Whittier said she was the only girl he knew who 
could conduct a serious discussion of the latest North American Review 
while scrubbing her mother’s floor. She endured, and even enjoyed, con¬ 
siderable physical hardship on occasion. In Leadville she kept house in 
a one-room cabin, and in that one room presided over talk that she in¬ 
sisted (and she would have known) was as good as the best in America. 
All her life she loved conversation, discussion, company. When 1 was a 
child we were always being visited by people like the president of Yale 
College and the American Ambassador to Japan. They sat on the 
piazza and talked with Grandmother while Grandfather listened, work¬ 
ing quiedy among his roses. 

But that was after she had reached, or appeared to have reached, 
the angle of repose. I can remember her as Susan Burling Ward, an old 
lady. It is harder to imagine her as Susan Burling, a girl, before the 
West and all the West implied had happened to her. 

Ever since Ada left me eating supper, and went home to get sup¬ 
per for Ed, I have been looking through the papers covering her early 
years. Among them is an article that Augusta wrote, sometime after 
1900, for a magazine called The Booblover. It is as good a thing to start 
with as any. 

Botanists tell us that the blossom is an evolution of the leaf— 
but they cannot say just why that particular bud should take from 
the same air and sunshine a fairer substance, a deeper color, a more 
permanent existence, and become something at which each passerby 
pauses, and goes on his way happier for the sight. Why on the sturdy 
stem of farmers and merchants should one girl blossom into a story¬ 
teller in pencil and in words? 

Susan Burling comes from a line of farmers, on the father’s 
side, who have lived at Milton on the Hudson for many generations; 
on the mother’s side from the Mannings, merchants; but on both 
sides members of the Society of Friends. 

Growing up the youngest and darling of the family, always sur¬ 
rounded by the atmosphere of love and duty where harsh words and 
looks were unknown, she gained a certain discipline of independence 
by being sent to New York to study art. She was still a very young 
girl, having only gone through a high school in Poughkeepsie where 
she had distinguished herself in mathematics. She had from baby¬ 
hood tried to draw, and the little compositions of her twelfth year 
have quite an idea of “placing” and story. 
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Tlie School of Design for Women at the Cooper Institute was 
the only place, at that time, where anything approaching an art edu¬ 
cation could be had for a girl. The Academy of Design schools were 
hedged about by all sorts of restraints, and the Art Students’ League 
was not yet in existence. It was here that I first saw her—very youth¬ 
ful in figure, delicate yet full of vigor. She rode well; an accomplish¬ 
ment that stood her in good stead in Mexico and the West, where 
indeed no one is really respected who cannot manage a horse. She 
skated on her little feet like a swallow flying, and danced with the 
same grace and lightness. She could outskate and outdance us all. 

And that's enough. Skating, dancing. It tires me to think of all 
that young vitality, and makes me unaccountably sad to look at her 
there on the wall, an old woman who has given up vivacity for resigna¬ 
tion. But still presenting the clean profile, the small neat cameo head, 
that her earliest pictures show, and lighted—I am sure she imposed this 
on the painter—by a dusky radiance from above and to one side. Despite 
the downcast eyes, there is something intractable about you, Grand¬ 
mother, but I am too tired and sore to deal with it. I have been at this 
desk too long, and Rodman's visit was no help. Ada, come on, hurry 
up. I ache all over—neck, shoulders, back, wrists, stump. I want your 
key in the door, I will you to clatter my supper dishes into the sink and 
start laboring up the stairs. 

This house creaks and shifts in the dark. It is even older than I am, 
and nearly as warped, and it may ache as much. Come on, Ada, before 
I begin to think Rodman and Leah are right. Too long a day. I must 
never go this long again. Tomorrow, with the sun in the room, it will be 
better. Mornings, and maybe an hour or two in the evening, that’s 
enough. Ada, come on, come on. Appear in that doorway. Let me hear 
your gravelly Cousin Jack voice. "Eh, Mister Ward, ain’t you about 
ready for bed?" 

Mister Ward, she will say, not Lyman. Fifty years ago we used to 
play together, never quite with Grandmother's approval. What would 
she have said if she'd seen us with our pants down in the dusty loft of 
Attles' bam? But Ada never presumes on childhood acquaintance. None 
of the legendary Western democracy operated in our relations, only 
the democracy of childhood. Her grandfather worked for mine, and her 
father for my father, in this same old Zodiac whose mole holes riddle 
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the hill under us (that’s why the house has settled so crookedly). Three 
generations of Trevithicks and Hawkeses working for three generations 
of Wards. The West is not so new as some think. 

Bless God, she is six feet tall and strong as a man. She is cheerful, 
dependable, common. She deals with my person and my problems as 
matter-of-factly as she would change a baby's diaper. I suppose I am her 
baby, as my father was in his last years. Does she wish all the Wards 
would die off and give her a rest, or would she be empty without one of 
us to look after? Does the sight of my nakedness trouble her when she 
undresses and bathes me? Is she given cold shivers by my stump? Turned 
to stone by my rigid Gorgon head? Does she think of me as an old 
friend, as poor Lyman, as that unlucky Mister Ward, as a grotesque, or 
simply as an object to be dealt with, like a caked saucepan? 

Whatever you think, come on, Ada. I need that bath and that 
bed and that bedtime bourbon. Whatever you think, I have learned to 
think nothing. I run by routine, I accept from hired women services that 
I would never have accepted from my wife before I became a grotesque. 
When you block the doorway with your bulk, and shuffle in on your 
bunioned arthritic feet making comfortable noises, my soul rushes out of 
me with gratitude. 

Already we have a comfortable rut, we go through habitual mo¬ 
tions whose every stage is reassuring. While she starts the bath water 
I wheel my chair into the bedroom, just beside the bathroom door. We 
don’t bother with the crutches. She helps her grotesque doll to stand up, 
and it clings to her while her gnarled hands, the end joints twisted al¬ 
most at right angles, fumble with zippers and buttons. She has never 
complained of her arthritis to me—thinks it amounts to nothing beside 
mine. Grunting with effort she lifts me—she would say “hefts” me— 
off the chair’s step, and 1 cling there, in pain as always, naked, helpless, 
while she flops a testing hand in the water. Then she returns and hefts 
her maimed doll bodily into the air until the last clothing falls from its 
foot, and lowers it with grunts and sighs into the tub. 

The water is so hot that it makes the cicatriced stump prickle and 
smart, but it must be that hot if it is to ease the aches away enough to 
permit sleep. Painfully she wallows down on her knees and without 
diffidence soaps and rinses me all over. Her crooked fingers drag across 
the skin stiff as twigs. Her doll sits stiffly, pointed straight ahead at 
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the fixtures that emerge from the wall. When she is finished she bends 
far over and guides its arms around her neck. Then she rears upward, 
and up it comes, naked and pink, her hairy baby, its stump bright red. 
Its dripping wets the front of her dress, its rigid head glares over her 
shoulder. 

Holding it, clucking and murmuring as she works, she towels it 
down as far as the knees, and then she takes it around the waist and 
tilts it upon her great bosom and rotates until its leg, bent to miss the 
tub’s rim, can straighten down on the mat. Pressing it against her as 
intimate as husband, she towels the rest of it and eases it into the 
chair and wheels it to the bed. Another lift—the buttocks sink in soft¬ 
ness. It sits there shivering in its damp towel until she comes with 
urine bottle and tube. When I have attached them she checks the 
hookup with a casual tug. 

Now the pajamas, delicious to the chilling skin, and the ease back¬ 
ward until the body that has been upright too long is received by mat¬ 
tress and pillows. She sets the telephone close, she tucks up the covers. 
Finally she waddles over to the cabinet by the desk and gets the bottle 
and two glasses, and we have a comfortable nightcap together like 
cronies. 

Oh, burry, Ada Hawkes. I don’t want to telephone. That would 
demonstrate something that I don't want demonstrated. 

My grandfather, long before your grandfather Trevithick knew 
him, before he put on weight and fell- in love with flowers and learned 
to take his consolation from a lonely bottle, was an indefatigable worker. 
He often rode a horse a hundred miles a day, four hundred miles in a 
week, accepting the testing that such journeys implied. Despite bad 
eyes and migraines, he used sometimes to work all night on maps and 
reports. When he was making an underground survey of the New 
Almaden mine he stayed underground for twenty hours at a stretch. 
He would not understand, any more than my grandmother would, this 
weakness that yearns for a motherly bosom and a pair of warped gentle 
hands. 

“Best egg in the basket," he used to say of me when I was a small 
boy and wanted to help him plant and prune and prop and espalier 
fiis Burbank fruit freaks. I would like to be that kind of egg. I refer 
my actions to his standards even yet. If I were talking to anyone but 


29 



ANGLE OF REPOSE 

myself I would have shut up long ago. Probably it’s a mistake to com¬ 
plain even to myself. I won't do it. 

But oh, Ada, Ada, get over here, it's already past nine. 

And there, like a bell tardily ringing the hour, is her key in the 
lock downstairs. 


3 ° 
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Morning, the room full of sun. I wheel to the window and watch the 
robins digging worms in Grandfather's lawn. The grass is blue-wet in 
the open, green-dry under the pines. The air is so crisp it gives me a 
brief, delusive sense of health and youth. 

Those I don't have, but I have learned not to scorn the substitutes: 
quiet, plenty of time, and a job to spend it on. On the long desk my 
grandparents' lives are spread out in files and folders, not as orderly as 
1 would like them, and not fully understood, but waiting with a look of 
welcome. The loose folders I have been working on are weighted 
down with Grandfather's rock samples—high-grade mostly, with vari¬ 
cose veins of gold through it, but also other things: a piece of hom 
silver, carbonate ore from Leadville, a volcanic bomb sawed in two to 
reveal the nest of olivine inside, some jasper geodes, an assortment of 
flaked flint arrow and spearheads. 

The solidity and weight of these relics I have several times blessed, 
for if my papers blow off cm the floor 1 have a bad time retrieving them, 
and may have to wait until Ada comes, by which time the wind has un¬ 
done all my careful order. A night or two ago, after a gust had scattered 
a whole day's patient sorting around the room, I dreamed I was a rodeo 
cowboy riding my jet-powered chair in figure eights through the place, 
swooping from the saddle with my vest pocket scooping dust and snatch¬ 
ing up papers one by one like ladies' handkerchiefs. Rodman would 
have something to s: y about juvenile fantasies of self-reliance if I told 
him that one. 

This is the best time, from eight to noon. Later I begin to hurt 
more, I get querulous, my mind wanders. Routine work, that best of all 
anodynes which the twentieth century has tried its best to deprive itself 
of—that is what I most want. I would not trade the daily trip it gives me 
for all the mind-expanders and mind-deadeners the young are hooked 
on. 

I thank my stars that I have no such commitments to the present as 
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Ada was telling me about last night—a daughter at home resting up 
from her husband, who is apparently a head of some sort, one of the 
Berkeley Street People, a People's Park maker, a drop-out and a cop- 
out whose aim is to remake the world closer to the heart's desire. I know 
him, 1 have seen him a hundred times—his mouth is full of ecology, his 
mind is full of fumes. He brings his dog to classes, or did when he was 
attending classes. He eats organically grown vegetables and lives in 
communes and admires American Indians and takes his pleasure out of 
tribal ceremonials and loves the Earth and all its natural products. He 
thinks you can turn the clock back He is not so different from me, 
actually, except in the matters of skepticism and a sense of history. 
Ada, naturally, finds him pretty repulsive. What’s the matter with kids 
these days? she asks me. What kind of a loony bin have they got down 
there in Berkeley, anyway? What kind of a fellow is it that will let his 
wife support him for two years, living around in those pigpen places, 
everybody scrambled in together? Honest to John, when I look at TV 
and see them down there breaking windows and throwing rocks at 
police and getting tear-gassed, all dressed up in their kookie clothes, 
with their hair down to their shoulders! You were there. Did it use to be 
that way? When Shelly went down there to go to school she was the 
brightest girl in Grass Valley High. Two years later she's a drop-out, 
working to support that. . . She’d been better off if she'd stayed right 
here and gone to secretarial school and got a job here at home. 

Well, I have no confused young to look after. Rodman takes care of 
himself, I’ll give him that. My problem is to keep him from taking 
care of me. As for Rodman’s mother, she no longer lies in wait for me as 
I go from kitchen to study and study to porch or garden. She has no 
associations with this house. I bypass her, somewhere on the stairs, on 
my way to the strenuousness, aspiration, and decorum of my grand¬ 
mother’s life, and the practicality and masculine steadiness of my 
grandfather’s. 

The West began for Susan Burling on the last day of 1868, more 
than a century ago. It had not figured in bar plans. She was in love 
with Art, New York, and Augusta Drake. So long as I have quoted 
Augusta on Susan, I may as well quote Susan on Augusta. This is from 
her unpublished reminiscences, written when she was in her eighties. 
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And then Augusta dawned on my nineteenth year like a rose- 
pink winter sunrise . . . sweet and cold from her walk up from the 
ferry: Staten Island was her home. A subsidiary aunt had taken me 
in that winter who lived on Long Island, and I crossed by an uptown 
ferry and walked down. Across the city we came together, and across 
the world in some respects. She was a niece of Commodore De Kay 
and a granddaughter of Joseph Rodman Drake. Her people belonged 
to the old aristocracy of New York. My people belonged to nothing 
except the Society of Friends and not even that any longer in good 
standing. She had spent her girlhood abroad and spoke three lan¬ 
guages, I “one imperfectly.” She had lived in one of the famous 
capitals of Europe and walked its galleries among the Old Masters 
while I was walking the old green hills of the Hudson and wandering 
the Long Pond woods, and my longest journey at that time had been 
to Rochester, New York. 

She said she was a professional, but her friends were New York 
society girls and private pupils; she was in the painting class, I in 
Black and White, but we both stayed in the afternoons and had time 
for many talks, comparing our past lives and dreams for the future. 
We sat together in Anatomy lectures and Friday composition class 
and scribbled quotations and remarks to each other on the margins 
of our notebooks. I still keep one of those loose pages of my youth 
with “Let me not to the marriage of true minds admit impediments” 
copied in pencil in her bold and graceful hand, and on the other side 
in the same hand the words which began our life correspondence, 
not gushingly nor lightly. We wrote to each other for fifty years. 

She came up to Milton that following summer and every sum¬ 
mer after till there was no Milton for me—not that Milton! Her shar¬ 
ings in books and friends were the stored honey of my girlhood. The 
strings were tuned high for us in those years, but after we became 
wives and mothers, and had lost our own mothers (she loved mine 
and I loved'hers), a settled, homely quality took the place of that 
first passion of my life. Salt is added to dried rose petals with the 
perfume and spices, when we store them away in covered jars, the 
summers of our past. 

Several things interest me in that passage. For one thing, it tells 
me the source of Rodman's name. It was Grandmother's deaiest wish 
that we give our child that label. He would never forgive me if he 
learned that we named him after the author of The Culprit Fay. Au- 
gpsta’s son was also named Rodman, so you might say the name has 
been made to run in both families. 
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What is more eyebrow-raising is the suggestion of lesbianism in 
this friendship, a suggestion that in some early letters is uncomfortably 
explicit. C Good night, sweetheart. When you are here some stifling 
night like this we will creep out in the darkness and lave ourselves in 
the fountain.) The twentieth century, by taking away the possibility of 
innocence, has made their sort of friendship unlikely; it gets inhibited 
or is forced into open sexuality. From a dozen hints, beginning with 
Augusta's “bold and graceful hand," we might conclude that Susan's 
friend was an incipient dike. Grandmother herself, outskating and out¬ 
dancing them all on her little feet, could not have been more feminine. 
Her color was always rosy. She blushed easily, even as an old woman. 

It looks like a standard case, but despite the stigmata I elect to 
join her in innocence. Instead of smiling at her Victorian ignorance 
of her own motives, I feel like emphasizing her capacity for devotion. 
The first passion of her life lasted all her life. 

At the end of 1868 she was twenty-one, and had teen in New 
York four win ers. She was studying illustration with W. J. Linton, an 
English artist much influenced by the Pre-Raphaelites, and she was 
beginning to get small commissions. Her latest and most important 
was a farm scene for the cover of Hearth and Home, a new magazine 
sponsored by Edward Eggleston, Frank R. Stockton, and Harriet 
Beecher Stowe. 

And observe the continuities of a life like hers, despite the years 
of exile. She will have a connection with Harriet Beecher Stowe—will 
marry Mrs. Stowe's cousin. Linton’s daughter will become a governess 
in the shacks and tents where Grandmother will live, and will help 
Grandmother in the sacred task of making my father and his sisters fit 
to live in Augusta's world. 

Now the New Year reception I have been leading up to. The 
place was the Moses Beach house on Columbia Street in Brooklyn 
Heights, then a street inhabited by great merchant families—Thayers, 
Merritts, Walters, Havilands “of the china Havilands." Grandmother's 
feckless brother Ned had married the daughter of Elwood Walter; 
during her first year as an art student Grandmother had lived in the 
Walter house down the street. She moved in this atmosphere not quite 
as an equal, but not quite as a poor relation, either. She was that nice 
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young friend of Emma’s from the Cooper, the pretty little one with the 
high coloring, the one who draws so nicely. She knew and loved the 
Beach house. It was all one great window on the water side, and from 
its bluff overlooked the whole Upper Bay with its waterbug activity of 
tugs and ferries and barges. Governors Island, as I imagine that last 
day of December, would have floated like dirty ice out in the bay; the 
Jersey shore would have fumed with slow smokes. 

The Doppler Effect is very apparent in my imagining of that after¬ 
noon. I hear it as it was now and as it is then. Nemesis in a wheelchair, 
I could roll into that party and astonish and appall the company with 
the things I know. The future is inexorable for all of them; for some it 
is set like a trap. 

Thanks to the prominence of the people Augusta had introduced 
Susan to, I can find some of them in the histories of art and others in 
memoirs and reminiscences. The view from Columbia Street I have 
seen, but much obstructed and changed. As she saw it a hundred years 
ago there were no grimy warehouses thrusting up from the waterfront, 
there was no Brooklyn Bridge, no Statue of Liberty, no New York sky¬ 
line. Somewhere I have read that in 1870 the tallest building in Man¬ 
hattan was ten stories. But I am like the Connecticut Yankee who has 
foreknowledge of an eclipse. I know that in a few years the Roeblings, 
who will build Brooklyn Bridge, will buy the Walter house, I could 
depress young Dickie Drake, Augusta’s moody and poetic brother, with 
the story of the Statue of Liberty, for on it's base will one day be in¬ 
scribed a poem by a girl named Emma Lazarus, with whom Dickie will 
fall in love after he gets over Susan Burling but whom he will 
not marry. She is Jewish. Augusta will write Grandmother all about 
it, and Grandmother, though she likes Emma Lazarus, will agree with 
the family's judgment that such a marriage would not do. 

So many things I know. Young Abbott Thayer, whom I have 
looked up in the art histories, was at that party, monopolizing a love 
seat in the second parlor with Katy Bloede, one of Grandmothers 
Cooper friends. The Thayer painting I have here on the desk, the one 
called Young Woman from the Metropolitan collection, is undoubtedly 
Katy Bloede, the “typical tall, handsome, almost sexless female for 
which he was famous.” She was not quite sexless—she had serious “fe¬ 
male troubles”—and Thayer will marry her shortly and paint her a hun- 
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dred times. As Grandmother said, “Her face was his fortune.” When she 
dies young, Thayer will marry Emma Beach, currently playing the 
piano for a Portland Fancy in the other room. 

Among those dancing was George Haviland, altogether the most 
sophisticated and charming man Susan Burling had ever seen. She ad¬ 
mired his courtesy and his grace, though he was said to drink. She wor¬ 
shipped his beautiful young wife. Ah, there, George Haviland. In a few 
years you will blow your brains out, a bankrupt. 

Or Elwood Walter, Jr., several times my grandmother's escort in 
those years, a man she said gave her her first lessons in flirtation. A 
volatile, talkative, ugly, attractive man “capable of any sacrifice that 
did not last too long,” he will have a fate less predictable than Havi- 
land’s. He will die in the sandals and brown robe of a Franciscan monk. 

Or Henry Ward Beecher, the great man of that district, pastor of 
Plymouth Church, late thunderer of ferocious war sermons. He was 
sitting with an attentive group around him in the parlor cff the dining 
room, and the boom of his voice filled the house when Emma Beach 
stopped playing and the dancers paused. “Bom conspicuous,” Grand¬ 
mother said of him, “the most naturally self-conscious man in the 
world.” His only mode of conversation was the monologue, and his ver¬ 
sion of the monologue was declamation. Many Friends disliked him 
for his bloody sermons. Women on Columbia Street told each other 
privately that he had been seen letting himself out of the Beach house, 
whose library he used as a sanctuary, at late and compromising hours. 
Grandmother disliked him for his sermons, thought the stories of his 
indiscretions mere gossip, and despised his arrogance. And what a col¬ 
lapse is coming to that whited sepulcher of a reputation! Mene mene 
tehel upharsin. Only a little, and Theodore Tilton will bring it all down 
with his charge that Beecher committed adultery with Tilton's wife. 

On days like this, the young ladies stayed at home and received, 
the young men circulated from house to house. Grandmother thought 
them “almost too boastful” about the number of houses they must visit 
before night, and found some of them almost too far gone to dance by 
the time they reached the Beaches'. Her own callers were few and left 
early. Augusta herself was receiving on Staten Island and would not 
be at this party. The dancing had broken up as a group of young men 
prepared to depart. She went into the main parlor, got herself a glass 
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of punch, and stood by the west window watching the sun embed itself 
in long flat clouds. In the small parlor the Reverend Beecher was de¬ 
fending, against no opposition that Susan could hear, the practice of 
selling church pews. Through the doorway Mrs. Beach, buoyant upon 
her bustle, caught her eye and beckoned. 

Susan, blushing pink, went in obediently and took a chair. Nods 
and smiles acknowledged the youthful sobriety that would rather listen 
to uplifting conversation than dance. Beecher’s ophidian glance rested 
on her briefly, Mrs. Beach widened her lips in he premonition of a 
smile, she got an earnest, frowning regard from in unseasonably sun- 
blaciened boy too big for the gilt chair he was perhed on. She had met 
him, barely: one of Beecher's cousins, newly arrved from somewhere. 
He hr.d a sandy mustache and fair short hair tha. clustered on his fore¬ 
head. He looked outdoorish and uncomfortable and entrapped, and his 
hands were very large, brown, and fidgety. 

With her own hands in her lap she sat and let Beecher’s opinions 
reverberate around her. Her blush faded; she made herself prim. Then 
through the window she saw a cab draw up outside and three young 
men in overcoats and high hats get out. Two of them were Augusta’s 
brothers Dickie and Waldo. Impulsively she started to rise. 

Mrs. Beach said, "Susan Burling, sit down!” 

The rdbnologuist halted; all eyes were on. Burning, she said, "I saw 
someone coming. I thought. . .” 

“Minnie will let them in.” Mrs. Beach returned her attention to 
the great one, and Susan sat on, telling herself she would never again 
accept an invitation to this house. When the newcomers came in to pay 
their respects she barely shook hands with the Drake boys, both of 
whom smelled of toddy and cigars and were very willing to share her 
company. (“A complicated young man,” she wrote to Augusta once. 
“I think I shall not reply to his letter after all.” It isn’t clear which 
brother she referred to; both took a considerable interest.) 

“Excuse me,” she said breathlessly to the room at large, and es¬ 
caped. 

She went up the stairs in a furious rustle of taffeta, wishing that 
every tread were paved with the face of Henry Ward Beecher. To do 
what? Read? She was too upset Better to work at her drawing. But her 
room offered neither work surface nor adequate light. The library, 
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then. Nobody would be there with the party filling the other rooms. 
Downstairs again, and along the hall (skating on her little feet like a 
swallow flying?) to the heavy oak door. A peek—no one inside. She 
popped in. 

I see her there like one of her own drawings, or like the portrait 
by Mary Curtis Richardson on the wall behind me: a maiden in a 
window seat, flooded with gray afternoon. But where her drawings usu¬ 
ally suggest maidenly yearning, and her portrait suggests some sort of 
pensive and rueful retrospection, this window-seat maiden suggests only 
concentration. She had the faculty of sinking herself in whatever she 
was doing. In five minutes the Reverend Beecher was forgotten with a 
thoroughness that he would have found insulting. 

Some time later the door opened, letting in a wave of party noise. 
Hoping that whoever it was would see her working and go away, Susan 
did not look up. The door closed with a careful click, whereupon she 
did look up, and saw Mr. Beecher's cousin, young Mr. What-was-his- 
name, Ward. He had such an earnest, inquiring face that she felt like 
throwing the drawing pad at it. “I hope I’m not intruding,” he said. 

She laid the pad face down beside her. "No, of course not.” 

“You were working.” 

“Nothing important.” 

"A drawing, is it? I know you're an artist.” 

“Who told you that?” 

“Emma” 

“Emma flatters me.” 

He had not once smiled. Now he laid a hand on the doorknob. 
“No, really. If you don't go back to work I'll have to leave. I don’t want 
to disturb you. I was just looking for a quiet comer. That much talk 
wears me out.” 

She could not help saying, fairly tartly, “Some people admire your 
cousin’s talk.” 

His only answer was an odd, half-questioning, half-surprised 
glance. With his hand on the doorknob he waited. “Couldn’t you just 
go ahead, without paying any attention to me?” 

He had an air of quiet such as she had known in men like her 
father, men who worked with animals. He did not look like one who 
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was easily upset, or talked too much, or thought he had to be entertain¬ 
ing. “All right,” she said, “if you'll pay no attention to me.” 

“That'll be harder," he said gravely. “I'll try." 

At once he turned away and began reading the spines of books 
in the shelves. Convinced that she could not draw a line with him in 
the room, she found that she could; he was simply absorbed in the li¬ 
brary's dusk. Once she looked up and saw him standing with head bent, 
reading, his back to her. 

Her drawing was of three girls raking the dooryard of a farm. For 
models she had used her sister Bessie and two Milton girls, and by their 
tucked-up skirts and mobcaps, and by the scrub bucket visible through 
the open door, she had meant to suggest that they had escaped from 
their tedious inside chores and fallen upon the wooden rakes in a spirit 
of play. I have a print of the picture, and it suggests just that. It is a 
gay, old-fashioned rural snapshot. The likeness of Bessie, whom Grand¬ 
mother used about as often as Abbott Thayer used Katy Bloedc, is one 
of the best. 

After a time she was aware that Mr. Ward was standing behind 
her looking over her shoulder. Looking challengingly upward, expect¬ 
ing to feel irritated, she found that she did not: she wanted him 
to praise the drawing. But he only said, “It must be wonderful to do 
what you like and get paid for it.” 

“Why? Don't you?” 

“I'm not doing anything. Not getting paid either.” 

“But you’ve been doing something. Somewhere in the sun.” 

“Florida. I was trying to grow oranges.” 

“And couldn't?” 

“The chills and fever flourished a little better.” 

“Oh, do you have that!” Susan said. “So do I, or used to. If there's 
anything I utterly despise, it's malaria. The fever leaves you so stupid 
and depressed, and you think you’ve worn it out and back it comes, I 
feel sorry for you.” 

“Why that's nice," he said. She saw his face—he had quite a nice 
face, rugged and brown and with plenty of jaw, and his eyes were very 
blue—break into ripples and wrinkles of laughter, and she said foolishly, 
“I'm sorry about the oranges, too.” 

He blew through his lips, his eyes were narrowed to crescents. So 
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he was not half as earnest and solemn as she had thought him. He said, 
‘That was only a stop-gap. Now you get back to your drawing. I prom¬ 
ised not to disturb you, and I did.” 

But she put aside her pad and said, “Stop-gap for what? What do 
you want to do?" 

“I started out to be an engineer." 

“And at an advanced age gave it up?" 

No smile. “I was at Yale, at the Sheffield Scientific School. My eyes 
went bad. I was supposed to be going blind." 

She was contrite, but Oliver Ward jingled the small change in his 
pocket, took three or four steps in a circle, and came back facing her. 
He pulled from the inner pocket of his coat a pair of silver-rimmed 
spectacles and hooked them over his ears, aging himself about a decade. 
“They made a mistake,” he said. “I found out just the other day. There’s 
nothing wrong with the optic nerve. I’m astigmatic, farsighted, plenty 
of other things, but all I needed was these.” 

She found him boyishly engaging. Maybe she felt motherly. She 
said, “So now yju can go back to Yale." 

“I've lost two years,” said young Oliver Ward. “All my class is grad¬ 
uated. I’m going out West and make myself into an engineer." 

Susan began to giggle. Ward looked dismayed. “Excuse me,” Susan 
said. “It just struck me as funny for someone of the Beecher blood to 
become an engineer in the wild West.” 

Suspended in the act of removing his ridiculous spectacles, he stood 
with both hands at his ears and the glasses down on his nose. He looked 
annoyed. “I have no Beecher blood.” 

“But somebody said . . .” 

Susan Burling was a pretty girl, small and cleanly made. As 
Augusta says in her article, “she had the dainty precision that has al¬ 
ways seemed to me the mark of a true lady.” And she had that rosy com¬ 
plexion and that fatal tendency to blush. I find her as attractive as 
Oliver Ward obviously did. 

Like one patiently explaining incriminating circumstances, he 
said, “N^y father’s sister married Lyman Beecher. She’s the mother of 
that whole brood—Henry Ward, .Thomas, Catherine, Mrs. Stowe, and 
Cousin Mary Perkins, the best of the litter.” He folded his glasses and 
put them back in his pocket. His teeth gleamed under his mustache— 
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he was really quite attractive when he looked playful, ‘'The other night 
she was telling me the story of her life. She said she grew up the 
daughter of Lyman Beecher, and then became the sister of Harriet 
Beecher Stowe, and finally hit rock bottom as the mother-in-law of Ed¬ 
ward Everett Hale. She’s the only one of the whole outfit that can 
laugh." 

He demonstrated that he could laugh too, this earnest young man. 
They were laughing together very contentedly when the door opened 
and Emma Beach put her head in. “Susan? Oh, Mr. Ward. Well my 
goodness, aren't you two sly! What are you doing, studying art?” 

“Discussing the Beecher blood," Oliver said. 

Emma had sharp brown eyes and a nose for romance. She almost 
sniffed. But then the sound of the piano began again in the far rooms. 
"Susan, I'm sorry, but here's Dickie Drake, and he’s got to go on, but 
he says he won't go till he dances one square with you, and Waldo 
swears he'll have at least as much of you, to the minute. They've been 
drinking ." 

Susan was already off the window seat, looking for a place to tuck 
her sketch pad. Said my grandfather, quite untroubled by the rush on 
his companion, and revealing that he could smile as well as laugh, 
“Leave it with me, I'll look after it." 

So she passed him the pad and went off to dance with the Drake 
boys, who were somewhat fast but who were safe because they were 
Augusta’s brothers. Years later, out of simple good nature or some lin¬ 
gering interest in his sister's friend, Waldo will help rescue Susan's hus¬ 
band from a bad situation by getting him a commission to inspect a 
Mexican silver mine; and Augusta's husband will make it possible for 
Susan to go along by commissioning some travel articles. I am impressed 
with how much of my grandparents' life depended on continuities, 
contacts, connections, friendships, and blood relationships. Contrary to 
the myth, the West was not made entirely by pioneers who had thrown 
everything away but an ax and, a gun. 

Among the belles in that house Susan went relatively unnoticed, 
and could escape the dancing when she chose. She chose to as soon as 
the Drakes left. Many years later, when she reported that evening in 
her reminiscences, she was hearing the Doppler Effect of time, as 1 am 
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now. She was looking back more than sixty years, I am looking back 
more than a century, but I think I hear the same tone, or tones, that she 
did: the sound of the future coming on for the girl of twenty-one, the 
darker sound of the past receding for the woman of eighty-four. 

The parlors that New Year’s Evening were filled with a large 
company of persons moving about and changing places, and but few 
were in the room by the window. Dark had fallen outside. I was 
sitting close to the great pane and I saw in it, as in a mirror, all the 
persons assembled within the rooms; we were there reflected on that 
background of night starred with specks and clusters of lights, but 
these did not obtrude. Our images were softened and mysteriously 
beautified—it was charming. One face in the foreground showed dis¬ 
tinct on the darkness of the world outside. I had my drawing pad 
with me and I made an attempt to draw it—it was the face in line 
with my view—and, as it happened, it was the only one of all those 
mirrored in the window that has stayed with me in my own life. All 
the others are gone out of it years ago; most of them are out of the 
world. 

Whose face? Oliver Ward’s naturally, my grandfather’s. She made 
him look rather like a Crusader—all he needs is a helmet, and a gorget 
of chain mail. His face is young, strong, resolute in profile: which is 
probably the way she saw it. 

And why was he sitting so that his face was in line with her view? 
Because he was already more than half in love with Susan Burling, 
and after returning her sketch pad to her he had neither the social ease 
to make further excuses for talking to one so popular, nor the courage 
to tear himself away. So he sat at a little distance as if in deep thought 
about his coming adventure in the West, and hardened his jaw at dif¬ 
ficulties and dangers, and hoped that he looked quietly heroic. 

And why did she draw his face? Not simply because it was there, 
I think. He had at the least made her notice him. 

On that minimum contact they came together; it is as if you should 
bond two whole houses together with one dab of glue. Within a week he 
had left for California, and for nearly five years they did not see each 
other again. Clearly he went with the notion of “proving himself'—that 
was Grandfather’s character—and stayed on a long time because he 
had as yet no proofs. Clearly, though, he wrote to her, and she replied, 
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for the reminiscences speak of the “understanding” that gradually es¬ 
tablished itself between them. 

But not entirely of her volition, perhaps not even with her full con¬ 
sent. I find it interesting that in the more than one hundred surviving 
letters that Susan wrote Augusta Drake during those five years, there is 
no mention of the name or existence of Oliver Ward until more than a 
week after his return. 
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A bad three days, full of irritation and wasted effort. I should have my 
head examined for hiring that woman from the Argus. She couldn’t 
bag oranges without making bonehead errors. What is worse, I let her 
upset me as much as I obviously upset her—it obviously made her ner¬ 
vous to work with a freak. 

Nothing right all the time she was here—raining outside, no sun 
in the room, no brightness in the mornings, no warmth on my neck, 
no pleasure or progress in the work. Feeling with her goose-pimpled 
feelings, I was aware all the time of all the bare empty closed-off rooms 
of this house, and the Gothic strangeness of this comer where a death's- 
head freak fumbles around among old papers and mumbles into a 
microphone. She watched me with something like horror. I could feel 
her eyes on my back, and hear her breathing, and whenever I wheeled 
around in my chair and caught her eyes, they skittered away in des¬ 
perate search for something they might have been looking at I couldn’t 
help wondering if her lamentable lacks, both secretarial and personal, 
were her own, or only a manifestation of the modem inability to do 
anything right. All the time I was trying to work with this Miss Mor¬ 
row I kept imagining what a pleasure it would be to have someone like 
Susan Burling to sort pictures and file papers and transcribe faded and 
barely legible letters. 

Instead of mishearing instructions, mistyping copy, losing things, 
dropping things, watching the clock, taking coffee breaks down in the 
kitchen, hitting the bathroom every half hour, and getting ready to 
leave before she had half arrived, Susan Bu ling would have been 
quick, neat, thorough. She would have been fascinated by the drawings 
instead of handling them like the kitchen silver being sorted into a 
drawer, the knives with the spoons and the forks among the knives. She 
would have been intrigued by the clothes of another period instead of 
finding them comical. She would have noted the humanness of faces 
lost in time. 
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In one of her letters, speaking of a family portrait she saw in the 
Ward house in Guilford, Grandmother exclaims that the subject has 
"such a charming last-century face!” Her own pictures should evoke the 
same comment now. But what does Miss Morrow say, bending in her 
miniskirt so that my peripheral vision is filled with a yard of fat thigh, 
her hair in a mound years out of style, her lips ghastly with colorless 
lipstick and her upper lids as green as shutters-rwhat does she say, bend¬ 
ing this mask over a row of photographs taken of Grandmother through 
many years, all showing her cameo profile and her indomitable ele¬ 
gance? She says, “Gee! Same hairdo all her life!” 

Yes, Miss Morrow. Same old hairdo: classic knot and bangs. Any¬ 
thing good was worth sticking with. Susan disliked what she called 
"too much forehead.” She liked two hair styles—the one that she had 
determined suited her own face, and the low, sweeping curve, with a 
deep wave, that Augusta wore. I can’t even imagine what she would 
say at the sight of this girl's steep skull with hair piled on top of it like 
a packrat’s nest on a cliff. 

Good-bye, Miss Morrow, and thanks for your help, which I suppose 
I will recover from. Tomorrow 1 must make an effort to get started right 
with Ada’s daughter Shelly, for if she turns out wrong I can hardly let 
her go. I’ll be stuck with her until she settles her problem with the hus¬ 
band who doesn't want to be unwanted. If her hair weren't all loose 
down her back in the current fashion I would like her better, but hav¬ 
ing no machinery it might get caught in, I can hardly make her put it 
up. Also she has some of Ada in her, she might be all right. 

It was an odd interview we had yesterday afternoon. I was taking 
my airing in the garden, the first time I’ve been able to go out since the 
rain. The apple trees are in blossom, and I thought for a while I was 
hearing the traffic from the freeway that has split and ruined this town, 
but when I listened carefully it was the sound of thousands of bees up 
to their thighs in pollen. 

I was on my crutches, doing my eight laps up and down the path 
where the pines wall the garden in. It is level there, and I have had it 
paved. But eight laps are rough. Four are all I ever want, six I can barely 
manage, the last two I do with sweating hands. Every swing and peg 
hurts from my heel to my shoulders. When I finally crawl into the chair 
again it is as if all the blood in my body, at a temperature of 400° Fahr- 
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enheit, were concentrated in my miserable stump. It takes me half an 
hour to recover from what I am determined is going to do me good. 

So I was not displeased, in the middle of the fifth lap, to see this 
young woman come through the gate where the path from the Hawkes 
cottage enters the bottom of the yard. I knew who she was, and got to 
my chair and watched her as she came. 

She isn’t big like Ada—a sort of medium person, medium good fig¬ 
ure, and that female way of pushing backward with her open hands 
as she walks. Hair down her back, and the habit of throwing it with a 
jerk of the head. Male or female, that gesture always irritated me when 
I lived down where one saw a lot of longhairs. If long hair is that much 
of a distraction, why not cut it off, or put it up in a classic knot and 
bangs? But when she stopped short just at the lower line of the apple 
trees, and stood for a moment with her face lifted, I chalked one up in 
her favor. I had stopped my chair at that exact place, coming out, be¬ 
cause right there the spice of wistaria that hung arourd the house was 
invaded by the freshness of apple blossoms in a blend that lifted the top 
of my head. As between those who notice such things and those who 
don't, I prefer those who do. 

When she got within a hundred feet I could see that she has Ada’s 
gray eyes in Ed’s square face. Not pretty, not homely. A medium sort of 
girl, the sort who, compact in white nylon and white nurses' shoes, might 
take your order in a busy lunchroom in Des Moines. Why Des Moines? 
I don’t know. She just looks that way. Not Bay Area, anyway. Not that 
knowing, in spite of the hair. 

Her voice surprised me, though—bass-baritone. "Hello, I’m Shelly 
Rasmussen." 

"I know. Your mother told me you were home.” 

I could see her wondering how much else her mother had told me. 
I could also see that she found holding my gorgon gaze difficult, and 
to spare her I turned the chair a little, casually, so that we could talk 
past each other instead of head on. 

"She said you might need some help, the girl you had didn't work 

out.” 

"She neither worked out nor worked. Do you type?” 

"Not very fast, but I'm pretty accurate.” 

"Ever transcribed tapes?” 
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“No. I suppose I could learn.” 

“Are you discreet?" 

“What?” 

“Are you discreet?" 

A little smile, out of focus at the edge of my vision. “I think so.” 

"Because I'm not,” I said. "I tell myself I'm writing a book about 
my grandmother, and I am, too, but I sit up there sometimes and let my 
mouth go into that tape recorder and it gets all mixed up with Grand¬ 
mother’s biography. I’m always saying things that would offend my rel¬ 
atives. Sometimes I might even say things that would offend yours. 
Plus a lot of stuff that would embarrass me if I played it back.” 

“Sounds great,” she said, and laughed, a real ho ho ho. If I’d heard 
it through a wall I would have sworn it was a man’s laugh. 

“Great is exactly what it isn't,” I said. ,f When I said ‘discreet’ 
I meant discreet like a machine, something with fingers and no mind.” 

The little smile, while she clawed the hair back over one shoulder. 
“A good typist is supposed to type without reading,” she said. “I'm not a 
good typist, but I’m not a gossip either.” 

“Good.” I wasn't very pleased with her, if the truth should be told— 
and I had better make sure she doesn't get this tape to transcribe. That 
little smile was more knowing than I had first thought her. But who 
else would I get? I said, “Have you got a file clerk’s memory? Mainly 
what I want is somebody to learn the files and find me things when I 
need them. I have a little trouble working from the chair.” 

“Is there a lot of stuff?” 

“Quite a lot.” 

“I’d need a little time to learn it.” 

“Of course. You can learn it while you put it in order.” 

I was looking past her, down over the apple trees into the tops of 
the pines, to where the old mine dump drops off into the valley, but I 
could see her studying me sidelong. Let her study—after all, she was 
going to have to get used to looking at me. Finally she said, “Didn’t I 
see you walking up and down just now?” 

“I guess you did. I was walking up and down.” 

“It’s none of my business, but should you be?” 

“What do you mean?” 

“Shouldn’t somebody be with you?” 
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“Somebody's with me most of the time,” I said. "Now and then I 
like to do a little something by myself.” 

She heard, the change in my tone, because hers changed too. As if 
I had rebuked her, and she had to defend herself, she said,' "Mom thinks 
you try to do too much by yourself.” 

I said, “I depend on your mother as helplessly as if I were six months 
old. But even baby tries to crawl a little on his own.” 

"I’m sorry," she said. "She didn’t mean it as a criticism. She thinks 
you're just way out. She admires you more than anybody.” 

“Tell her it's mutual,” I said, past her. But I was surprised. Old 
Ada, the strong-as-a-horse family retainer? It was friendship as much 
as pay or inherited obligation that brought her to my house? It struck 
me that I had been spending too much embarrassed effort being truly 
a man of stone while she performed her grunting and clucking services. 
I was not her troublesome doll, then, her grotesque duty. I remembered 
her waddling to the cupboard for the bottle when I was eased into bed. 
Friendship, then. 

"Mom's all right,” Shelly said. "She wouldn't criticize.” 

“I know she wouldn't. She's great.” 

"But she'd have a lot of quiet worms if she knew you were walking 
around by yourself.” 

“Then this is your chance to practice being discreet.” 

Ho ho ho, a department store Santa Claus. “Does that mean xm 
hired?” 

There is a certain boldness about her; she strikes me as refusing to 
be put in any subordinate position. She gives me no odds for my age, 
my experience, my possible distinction, my near-helplessness. If I had 
been interviewing twelve girls for this job the other day, she probably 
wouldn't have got it, I'd have tried to find someone who disappears 
easier. But having no choice, I said, “I guess it does, if you want to be.” 

"When do you want me, mornings?” 

"Not mornings, not at first anyway. That's when I feel like talking 
into the machine, and I can’t do that with anyone around. How are the 
afternoons?” 

“Sure. I’m not doing anything else.” 

"Say two to five?” 

"Fine.” 
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I sat still in the chair. Because I had slid back in in the middle of 
the fifth lap, I didn’t have so much of that bloated throbbing in the 
stump, and the ache in my shoulders wasn't bad. But there is never any 
escaping—and this is especially true after exercise—the frantic, itching, 
lost feeling that the leg is still there. The minute I stir my stump at all, 
the whole leg comes back; I can feel the toes, the ankle hurts. So 
I wanted Shelly Rasmussen to go. I wanted to get back to the house and 
have my pre-dinner belt of bourbon and watch the television news and 
put those cut nerves back to sleep. 

She stood there, making no move to leave. I could see the outline 
but not the expression of her face. "We didn't settle your salary,” I said. 
“How’s two fifty an hour?” 

"More than I'm worth.” 

"Not if you’re any good. But I live on annuities, it’s all I can af¬ 
ford.” 

"That’ll be fine. I’ll try to earn it." 

I squirmed in the chair to ease the stump, I put down a casual hand 
and rubbed, wishing the fool would go. My bladder was beginning to 
be insistent, too, and though I was armed with my Policeman's Friend, 
and would ordinarily have let fly with the secret pleasure of a bedwetter, 
I couldn’t see myself pissing down a tube with a lady standing six feet 
from me. Then I thought of poor aghast Miss Morrow, who had wan¬ 
dered all unknowing into the freak show, and I wondered if this one 
was held there by a sort of fascinated aversion. If she was, I had better 
find out right now. So I said to the apple trees and the tops of the far 
pines, “Does it bother you when I talk at you without looking at you?” 

"No, why?” 

"Does it bother you when I do look at you?” 

"No.” 

So I turned my chair direedy toward her, and she was lying, it did 
bother her, though she made herself look at me steadily, pretending it 
didn’t. 

"Because I can’t help it,” I said. "I-either have to talk past you or 
turn you to stone.” 

"I guess you wouldn't turn anybody to stone." 

"Sixty seconds is usually enough.” I turned the chair away again, 
just enough to take the heat off. “Maybe you can build up an immunity." 


49 



ANGLE OF REPOSE 


She had better. I don’t want her either petrified or fascinated, I 
want her helpful and if possible interested. For it struck me after she 
finally went away and I headed for the house that I really would like to 
talk to somebody about my grandparents, their past, their part in the 
West’s becoming, their struggle toward ambiguous ends. Of all the 
available people, I suppose I would most like to talk about them with 
Rodman, because next to me he has the largest stake in all this. But this 
Shelly Rasmussen with the Santa Claus laugh and the voice like the 
first mate of a lumber schooner—she has a little stake too. I rather like 
the idea that a fourth-generation Trevithick should help me organize 
the lives of the first-generation Wards. 
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No letters between my grandparents have been saved, and as I said, 
Susan’s early letters to Augusta do not mention Oliver Ward. To teach 
me how one evening’s acquaintance ripened into a tacit engagement 
through five years of absence, I have only the reminiscences, written 
in Grandmother's old age, and I don’t believe in them. 

She says she didn’t want to be one of those girls who faded through 
long waiting while their young men chased fortune and excitement 
in the West. She says she wanted him to know she had other resources. 
So while he sweated on the hot mountains surveying the Southern 
Pacific’s Tehachapi Loop, and later while he boiled alive in the Sutro 
Tunnel, he kept receiving these letters that talked about the commis¬ 
sions she was getting, the flattering things people said about her draw¬ 
ings, the famous and interesting people she met, the young men among 
whom she and Augusta pursued the life of Art. Her letters were designed 
to let him know how well she got on without him. 

Studying her drawings in the magazines he managed to lay hands 
on, Oliver might have been reassured that she was still the lively little 
Quaker girl he had fallen for at the Beach house. Her pictures were 
likely to show girls in Watteau dresses hanging over a banister to see 
who is ringing the doorbell, or young men standing up in rowboats to 
part the willows that might brush their bonneted girls, or children 
shutting the gates at twilight on their pet lambs, or young ladies pen¬ 
sively reading in dusky attics. But her letters made it plain that there 
was already more glitter in her life than Oliver Ward could ever hope 
to provide. 

John La Farge had spent the afternoon at Augustas 15th Street 
studio, and had read them parts of a poem called The Rubaiyat of Omar 
Khayyam. Thomas Moran, encountered in the Scribner office, had 
been flattering about Susan's drawings, and had wished that he could 
draw, as she could, directly on the block, so as to be less at the mercy of 
engravers. The Scribner crowd had just left Milton after a weekend of 
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picnics, boat rides, and cider parties, and the Scottish novelist George 
MacDonald had read from his latest book, and George Washington 
Cable had then been prevailed upon to read a Creole story he had just 
completed, and the actress Ella Clymer had bewitched them all on the 
midnight piazza with a song, “I Love to See Her Slipping Down a 
Stair.” Thomas Hudson, the young Scribner editor, had left the com¬ 
pany for a bare half hour and returned with a magnificent sonnet. And 
hardly had the Scribner crowd gone back down to New York than a 
Boston editor brought John Greenleaf Whittier around to discuss il¬ 
lustrations for a gift edition of Snowbound. They caught her scrubbing 
the dining room, and she had to seat them in the parlor and talk to them 
through the door while she finished mopping up. 

She told things like that as jokes on herself, but Oliver Ward on 
his powder keg in his tar-papered shack could not miss the Great Name 
that had come to her door seeking her. She hung it up there like a jack- 
o'-lantern. 

Snowbound fell through, but shortly she was busy on forty draw¬ 
ings and a dozen vignettes for Longfellow’s The Hanging of the Crane, 
and a year and a half after she began that, she reported its considerable 
success in the Christmas trade, and a little later still she wrote that Os¬ 
good and Company had mysteriously invited her to Boston, and there 
surprised her with a dinner at which the whole Brahmin population of 
New England was present. Mr. Whittier was there, still chuckling over 
the floor-mopping episode. Mr. Lowell paid her a flattering amount 
of attention. Mr. Holmes was very witty. Mr. Longfellow held her hand 
quite a long time and told her he was astonished that one so talented 
should also be so young and charming. He made her promise to 
illustrate The Skeleton in Armor—which, it turned out, was what the 
publishers had brought her to Boston to discuss. Mr. Howells, the new 
editor of the Atlantic, praised her realism. Mr. Bret Harte, the cele¬ 
brated California author, answered her questions about the Sierra 
Nevada, in which she had expressed an interest. 

She was barely twenty-four, and she admits she boasted, “ungen¬ 
erously.” But that young man in the West was as steady as a lighthouse. 
He applauded her successes, he never expressed jealousy of the young 
men whose luck he must have envied, he accepted her ambiguous rela- 

5* 



GRASS VALLEY 


tionship with Augusta and her almost equally ambiguous relationship 
with Thomas Hudson, now the third of an intimate threesome. 

Grandmother implies that he won her over by his cheerful confi¬ 
dence, so that an understanding gradually grew up between them. I 
doubt the understanding, and I doubt Grandfather's confidence. What 
did he have to be confident about? Trapped for three years in that 
litigated tunnel, he must have known that if it was ever finished, a 
junior engineer without a degree would emerge into the old barren sun¬ 
light beating on the old sterile mountains, and that if he wanted a 
chance at Susan Burling he would have to emerge with more than ex¬ 
perience. 

I don't think she was protecting herself from an attachment she 
feared might leave her on the bough. I don’t think there was that much 
of an attachment, not on her part. He kept writing, and she didn’t have 
the heart to shut him off. And he was a reserve possibility, a hole card 
that she didn't look at because she didn’t want to risk breaking up the 
beautiful sequence of hearts face-up in her hand. 

At that stage I don’t see her looking for a husband. She didn’t really 
want a fifth card any more than she wanted to look at her hole card. 
She had her career, she had Augusta and the marriage of true minds, 
and she had Thomas, whom she admired and idealized. She probably 
hoped their threesome could go on indefinitely. Though she was no 
bohemian, she was willing to be unconventional if the conventions 
could be broken without impropriety; and quite apart from her devo¬ 
tion to Augusta and Thomas, she had a tough and unswerving dedica¬ 
tion to her an. She might even have accepted spinsterhood as the price 
of her career if the cards had fallen that way. And if the cards fell 
wrong, if Augusta should marry or move away, if art should fail, if her 
career should be disappointing and she should be exposed to the chilly 
fear that in the 1870s paled the cheek and weakened the knees of un¬ 
married girls over twenty-four, then why wouldn't she have looked to¬ 
ward Thomas Hudson rather than toward an unliteraiy, unartistic, 
not-too-successful engineer, a mere pen pal a continent away? 

I think she did. 

A relatively poor girl making her own way—what Rodman would 
call “upward mobile"--she put a higher value on gentility than most 
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who were bred to it, and a higher value on art and literature than those 
frail by-products of living can possibly support. She had the zeal of a 
convert or an aspirant. And Thomas Hudson, bom as poor as herself 
and just as upward mobile, was gentility personified, sensibility made 
flesh. 

Not yet thirty, he was already a reputation and an influence. He 
charmed both the literary and the social. Poems dropped from him as 
blossoms blew off the Burling apple trees in a spring breeze. He wrote 
a monthly department, “The Old Cupboard,” in Scribners magazine, 
that the literary waited for and discussed. Ostensibly the assistant of 
Scribners editor, Dr. Holland, he in fact did all of Holland’s work and 
made most of Holland's decisions and found all the livelier contribu¬ 
tors that Holland got credit for. 

Susan was his discovery, and he hers. Most of her friends she met 
through Augusta, but Augusta met Thomas through her. Within a few 
weeks they were an inseparable trio. In that Edith Wharton version of 
New York they ran around safe, platonic, and happy to galleries, 
theaters, and concerts. I have no idea whether or not the 1870s pro¬ 
vided editors with expense accounts, but Thomas acted as if they did. 
I have no idea, either, whether Thomas was courting Susan, or 
Augusta, or both, or neither. I doubt that any of them knew. If you are 
genteel enough, that sort of imprecision is possible. 

It is hard for me to be just to Thomas Hudson, for I had him held 
up to me all through my childhood, and he was an impossible ideal. 
But I have heard former colleagues, American literature professors who 
study such things, call him the greatest editor the country ever had. 
Recently I was looking through a file of the Century, which he edited 
after Scribner's closed up, and in the single issue of February 1885 I 
found, in addition to the Susan Burling Ward story that had led me to 
it, the final installment of a book by Mark Twain called The Adven¬ 
tures of Huckleberry Finn, the ninth and tenth chapters of a novel by 
William Dean Howells called The Rise of Silas Lapham, and the open¬ 
ing installment of a novel by Henry James called The Bostonians. I 
wouldn't be surprised if he found and published two thirds of the best 
literature of four decades. He was nearly as good as Grandmother 
thought him—a man of taste, intelligence, and integrity. He was one of 
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the group of New York liberals who at various times cleaned up the 
Grant pigpen and put down Tammany Hall. A man any period could 
use. Thomas, thou shouldst be living at this hour. So I must curb my 
tendency to speak of him with condescension or amusement, simply be¬ 
cause Grandmother used his perfection as a stick to beat me with. 

In the 1870s he was gentle, thoughtful, amusing, a spirit that 
glowed through a frail, almost epicene body. He had come out of the 
war with wounds that kept him sickly, but he still managed to do the 
work of three. His hands were pale and attenuated, his smile was of 
great sweetness. He loved talk, and he assumed the stance of noble 
idealism as naturally as water fills a hole in beach sand. In one of her 
letters, Susan told him that he had a “truly feminine talent for saying 
lovely, sweet things, with a little pang in them.” Many of her letters 
address him playfully as “Cousin Thomas.” Over a span of several years 
he gave her a number of little presents—a Japanese teapot, a miniature 
Madonna, certain volumes of poetry—that she cling to while other 
things, Grandfather’s letters for instance, were getting lost. The 
volumes of poetry and the Madonna are down in the library right now, 
salted away like Grandmother’s rose petals. 

Her editorial champion, her closest male friend, the beau ideal of 
genteel letters, Thomas had to suggest himself to Susan as a potential 
husband. Naturally no expression of that shows through the decorous 
playfulness of her letters to him. The closest thing I find is a discussion 
of Friendship, roughly at the level of Cicero: “When you are away from 
your friends, do you think of their words or of their sudden awful 
thrilling soul-revealing looks? There is something awful about a sensi¬ 
tive human face. What a brute that man must be who said that the fin¬ 
est instrument to play upon was a sensitive impressionable woman! I 
don’t believe he could make that intense music and dare to boast of it 
afterward." 

I wonder what she thought she was doing. Surely she was not 
subtly accusing Thomas of playing on her heartstrings, but she could 
well have been subtly letting him know that she vibrated. Was she a 
little afraid her own face might have worn, in his presence, some sud¬ 
den awful thrilling soul-revealing look? 

The more I study Grandmother at that age, the more complicated 
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that Quaker girl seems. She has a passion for Augusta, a crush that has 
lasted now for four or five years. She admires, idealizes, perhaps is in 
love with Thomas Hudson. She is sought by several young men, includ¬ 
ing Augusta’s two brothers, who could offer her (and Dickie at least 
seems to have) a social position to which she is not indifferent. She is 
dedicated to art, and works hard at it. At the same time, if we accept 
what she says in the reminiscences, she has been coming to an under¬ 
standing with Oliver Ward, an engineer two years her junior, whom 
she has known for one evening and whose existence she has never men¬ 
tioned to her other friends. 

Then in the summer of 1873 she began to be aware that it was on 
Augusta, not herself, that the uncertain needle of Thomas's affections 
was settling. I am guessing, but not wildly. She went back to Milton 
abruptly, instead of moving permanently to New York as she had been 
planning to do. There is a marked slackening in the flow of letters. 
There are no more six-page effusions—-only brief notes, and those eva¬ 
sive. The importunity was evidently on the part of Augusta. Susan kept 
pleading the demands of Longfellow's Vikings. She said New York 
stimulated her too much. To the claim that she should not bury herself 
in the country she replied that if she had great genius, as Augusta had, 
she might think it legitimate to sacrifice parents and home to it. But her 
talent was humble and minor, and if it couldn't be carried on in the 
house of the parents who had done everything for her, it wasn't worthy 
of being carried on. 

Such mournful dutifulness and self-depreciation. I suppose she was 
bruised, poor thing, for in the worst tradition of the sentimental song 
she saw herself losing both lover and friend. She could not have the 
satisfaction of charging either with treachery, and she would have re¬ 
proached herself for ever dreaming of being Augusta’s rival. A perfect 
match, an ideal couple, she would have been the first to say. Yet it left 
her out. In bitter moods she may have wondered if he chose Augusta 
because she was wealthy and well-born and could give him a social base 
for his career. I suppose she wept for lost gladness and the relinquish¬ 
ment of true friends. The letters mention bouts of sleeplessness and 
facial neuralgia. 

Somehow she brought on a quarrel. I have no idea what about, for 
key letters are missing, perhaps destroyed in anger or in the passion of 
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reconciliation. Augusta had been planning to visit Milton, and Susan 
with at least part of her sensibility had been anticipating a love feast. 
But she must have written some note that infuriated dark-browed 
Augusta, already pretty impatient with Susan's defection. At the last 
minute she wrote curdy that she must accompany her parents to Albany, 
and could not come, and she signed herself ,f Very truly your friend.” 

One letter of Susan's tells me all I know about it. 


Fishkill Landing 
Tuesday night 

My dear dear girl — 

Your note came this afternoon just after Bessie and I had been 
getting your room ready and making your bed —our bed where I 
thought I should lie tonight with my dear girl’s arm under my head. 
It gave me a queer little sick trembly feeling that I’ve had only once 
or twice in my life-and then I thought I must see you, not to “talk 
things over”—I don’t care about things, I only want you to love me. 

So I hurried after supper and changed my dres? and pulled my 
ruffle down low in front to please my girl [what. Grandmother?] 
and rushed into the garden for a bunch of roses—your June roses, 
blooming late just fox you (we have been hoarding them and begging 
buds to wait a few days longer for your coming) —and then down to 
the night boat. I thought I’d either coax you to land or go with you 
as far as West Point. And oh! what a sick sunk feeling to see the 
Mary Powell's lights already out in the river, going every second 
farther away! I was distracted. I stood on this landing and wept, and 
then I walked, and it is only now, two hours later, that I have enough 
control of myself to huddle here on the bench and write you this by 
starlight and ask you to forgive me. 

I so want to put my arms around my girl of all the girls in the 
world and tell her that whether I move to New York or stay home, 
whether she sign herself “Very truly your friend” or “Your ownest 
of girls,” I love her as wives love their husbands, as friends who have ” 
taken each other for life. You believe that love has its tides. Well, 
there was a strong ebb tide this summer, I can’t explain all that 
caused it—several things combined—but it only shows me how much 
you are to me. Little streams don’t have tides, do you mind that? 

Now please don’t call yourself truly my friend again. I can 
stand arguments and scoldings, but—truly your friend! And then to 
miss you by only that widening gap of water! I should have run, 
dark lane or no dark lane, and next time shall. As for the chill, I’m 
a donkey. If I didn’t love you do you suppose I’d care about anything 
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or have ridiculous notions and panics and behave like a fool, and 
quite break down on this landing? But I feel now as if a storm has 
passed. I’m going to hang onto your skirts, young woman, genius 
though you may be. You can’t get away from the love of your 
faithful 

Sue 

Like some of Grandmother’s other letters, that one makes me feel 
like a Peeping Tom. And I don’t know whether to smile or to be ob¬ 
scurely shocked to think of her panting and distracted and tearing her 
hair on Fishkill Landing, with her ruffle pulled down low to please her 
girl and a rose wilting in her frantic bosom. If I had to make a guess, I 
should guess that neither Thomas nor my grandfather ever stirred that 
amount of turmoil in her breast. 

But that episode marked a turning point, and that it did suggests a 
strength of character in Grandmother that I must admire. Right then, 
apparently, she put away any pre-emptive right to either Augusta or 
Thomas. The tide of love, as these romantic girls put it, never came full 
again in the same way. After her summer of unrest, she relinquished 
one sort of possibility; and when a month later Augusta and Thomas 
told her about their engagement, she took the word gamely. I have the 
note she wrote Thomas. 

Do you know, Sir, until you came I believe she loved me al¬ 
most as girls love their lovers—I know I loved her so. Don’t you 
wonder that I can bear the sight of you? I don’t know another man 
who could make it seem right. You must have been bom to make 
her future complete, and she was born to kindle your Genius. Isn’t 
it wonderful how it flamed up at her touch? It was there, but as un¬ 
born crystals are . . . 

All right, Grandmother. Generously said. Maybe your emotions 
and your good-loser response were learned from novels, but they 
worked, and they lasted. Thenceforward you were a loving sister to 
Thomas, and dearest friend, without ambiguities, to Augusta, You 
never expressed to them or to anyone any feeling of betrayal or disap¬ 
pointment. I suspect that you were able to manage yourself so well be¬ 
cause by a stroke of luck you were able just then to look at your hole 
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card. The ace-high straight flush you had coming didn't work out, but 
at the last minute that buried nine filled a king-high straight. 

Within two days after she heard of the engagement of Augusta 
and Thomas, Oliver Ward wrote that he was coming home from the 
West. 

He arrived on a night of hard rain. She and her brother-in-law 
John Grant waited in the shelter of the landing and watched the three 
blurred lights of the ferry creep closer, separating themselves from the 
lights of the Poughkeepsie side. John's lantern shone back liquid yellow 
from the puddles, another lantern at the end of the landing threw a 
streak over the moving river that was roughened every minute or two 
by gusts. I suspect that Susan’s skin was like the river, chilled by gusts 
of uncertainty, pebbled with the gooseflesh of anticipation. She knew 
his intentions; he had warned her. 

What did a girl of 1873 feel, waiting for the stranger whom she 
had never taken quite seriously but whom she had now, in her mind, 
half resolved to marry? The meeting had all the dramatics of one of her 
more romantic drawings—shine of lantern light on the oilskins of the 
ferryman, a tall figure that jumped ashore carrying a carpetbag. And 
what was he wearing? Some great hooded cloak or ulster that made 
him like a figure out of a conspiratorial opera. The ferryman's lantern 
threw his huge shadow down the landing. She was in suspense to see 
his face, for she might remember him all wrong. Then he was before 
them throwing hack the hood, shaking her hand with his big wet hand, 
saying some sort of greeting and in the same breath apologizing for the 
ulster—it was his field coat, his town coat was stolen in San Francisco. 

He arrived looking suitably outlandish, a traveler from a far place, 
someone to be cautiously investigated. Yet intimate too, because of what 
had been said between the lines of letters, or what he had said and she 
had not denied. They jammed into the buggy and the intimacy was 
physically enforced. Between the two bundled men she could hardly 
move. They rode turning their faces away from the spitting dark, and 
she smelled his unfamiliar odors of pipe and wet wool, and said what¬ 
ever she would say, while her taciturn brother-in-law listened. He had a 
tendency to be critical of people. She wondered how he rated this young 
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man from the West against the writers and painters and editors he had 
been driving up from the landing for the last four years. 

Her parents were standing in the hall to welcome him and exclaim 
about the wet, and after the introductions—with what shyness, with 
what a weight of unspoken implication—Susan guided him upstairs to 
his room, the one they called Grandmother's room. There he set his 
carpetbag inside the door and shook himself out of the ulster, and 
she watched him lay on the dresser, which had never seen anything 
rougher than a Quaker bonnet or a book of poems in limp leather, a 
curved pipe, and a great wooden-handled revolver. 

Was he showing off? I suppose so. God knows why else a man 
would bring a pistol to his courting. His character and his role were al¬ 
ready Western, he had only that way of asserting himself against the 
literary gentility with which her house was associated in his mind. 

I don't care about that, and I don't care whether she was aston¬ 
ished, impressed, shocked, or amused. What I find myself held by, in 
imagination, is their tentativeness, their half-awkward half-willingness 
to admit their understanding, as they faced each other in the doorway 
by the light of the lamp she carried. That too is like one of her drawings 
—narrative, sidclighted, sufFused with possibility. 


6o 



5 


She was quickly reassured that he was not impossible, at least for any 
society short of Augusta’s. He was most admiring of her talent and 
respectful of her friends, he was as big and restful as she had found him 
in the library in Brooklyn Heights, he had a way of speaking lightly of 
things without persuading her that he felt them lightly. He was not 
talkative, but once wound up he charmed them all with his stories of 
life in California. Her parents sat up late to hear him, though when her 
New York friends visited they went early to bed. He could play chess— 
that promised cozy evenings. Her father said he had never seen a man 
pick a basket of apples faster. And when he took hold of the oars of a 
rowboat, the rowboat nearly jumped out of the water. 

But she puzzled where to take him on some excursion. Long Pond 
and Black Pond, liked by New York visitors, were not enough for a 
man who had seen the Yosemite and ridden the length of the San 
Joaquin Valley through square miles of wildflowers. So she and Bessie 
and John took him to Big Pond, eight miles back in the woods, a wild 
romantic place where a waterfall poured into a marble pool and then 
fell through diminishing pools to the lake. 

It was incorrigibly Hudson River school—brown light, ragged elms, 
romantic water. There they sat on the grass confronting nature. When 
they had eaten, they did what poets and philosophers did outdoors in 
the early years of the picturesque—strolled, picked early autumn leaves 
or late gentians. Susan sketched a little while he stood admiring by. 
They did not spoon, though Bessie strategically led her husband away 
so the two could be alone. Having no acceptable way of expressing their 
feelings directly, they probably vented them on nature. I can see a lot 
of tableaux while she is struck speechless by a view or a flaming swamp 
maple, and he stands there with his hat in his hand before the purity 
of her sensibility. 

Late in the afternoon they were back at thar picnic spot at the top 
of the fall. She had always responded strongly to storms, rain in the 
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face, wild winds, wild waters, exciting crossings of the Hudson through 
floating ice. On this day she lay down and hung her face over the cliff 
to see down the waterfall. At about the same time, and for similar rea¬ 
sons, John Muir was hanging over the brink of Yosemite Falls dizzy¬ 
ing himself with the thunder of hundreds of tons of foam and green 
glass going by him. Muir had a good deal farther to look down, and 
the rush of water was far wilder past his car, but Susan Burling had 
something her fellow romantic did not. She had Oliver Ward hanging 
onto her ankles to make sure she didn't spill over. 

Anxious? Not on your life. Jn these days when a girl goes to bed 
with anybody who will pat her in a friendly way on the rump, few will 
be able to imagine how Oliver Ward felt, holding those little ankles. 
He would not have let go if fire had swept the hilltop, if warrior ants 
had swarmed over him from head to foot, if Indians had sneaked from 
the bushes and hacked him loose from his hands. As for Susan Burling, 
upside down and with her world whirling, that strong grip on her 
ankles was more than physical contact made sweet by the fact that it 
came between the bars of an iron cage of propriety, touch asserting it¬ 
self against a thousand conventions. It was the very hand of the pro¬ 
tective male. When she came up out of her dizzying tSte-a-t&te with the 
waterfall she was in love. 

On the long ride home they did not talk much. They jolted and 
rocked and smiled, intensely aware of every time their bodies were 
bumped together. Susan agreed without question when Oliver sug¬ 
gested to John Grant that there was no need of driving them clear to 
the Burling house. They could get off at the Grant house and walk the 
last half mile—there was a young moon. So they walked the last dark 
reach between stone walls that her great-grandfather had laid, along 
the lane felty with dust, through night air cool with coming fall, tannic 
with early cured leaves. 

Somewhere along the lane they settled it. Two days later Oliver 
left for Connecticut to see his parents for a few days before going back 
West to hunt a job and prepare a place for her. 

Coming emptyhanded, with nothing to support his suit but hope, 
he could not have timed his arrival more perfectly or foug,d Susan in a 
more receptive frame of mind. If the threesome was to be split by mar¬ 
riage (though Augusta and Thomas swore it would not be) New York 
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might be a less happy place, and a Western adventure looked attractive. 
And if Augusta, despite all her vows, found herself ready to give up 
art for housekeeping, perhaps her defection demonstrated that after all 
marriage was woman's highest role. And if Thomas Hudson was to be 
firmly given up, the eye might do worse than wander to a man of an al¬ 
together different kind, attractive in his own way but in no sense a rival 
of the lost paragon. 

But what a confrontation when she told Augusta. I have to imagine 
it, but there are hints through years of letters to let me know their re¬ 
spective feelings. I imagine it in the studio on 15th Street where they 
had worked and slept together for four years in their sublimated dream 
of art's bachelorhood, and where Susan, looking up from her drawing, 
had often found Augusta's dark eyes devouring and caressing her. 

No caressing in this scene now. Lovers of a kind, cats of a kind, 
they would have shown their claws. Augusta was incredulous, aghast, 
and accusatory; Susan stubborn, perhaps just a shade triumphant. You 
see? I am not defenseless, I am not to be left out after all. There they 
sat, burning under their serge and bombazine with emotions hotter than 
gentility could quite allow. 

"Oliver Ward? Who on earth is he? Have I met him? You're 
joking.” 

“No, I'm quite serious. You haven't met him. He's been in Cali¬ 
fornia,” 

“Then where did you meet him?” 

“At Emma's, one New Year's Eve.” 

“And he's been gone since? How long?” 

“Four years, nearly five.” 

“But you've been writing to him.” 

“Yes, regularly." 

“And now he's proposed and you've accepted, all by mail!” 

“No, he's back. He’s been visiting at Milton for a week.” 

Augusta, sitting with her head lowered, found a loose thread in the 
trimming of her gown and pulled it out. Her fingers smoothed the 
ruffled rickrack braid. Her dark angry eyes touched Susan’s and looked 
away. “Doesn’t it seem to you odd—it does to we—that you wouldn't 
ever have mentioned this man’s name to me?” 

“I didn’t know he was going to become so important.” 
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"But now after a week's visit you know.” 

“I do know, yes. I love him. I'm going to marry him.” 

Augusta rose and paced the room, stopped and put the heels of 
both palms against her temples. "I thought there were no secrets be¬ 
tween us.” 

Susan could not resist sinking a claw in the carelessly exposed flesh. 
"Now that there’s something to tell, I am telling you. Just as you told me 
when there was something to tell about you and Thomas.” 

Augusta stared with her hands to her head. "Ah, that's it!” 

Her cheeks hot, Susan held her ground. "No, that's not it. But just 
as you have every right to fall in love and marry, so have I. One doesn’t 
always know—does one?—when things are headed that way.” 

Augusta was shaking her head. "I never expected to see you fall in 
love like a shopgirl with the first handsome stranger.” 

"You're forgetting yourself!” 

"Sue, I think you're forgetting yourself. What does this young man 

do?” 

"He's an engineer.” 

"In California.” 

‘Yes." 

"And he wants to take you out there.” 

"As soon as he finds the right place, with some permanence in it.” 

"And you'll go.” 

"When he sends for me, yes.” 

Augusta resumed her pacing, throwing her hands outward in little 
distracted gestures. She straightened a picture on the wall without 
stopping. She bent her head to gnaw on a knuckle. ‘What about your 
art? What about everything we’ve worked for?” 

"My art isn't that important. I’ll never be anything but a commer¬ 
cial illustrator.” 

‘You know that's utterly wrongheaded!” 

"I know I want to marry him and go where his career takes him. 
It won't be forever, but it may take some time. He's not flashy, hell take 
a little while to establish himself. I can go on drawing. He wants me to.” 

"In some mining camp." 

"I don’t know where.” 

Now Augusta’s agitation broke out. She stopped, she gripped her 

64 



GRASS VALLEY 


hands before her face and shook them. “Susan, Susan, you’re mad! 
You're throwing yourself away! Ask Thomas. He’d never agree this is 
right.” 

“In this,” said Susan, as if in a novel, “I can consult no one but 
myself.” 

“And make a mistake that will ruin your career and lead you a 
desolate life.” 

“Augusta, you’ve never even met him!” 

“And don’t want to. I loathe his very name. He can’t come in and 
overturn your life like this. What about ms?” 

They looked, they fell into each other's arms, they even laughed 
at the extremity of their disagreement. But though they patched up their 
difference, they did not change; they were both strong-minded women. 
Augusta did not abate her disapproval, Susan's resolution did no 
weaken. Maybe she was trapped—she had given an impulsive promise, 
and promises with her were binding. But I think she had been stirred 
by Oliver Ward’s masculine strength, by his stories of an adventurous 
life, by his evenness of disposition, by his obvious adoration. I think she 
was for the first time physically in love with a man, and I like her cour¬ 
age in going where her emotions led her. 

But it was hard to know where that would be. For a while Oliver 
was surveying something for the Southern Pacific around Clear Lake. 
Then he was on the loose in San Francisco, refusing to take just any¬ 
thing, turning down the jobs with no future, looking for just the right 
place that would lead somewhere. He stayed for several months with 
his sister Mary, who had married a prominent mining engineer named 
Conrad Prager, and at last he found, through Prager's influence, a job 
that excited him. He wrote that he was to be Resident Engineer of the 
New Almaden mercury mine near San Jose, an ancient and famous 
mine that had furnished mercury for the reduction of the gold of the 
whole Gold Rush. In a few weeks he would come East and marry her 
and lead her West. 

Then he wrote saying that he was in the midst of an underground 
survey and couldn't get away. He would have to finish it before he could 
leave. 

She waited while the river broke up and the old Mary Powell be¬ 
gan again to lay her plume along the high spring water. Crocuses came 
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and went, the apple trees exploded, lilacs drenched the air, summer 
came with its visitors and boarders. Before long it was a year since 
Oliver Ward had held her by the ankles over the waterfall at Big Pond. 
Augusta was pregnant, they were reconciled to some new relationship, 
they wrote each other a good deal about the contrary pulls upon a 
woman who was also an artist. Augusta was very strong that Susan 
should not let marriage destroy her career. It was as if, having all but 
given up painting herself, she wanted to force Susan to be their double 
justification. And give her credit—perhaps she recognized in Susan 
Burling a capacity that she herself did not have. 

But she never accepted Oliver Ward. They simply agreed not to 
talk about him any more than necessary. 

Susan waited, not unhappily, diligent in her work, dutiful in her 
daughterhood, refreshing herself occasionally in the old friendships at 
the 15th Street studio. Counting from New Year's Eve, 1868, when she 
first met Oliver Ward, she had been waiting just a little longer than 
Jacob waited for Rachel when Oliver came back in February 1876 and 
they were married in her father’s house. 
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No minister married them. According to the Friends’ service, Oliver met 
her at the foot of the stair and escorted her into the parlor, where in the 
presence of forty-four witnesses, all of whom signed the marriage paper, 
they pledged themselves to each other, “she according to the custom of 
marriage assuming the name of the husband.” There went the rising 
young artist Susan Burling. 

And no one stood up with her. Augusta, only a month out of child¬ 
bed, said she was not well enough—"and if I can't have you I won’t 
have anyone,” Susan wrote her. Faithful friendship, the old warmth. 
But in that same note there is a reference to “my friend whom you don’t 
want to like.” She knew very well why Augusta stayed away; she may 
have half-granted Augusta’s reasons. 

Susan Burling I historically admire, and when she was an old lady 
I loved her very much. But I wish I could take her by the ear and lead 
her aside and tell her a few things. Nemesis in a wheelchair, knowing 
the future, I could tell her that it is dangerous for a bride to be apolo¬ 
getic about her husband. 

While they were honeymooning at the Brevoort House, Thomas 
called on them, alone. Susan watched his face and estimated his decent 
politeness for what it was. Later, from Oliver’s home in Guilford, she 
wrote to Augusta: 

I haven’t an anxiety in the world at present, except perhaps 
lest you may not like my boy when you finally meet him. They tell 
me stories about his boyhood which please me very much. He was 
such a plucky boy—hardy, enterprising, generous, and truthful. I 
shall have to be very weak and praise him to you, for he does not 
"exploit” himself ... I am sure Thomas was a little disappointed, 
and so will you be at first. 

In another letter—she wrote too many on her honeymoon—she ex¬ 
pressed a confidence that to a critical ear sounds a little shrill: 
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I might have spared myself all my past misgivings. He has not only 
the will to spare me and keep me safe in every way but he knows 
how to do so. I ought to have had more faith in him. I knew he 
would do all he understood to be a man’s duty to his wife, but I 
didn’t know how far his understanding of his duty reached. I am 
left literally nothing to worry about except that he will work too hard. 
He is very ambitious and will work on his nerve more than is right. 
It frightens me to hear him quietly tell of the way he has lived these 
years past—with one object—and the devious, hard, and dangerous 
ways and places in which he has steadily pursued it. I know this is 
very weak of me and bad policy too—for you have not seen my boy 
and all this praise may deepen your fiist disappointment. 

In God’s name, Grandmother, I feel like saying to her, what was 
the matter with him? Did he have a harelip? Use bad language? Eat 
with his knife? You can do him harm, constantly adjusting his tie and 
correcting his grammar and telling him to stand up straight. Augusta 
has got you buffaloed. 

It is all Victorian, as Rodman says, all covered up with antimacas¬ 
sars, all quivering with sensibility and an inordinate respect for the 
genteel. And not a word about that great plunge into sex, from a vir¬ 
ginity so absolute that it probably didn’t know the vocabulary, much 
less the physiology and the emotions. Not the faintest hint, even to 
Augusta, of how she felt in the room at Brevoort House, dark except 
for the fluttering of gaslight from the street below, when the near- 
stranger she was married to touched the fastenings of her gown, or laid 
a hand charged with 6000 volts on her breast. 

If I were a modern writing about a modern young woman I would 
have to do her wedding night in grisly detail. The custom of the coun¬ 
try and the times would demand a description, preferably “comic,” of 
foreplay, lubrication, penetration, and climax, and in deference to 
the accepted opinions about Victorian love, I would have to abort the 
climax and end the wedding night in tears and desolate comfortings. 
But I don't know. I have a good deal of confidence in both Susan Bur¬ 
ling and the man she married. I imagine they worked it out without the 
need of any scientific lubricity and with even less need to make their 
privacies public. 

I do get some hint of her feelings from her Guilford letters, de¬ 
scribing walks along the shore amid tempests of wind and rain, with a 
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fire and a cup of tea and the sure affections of a sheltered house after¬ 
ward. Exposure followed by sanctuary was somehow part of Grand¬ 
mother’s emotional need, and it turned out to be the pattern of her life. 

She watched Oliver's family for signs in which she could take com¬ 
fort. 

The father calls me “young lady’* and holds my hand in both 
of his when I bid him good night. He is called all manner of affec¬ 
tionate and ridiculous names by his frisky children, who worship 
him and treat him as tenderly as if each day were his last, but always 
with a kind of surface playfulness. This is a family peculiarity—a 
reticence in expressing sentiment or deep feeling. It is all hidden 
under a laugh or a gay word. Kate calls her father "you permiscus 
old parient” with her eyes shining across the card tabic at him as he 
gathers up the odd trick and her last trump with it. Oliver calls his 
father “Old Dad,” but follows him around the house with his chair, 
and listens with the most respectful attention to his views on dikes 
and sluices, founded on the ideas of fifty years ago. 

That’s better, Grandmother. No apologies or doubts there. It was 
nice of you to draw the old couple so that Oliver could take their pic¬ 
ture West. And it clearly pleased you to look through the family papers 
and find there evidence of the sort of respectability and continuity you 
thought American life too often lacked: such memorabilia as a letter 
from George Washington to Oliver’s ancestor General Ward, and a love 
letter to his great-great-grandmother, beginning “Honored Madame.” 
You thought it amusing that though she rejected the suitor she kept 
the letter, only tearing off the signature—retaining the admiration, as 
it. were, and obliterating the admirer. 

Two weeks after Oliver arrived to be married, he was gone again 
to prepare their house at New Almaden. Before he left, Augusta brought 
herself to have the two of them to dinner. I am sure she was charming, 
I am sure Thomas was a friendly and assiduous host. I am equally sure 
that Oliver found it impossible to ''exploit” himself, and sat silent, dif¬ 
fident, and inferior, listening to the literary and artistic jargon and the 
flow of public names. I am sure that Susan was a little hysterical with 
satisfaction and apprehension at finally getting into one room the peo* 
pie she most loved. She probably talked too much and made too much 
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of Augusta's baby, who like anything of Augusta's was the most perfect 
on earth. Let her speak for herself. 

It seems almost impertinent to tell you that Oliver was just as 
impressed by you and Thomas, the house and all belonging to you, 
as I wished him to be . . . If he hadn’t admired you I would have 
been very much surprised and a good deal disgusted. But it is quite 
different about Oliver. I should not be surprised if you did not like 
him much, or disgusted with your taste. He is not an ideal type in 
the sense that you and Thomas are, but nothing now can shake my 
utter content and faith in him. So, dear girl, don’t feel bound to ad¬ 
mire him for my sake. Don’t try to like him. It will come all the 
easier to like him by and by when we are all together. 

There she goes again, incorrigible. 

Her version of the marriage was that for perhaps two years she 
and Oliver would live in the West while he established himself. Then 
they would return, and somehow or other the discrepancies between 
Oliver's personality and Western leanings and the social and artistic 
brilliance of the Hudsons' circle would all be smoothed away. They 
would trade evenings, their children would be inseparable. Of course it 
would take a little time. 

Oliver wrote that he had found a cottage, once inhabited by a mine 
captain's family, which with renovations would make them a pleasant 
and secluded home. The manager had agreed to let him go ahead with 
the remodeling. He sent a floor plan, onto which she sketched a veranda 
that went three quarters around, and into whose blank rooms she in¬ 
serted things she wanted, comer cupboards and such. Their letters erf 
planning went back and forth like installments of a serial. 

Help would be a problem. Oliver insisted that she look around for 
a servant girl to bring along, for the only local product in the servant 
line was Chinamen. So she found a handsome, rather sullen girl with 
a seven-months' baby, a girl who said she had left a brutal husband but 
who might never have had a husband at all. That was a chilling 
thought, to bring someone like that into the house. But she was quiet 
and respectful, and she was eager to go West. When Susan obtained a 
commission to illustrate a gift edition of The Scarlet Letter, that settled 
it: she would have a very adequate model for Hester Prynne in her 
own kitchen. But there would have to be a room for her. She wrote 
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Oliver asking if he would mind an infant in the house, and if it was 
possible to add a room. He wrote back gamely that he didn't if 
she didn’t, and that he would put a lean-to off the kitchen. Give him 
another couple of weeks. 

In July he wrote her to come along, the cottage would be ready as 
soon as she could get there. She shook the envelope, looking for a money 
order or a bank draft, but there was none. She waited several 
days, thinking he had probably put the letter in the mail without the 
check, and would remember and send it on shortly. No word. She con¬ 
templated wiring him and was embarrassed to think how such a tele¬ 
gram would look to Mr. Sanderson at the station in Poughkeepsie. 

By the fourth day her agitation was extreme. Should she wait 
longer, and so delay the reunion for which Oliver was obviously im¬ 
patient, or should she assume that somehow his money order had gone 
astray and that the best course was to buy the tickets herself ancj let 
Oliver straighten the situation out after she got there? Her parents ad¬ 
vised her to wait; she could see doubt in their eyes. But after two more 
sleepless nights she consulted her feelings and decided not to wait. Wor¬ 
ried and ashamed, she crossed the river and bought the tickets out of 
her savings, and on July 20, 1876, in the hundredth year of the 
republic and the seventh of the transcontinental railroad, she started 
West. 

It was a difficult parting. Custer’s cavalry had been destroyed on 
the Little Big Horn less than a month before, and her parents imagined 
Indians ambushed the length of the transcontinental rails. There was 
also that uncertainty about the train fare. She read their unspoken fear 
that she had tied herself to an unreliable man. Their silence about him 
she could only answer by a false cheerfulness and an artificial excite¬ 
ment about the journey. 

How she managed to part from Augusta, God knows. I imagine 
them coming apart like two of the great sheets of flypaper, stuck glue 
to glue, that I used to separate and set out for summer flies. I know it 
is not a reverent way to speak of the parting of true minds, but I can't 
help it. Obviously I think Susan was better off in the care of Oliver 
Ward, train fare or no train fare, than under the influence of that 
glamorous and arty socialite. 

Distance, of course, was not enough to keep their Hue minds apart. 
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Susan was barely to Chicago before she scribbled her first postcard, and 
a delay in Omaha gave her opportunity to write a five-page letter. Not a 
word in it about Oliver Ward, no expressed anticipations or worries 
about California. Those were scabs she would not pick, especially when 
her confidence was shaken. 

But there are passages that I read as shadowy forecasts of her fu¬ 
ture. She found Omaha “Western in the worst sense of the word. There 
is one building—the Omaha Stock Market— plaided, my dear, in squares 
of red, white, and blue!” She was depressed by the repetitive ugly bar¬ 
ren little towns across the sod house country, and it could be she felt a 
shiver of premonition as she described the ‘lonely little clusters of set¬ 
tlers’ houses with the great monotonous waves of land stretching miles 
around them, that make my heart ache for the women who live there. 
They stand in the house door as the train whirls past, and I wonder if 
they feel the hopelessness of their exile?” 


7* 



7 


Doctor day today. Ed took me to Nevada City in the pickup. Not that I 
really need any medical care. I know as much about my condition as 
that overworked, unimaginative general practitioner does. I don't need 
him to tell me that aspirin is best for the pain, and that hot baths help, 
and that bourbon in moderation is good for body and soul. I go every 
month because I want it on the record that I look after myself. When 
Rodman feeds his data into the computer 1 want it to tell him, in its 
punch-card jargon, that I am medically motivated. It’s no great bother, 
and it's the least I can do for Rodman’s peace of mind. The whole trip 
takes hardly an hour, and it gives me a change of scene. Today, for a 
bonus, it gave me a queer little encounter with my old school acquaint¬ 
ance A 1 Sutton. 

Ed left me in the doctor’s office and went on to his tire shop. I said 
I would come down there by myself when I was through. It took me 
maybe twenty minutes to agree with the doctor that there was no need 
of further X rays until fall, and then I wheeled into the elevator and 
went down to the street level and out into the noon crowd. 

It is not the Nevada City I knew as a boy. Towns are like people. 
Old ones often have character, the new ones are interchangeable. 
Nevada City is in process of changing from old to new. Up the hill, on 
the steep side streets, a lot of the old flavor remains in gabled houses 
and second-story balconies, and even the main street has an occasional 
old brick building with iron shutters, left over from the 1850s and 
1860s. But mostly it is Main Street, Anywhere, a set used over and over 
in a hundred B movies, a stroboscopic image pulsing to reassure us by 
subliminal tricks that though we are nowhere, we are at home. All the 
clues are there, some in Gold Rush type: Chevron. General Electric. 
Electrolux. The all-seeing eye of the I.O.O.F. Weekend Specials. 
That Good Gulf. Ruth's Burgers and Steaks. 

The Nevada City that I remember died quietly, along with Grass 
Valley, when the quartz mines closed down. TTie Zodiac, the Empire, 
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the North Star, the Idaho-Maryland, the Bullion, the Spring Hill, shut 
off their pumps (most of which were built to a design invented by my 
grandfather), and let the water rise and drown all those miles of deep 
workings. 

My father, who was superintendent of the Zodiac to the end, 
stayed on, and moldered away with the towns. He did not live to see 
their partial rejuvenation by the urbanoids who in the ’50s and ’60s 
bought up pineland and filled the hills with picture windows. I my¬ 
self was away during all the years of decline and renewal, and when I 
came back I came not to the changed towns but to the almost un¬ 
changed house of my grandparents in these secluded twelve acres. I 
dislike what the towns have become, especially since the freeway, and 
I go through them deliberately not noticing anything, like a machine set 
on automatic pilot. People clear a path for me, and though their heads 
turn to watch the freak bore by, mine wouldn't turn if it could. Rod- 
man would probably say that in my fixation on history and my dislike 
for the present I display a bad case of tunnel vision. Actually, I feel a 
certain anticipation every time I go to town, but the minute I get there 
I can't wait to get home. I don’t like the smog and the crowded side¬ 
walks, and I don’t expect to see anyone I know. 

Then I ran into A 1 Sutton, or almost did. 

There was this skinny man with a little pot belly and a sagging 
pants’ seat and glasses pushed up on his forehead, standing in front of 
the Peerless Laundromat looking away from me across the street. Be¬ 
hind him, blocking the wall side, was a crated Bendix; coming the 
other way, along the curb, were a woman and child. I stopped, and the 
skinny man heard me and turned. Unmistakable. Forty years hadn’t 
been able to modify those nostrils that opened straight outward—we 
used to say if he lay down in the rain he’d drown. His little narrow-set 
eyes jumped to mine, apology formed all over him like instant moss, 
he hustled a nimble, accommodating step backward, out of my way. 

"Hello, AI," I said. "Remember me? Lyman Ward." 

He stared, he snapped his fingers, his brow wrinkled deeply 
under the pushed-up glasses and the glasses fell down astride the flat 
bridge of his nose. They were odd glasses that in the sunlight refracted 
and divided the eyes behind them so that for an instant he looked 
as multiple-eyed as a horsefly. His mouth opened, and sure enough, 
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there was the old wart on the end of his tongue. It pulled in and 
hid behind his lower teeth, it crept out again and lay slyly between his 
lips. 

‘Thun of a bith!” he said. "Lyman!" 

He pumped my hand. I was afraid he was going to pound me on 
the back, but I should have known A1 better. Having been a freak all 
his life, he has a tenderness for other freaks. Even while he was still 
shaking my hand and thun of a bithing and saying, Thay, boy, ith 
nithe to thee you, those odd compound eyes were touching, and taking 
in, and shyly withdrawing from, the chair, the stiff neck, the crutches 
in their cradle, the stump under the pinned flap of trouser leg. 

"Thomebody told me you were back living on the old plathe," he 
said. “I been thinking I might drop out and thay hello, but you know. 
Bithneth. How are you, anyway?" 

"I can't complain," I said. “How are things with you? You haven’t 
changed.” 

"Oh thit," A1 said, "I’m indethtructible." As gently as a hand 
might be offered to a possibly scared or nervous dog, his eyes dropped to 
my stump. He said sympathetically, They got you thort of laid up. 
How that happen?" 

"You get careless,” I said, "I was paring a com one day.” 

Haw haw haw. One of the lovable things about A1 Sutton was 
always the ease with which he could be doubled up laughing. He used 
laughter as a way of placating persecution in advance. Nobody ever 
held out for long. He could make you feel that there hadn't been any¬ 
body so funny as you since Artemus Ward (no relation). He snorted 
and strangled and became himself a comic figure. He got you laughing 
too—with him or at him, it didn’t matter. Same old AI out there on the 
sidewalk this noon. Lyman Ward, once the town’s rich kid, might 
have come by in a basket, or on a plank with roller skates under it, and 
Al would have made all the old ingratiating moves. 

“God damn, you kill me. How’d it really happen? Acthident?” 

"Bone disease." 

His laughter had already modulated into sympathy. Tough.” He 
shook his head, and in the middle of a shake I saw him realize thct I 
couldn’t shake-mine, that I was looking up at him under my eyebrows 
because I couldn’t tilt my head back. He sat down quickly on the 
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Bendix crate to bring himself closer to my level. Few people are that 
understanding or that considerate. 

“Howth the wife? Thee with you?" 

"We’re divorced.” 

Left for a moment uncertain whether to pursue that delicate sub¬ 
ject or let it drop, he let it drop. Through his dizzy glasses he inspected 
my chair. His nostrils looked as if they had been made with an auger; 
I could see clear into his head. "Quite a rig you got,” he said. "You 
get around all over in that?” 

"Pretty much. I have to stay in the slow lane on the freeway.” 

Haw haw haw again. What a companion. A prince of good fel¬ 
lows. 

'"You thrill a profethor?” 

‘Tve retired. Why don't you come out some Saturday and have a 
beer and watch the ballgame on TV?” 

“Thay,” A1 said, “don’t think I wouldn't like to. Thaturdayth are 
tough, though. All the working girlth do their wath.” 

“You own the shop?” 

“Thit,” A1 said. "It ownth me." 

He sat on the crate with his mouth open a little, his tongue pro¬ 
truding slightly. His nostrils were black and hairy. Behind his shifting, 
glittering glasses he had as many eyes as Argus. We had a real bond: 
one of us is about as hard to look at as the other. 

“What have you got on?” I said. "What kind of glasses are those?” 

"Thethe?” He took them off and dangled them by an earpiece, 
looking down at them as if he had just become aware of their oddity. 
The wart crept out between his parted lips. For fifty-odd years the poor 
bastard has had that thing on his tongue, filling his mouth and dis¬ 
torting his speech and building his character. You’d think he’d have had 
it off years ago. You’d think his parents would have had it off before 
he was three. “Thethe are my working glatheth,” he said. "Quadruple 
focalth.” 

I looked at them. Four half-moons of magnification were ground 
into each lens. When I raised them and looked through them, the 
front of the building swam like hot taffy, and A1 became a small crowd. 
'I thought I had a problem, having to look straight ahead,” I said. 
"Wh^t do you use them for?” 
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Tentatively, delicately, the wart emerged, touched the upper bow 
of ATs smile, withdrew again. A1 stood chuckling, scratching his el¬ 
bow. “I don't th'pothe a profethor would ever need anything like thethe. 
But I'm alwayth having to forth the mathineth. Ever try to thee with 
your head inthide a Bendixth?” 

I get the message. Space being curved, tunnel vision and the rigid 
neck could leave a man focused on the back of his own head. I don’t 
know what the effect of quadruple focals on a historian might be— 
nausea, maybe—but there might be virtue in trying them on. 

Whose head isn't inside a Bendix? 
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NEW ALM ADEN 





1 


Susan Ward came West not to join a new society but to endure it, 
not to build anything but to enjoy a temporary experience and make it 
yield whatever instruction it contained. She anticipated her life in New 
Almaden as she had looked forward to the train journey across the con¬ 
tinent—as a rather strenuous outdoor excursion. The day she spent 
resting with Oliver's sister Mary Prager in San Francisco she under¬ 
stood to be the last day of the East, not the first of the West, That sort 
of house, full of Oriental art, and that hidden garden with its pampas 
grass and palms and exotic flowers, were not for her, not yet. Mary 
Prager was such a beauty, and Conrad Prager so formidably elegant, 
that she wished she could introduce them to Augusta as proof of the 
acceptability of Oliver’s connections. Because her trunks had not yet ar¬ 
rived, she had to wear Mary Pragcr’s clothes, which made her feel, in 
the strange garden in the strange chilly air, like someone else—Mrs. 
Oliver Ward, perhaps, wife of the young mining engineer who as soon 
as he had established himself in his profession would be able to provide 
such a house and life as this, preferably near Guilford, Connecticut, or 
Milton, New York. 

Nothing on the trip to New Almaden next day modified her un¬ 
derstanding that her lot at first would be hardship. It was intensely hot, 
the valley roads seen through the train windows boiled with white 
dust, Lizzie’s usually silent baby cried and would not be comforted. In 
San Jose a stage with black leather curtains waited; they were the only 
passengers. But her anticipation of a romantic Bret Harte stage ride 
lasted only minutes. Dust engulfed them. She had Oliver draw the 
curtains, but then the heat was so great that they suffered at a slow boil. 
After three minutes she had Oliver open the curtains again halfway. 
They were thus insured both heat and dust, and were almost entirely 
cut off from the view. 

By that time Susan cared nothing about the view, she only wanted 
to get there. Whenever Oliver caught her eye she made a point of smil- 
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ing bravely; when he said abusive things about the weather she looked 
at her perspiring hands, and made mute faces of comic endurance. Now 
and then, as the stage rocked and threw them around among their 
luggage, she looked up into Lizzie's stony face and envied her patience. 

It seemed a fantastically long twelve miles. Whatever conversation 
they attempted faded. They sat on, suffering. Susan was aware of brutal 
sun outside, an intolerable glare above and through their dust. Then 
after a long time—two hours?—she happened to glance out through the 
half-open curtains and saw the white trunk and pointed leaves of a 
sycamore going by. Their wheels were rolling quietly in sand. She 
thought the air felt cooler. “Trees?" she said. “I thought it would be all 
barren." 

Oliver, sitting with his hands braced on his knees, looked alto¬ 
gether too vigorous and untired. He had evidently been keeping silent 
for-her sake, not because he himself felt this jolting, dust-choked, end¬ 
less ride a hardship. “Are you disappointed?" he said. 

“If there are trees maybe there’s a stream. Is there?" 

“Not up at our place.” 

"Where do we get our water?” 

"Why, the housewife carries it from the spring," he said. “It's only 
a half mile up the hill. Things are not as uncivilized out here as you 
think.” 

Lizzie’s face, bent over the finally sleeping baby, showed the faint¬ 
est shadow of a smile. It was not well advised of Oliver to make jokes 
before her. She was a jewel, tidy, competent, and thoughtful, but she 
should not be spoiled with familiarity. Susan watched the trees pass, 
dusty but authentic. 

The stage leveled off into what seemed a plain or valley. She 
leaned to see. Ahead of them, abrupt as the precipices up which little 
figures toil in Chinese paintings, she saw a wild wooded mountainside 
that crested at a long ridge spiky with conifers. She pulled the curtains 
wide. “But my goodness!" she cried. “You called them hills/" 

He laughed at her, as pleased as if he had made them by hand. 
“You permiscus old consort," she said, “you deceived me. Don't tell me 
anything. I'm going to watch and draw my own conclusions." 

The road became a street, and no dust rose around their wheels: 
she saw that it had been sprinkled. On one side of them was a stream 
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nearly lost among trees and bushes, on the other a row of ugly identical 
cottages, each with a patch of lawn like a shirtfront and a row of red 
geraniums like a necktie. At the end of the street, below the wide 
verm da of a white house, a Mexican was watering flowers with a 
garden hose. She saw' water gleam from the roadside ditch, smelled wet 
grass. The oaks had been pruned so that they went up high, like 
maples in a New England village. Their shade lay across road and 
lawn. 

“This must be the Hacienda,” she said. 

“Draw your own conclusions." 

"I conclude it is. It's nice.” 

“Would you rather we were going to live down here?” 

She thought that cool grass the mGst delicious thing she had ever 
seen or smelled, but she appraised his tone and said cautiously, “I 
haven't seen our place yet.” 

“No. But this looks good to you, does it?” 

She considered, or pretended to. “It's lovely and cool, but it looks 
as if it were trying to be something it isn't. It's a little too proper to be 
picturesque, isn't it?” 

Oliver took her hand and shook it “Good girl. And too close 
to too many people.” 

‘Why? Aren’t the manager and the others nice?” 

“They're all right I guess I prefer the Cousin Jacks and Mexicans 
up at the camps.” 

They were going right through the Hacienda at a trot. Some 
children scattered, turning to stare. A woman looked out a door. “Aren't 
we stopping here?” she asked. 

“I slipped Eugene a little extra to deliver you right to your gate.” 

“Ah,” she said, “that'll be nicer,” and leaned to the window to see as 
the stage tilted through dry oaks along a trail dug out of the hillside. 
But her mind worried a question. He though of making her arrival as 
pleasant as possible, and as easy for her, and he didn't hesitate to spend 
money to do it, but he hadn’t thought to send her the fare to cross 
the continent—not only Lizzie's fare, which he might have forgotten, 
but her own, which he shouldn't have. Not the least unknown part of 
her unknown new life was the man beside her. From the time she 

83 



ANGLE OF REPOSE 

had bought the tickets out of her savings she had not been entirely free 
of fear. 

Grandmother, I feel like telling her, have a little confidence in the 
man you married. You’re safer than you think. 

The road climbed, kinked back on itself and started a sweeping 
curve around a nearly bare hill. Ahead she saw five parallel spurs of 
mountain, as alike as the ridges of a plowed field but huge and impet¬ 
uous, plunging down into the canyon. The first was very dark, the next 
less dark, the third hazed, the fourth dim, the fifth almost gone. All day 
there had been no sky, but now she saw that there was one, a pale 
diluted blue. 

At the tum a battered liveoak leaned on limbs that touched the 
ground on three sides. To its trunk were nailed many boxes, each with 
a name painted or chalked on it: Trengove, Fall, Tregoning, Tyrrell. 
Across a gulch on the left she saw roofs and heard the yelling of 
children. 

“Cornish Camp?" 

“Draw your own conclusions." 

“What are the boxes? Is there a newspaper?” 

“Oh Eastern effeteness,” Oliver said. “Those are meat boxes. Every 
morning the meat wagon comes by and leaves Tregoning his leg of mut¬ 
ton and Trengove his soup bone and Mother Fall her pot roast. Tomor¬ 
row, if you want, I'll put up a box for Mother Ward.” 

“I don’t think I should like everyone to know what I feed you," 
Susan said. “Doesn't anybody ever steal things?” 

“Steals? This isn't the Hacienda." 

“You don't like the Hacienda, do you?" she said. ‘Why not?" 

He grunted. 

‘Well, I must say it’s prettier than this.” 

“There I can’t argue with you," he said. “It smells better, too." 

The whole place had the air of having been dumped down the hill¬ 
side-steep streets, houses at every angle white and incongruous or 
unpainted and shabby. Wash hung everywhere, the vacant lots were 
littered with cans and trash, dogs prowled and children screamed. At 
the water tank they slowed to pass through a reluctantly parting, 
densely staring tangle of men, boys, teamsters, cows, donkeys, mules. 
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When Oliver leaned out and saluted some of them they waved, grin¬ 
ning, and stared with their hands forgotten in the air. Engineer and his 
new missus. She thought them coarse and cow-faced and strangely 
pale. 

But they made sharp pictures, too: a boy hoisting a water yoke with 
a pail at each end, the pails sloshing silver over their rims; a teamster 
unyoking his mules; a donkey standing with his ears askew and his 
nose close to the ground, on his face a look of mournful patience that 
reminded her comically of Lizzie. 

"Over there's Mother Fall's, where I lived,” Oliver said, and 
pointed. 

A white two-story house, square, blank, and ugly. Each window 
was a room, she supposed, one of them formerly his. The downstairs 
would smell of cabbage and grease. She could not even imagine living 
there. Her heart rose up and assured her that she would make him glad 
she had come. 

“You said she was nice to you.” 

"Yes. A stout Cornish dame. She's been helping me get ready for 
you.” 

"I must call on her, I should think.” 

He looked at her a little queerly. "You sure must. If we don't have 
supper there tomorrow we’ll never be forgiven.” 

Above and to the left, scattered down a long hogback ridge, the 
Mexican camp appeared. Its houses were propped with poles, timbers, 
ladders; its crooked balconies overflowed with flowers; in a doorway she 
saw a dark woman smoking a cigarette, on a porch a grandmother 
braided a child's hair. There were no white-painted cottages, but she 
thought this camp more attractive than the Cornish—it had a look of be¬ 
longing, some gift of harmoniousness. The stage turned off to the 
right, below the camp, and left her craning, unsatisfied. 

"Is there a Chinese Camp too?” she said. 

"Around the hill and below us. We’ll hear it a little, but we won't 
see it.” 

"Where's the mine?” 

With his forefinger he jabbed straight down. "You don't see that 
either. Just a shaft house or a dump in a gulch here and there.” 

"You know what?” she said, holding the curtains back and watch- 
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ing ahead through the dusty little oaks, “I don't think you described 
this place very well.” 

"Draw your own conclusions,” Oliver said. He offered a finger to 
Lizzie's baby, just waking up and yawning and focusing his eyes. The 
stage stopped. 

The cottage she had imagined exposed on a bare hill among ugly 
mine buildings was tucked back among liveoaks at the head of a draw. 
In her first quick devouring look she saw the verandas she had asked 
for and helped Oliver sketch, a rail fence swamped under geraniums. 
When she hopped out slapping dust from her clothes she saw that the 
yard showed the even tooth-marks of raking. He had prepared for her 
so carefully. Both mostly what she felt in the moment of arrival was 
space, extension, bigness. Behind the house the mountain went up 
steeply to the ridge, along which now lay, as soft as a sleeping cat, a roll 
of fog or cloud. Below the house it fell just as steeply down spurs and 
canyons to tumbled hills as bright as a lion's hide. Below those was the 
valley's dust, a level obscurity, and rising out of it, miles away, was an¬ 
other long mountain as high as their own. Turning back the way she 
had come in, she saw those five parallel spurs, bare gold on top, 
darkly wooded in the gulches, receding in layers of blue haze. I know 
that mountain, old Loma Prieta. In nearly a hundred years it has 
changed less than most of California. Once you get beyond the vine* 
yards and subdivisions along its lower slopes there is nothing but a 
reservoir and an Air Force radar station. 

'Well,” Oliver said, "come on inside.” 

It was as she had visualized it from his sketches, but much more 
finished—a house, not a picturesque shack. It smelled cleanly of paint. 
Its Boors and wainscot were dark redwood, its walls a soft gray. The 
light was dim and cool, as she thought the light in a house should be. 
A breeze went through the rooms, bringing inside the smell of aromatic 
sun-soaked plants. The Franklin stove was polished like a farmer's 
Sunday boots, water was piped into the sink, the kitchen cooler held 
sacks and cans and let out a rich smell of bacon. In the arch between 
dining room and living room Oliver had hung his spurs, bowie, and six- 
shooter. "The homey touch," he said. “And wait, there are some little 
housewarming presents.” 
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From the piazza he brought one of the packages that had been 
part of their luggage down from San Francisco. She opened it and 
pulled out a grass fan. "Fiji," Oliver said. Next a large mat of the same 
grass, as finely woven as linen, and with a sweet hay smell. "More Fiji.” 
Next a paper parasol that opened up to a view of Fujiyama. "Japan,” 
Oliver said. “Don't open it inside—bad luck.” At the bottom of the box 
was something heavy which, unwrapped, turned out to be a water jar 
with something in Spanish written across it. “Guadalajara," Oliver said. 
"Now you’re supposed to feel that the place is yours. You know what 
that Spanish means? It says, ’Help thyself, little Tomasa.’ ” 

There it sits, over on my window sill, ninety-odd years later, with¬ 
out even a nick out of it. The fan and the parasol went quickly, the 
mat lasted until Leadville and was mourned when it passed, the olK 
has come through three generations of us, as have the bowie, the spur,, 
and the six-shooter. It wasn’t the worst set of omens that attended ne 
beginning of my grandparents' housekeeping. 

She was touched. Like the raked yard, the clean paint, his absurd 
masculine decorations in the archway, his gifts proved him what she 
had believed him to be. Yet the one small doubt stuck in her mind like a 
burr in tweed. In a small voice she said, "You’ll spoil m 

"I hope so." 

Lizzie came in with luggage in one hand and the baby in her other 
arm. "Right through the kitchen,” Oliver said. "Your bed’s made up. 
The best I could do for Georgie was a packing box with a pillow in 

•a. » 

It. 

“That will be fine, thank you,” Lizz ij said, and went serenely on 
through. 

Kind. He really was. And energetic. Within a minute he was mak¬ 
ing a fire so that Susan could have warm water to wash in. Then he 
said that he had a little errand at Mother Fall’s, and before she could 
ask him what he was off the piazza and gone. 

Susan took off her traveling dress and washed in the basin by the 
kitchen door. Below her were the tops of strange bushes, the steep 
mountainside tufted with sparse brown grass. Looking around the 
comer of Lizzie's room to the upward slopes, she saw exotic red-barked 
trees among the woods, and smelled the herb-cupboard smells of sage 
and bay. Another world. Thoughtfully she poured out the water and 

87 



ANGLE OP REPOSE 

went inside, where Lizzie was slicing a round loaf she had found in 
the cooler. Even the bread here was strange. 

"How does it seem, Lizzie? Is your room all right?” 

"It’s fine.” 

"Is it the way you imagined it?” 

"I don't know that I imagined it much.” 

"Oh, I did,” said Susan. "All wrong.” 

She looked at Lizzie's room, clean and bare; went out through the 
dining room where her gifts lay on the table and read the inscription 
on the olla: Help thyself, Tomasita, Out on the piazza she sat in the 
hammock and looked out over the green and gold mountain and 
thought how strange, how strange. 

Rocks clattered in the trail, and Oliver came in sight with a great 
black dog padding beside him. He made it sit down in front of the 
hammock. "This is Stranger. We figure he's half Labrador and half St. 
Bernard. He thinks he’s my dog, but he's mistaken. From now on he 
goes walking with nobody but you. Shake hands, Stranger.” 

With great dignity Stranger offered a paw like a firelog, first to 
Oliver, who pushed it aside, and then to Susan. He submitted to hav¬ 
ing his head stroked. "Stranger?” Susan said. "Is that your name, 
Stranger? That's wrong. You're the one who lives here. I'm the 
stranger.” 

Oliver went inside and came out with a piece of buttered bread. 
"Give him something. You're to feed him, always, so he'll get attached 
to you." 

"But it’s you he likes,” Susan said. "Look at the way he watches 
every move you make.” 

"Just the same, he's going to learn to like you. That’s what we got 
him for, to look after you. If he doesn’t, I'U make a rug of him. You 
hear that, you?” 

The dog rolled his eyes and twisted his head back, keeping his 
bottom firmly on the boards. "Here, Stranger,” Susan said, and broke 
off a piece of bread. The dog's eyes rolled down to fix on it. She tossed 
it, and he slupped it out of the air with a great sucking sound that 
made them both laugh. Over his broad black head Susan looked into 
Oliver's eyes. “You will spoil me.” 

"I hope so,” he said for the second time. 
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Then she couldn't keep the question back any longer. “Oliver." 

“Yes." 

“Tell me something.” 

“Sure." 

“I don't want you to be angry." 

“Angry? At you?" 

“It seems so petty, I shouldn't even mention it. I only want us to 
start without a single shadow between us,” 

“My God, what have I done?" Oliver said. Then a slow mulish look 
came into his face, a look like disgust or guilt or evasion. She stared at 
him in panic, remembering what his mother had said of him: that when 
he was put in the wrong he would never defend himself, he would 
only close up like a clam. She didn’t want him to close up, she wanted 
to talk this out and be rid of it. Blue as blue stones in his sunburned 
face, his eyes touched hers and were withdrawn. Miserably she stood 
waiting. “I know what it is,” he said. ‘You needn't tell me." 

“You didn’t just forget, then.” 

“No, I didn’t forget.” 

“But why, then?” 

He looked over her head, he was interested ih the valley. She could 
see shrugging impatience in his shoulders. “It isn't the money," she 
said. “I had the money, and there was nothing I would rather have 
spent it for than coming to you. But your letter never even mentioned 
it. I thought perhaps ... I don’t know. It shamed me before Father. 
I hated it that he had to send.me off to someone he would think didn't 
know . . ." 

“What my duty was?” Oliver said, almost sneering. "I knew.” 

“Then why?" 

Impatiently he turned, he looked down at her directly. “Because I 
didn't have it." 

“But you said you had something saved." 

He swung an arm. “There it is." 

“The house? I thought the mine agreed to pay for that." 

“Kendall did. The manager. He changed his mind.” 

“But he promisedT 

“Sure,” Oliver said. “But then somebody overspent on one of the 
Hacienda cottages and Kendall said no more renovations.” 
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“But that’s unfair!" she said. "You should have told Mr. Prager.” 

His laugh was incredulous. "Yes? Run crying to Conrad?" 

"Well then you should just have stopped. We could have lived in 
it as it was.” 

“I could have/' Oliver said. "You couldn’t. I wouldn't have let you.” 

"Oh I'm sorry!” she said. "I didn't understand. I've been such an 
expense to you.” 

"It seems to me I’ve been an expense to you. How much did you 
spend for those tickets?” 

"I won’t tell you.” 

They stared at each other, near anger. She forgave him everything 
except that he hadn’t explained. One word, and she would have been 
spared all her doubts about him. But she would certainly not let him 
pay her back. The hardship would not be all his. He was looking at her 
squarely, still mulish. She wanted to shake him. "You great . . . Why 
couldn't you have told me?” 

She saw his eyebrows go up. His eyes, as they did when he smiled, 
closed into upside-down crescents. Young as he was, he had deep fans 
of wrinkles at the comers of his eyes that gave him a look of always 
being on the brink of smiling. And now he was smiling. He was not 
going to be sullen. They were past it. 

"I was afraid you'd be sensible,” he said. "I couldn’t stand the 
thought of this place sitting here all ready for you and you not in it.” 

Supper was no more than bread and butter, tea from Augusta’s 
samovar, and a left-over bar of chocolate. (Ah, sweet linkage! Are you 
thinking of me, dear friend back there in New York, as I am thinking 
of you? Do you comprehend how happy I am, am determined to be? 
Didn’t I tell you he knew how to look after me?) The dog lay at their 
feet on the veranda. Along the ridge with its silvery comb of fog the 
sky faded from pale blue to steely gray, and then slowly flushed the 
color of a ripe peach. The trees on the crest-redwoods, Oliver said- 
burned for a few seconds and went black. Eastward down the plunging 
mountainside the valley fumed with dust that was first red, then rose, 
then purple, then mauve, then gray, finally soft black. Discreet and 
quiet, Lizzie came out and got the tray and said good night and went 
in again. They sat dose to jether in the hammock, holding hands. 
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"I don't believe this is me," Oliver said. 

"Thee mustn't doubt it.” 

“Theeing?” he said. “Now I know I'm one of the family." 

A shiver went through her from her hips up to her shoulders. At 
once he was solicitous. "Cold?” 

"Happy, I think.” 

"I’ll get a blanket. Or do you want to go in?” 

"No, it's beautiful out here.” 

He got a blanket and tucked her into the hammock as if into a 
steamer chair. Then he sat down on the floor beside her and smoked 
his pipe. Far down below, in the inverted sky of the valley, lights came 
on, first one, then another, then many. "It’s like sitting in the wanning 
oven and watching com pop down on the stove,” Susan said. 

Sometime later she held up her hand and said, "Listen!” Fitful on 
the creeping wind, heard and lost and heard again, came a vanishing 
sound of music—someone sitting On porch or balcony up in the Mexican 
camp and playing the guitar for his girl or his children. Remembering 
nights when Ella Clymer had sung to them at Milton, Susan all but 
held her breath, waiting for the rush of homesickness. But it never came, 
nothing interrupted this sweet and resting content. She put out a hand 
to touch Oliver's hair, and he captured it and held the fingers against 
his cheek. The bone of his jaw, the rasp of his beard, sent another great 
shiver through her. 

They sat up a good while, watching the stars swarm along the edge 
of the veranda roof. When they finally went to bed I hope they made 
love. Why wouldn't they, brought together finally after eight years, and 
with only a two-week taste of marriage? I am perfectly ready to count 
the months on Grandmother. Her first child, my father, was bom to¬ 
ward the end of April 1877 , almost precisely nine months after her 
arrival in New Almaden. I choose to believe that I was made possible 
that night, that my father was the first tiring they did together in the 
West. The fact that he was accidental and at first unwanted did not 
make him any less binding upon their lives, or me any less inevitable. 

In the night she may have heard the wind sighing under the eaves 
and creaking the stiff oaks and madrones on the hillside behind. She 
may have heard the stealthy feet of raccoons on the veranda, and the 
nimble and rush as Stranger rose and put the intruders out. She may 
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have waked and listened to the breathing beside her, and been shaken 
by unfamiliar emotions and tender resolves. Being who she was, she 
would have reasserted to herself beliefs about marriage, female surren¬ 
der, communion of the flesh and union of the spirit that would have 
been at home in a Longfellow poem. She could have both written and 
illustrated it. And if she thought of Augusta, as she probably did, she 
would have poulticed the bruise of abandoned and altered friendship 
with healing herbs gathered from all the literary gardens where she 
habitually walked: parted as they were, each was fulfilled in another 
and nobler way. When I catch Grandmother thinking in this fashion 
I shy away and draw the curtains, lest I smile. It does not become a 
historian to smile. 

Her eyes popped open. Gray daylight, unfamiliar room—something 
was wrong. Up on her elbow, shaking the sleep from her eyes, she 
recognized her new bedroom, cluttered with half-unpacked belongings. 
She was alone in the bed. Where was Oliver? Something was wrong, 
there was crying from the other wing where Lizzie and Georgie slept, 
and outside now began an uproar of barking and the honking wheeze 
of a donkey. Then she heard Oliver shout, "Sic ’im. Stranger, take him 
out of here!" A growling rush, the clatter of hoofs in stones, a thresh¬ 
ing of bushes. Oliver sent a piercing whistle after dog and donkey, and 
blending with it, coming in like a thin woodwind in duet with a pic¬ 
colo, a queer, high voice cried, "Fis! Fis! Fis! M 

Oliver’s bare feet thudded down the porch. "No want fish, John. 
Go way." 

"Fis belly flesh," said the voice. 

“No want fish," Oliver said. "What for come so early, John? Go 
way now.” 

"Fis belly flesh,” the voice said, receding, complaining, vanishing. 
Roosters were crowing both above and below. The sound of Oliver's 
feet crossed the living room. He opened the door upon her as she sat 
up in bed. 

"What on earth!” she said. 

He was rumbling with laughter. His blond mustache, which he 
had probably grown to make him look older and more authoritative, 


92 



NEW ALMADEN 


made him look about twenty. “Welcome," he said. “Everybody wants to 
welcome you, even a jackass and a jackass Chinaman." 

At midmorning they were moving furniture around. Oliver had 
bought it from Mother Fall, who in her turn had acquired it from the 
desperate mine captain who had formerly lived in this house. He had 
brought his young wife here, she had had her baby here, they had laid 
out all they owned in furnishing the place. Then without warning he 
had lost his job. An ill omen, but she hardly even acknowledged that 
she was adapting the wreckage of an unlucky life to her own uses, for 
everything that she saw of the house with rested eyes pleased her. The 
veranda that she had drawn around three sides of Oliver's sketch, and 
had him spend most of his savings on, was a triumph. It took her breath 
to look east, it filled her heart to look west or south. The rooms them¬ 
selves were good, the furniture would do for the brief time they would 
be here. But she gave Oliver a good deal of exercise moving it, anyway, 
trying it in all possible positions and combinations, and enjoying her¬ 
self extremely as she stood around in a dressing sacque being a young 
housewife. Then he happened to glance out the window as he pushed 
a chair across the room. “Whsht!” he said. “Get dressed. Were being 
called on.” 

She flew into the bedroom and slammed the door, and as she fum¬ 
bled into her traveling dress, all she had until the trunks came, she 
heard feet come up the porch and into the house, and voices, a mans 
and a woman's. When she came out—and she would have come out 
rosy and vivacious and charming as if she had not twenty seconds 
before been biting her lips and muttering un-Quakerish words at 
hooks and eyes that had disappeared in the fabric or eluded her fingers 
—Oliver introduced her to Mr. and Mrs. Kendall, the manager and his 
wife. 

Mr. Kendall was not a smiler. He had gimlet eyes and a notably 
still, restrained manner. But he took her hand and looked into her face 
until she blushed, and said to Oliver, “Well, Ward, I see why you were 
so impatient to get readied up here.” Wanting to dislike him for his 
broken promise, she could find no fault with his manners. His wife 
was ladylike, gentle, soft-spoken, and welcoming. Both of them regretted 
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that the Wards had not chosen to live down at the Hacienda, where 
things were rather more civilized and where people would have had a 
better chance of their company. Mrs. Kendall asked if she might come 
by in her carriage and take Susan for a drive around on the mountain 
trails. She asked them to dinner the Sunday following. She was al¬ 
most effusively glad to have so charming an addition to New Almaden 
society, she had heard that Susan was an accomplished artist and hoped 
to become familiar with her work, she hoped that New Almaden would 
offer many subjects for her pencil. They stood on the veranda and 
admired the view and praised what Oliver had been able to do with the 
old cottage. There was a lot of waving and smiling in both directions 
as they left. 

“Well," Oliver said when the carriage had passed out of sight 
among the oaks. “That’s something I never saw before." 

“What? Their calling? It seems only polite." 

‘They've never called on anyone else." 

“It’s because of Conrad Prager. Mr. Kendall knows you’ve got an 
important connection.” 

"If he thought my connections were that important, why wouldn’t 
he let me go East and get you?” Oliver said. “Why would he stick me 
for the whole price of the renovations? No, you've got them wrong. 
They're impressed because you’re an artist. You make New Almaden 
look classy." He looked at her as he might have looked at a horse he was 
thinking of buying. "Matter of fact," he said, “you do." 

In the afternoon Susan got a few minutes to herself and began a 
serial letter to Augusta. She got in a good deal of literary landscape 
painting and an impression of the manager and his wife. Mrs. Kendall, 
she thought, “has those qualities of surface prettiness and ladylike man¬ 
ners that make her at once attractive and uninteresting.” Of Kendall 
himself she said, “It is hard to believe that this largest mine in the 
world—Oliver says there are twenty-seven miles of underground work¬ 
ings—should be under the absolute despotic control of this small, mild- 
mannered man, and that one's whole future should be at the mercy of 
his whim. Fortunately, he appears to regard Oliver highly, and Oliver, 
I am proud to say, bears himself in the presence of his superior as befits 
a man. In spite of his agreeableness I could not quite forget that he 
forced Oliver to spend his last cent in making over the cottage that is 
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properly part of his compensation—the cottage moreover which he now 
praises for its charm." 

That night they had supper with the lower echelons of New Alma- 
den society, the crew of junior engineers, college students, and “out¬ 
side captains” who hoarded with Mother Fall. I don't suppose the 
atmosphere of a third-class boardinghouse was any more exhilarating to 
her than the near-gentility of the Kendalls, but at least it was honestly 
what it was, and Oliver was at ease in it. The talk was about evenly 
divided between engineering technicalities and comments an Oliver's 
undeserved luck. In their exaggerated joking, at once boisterous and 
shy, they enlisted her sympathy, because she thought them lonely, but 
she did not therefore think of them as potential friends or companions. 
When she had occasion to add a few paragraphs to her letter she told 
Augusta that they were “nice enough to see once in a while, but I 
don't think I shall care greatly for any of the people here." 

A terrible snob you were, Grandmother, in spite of the Quaker 
background and the farm upbringing and in spite of the fact that you 
would have been too warmhearted to let any of these young men see 
your snobbery. Thanks partly to your success in art, and more to the 
influence of Augusta and Thomas Hudson, you had gentility in your 
eye like a cinder, and there would be a lot of rubbing reddening and 
irritation before your tears flooded it out. 

As they sat after supper talking and rocking on the boardinghouse 
porch in the chilly night air tainted with Cornish Camp smells, two 
miners approached and signaled Oliver down the steps. There was a 
good deal of snickering some glancing up at the porch. “Now, you,” 
Mother Fall said to them, “wot're you planning you two?” 

They shook hands with Oliver and went away, walking fast. Oliver 
came back and stood smiling behind Susan's chair, pushing it so that 
she rocked forward and touched her toes and could spring back again 
against his hands. “We must go," he said. 

The young men were indignant, Mother Fall was hurt. Susan 
stood up obediently, unsure of what was happening. 

“There was some talk about a charivari,” Oliver said. “I gave them 
money for a couple of barrels of beer. So now I’m going to take Sue 
home and barricade the doors." 

They protested. Nobody in camp would think of pulling any 
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horseplay on the Resident Engineer’s wife. Even if they didn't have 
sense enough to know that anything roughhouse would be out of keep¬ 
ing, they were all too scared for their jobs. Oliver should have told 
them to go chase themselves. Stay on here, maybe it would get lively. 
Get your health drunk in person. 

That was just what he expected, Oliver said. He saw no reason 
Susan should be exposed to a bunch of beery admirers. Are you ready, 
Susan? 

She shook their hands one by one. With some sort of inward shud¬ 
der she let herself be clasped to Mother Fall’s faintly onion-smelling 
best dress. She expressed her thanks for all they had done to make things 
easy and pleasant, and she went away not sure whether they would pick 
her to pieces as being too high toned for mining-camp life, or whether 
they would be groaning with envy at Oliver’s luck. And what if those 
men did decide to play some drunken prank? She had heard of the most 
appalling things—kidnapped bride, imprisoned and humiliated bride¬ 
groom, Halloween destructions and practical jokes. 

Walking back along the black lane, with Oliver's lantern throw¬ 
ing blobs of shadow ahead of them and lighting the dusty roots in the 
bank, she had a few minutes of near-panic. Physically it was like any 
other country lane at night; it might have been the lane between 
John Grant's and her father’s. But already, back of them, she heard 
the loud voices of men, and she knew that in a half hour or so they 
would be louder yet. 

‘Will they come, do you think?” 

He put his arm around her. “Not a chance. They just wanted an 
excuse to bum a treat." 

“Why did we leave, then?” 

“So I could have you to myself.” 

He had her to himself so close that they lurched and stumbled 
in the trail. 


96 



2 


For three more mornings she awoke in her bare room, breathing air 
strangely scented and listening to the strange sounds that had 
awakened her: once the bells of the partadero's burro coming up the 
trail with loaves sticking out of the panniers on both sides, twice 
the distant beating of kettles and hullaballoo of voices yelling in a 
strange tongue—the Chinese arising in their camp under the hill. Each 
morning Oliver came in and kissed her fully awake and laid a wild- 
flower on her breast. Their breakfasts were interrupted by the seven 
o'clock whistle from the nearest shaft house, and they smiled because for 
these few days Oliver could ignore it. 

Between the little jobs of getting setded, she added bits to her 
serial letter. Grandmother did not live in the local color period for 
nothing. Here, for instance, is the vegetable man: 

Lizzie does the buying and I stand around with my Jap um¬ 
brella, very much in everybody’s way, and tell what ve want. The 
man is an Italian named Costa. It is delightful to hear him say the 
"names of common vegetables. When he asks me if I want cabbage, 
as he says it I feel that it must be a most tempting thing. And it is so 
amusing to hear him reckon up the account—‘One bit carrot—two 
bit tomato—four bit potato—3 bit apple—2 bit blackberries.’ Lizzie 
is washing this morning, and the baby sits in a drygoods box on the 
floor as happy as possible . . . Everything will be so easy that I shall 
grow fat and lazy. Three times a day we hear steam whistles, and 
here and there are columns of smoke rising. A heavily laden wagon 
drawn by mules passes a distant curve of the winding road, but 
nothing passes us. The place is as orderly as a military post, and as 
quiet from our remote porch as if every day were Sunday . . . How 
1 wish you could see this place! I have taken no walks because I 
have no stout shoes, and no clothes until our trunks arrive except 
winter garments sent last spring as freight. The evenings are so cool 
I can be very comfortable in a serge dress, and in the daytime I 
wander about in a white dressing sacque which Oliver says looks 
“as if the feathers had been picked off the back,” because the puffs 
and ruffles are strictly confined to the front. I never felt so free in my 
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life, and strange to say it does not seem far off. I feel as if you were as 

near as at Milton. 

A Live White Woman in the Mines, she rose on the fifth morning 
and drank coffee with her husband before he went off to work, and 
gave him for the post office in Cornish Camp a letter to her parents and 
the fat letter to Augusta. Later that morning the trunks arrived by 
dray, and she spent the rest of the day unpacking. To stack the wood¬ 
blocks for The Scarlet Letter in the comer cupboard with her sketch 
pads, pencils, and watercolors gave her an intense pleasurable feeling 
of being ready to live. 

The six o'clock whistle blew while she was changing into a sum¬ 
mer dress still warm from Lizzie’s iron. Calling to Lizzie to put the ketde 
on, she hurried out to the hammock and spread herself there to wait. 

I can see her. From here she looks terribly unlikely. She was al¬ 
ways careful of her clothes—‘Thy dress should be a background for thy 
face,” I once heard her tell my Aunt Betsy, whose taste was not depend¬ 
able—and she lived in a time when women wrapped themselves in yards 
of satin, serge, taffeta, bombazine, what not, with bustles and ruffles 
and leg-of-mutton sleeves, all of it over a foundation of whalebone. A 
modem woman in a mining camp, even if she is the wife of the Resi¬ 
dent Engineer, lives in pants and a sweatshirt. Grandmother made 
not the slightest concession to the places where she lived. I have a 
photograph of her riding a horse in something that looks like a court 
costume, and another taken at the engineer's camp on the bank of 
Boise Creek in the 1880s, with a home-made rowboat at her feet and a 
tent pitched in the background and her third baby on her shoulder, 
and what is she wearing? A high-necked, pinch-waisted, triple- 
breasted, puff-sleeved, full-length creation of dotted swiss or something 
of the kind. And a picnic hat. In that baldest of their bald frontiers, at 
the very bottom of their fortunes, she dressed as if for a garden party. 
I don’t suppose she had a hat on as she waited for Oliver to come back 
from the mine, that first real day of her housekeeping life, but she prob¬ 
ably had everything else. 

Shortly she saw him coming through the trees. Stranger lumbered 
up and went to meet him. Susan waved. In his mine clothes stained 
with red ore, his boots muddy, his face full of the light the sight of her 

98 



NEW ALMADHN 


turned on in him, he ran up the high steps and leaned against the post 
with his hands behind him and his face stuck out. She kissed it, and 
still with his hands behind him he fainted against the porch post. “Is 
this where the Resident Engineer lives?” he said. “You look beautiful. 
What happened?” 

"Does something have to happen before I can look beautiful? The 
trunks came, so now I can be a wife greeting her husband as he returns 
from work.” 

“I like it. I guess I'll go back and come home again.” 

“No, you're to stay. Lizzie will be bringing tea.” 

“Tea, even.” 

She loved the way he leaned against the post. He had relaxed, 
graceful poses, big as he was. The mine hat with a stub of candle 
socketed in its front was pushed back on his head, his wool shirt was 
open at the neck. She probably thought him unbearably picturesque. 
She could have drawn the two of them just as they stood there, pretty 
bride and manly husband. Title, something like, “The Return from 
Honest Toil,” or perhaps "An Outpost of Civilization.” It flooded her 
with happiness to be there, to have him there, to be able to give him this 
after so many years of stale crackers and mouse cheese in tarpapered 
shacks. 

He removed his hand from behind him, with a letter in it. "Brought 
you something.” 

She saw by the stationery whose it was, and the hand that snatched 
it was so greedy that she lifted a look of apology before she ripped off 
the end. But only one disappointing sheet, and it not even filled. Fear 
and its verification were all but simultaneous. 

I have that piece of thin blue paper, brown along the folds and 
with its few lines of script faded nearly out. No bold and graceful hand 
here—a scrawl, and unsigned. 

My darling Sue, 

This is no letter. I can't write, I can’t think, and yet I must let 

you know. Baby died of diphtheria last night. Oh, why aren’t you 

here! I can’t bear it, everything is in pieces. I could die, I could die. 

So in one stroke her picnic in the West was turned into exile. The 
three thousand miles that had seemed no more than the distance from 
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Milton to New York revealed themselves as a continent. Across that 
implacable distance a train carrying a message would crawl with the 
slowness of a beetle. Tomorrow or next day one would start across with 
the letter she had given to Oliver that morning. She would have given 
all she owned to have it back, to have back everything she had written 
since leaving home. For the child must have died on the first or second 
day of her trip, about the time she was scribbling her impressions of 
Omaha. All the time she had been crossing plains, mountains, and des¬ 
erts, all the day she had rested in San Francisco, all the days of her 
getting used to Almaden, Augusta and Thomas had been suffering their 
sorrow. Another week, or even more, and the postman would bring to 
their door not comfort, not the sympathy of their dearest friend, but 
pages of drivel about Chinese fish peddlers and Italian vegetable men. 

She took out of Oliver’s hand the blue sheet, which he had gently 
removed from her fingers and read. By the trouble in his face she could 
assess her own. For a second she blazed like a burning tree. She cried 
out, “I must go back! I must pack at once!” But looking into his serious 
face she knew she couldn’t. He didn't have the money to send her. Her 
own savings must be held for their mutual life, not for the attachments 
she had left behind. It wouldn't be fair, though she knew he would 
agree without hesitation if she asked. 

Did she feel trapped in her complex feelings, caught in marriage 
as she was caught on the wrong side of the continent? I shouldn’t be 
surprised. For a time, at least, while the inexorabilities of space and time 
ate into her. They entirely forgot tea, and when Lizzie served supper 
Susan sat with Oliver at the table, eating nothing herself and almost 
despising him for his apologetic miner's appetite. After Lizzie had cleared 
away, she sat on, writing a passionate hopeless letter, while Oliver 
smoked his pipe in the other room and watched her furtively under the 
spurs and pistol and bowie that hung like shy masculine mistletoe in 
the arch. When she stood up suddenly, he stood up too, but she gave 
him a quivering smile and said, “Don’t come along. You're tired. I’m 
only going out to pick a flower." 

I don't have the flower, But I have the letter. 

Oh my darling, what can I say? It seems so cruel that I did not 
know by instinct when the blow fell on two hearts so close to mine! 
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If I had only known it, there were signs everywhere as I crossed the 
country. The bloodred sunsets and pallid moonlight nights were full 
of foreboding, but I was ignorantly wrapped up in the brightness of 
life, and would not see that my darling was desolate. 

These poor little flowers will all be crushed and withered when. 
they reach you, but they are better than words. They grow along the 
roadside and ke jp their meek little faces white and pure in the midst 
of the dust . . . My heart aches with a load of sympathy for you 
and Thomas. I do not say much to Oliver because it grieves him to 
feel that it was he who separated us . . . 

Poor Grandmother. She might have lived an idyll in her honey¬ 
moon cottage in the picnic West if her heart had not bled eastward. 
Poor Grandfather, too. Whether or nor he felt guilty at having sepa¬ 
rated those two, he must have thought it almost malicious in Augusta to 
have her personal tragedy just when she did. Fair means having failed 
to hold Susan in New York and within the old threesome, she resorted 
to foul. 

Still, who knows, perhaps Augusta's woe helped weld their incon¬ 
gruities into a marriage. In that remote place, where the country made 
a great impression on her and the people hardly any, it was as if Oliver 
were the only man in the world, and hers the only house. Though she 
followed Oliver wherever she could, to his office in Shakerag Street, to 
the Hacienda to dine with the Kendalls, to the post office, to the store, 
to the shaft house when he was going underground, she was much 
alone. Lizzie, though a good creature, was “not company.” The Cornish 
wives who came to call gave Susan and themselves an awkward time, 
finding little to talk of except Oliver’s virtues—" 'e do 'ave a way with 
'im''—and if they came more than once, found their way around to the 
kitchen door for a comfortable cup of tea with Lizzie. 

None of the Cornish people, men or women, attracted her. She 
thought them crude, she remembered the threatened charivari and the 
extortion of two barrels of beer from Oliver's poor purse, she thought 
their accent barbarous. And when she went walking with Stranger, and 
met on the trails brown-faced men and women who saluted her with 
grave courtesy and moved aside for her to pass, watching her out of 
their Indian eyes, she was tempted by the pictures they made, but would 
no more have thought of making companions of them than of their 
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burros. In time she came to know a good many faces, but none of them 
were people. 

When she was tired of walking the restricted trails that Oliver's 
instructions permitted her—what he called her stomping ground—she 
worked on The Scarlet Letter blocks. If she got tired of drawing, she 
read on the veranda, mainly books that Thomas Hudson, persistently 
thoughtful, sent her in her exile. If she was waiting for Oliver she kept 
to the side facing the trail and the southward spurs of mountain, but 
now and then, to surprise herself, she walked to the comer and looked 
down on the hills that collapsed toward the valley. She wrote many 
letters. A new issue of Scribner's, with things in it by people who had 
once crowded the summer porch at Milton, was almost as precious as 
a letter from Augusta or from home. 

Quiet black and white birds with rusty breasts worked among the 
bushes below her. Now and then one rose to an oak and blew a 
cheweee! cheweeeel into the still, dusty woods. That and the cluck and 
cackle of quail was the only birdsong—a starvation diet after the robins, 
thrushes, and white throats of Milton summers. 

Oliver was gone from before seven until after six, six days a week. 
She lived for the evenings and for Sundays. Every night after supper 
they sat together in the hammock and watched the sun leave the float¬ 
ing crest* of the San Jose Mountains eastward, and the valley’s pool of 
dusty air thicken, darken, flare up, and fade. She felt, I imagine, both 
trapped with him and abjectly dependent on him. They both remarked 
on how much they seemed to hold hands. 

I feel deeply grateful that these mountains do not close all 
round us. Across the valley we can look out into a vague misty dis¬ 
tance, which is the way back to all we left behind. 

In the twilight a strange fancy often comes to me that you are 
all there in the valley below us. Darkness broods over it, but here 
and there a light twinkles. I feel sure that you are all there, the Mil- 
ton people and you and Thomas, all the dear ones who haunt my 
thoughts. It is a fancy I would not lose, for I am very near you all 
then. 

This is a place to be*very happy in—we are—we shall be—but 
there is a thought in common which we do not often express, but 
which is the undertone of our life here-that this is not our real home, 
that we do not belong here except as circumstances keep us. 
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Speak for yourself, Grandmother. I think you are putting into 
Grandfather's head attitudes that were never there. He understood well 
enough that a mining engineer was a Westerner by profession. He was 
not slopping around in that steaming mine ten hours a day, and map¬ 
ping its labyrinths in his spare time, and studying engineering texts 
and government reports after you went to bed, just so he could give it 
all up and go back to an East coast barren of every mineral except 
maybe asbestos. You commented often enough how ambitious he was, 
how hard he worked to make up for the handicap of an aborted educa¬ 
tion. I think he didn't stress what your future was likely to be, because 
he was tender of your homesickness, but he understood it well enough. 
What he didn't fully understand, because he was always absorbed in 
his job, was how dreary long the days were for you, how lonely and 
how isolated and how strange. 

Don’t you know how we lose the sense of our own individuality 
when there is nothing to reflect it back upon us? These people here 
have so little conception of our world that sometimes I feel myself 
as if I must have dreamed it. 

The few hours, comparatively, that Oliver and I spend to¬ 
gether are like the bread of life by which I live through the rest. I 
have never said much to you about him, because I have already 
begun to take him for granted as we do all the good things. 1 have al¬ 
ready forgotten to count the dreadful ways in which all this happi¬ 
ness might have been turned into hopeless misery. Even so little a 
thing as Oliver’s loving this country and wishing to spend his life 
here, would have counted up as a serious trouble after a while. As it 
is, our wistful memories of home make another bond between us. 

By such devices she perverted his sympathy into agreement with 
her fantasy that the West for them was only an excursion. Meantime, 
every day was the same. Morning opened like a great eye, daylight spied 
interminably upon her habitual activities, evening closed down. The 
uninterrupted sunshine made her desperate; it was like something she 
was doomed to. 

Everything was static, in suspension, withheld. She lived a sleep¬ 
walker’s life, except for the Sundays when Oliver could leave his map 
and his reports for a few hours and take her on picnics back into the 
mountain, or the afternoons when he brought home letters that bloomed 
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for her like firelight on loved faces. Time hung unchanging, or with 
no more visible change than a slow reddening of poison oak leaves, an 
imperceptible darkening of the golden hills. It dripped like a slow perco¬ 
lation through limestone, so slow that she forgot it between drops. Nev¬ 
ertheless every drop, indistinguishable from every other, left a little 
deposit of sensation, experience, feeling. In thirty or forty years the 
accumulated deposits would turn my cultivated, ladylike, lively, talka¬ 
tive, talented, innocently snobbish grandmother into a Western woman 
in spite of herself. 

Willingly or unwillingly, she collected experience and wrote it 
back East in letters. Perhaps she wrote so fully because she wanted to 
divert Augusta’s depression. Perhaps she was only indulging her own 
starved desire for talk. 
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In the early morning the light leaned on these eastward-facing moun¬ 
tains. She could see it gilding the ridges southward and making a moir£ 
of the varying leaf-faces of oak, madrone, and bay in the gulches. The 
fogfall that lay along the crest in a cottony roll was as white as the clouds 
of a fairytale. 

Only the heads of the men in the skip were visible from where she 
stood just outside the door of the shaft house: Oliver, two of his young 
assistants, two timbermen, and a visiting engineer. The flat sun shone 
in the door and turned Oliver's sunburned face to copper, the timber- 
men's underground skins to pale brass. The candles on their hats burned 
with an almost invisible flame. Oliver was taller than the others, she 
could see him almost to the shoulders. Like someone leaving on a boat 
or train he smiled and waved. Stranger started forward, and she hung 
onto his collar. 

There was a smell of woodsmoke and steam, the air still cringed 
from the whistle blast. A bell clinked; she saw Tregoning, the hoist man, 
reach for a lever. She stepped back a pace in the floury dust. The bell 
clinked again, Tregoning's shoulder shoved forward, steam hissed. With 
a groan as heavy and reluctant as their motion, the two great wheels 
that rose as high as the shaft-house roof began to revolve. Smoothly the 
heads sank, Oliver's last. A hand tossed upward, and she was looking 
through the empty shack with a black hole in its floor. 

Still with her hand in Stranger's collar, she went inside, up against 
the plank barrier, and looked down. A gray stir of movement was re¬ 
ceding down there. She could see shapes defined by the candles that 
grew brighter as the skip sank, and then went dimmer, shrank to swim¬ 
ming points, and went out. A damp, warm wind blew up the shaft into 
her face. 

She turned away, she kept her composure, she smiled back at the 
toothless hoist man and said something cheerful, she let go of Stranger s 
collar and sent him wallowing up the trail ahead of her. But her heart 


105 



ANGLE OF REPOSE 


was withered in her breast like a prune. She could not bear to think of 
him down there in the blackness, dropping his thousand-foot plumb 
lines, gluing his eye to the theodolite eyepiece while an assistant held a 
candle close, and while the bob, suspended in water to make its motion 
minimal, moved in its deep orbit hundreds of feet below and the wire 
which was all he had to measure by shifted its hairsbreadth left or right. 

He disliked this surveying, not only because it kept him under¬ 
ground so much but because all work had to stop while the survey went 
forward. A blast, the passing of an ore car, could throw off his measure¬ 
ments and cause errors of many feet. When work was stopped, the men 
grumbled, and Oliver, who totted up their weekly production and hence 
their wages, might be doubly blamed. What was worse for her, if not for 
him, was that once he started on any leg of his survey he had to stay 
down till it was completed. The last time, he had been down for nearly 
twenty-four hours without a break. 

He had sunk out of the world, or into it, and she was beached in 
the interminable sunshine. Ten long sunstruck hours until suppertime, 
and after that unpredictable further hours of dusk, dark, late reading, 
before he came home. 

The sight of a Chinaman in a blue blouse and slippers, with a 
bundle of brush on his back and an ax in his hand, trotting down the 
trail with his pigtail jerking, made her step to one side. He passed her 
with one sidelong glitter of jet eyes, and left her shivering. The people 
here were not people. Except for Oliver, she was alone and in exile, and 
her heart was back where the sun rose. 

Unending summer. It was hotter at the end of September than it 
had been in July. But the heat was more seen than felt, more halluci¬ 
nation than discomfort. It turned illusory even the things on which she 
had fixed in the attempt to make the strange world real. From her tem¬ 
perate veranda she now saw only void where the valley used to be— 
a gray, smoky void into which she peered, hunting distance and relief 
from the mirage of mountains that quivered around her with visible 
heat. The wind that breathed past her and moved the banal bright 
geraniums in their pots brought a phantasmal sound of bells, and ex¬ 
pired again, tired as a sigh. 
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She contemplated a walk and gave up the idea at once. Out on 
the trails it would be too hot. Stranger was dug in like a barnyard fowl 
in the shady dust beside the porch. Despite all their efforts, he was still 
Oliver’s dog, not hers. He was obedient and friendly, but his interest 
woke only when Oliver came home, and he lay watching the trail for 
hours at a time. 

Down the mountain, moving beyond a curtain of quivering air, 
she saw the stage coming, perhaps with letters. If she started in five 
minutes, she would arrive at the Cornish Camp post office at about the 
same time as the stage. But the post office was in the company store, 
where there were always loiterers—teamsters, drifters, men hunting work 
—whom Oliver did not want her to encounter alone. And Ewing, the 
manager of the store, was a man she thought insolent. She must wait 
another two hours, till Oliver came home, to know whether there was 
mail. If the truth were known, these days she always looked at his hands, 
for the gleam of paper, before she looked at his face. 

Bells again, unmistakable. She went around the corner, where the 
mountain fell away and the veranda stood on posts ten feet high, and 
looked around the comer of Lizzie s room to the hill behind. She could 
see the path, used only by the Mexican packers who brought wood down 
from the mountain, curving and disappearing among the red-barked 
madrones. The bells were plain and coming nearer. 

Then from out of the madrones came a mule bearing an immense 
carga of split wood. His ears were down, his nose was down, he planted 
his small feet with reluctant, aggrieved deliberation, holding back 
against the weight and the steepness of the path, sliding a little, humped 
up behind, braced in front. The bell around his neck clunked and 
tunkled with every wincing step. Behind him came another, then an¬ 
other, then another, until there were eight in line; and behind them 
came an old Mexican with a sombrero on his head, a stick in his hand, 
and a red silk handkerchief around his neck; and behind him a younger 
Mexican, a helper, a Sancho, almost invisible in his nonentity. 

The mules stopped. Their heads drooped, their ears waggled for¬ 
ward, they snuffed hopelessly at the dusty ground. The leader heaved 
out his sides and blew a great breath, stirring up dust. Clunk went his 
bell. The old Mexican had his hat in his hand, his brown face turned 
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upward into the sun. He was saying something in Spanish. Sinee Su¬ 
san's Spanish lessons with Oliver’s assistant Mr. Hernandez had gone 
no further than four brief sessions, she caught only the word leno, and 
perhaps caught that only because of the burden the mules carried. . 

Pointing to her breast she said carefully, “{Para the?" 

"Si, senora ." 

"Yes. Well, you may put it under the porch there, I know that’s 
where Mr. Ward wants it.” 

"^Cotno?" 

By signs she made him understand. He had great theatrical ges¬ 
tures—swept on his sombrero, blasted Sancho with a volley of orders, 
fell upon one of the mules and began to loosen the hitch that held its 
load. The whole event suddenly acquired gaiety, it was an occasion, it 
so lifted the tempo of the listless afternoon that Susan ran inside and 
got her sketch pad and drew them as they worked. Sight of the growing 
pile of firewood, like the stacks her father used to stretch in October 
between two oaks down by the sheepfold, set her to thinking, as one 
might let his mind stray to the images of some secret vice, of the Franklin 
stove inside, polished like an art work, waiting for the time when all 
this sun would be quenched and Mrs. Oliver Ward could sit with her 
husband through long evenings by an open fire, preferably while blasts 
howled without. This was a girl who almost illustrated Snowbound, 
and should have. 

The unloading and stacking took three quarters of an hour. When 
it was done, Sancho disappeared, vanished, stood on three legs among 
the hipshot mules. She imagined sores on his withers like the raw patches 
on theirs, and a stripe down his back and three or four stripes around 
his legs like some of them, as if there were zebras among their mutual 
ancestors. 

The old Mexican again had his hat off. God knows how she looked 
to him up there on her high porch in her high-necked dress with 
a brooch pinned at the throat, her face rosy, her sketch pad in her hand. 
By that time she was well known as the lady who drew; many had met 
her on the trails carrying her pad and her little stool. 

He said something. "{Como?” she said, imitating him, and was 
shot to pieces by his reply, of which she understood not one word. Fi¬ 
nally she comprehended that he wanted his pay. How much? fiuanto? 
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They counted it out for each other on tongues and fingers: ctnco pesos. 
But when she had gone in for her purse and come outside again she 
could not devise a way of handing the banknote to him. He was ten 
feet below her, the mountain fell away steeply, the wind had begun to 
blow. If it blew the bill into the brush he might never find it. The old 
man at once understood. With a gesture out of opera he untied the hand¬ 
kerchief from around his neck, rolled it into a ball, and tossed it up to 
her. 

Susan made an instinctive move to catch it, and then pulled back 
her hands. The handkerchief fell on the veranda floor. She stared down 
at the craning old man, whose brown neck, with the handkerchief re¬ 
moved, showed deep creases in which the sweat of his labor had de¬ 
posited channels of dirt. 

"Lizzie!” Susan said. 

Lizzie came out through the kitchen door, and the old Mexican's 
admiration was doubled. Another beautiful one. This house of the en¬ 
gineer was full of them. With her purse open, Susan said, "Lizzie, will 
you pick up his handkerchief, please?” 

Lizzie picked it up, Susan laid a five-dollar bill in its center, and 
Lizzie folded it and tied its corners and dropped it into the old man’s up- 
stretched hand. "Gracias, much' grac’," he said, and then something 
else. Expectant, he stood looking upward. 

“What is it?” Susan said. ‘What do you want? <tQue . . . ?” 

He held out his hand, and gazing at it with admiration he appeared 
to write on his extended palm. “I think he’d like to see your drawing,” 
Lizzie said. 

Reluctantly, hoping he would not take hold of it with his hands, 
she turned the pad down toward him so that he could see. His arm would 
not stretch so far, he craned and squinted with the sun in his eyes. Im¬ 
pulsively Susan tore the sheet off the pad, and with gestures that he 
was to keep it, dropped it down toward him. It planed on the wind, and 
he pursued it with agility, captured it in a clump of coyote brush. He 
admired it extravagantly, all but kissing his fingers. A masterpiece. 

"Por nada,” she knew enough to say in response to his multiple 
thanks, and she gave him her best adios when he roused Sancho and 
the other mules and they circled back up the hill and around the house 
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to the trail. The last she saw of the old man he was holding the picture 
against his chest as tenderly as if it had been a holy relic. 

She had a warm glow at having done something gracious for one 
of the poor; she liked his admiration even while she smiled at it; she had 
the feeling of having made a friend. The fact was, she had been some¬ 
what nettled by the comment of one of the Cornish wives, repeated to 
her by amused Lizzie: “Mister Ward's missus can picture anything, but 
what else is she able for?” She told herself that Mexicans, themselves 
more picturesque than the whey-faced Cornish, better understood the 
value of picturing. 

But what would she have done if she had not had Lizzie? The 
thought of picking up that handkerchief gave her gooseflesh. 

“Let’s rest a minute, Lizzie,” she said, and leaned back against the 
tree. Lizzie, sitting on the bulging root of a bay tree with her dark hair 
down and a makeshift A of red ribbon on her breast, gave up the effort 
to stare with an expression of guilty passion at an invisible Arthur 
Diramesdale. She had a womanly body and a handsome face, with high 
cheekbones and a straight nose and straight, heavy, severe brows. But 
her expression was naturally impassive. She had trouble simulating 
Hester Prynne's pride and recklessness, and Susan could not instruct 
her too explicitly without risking reflections on Lizzie's closed past. The 
figure she had drawn satisfied her, and she had transformed the bay 
root into something appropriate to Hawthorne’s dark wood, but the face 
wouldn’t come right. In the last two hours it had been through every 
expression from Lizzie's native stoniness to a horrible leer, and it was 
now rubbed out for the fourth or fifth time. 

She did not feel like drawing, but felt she must. She had signed 
a contract, they needed the money, she ought to keep her hands and 
mind occupied—there were a dozen reasons. Yet she would rather have 
sat torpidly and let dim thoughts coil through her head. The air was 
oppressive, as if it might rain, though she knew it could not rain for 
weeks or months yet. She drew it down to the bottom of her lungs, with 
its freight of dust and mold and the herb-cupboard smells of these 
woods, and she would have given anything for the breath of a hay 
meadow or the dank mossy air around the spring above Long Pond. 
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Even the sounds here were dry and brittle; she longed for sounds that 
were sponged up by green moss. She felt half sick again. 

Brooding, she watched Lizzie take advantage of the rest to change 
Georgies diaper. The little man-thing squirmed and rolled and gurgled, 
grabbing for the ribbon pinned on his mother s breast, but she took hold 
of his ankles and yanked his bottom into the air and efficiently shoved 
under it a dry flour-sack diaper with the faded word Excelsior on it. 
With two swift motions she pinned him. She made one unsmiling tick¬ 
ling poke at his exposed navel and laid him back in his box. No non¬ 
sense with that fatherless mite, who already seemed to have learned 
some of Lizzie s stoicism. He took what life handed him and did not 
complain. Susan had heard him cry only five or six times. 

There was something tragic about Lizzie. Was it a disastrous mar¬ 
riage or the betrayal of a good girl? For Lizzie was a good girl—Grand¬ 
mother was not so genteel as to deny it, however Georgie was fathered. 
But once when she had asked Lizzie if it would help her to talk about 
her life, Lizzie had only said briefly, "Best not get into it.” 

Thousands of miles from friends or kin, with no husband to look 
after her, she bore her life patiently. When she worked she often sang 
to Georgie, sounding entirely happy; but once, starting to sing him to 
sleep, she started "Bye Baby Bunting,” and stopped as if someone had 
knocked on the door. 

She had rooms in her mind that she would not look into. Yet she 
was much liked by the Cornish women who came visiting, and appar¬ 
ently needed no other company, was less obviously lonely than Susan. 
Susan wondered if her own discontent was a weakness or if it was only 
a manifestation of greater sensibility. Was there something gnarly and 
tough about working-class people that kept them from feeling all that 
more delicately organized natures felt? If Georgie died, would Lizzie be 
prostrated, apathetic, and despairing, as Augusta still was, or would she 
rise in the morning, supported by some coarse strength, and build her 
fire and make breakfast and go on as before? 

Susan could not imagine how it would be to know your husband 
for a brute, and determine to leave him. She would not even attempt to 
imagine being the victim of a seducer. She could not conceive the feel¬ 
ings of a woman who carried the child of a man she despised. But she 
had some inkling of how it felt to carry a child, for she had missed her 
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last two periods. Nausea hung along the edge of her awareness like the 
fogfall that hung along the ridge but never rolled over. 

What if she had no husband? All to go through alone, out here in 
this crude camp away from everything dear and safe? Like a magic- 
lantern slide the magnified image gleamed in her mind: Oliver's fair 
head, touched with the reddish early sun, sinking into the hole at the 
Kendall shaft to the groaning of the slow wheels. What if he never 
came back from one of those trips underground? A broken cable, a 
cave-in, an explosion, black damp, any of a dozen dangers he risked 
every day, could snuff him out. Then what? Oh, back home, back home! 
At once. Poor Susan, she went West with her husband and it was hardly 
three months before he was killed. No, I don’t believe she’ll marry again 
—she married rather late as it was, and she was much in love. I believe 
she will return to her career, live quietly at Milton in her father’s house 
and have her old friends down from New York as before. Her dear 
friend Augusta, who also suffered a terrible personal loss, will have an¬ 
other baby, only a few months older than Susan’s. Her sister Bessie 
now has two, less than a half mile down the lane. The children can 
grow up together, they will be inseparable. 

The element of longing in her fantasy appalled her. He was too 
dear to her, she could never survive his loss. But how lovely it would 
be, all the same, to be back home, to have a woman to talk to—her 
mother, Bessie, best of all Augusta. She almost envied Lizzie the crude 
companionship of the Cornish wives. 

Lizzie glanced up, and for a moment Susan saw in her face the 
expression she had been trying for all morning—the question that 
gleamed from the up-glancing eyes, the recklessness of the falling hair. 
“Wait," she said. “Stay just as you are.” But she had barely picked up 
pencil and pad when Lizzie said, looking down through the woods, 
“Here comes Mr. Ward with somebody.” 

’We'll stop,” Susan said, and stood up. “My goodness, I wonder 
what . . . ?” 

Fearing emergency, she hurried, but when she met him at the gate 
she saw,that he was relaxed and cheerful, in his mine clothes but not 
smeared with mud as he always was if he had been underground. The 
dark young man with hin was Baron Starling, an Austrian engineer. 
They had only come to let Starling change into mine clothes. 
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Going up the steps, Susan gave Oliver a meaningful look. “Not 
in my bedroom," she meant it to say. “The spare room, even if it is full 
of trunks." But he led the baron straight to the bedroom door and showed 
him in and shut the door behind him. 

“Oh, why did you take him in there!" she said to him, low-voiced. 

Oliver looked surprised. “Where else could I take him?" 

“But my bedrooml” 

He looked at her, frowning. The mulish look was gathering in his 
face, but she was too annoyed to care. “I'm sorry,” he said at last. “I 
guess I was thinking of it as our bedroom." 

Rebuked and angry, she was facing him on the veranda when the 
baron came out, ridiculous in Oliver’s too-large clothes, sleeves rolled 
up and trouser cuffs turned up, like a girl dressed up as a man. He had 
thick brown hair and great brown girl’s eyes, and he gave her what she 
supposed he supposed was a winning smile. “Thank you," he said. “Now 
I am better prepared.” « 

“You're very welcome." She turned her eyes on Oliver, sulky on 
the veranda rail, and since she was condemned to this sort of hospi¬ 
tality in which her privacy was invaded and her home at the command 
of every stray engineer or geologist, she said, “Aren’t you going to eat 
before you go down?" 

“We’ll share my lunch pail. We have to be down there when the 
labor isn’t being worked in, when the men are eating.” His eyes locked 
with hers, he smiled as if he knew his smile would be misinterpreted. 
“Maybe tea when we come out?" 

“Of course.” 

They went off down the trail toward the Kendall shaft house, and 
she flew inside to write indignantly to Augusta. I cannot tell you how 
it offended me to have a strange man taken into my bedroom. We must 
furnish our spare room at once if this sort of thing is to happen often. 

Oliver and the baron returned late in the afternoon, soggy from 
the hot mine and the hotter trail. They sat on the veranda and had a 
glass of ale, and she drank with them because she would not be less 
than polite and also because she had been told that ale was good for 
queasiness. 

For a while the two men were talking techniques of timbering in 
different kinds of rock, and she was silent. But then the baron made 
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an effort to bring her into the conversation, broke off and turned to 
her to praise the house and the view, and to remark respectfully that 
he had heard she was a splendid artist, and to apologize for being so 
ill-educated as not to know her work. Oliver went and got The Skeleton 
in Armor and The Hanging of the Crane and some old copies of Scrib¬ 
ner's and St. Nicholas and laid them in Starling’s lap. Starling was 
charmed. He praised the quality of sentiment she was able to convey 
in a mere posture, the tilt or lowering of a head. She brought out her 
Scarlet Letter blocks, and Starling was amused to find in Oliver and 
Lizzie the recognizable originals of Dimmesdale and Hester Prynne. 
Pressed for criticism, he ventured to point out a certain stiffness in one 
of the figures, a criticism that she accepted almost with enthusiasm. 

It was Oliver's turn to sit outside the conversation. She and the 
baron were eagerly tracing the relations of the Diisseldorf painters to 
the Hudson River school, and discussing the advantages and disadvan¬ 
tages of studying art abroad, in the midst of cultural traditions different 
from and of course much richer than your own. Susan regretted never 
having had the opportunity, not yet; and the baron kept assuring her 
that the only thing an American could leam abroad was technique, 
that he must deal with New World subject matters if his art was to have 
integrity. As hen had. Those drawings could not have been made by 
anyone but an American artist. The understanding. The sensitivity to 
local character and landscape and costume and, yes, even physiognomy. 

At a certain point Susan lifted her eyes to Oliver, realizing it was 
quite late, and asked a silent question that got a silent answer. "Won't 
you stay to supper—a very simple supper?" she asked the baron. The 
baron was delighted. A brief trip inside, a word to Lizzie, and she was 
back on the porch, talking. 

Supper was a rattle and volley of opinions, reminders, acknowl¬ 
edgments, and discoveries of shared tastes. Starling was not only posted 
on art, he had read books. He was keen on Mr. James, he could quote 
Goethe, he had theories that the American tale was an indigenous form, 
quite different from the German Novelle. He was quick to shift the 
topic from Theodor Storm, whom Susan had not read, to Turgenev, 
whom she had. He tried to explain to her the precise meaning of the 
German term Stimmung. Listening to him, she was humiliated to see 
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that Oliver had not properly washed his hands for supper: there was a 
dark smudge on one thumb. 

When Lizzie had cleared away they tried the veranda again, but 
found it chilly. So silent Oliver lit a fire in the Franklin stove and they 
sat for two more hours talking about the Turco-Serbian difficulties that 
might involve Austr a-Hungary, and hence the baron, in war; and of 
the reputation of Wagner, whom Starling thought overpraised by peo¬ 
ple more intent on being fashionable than in listening to music. 

Oliver sat listening nearly silent. When the baron finally, regret¬ 
fully, rose to leave, he lighted a lantern and prepared to escort him down 
to Mother Fall’s. On the veranda step* Starling took Susan’s hand and 
kissed it. “Never,” he said to her earnestly in his almost-perfect English, 
“never in the world would I have dreamed that an evening like this 
could be spent in an American mining camp." 

When Oliver returned, Susan was still by the fire. She had been 
thinking unhappily how far out of the conversation Oliver was, just as 
he had been out of it during his one evening at the studio with Augusta 
and Thomas. How limitedly practical his talents were! His brother-in- 
law Conrad Prager, by contrast, would have risen gracefully to such 
an evening, would have been able to talk about books, art, and music, 
would probably have read Theodor Storm, would have quoted the baron 
back some Goethe. But Oliver, in such circumstances, fell silent, over¬ 
matched. No sooner had she had that treasonable thought than she was 
flooded with contrite affection, and determined to bring her old boy 
into things and not let him be shut out. But when he opened the door 
and stepped in and levered up the lantern’s glass and blew out the flame 
and came to sit beside her, and she opened her mouth to say something, 
what did she say? She praised the baron. 

“Wasn't be charming?” she said. “I don't know when I've found 
anyone easier to talk to.” 

With his legs outstretched before the fire, he seemed to ponder. 
Finally he said, "Kendall wants to make him my assistant.” 

“Oh, good!" But he did not answer, only cocked his eyebrow, and 
so she said, “It would be good, wouldn't it?" 

“Good for supper parties. Not for the mine." 

“Why, what's the matter with him?” 
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“He’s too soft." 

“Soft? He's cultivated!” 

“I wasn't talking about his culture, I was talking about his capaci* 
ties down the mine.” He unlaced his fingers from across his chest and 
showed her the back of one hand. What in the candlelight at supper 
she had thought a smudge at the base of the thumb was a scraped, swol¬ 
len, discolored bruise. "See that? If I didn't have that, he'd probably be 
dead.” 

It seemed all he was going to say. He looked sleepy and inert with 
the firelight on his face. Resentfully she waited. Finally she gave in. 
“Tell me.” 

“Just a symptom. We were in the labor —you know, the stope, where 
they’re getting out ore, a sort of hollowed-out room along the vein. 
There's a lot of loose rock, it isn’t timbered. You have to keep your eyes 
open. He. leaned over to examine the face, and I saw dirt and pebbles 
fall out of the ceiling onto his shoulder. He should have felt it, too. I 
yelled at him, 'Back!', something like that, and what did he do? He 
turned around with those big deer's eyes soft and wondering, and said, 
'Pardon?' When a man hollers at you down a mine and says jump, you’d 
better jump, not ask questions.” 

He sat blinking at the fire. “Then what?” Susan said. “How did 
you hurt yourself? I’m sorry, I never noticed.” 

“I pushed him. A slab fell right where he'd been leaning. Just 
nicked me.” He put the bruise to his mouth as if kissing it. 

“You saved his life. At the risk of your own!” 

"Nothing quite that heroic. The point is I shouldn't have had to 
push him. You just can’t work with a man who turns around and won¬ 
ders why you're yelling at him." 

She sat quietly. She did not doubt Oliver’s judgment of Starling, 
not now. She was only rebellious against the conditions of their life, 
which excluded, except perhaps in positions of control such as Conrad 
Prager had, men sensitive enough to appreciate the finer things. She 
knew without any question, no matter what he said, that Oliver's act 
had been heroic; but she still wished he were more competent in cul¬ 
tivated conversation. 

Then he hoisted his eyebrows at the fire, looking across the hands 
he had folded under his chin, and said through his mustache, with the 
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edge of sullenness in his voice, “Maybe you think I'm going to recom¬ 
mend against him because he fell in love with you. That isn’t so.” 

“Oh, fell in love!” 

“Of course he did. At first sight. Bang.” He turned his sleepy face. 
“Why wouldn’t he? So did I.” 

It was precisely the right thing to say. It absolved him of jealousy 
and spread balm on her irritations and reassured her that she had not 
the slightest regret. If Thomas Hudson himself were available, she 
would still choose Oliver Ward. They sat up together—close together— 
by the open fire until the coals had fallen into ash, and all was reaf¬ 
firmed and renewed. Grandmother had her identity back, having had 
the baron to reflect it for an evening. He was the first young man with 
a genteel education to encounter her in the camps and backwoods that 
framed much of her life. He would not be the last, nor the last to fall 
in love with her rosy animated face and her interest in anything that 
moved, especially anything that talked. 

I doubt that she reopened the matter of her violated bedroom. In¬ 
stead, I would guess that she took advantage of the renewed tenderness 
between them to tell him, with all the hesitancy demanded by her times 
and training, that he was going to have an heir, a fact that Augusta 
had known for a month. 

What did he say? I am utterly unable to guess. He was not one to 
say much under any circumstances. He was too concerned about her 
safety and comfort to be very pleased that it was to happen in that min¬ 
ing camp, and too pinched economically to be pleased it was to happen 
so soon. But he was too much in love not to be awed and grateful at 
what she had done for him, or what they had done together. 

What was there for a young husband of 1876 to say? Something 
ineffable, something like what William Clark wrote in his notebook 
when he and Meriwether Lewis saw the Pacific at the mouth of the 
Columbia (O! the joy!)? Certainly not what I heard my son Hodman 
say when Leah telephoned him from her gynecologist’s office. (Shit!) 

New Almaden, Dec. 2, 1876 

My dear girl — 

Your last letter came to us on our way from the mine to San 

Francisco for our Thanksgiving excursion. It is an all-day journey 

and only 75 miles. I enjoyed the ride on top of the stage through 
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the fog to San Jose, and our lunch at the La Moille House was made 
doubly pleasant by the letters which Eugene the stage driver handed 
us just as we entered the hotel. There was one from you, one from 
home, one from Dickie. I felt as if we were all going to San Francisco 
by the afternoon train. 

Mr. Prager met us with a carriage—I enjoyed the disgust of 
the disappointed hack-men—howling fiends looking and acting as if 
ready to devour you. Mr. Prager’s name does not suggest the sort 
of man he is. His friend Ashbumer and he should change names 
. . .Mr. Prager was educated at Freiburg and, pleasantly enough, 
two or three of his fellow students—Ashbumer, Janin, etc.—are now 
in San Francisco. They are a very clever cosmopolitan sort of men— 
not easily enthusiastic—do not reveal themselves very much but draw 
out other people. They have been in strange countries—Japan, 
Mexico, South America, and those queer islands which it is so hard 
to remember geographically. Mr. Janin is the cynic of the trio. He 
is the most difficult to understand, and therefore the most fascinating. 
Mr. Prager is very handsome and has great harmoniousness—he 
never jars. 

We were not in the gay set of San Francisco, but we were what 
seemed to me gay, after the mine. We drove on the sands below the 
Cliff House and through the Park. I greatly enjoyed being whirled 
past the long lines of spray, flashing in the sun. The water came to 
the horses’ feet, the sea line was dark keen blue against the sky. 
The weather was perfect all the while we were there, the evenings 
very lovely, moonlight softened by fog. We were out a good deal- 
receptions, dinners, etc. They are very learned about cooking in San 
Francisco—people seem to expect as a matter of course things which 
we consider luxurious. Oliver and I spent all our money immediately, 
and only stopped because we had no more to spend. 

Pray give my love to your dearest mother. She was very kind 
to think of me. We cannot help thinking it natural that we should 
be forgotten. You cannot think what a bond it was between me and 
the ladies I met in San Francisco—our loving remembrance of our 
old homes. They are all young married women who followed their 
husbands out here. All had a certain general line of experience—all 
could tell the same story of homesickness, of the return, and, alas, 
of the strange change which made the old seem new and unfamiliar. 
It made me feel like crying to hear them speak of it. u We do not 
forget,” they all said, “but they have no place for us when we return. 
We must be reconciled, for what we left behind us can never be ours 
again. We have lost our life in the East—we must make a new life 
for ourselves here.” They were charming women, well-bred, gentle, 
and very adaptable. They would go anywhere in the world where 
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their husbands' businesses made it necessary, and make a home. But 
I fancied in all of them a lingering sentiment for the old home, a 
pathetic sense of being aliens in the new. I am determined not to 
share their misfortune. I should feel lost if I thought this country 
would see me old. 

I know that you and Thomas are both growing in ways both 
deep and broad. It makes me tremble a little, for I am not conscious 
of any growth in myself, and I cannot let you grow away from me. 
I am so afraid when you see me again you will find me poor and 
common. 


New Almaden, Dec. 11, 1876 

Darling Augusta — 

Unless your eyes trouble you, dear Augusta, please read this to 
yourself. 

I have followed your advice in one of the two ways in which 
you recommended me to be anticipating the evil day that is coming 
—as to the hardening of the nipples—but I do not know what you 
mean by using oil. Is it the abdomen that is to be rubbed? I begin 
to have a painfully stretched feeling—would oil relieve that? 

I spoke to you about the advice Mrs. Prager gave me about the 
future. Of course I know nothing about it practically, and it sounds 
dreadful—but every way is dreadful except the one which it seems 
cannot be relied on. 

Mrs. P. said that Oliver must go to a physician and get shields 
of some kind. They are to be had at some druggists’. It >ounds per¬ 
fectly revolting, but one must face anything rather than the inevitable 
results of nature’s methods. At all events there is nothing injurious 
about this. Mrs. Prager is a very fastidious woman and I hardly 
think would submit to anything very bad—and yet, poor thing, it 
is an absolute necessity for her. She is magnificently womanly and 
strong looking, but really very frail. These things are called “cun- 
drums” and are made either of rubber or skin. 

May I tell you of a queer thing that happened in San Francisco? 
I went to church with Mr. Prager on Thanksgiving morning—Oliver 
had an appointment with some men in town. Mrs. P. did not feel 
well enough to go. It was a mild, soft morning, the hill was very steep, 
the air very relaxing, like our first mild weather in spring, when the 
damp sea winds blow. We sat through the first part of the service but 
the organ made me feel strangely. Its throbbing seemed to stifle me 
and for the first time that pulse within me woke and throbbed so 
strongly it took away my breath. Mr. Prager sat on one side of me 
and Mr. Ashbumer on the other. I thought I should faint and leaned 
against the seat. Everything grew dark and I did not know anything 
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for a minute—I don't know how long, but I came to myself with 
great drops of perspiration on my lips and forehead. Mr. Ashbumer 
was looking at me very closely. 

Both Mr. Prager and Mr. Ashburner were delicate enough not 
to allude to it, but Mr. Hall joined us on our way home and cheerfully 
exclaimed, “Weren’t you ill in church? You looked as if you were 
going to faint. Didn’t you notice it, Prager?” Mr. P. said, “I thought 
she looked a little pale, but the church was very close,” and changed 
the subject. 

It seems absurd to talk so much about an experience common 
to all women—but I think it one of the strangest feelings—that double 
pulse, that life within a life. . . . 
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Now ensued a blissful time for my grandmother. Many things con¬ 
tributed to it, not the least of which was that double pulse. She floated, 
listening on the placid amniotic tides. But there were other things too. 

The rainy season came on and restored her to time and change. 
Her days had variety and excitement, the sun that had been inescapable 
for months was now out of sight for sometimes a week on end, wild 
gusts of rain beat against her house and filled her veranda with twigs 
and leaves, the mountain was lost and revealed and lost again in stormy 
roils of cloud, the hills emerged under the slashes of reasserted sun a 
magical fresh green. The long dry hot winter, as Oliver said, was over. 
The dust was laid in the trails, the smells of ripe summer garbage that 
had once drifted across them from the camps were replaced by clean 
woodsmoke. In the woods and along the trail sides marvels appeared, 
unexpected flowers, maidenhair. The smells of the woods were no longer 
dusty and aromatic, but as damp and rich as those of the Long Pond 
woods at home. 

When it stormed, her house was the sanctuary she thought a house 
should be. On those days Oliver could not see to work in his dark little 
office past four thirty. She sat now, not on the veranda exposed to the 
tumble of mountains, but inside by the fire in her little redwood parlor, 
waiting in dreamy security for the click of the gate latch and the sound 
of boots on the porch. Sometimes they had a whole hour before dinner 
to be idle in, read Scribner's or Turgenev or Daniel Deronda aloud, 
fix things, talk. 

In January Augusta had her child without trouble, and thereafter 
her letters appear to have lost their despondency as the living child be¬ 
gan to replace the dead one. Freed from anxiety about her friend, Susan 
was more open to knowing her husband. She discovered in him unex¬ 
pected capacities. He could make or fix anything from the broken handle 
of a carving knife to the sinking props under the veranda. Without 
their discussing reasons, he built a bed, a bench, and a bureau for the 
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spate room, and he began on a cradle that would swing from the porch 
ceiling. From Mexican Camp he brought home coyote and wildcat skins, 
and tanned them and sewed them together into a rug for beside their 
bed. The baby could roll and play on it when the time came. 

But Oliver was not only handy, which as an engineer he probably 
should have been. He revealed also the most unexpected sensibility. His 
suggestions about the decoration of the house astonished her, they were 
so often right. Without making anything of it, even being a little em¬ 
barrassed by it, he could assemble a bouquet of wildflowers with a care¬ 
less effectiveness that put her own most painstaking arrangements to 
shame. He had a touch with plants: everything he brought home from 
the woods grew as if n had only been awaiting the opportunity of their 
yard. 

Even literature. She wanted to talk to him about Daniel Deronda, 
about which she and Augusta had been having a chatty and I must say 
tedious correspondence as they read it simultaneously. But he was im¬ 
patient with George Eliot. He said she wanted to be both writer and 
reader—she barely got a character created before she started responding 
to him and judging him. Turgenev, on the other hand, stayed out of his 
stories, he let you do your own responding. Meekly, after that conver¬ 
sation, Susan adjusted her opinion in her next letter to Augusta. 

They had visitors, a few, enough. Mr. Hamilton Smith, one of 
Conrad Prager's associates, and the consulting engineer for the mine, 
stopped off for dinner, sending her scurrying in panic up to Mexican 
Camp for a steak, for Mr. Smith was one of those formidable dining- 
out San Franciscans. It was “rich” day—pay day—and the whole camp 
was drunk. The butcher s assistant, lured from the Hosteria de los 
Mineros, cut her a steak with profuse assurances that this was a holiday 
steak, and he did not charge her for a holiday steak. Oliver, when he 
heard where she had been by herself, was upset, but her dinner was a 
success, and after dinner Mr, Smith called upon Oliver to bring out his 
notebooks, his maps, his drawings of pump stations, everything he had 
been doing, and they pored over them for two hours "much as you might 
show your year's work to Mr. La Farge if he were kinder and more gen¬ 
erous.” If Mr. Smith had been manager instead of Mr. Kendall, they 
would have gone more ol ten to the Hacienda. 
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In late February, when the hillsides were patched with lupine, 
poppies, and blue-eyed grass, Mary Prager spent a few days. I quote 
from Grandmother’s reminiscences: "She thought the place ideal. The 
valley, changing from hour to hour, battle-fronts of clouds forming 
along the bases of the mountains, charging, breaking, scattering in tat¬ 
ters and streamers wildly flying; tops of the mountains seen with inef¬ 
fable colors on them at sunset and the nearer hills like changeable cut 
velvet. She walked the piazza smiling to herself; she laid soft hands on 
my housekeeping. I think our simple routine rested her after the con¬ 
ventional perfection she had set herself to achieve in her marriage to a 
man whose life demanded it; for she had been a farmer's daughter, too, 
and I daresay had to ask her husband what wines to serve with what 
courses when she gave her exquisite little dinners . . . She and Oliver 
sassed each other in the Ward family way; and when she saw the artist- 
wife in her digging hours—more really at home than in the city where 
she was inclined toward excess of participation under the influence of 
evening clothes and evening company—I think whatever misgivings 
she may have had were satisfied. She knew that, in the words of her 
father when he read that Quaker marriage contract, ’it would hold.'” 

Leaving, Mary Prager held their hands and hoped they would be 
spared the footloose life common to the profession. Why should they 
ever leave New Almaden? He could be manager here one day; he had 
a great opportunity to succeed without making his ■wife into a wanderer. 

As for the young men from Mother Fall's who drifted up to the 
Wards’ veranda on chilly spring evenings, they thought Oliver Ward’s 
clover ver> r deep indeed. To a man they were in love with Susan, preg¬ 
nant or not. One of them, a boy from the University of California with 
loads of undigested information in his head anti a word of kindly un¬ 
asked advice for anyone he talked to, stumbled off the porch one evening 
and blurted to Oliver that Mrs. Ward was more an angel than a woman. 
“Which amused both of us,” Susan wrote, ‘‘hut made one of us feel sad 
and old.” 

She was posing, of course. She Was thirty. Oliver, whom she some¬ 
times called Sonny, and bossed around was twenty-eight. It was im¬ 
possible that they could have been happier. Though the weekly letters 
still poured back to New York, the tone of them is serene, excited, 
amused, anything but homesick or desperate. And now and then the 
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East reached out a hand to her and made her realize how much she had 
changed in barely more than half a year. 

Here came Howie Drew, a boy from Milton bent on finding his 
fortune in the West, and spent a weekend investigating the possibilities 
of New Almaden, and was advised by Oliver to move on. Because Oliver 
was busy, Susan took Howie around, and one morning they walked 
along the new road that Chinese coolies were building to the Santa 
Isabel tunnel. As they walked, talking about home, she looked past his 
red head and saw the nameless local flowers looking down at them from 
the bank. They passed blackened places where pig-tailed Chinese had 
built noon fires for their tea. The signal bells clinked from the shaft 
house and a tram car dumped with a rumbling roar off the platform of 
the Day tunnel. And here was Howie Drew from down the road, the 
son of the ferryman, a boy she used to look after for his mother when 
she was fifteen. And here was herself, Mrs. Oliver Ward, no longer 
Susan Burling, barrel-shaped with child, only walking at all because 
she had Howie to go along, only appearing with Howie because he was 
an old friend, almost family. Familiar and unfamiliar swam and blended 
into a strangeness like dreaming as she saw Howie Drew’s face out of 
her girlhood against the mountainside of her present life. A wash of 
confused feeling went over her like wind across a sweating skin, for the 
identity that Howie took for granted and talked to and reflected back 
at her was not the identity it used to be, not the one that had signed all 
her past drawings, not the one she knew herself. Then what was it now? 
She didn't know. 

Or here was another echo from home, a Mrs. Elliott, a friend of 
her Aunt Sarah’s, who came up from Santa Cruz all uninvited and 
planted herself among them foT four days. In her youth she too had had 
another identity: she had been Georgiana Bruce, and she was one of 
the Brook Farm transcendentalists. All her life she had been saving the 
world. She had burned for Abolition, for Woman's Suffrage, for Spiri¬ 
tualism, for Phrenology, for heaven knew what. She possessed, and 
quoted from, what Grandmother assumed to be the only copy of Leaves 
of Grass in California. 

In those surroundings she was stranger than Howie Drew, for she 
sat in Susan's parlor and talked about Bradford, Curtis, Margaret Ful¬ 
ler, Hawthorne—Hawthorne, while just over in the comer cupboard 
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ten feet from her, was a pile of blocks on which Susan had been trying 
for months to make Hawthorne’s prose into pictures. Mrs. Elliott's talk 
was full of names and books and causes that Susan had been brought 
up to think worth reverence—and a few, such as Whitman, worth a pang 
of excited alarm—but in person she looked more like this careless coast 
than like intellectual New England. She could not have bought a new 
pair of shoes since Brook Farm, 

Though it was Susan, in love with talk and ideas, who ought 
to have responded to this apparition, this gray-haired, leather-faced, 
shining-eyed Cassandra, it was Oliver, who liked "characters,” who 
found her amusing. Mrs. Elliott bothered Susan because for all her 
ideas she was not genteel; she delighted Oliver because she was as odd 
as Dick's hatband. 

One evening she read their heads. Susan she granted sensibility 
and delicacy of‘feeling, but Oliver who had what she called the big top, 
was the one with the intellectual power. She forced him to admit that 
he had great headaches, and she instructed Susan to pour cold water, 
very slowly, on a certain spot—right here, this knob—when the big top 
ached. Oliver hooted. Why not put a pistol to his head and be done 
with it? 

An eccentric but not a fool, she whipped their quiet routine into 
a froth. Totally humorless, she made them collapse in laughter. As un¬ 
kempt as a hermit, she had innumerable suggestions on dress and house¬ 
keeping. Obviously a careless mother, she dwelt on the Coming Event 
and irritated Susan by knowing everything that should be done in prep¬ 
aration and in the way of upbringing. She cast her bright enameled 
blue eye on Georgie, known as Buster because he busted everything 
within reach, and told dismayed Lizzie that he was destructive because 
his latent tenderness had not been appealed to. Boys should play with 
dolls, to teach them care for others and to stimulate their later parental 
responsibility—brickbats and tiles they would find for themselves. 

Demanding rags, she made in a jiffy a rag baby which she laid in 
Buster's arms with sounds of transcendental love. Georgie took it, a 
wonder. Then he crawled to the edge of the veranda and threw it into 
the chaparral. He would come to it, Mrs. Elliott said. Give him time. 
He had been let to get too good a start on a wrong path. But when she 
left at the end of four days Buster was still throwing the rag doll into 
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the chaparral, and Lizzie confessed to Susan that she didn't mind. It 
proved to her that he was all boy. 

Come, come to Santa Cruz! Mrs. Elliott said as she departed. When 
the Great Event had happened, and Susan was rested, and wanted quiet 
in which to concentrate on the proper influences for that little un¬ 
formed soul, she should bring him to Santa Cruz where he could wake 
and sleep to the sound of the sea. It would soothe his harsh masculine 
temperament if he was male, and reinforce her capacity for love and 
devotion if she was female. 

Though Susan would not have called the assortment of people who 
passed through ner house a society of a stimulating kind, she was 
neither lonely nor bored. Though she affected to view with dismay 
Mary Prager’s suggestion that they plan to stay their lives in New 
Almaden, she took great satisfaction in how well Oliver did his job. 
His survey had spotted the Santa Isabel tunnel within a foot, his map 
grew by tiny meticulous increments and had the praise of Mr. Smith, 
who said there was no finer thing of its kind. Without glancing at the 
implications, Susan praised him to Augusta for having taken the mea¬ 
sure of the largest and most difficult mine on the continent in a single 
year. She tried not to begrudge him the time he spent working at night 
and on Sundays, and when his eyes gave out on him or one of his 
headaches came on, she willingly read aloud to him the things he felt 
he should study-treatises on the construction of arches, reports on 
Colorado mining districts, technical journals full of the grimmest alge¬ 
bra. While she had him there helplessly listening, she generally man¬ 
aged to work in Thomas Hudson's latest poem of Old Cupboard 
essay, and she always reported him to Augusta as deeply moved. 

Her own work did not satisfy her, but the closer she came to her 
time the harder she worked, though she could hardly sit in a chair for 
ten consecutive minutes. She was always one to clean her desk. Work, 
progress, and the inviolability of contract, three of the American gos¬ 
pels, met and fused in her with the doctrines of gentility and the cult 
of the picturesque. She was some sort of cross between a hummingbird 
and an earth mover. The Scarlet Letter blocks went off in March. 

It would be pleasant to find that these pictures, though done in 
exile and against difficulties, triumphantly justify her as an artist. They 
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don’t. They are fairly routine illustrations of a kind now rendered 
almost obsolete by facsimile reproduction processes. However she at¬ 
tenuated Grandfather, who was her only male model, she couldn't 
make him come out looking like a guilty and remorseful preacher. As 
for Lizzie, she looks more propped-up than passionate. 

Nevertheless, done, packed up, sent off, the contract satisfied, the 
money assured. Hardly had she had Oliver turn the package over to 
Eugene the stage driver than he brought her a letter from Thomas 
Hudson. He said that he and Augusta had found her Almaden letters 
so colorful and interesting that he thought Scribner's readers should 
share in the pleasure. Would she want to try putting them together 
into an article? If she could not (he was too delicate to hint why she 
perhaps could not), Augusta had said she would be glad to do the little 
arranging necessary. And did she have any drawings that could be used 
as illustrations? 

“Good heavens,” she said to Oliver, “I can't think Scribby is in such 
a bad way that it has to fall back on me for its Western correspondent. 
He ought to get Mr. Harte or Mark Twain or someone.” 

“Harte and Mark Twain don’t live in New Almaden,” Oliver said. 
“If he didn’t want you to do it he wouldn’t have asked you. Wait till 
you're rested after the baby and do it then.” 

"But I'm not a writer!” 

“He seems to think you are.” 

She brooded. That night she wrote a hasty sketch and showed it to 
Oliver. “It's all right,” he said. “But I'd take out that stuff about 
Olympian mountains and the Stygian caverns of the mine. That’s about 
used up, I should think.” 

Meekly, astonished at herself, she took it out, rewrote the sketch as 
much in the spirit of discovery as possible, and sent it in. She put in 
Mother Fall, and her cook China Sam, who had murdered a rival and 
been reprieved from the rope because he was too good a cook to hang. 
He had a fourteen-year-old mail-order bride—sent, rumor said, by his 
real wife in China, who did not want to risk herself when Sam sent 
for her. She put in the Christmas custom of the Cornish miners, who 
visited the house and sang carols, those “rude uncultivated people” sing¬ 
ing parts as if they had been bom the children of choir masters. She 
put in every rag of local color she could think of about New Almaden, 
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but she still mistrusted what she had done, and she still Was afraid that 
Thomas would take it out of friendship and not for its own merits. 

I have no evidence, but I think Grandmother must have been set 
up to be asked to write that piece. She would have loved to think it was 
good. It would demonstrate that marriage had not shrunk her career, 
but broadened it. She wanted to grow, as she imagined Thomas and 
Augusta growing, and as she was sure that Oliver grew, in his own 
way, through his work at the mine. Yet to think of herself appearing 
page to page with Cable or Nadal or any of the Scribner’s writers left 
her cold with the fear that her sketch would show up as a lame and 
embarrassing thing. 

She had to know. So in two evenings she wrote another little story 
about the fiesta on Mexican Independence Day in September, with 
double heroines in Mr. Hernandez's languid and beautiful sisters. This 
she sent off smoking hot to Mr. Howells at the Atlantic, submitting 
herself to a less partial judge than Thomas. That gave her three things 
to wait for. 
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Late afternoon, a soft spring day, the hills so green and soft she thought 
she would like to roll down them as she and Bessie used to roll down 
the pasture hill in Milton when they were children. Instead, she moved 
from the chair on the valley side of the porch to the bench on the trail 
side. The hammock she had given up weeks ago; she could not 
have got out of it if she had got in. Lizzie's noises in the kitchen, and a 
banging that was probably Buster among the stovewood, might have 
been the sounds from her mother's kitchen. The smells of damp and 
mold from below the porch were so familiar that it seemed her family 
must be just over the hill, to be visited in a ten-minute walk. Across 
on a blue, lupine-covered saddle two white mules were grazing, as 
peaceful as two white clouds in a summer sky. 

Stranger scrambled out from under the porch and went off up the 
trail. That should mean Oliver was coming. In a minute he appeared, 
so much like a farmer returning from the fields in his corduroy pants 
and blue shirt that he might have been her father, or John Grant. 
He made a pass at Stranger's ears, the dog bounced around him like a 
playful plowhorse. She saw a letter in Oliver's shirt pocket. His fore¬ 
head and nose were red from working all day Sunday in the yard. She 
sat still, placid and waiting, until he was clear up the steps. Then she 
lifted her smiling face to be kissed. 

“Oh," she said, “it's been so beautiful I hated to think of you down 
that grim old mine.” 

“I came out at noon and had a good mule ride over to Guadalupe." 

“Good, I'm glad. What for?" 

"Remember that hoisting machinery Kendall was going to put in at 
the Santa Isabel, the rig he saw in the Sierra, that I didn't like the looks 
of?" 

"I guess I don’t remember." 

"Oh, sure you remember. Kendall wasn't pleased when I ques¬ 
tioned it I told you.” 
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“If you did it didn't penetrate. I haven’t much of a head for things 
like that.” 

“I guess your head will do. Well, anyway. I knew it wouldn’t work 
here because—never mind. He thought it would. So I proved it to him. 
Captain Smith and I have been redesigning it, and when Smith was 
down last I showed it to him. So they’re going to try it out over at 
Guadalupe, and if it works there, which it will, they'll install it in the 
Santa Isabel." 

For him, it was a speech. She could tell what it meant to him by 
the words it forced out of him. He succeeded in everything he did. She 
could see him broadening down, like freedom, from precedent to prece¬ 
dent, and because she was proud of him, and wanted his value acknowl¬ 
edged by his employers, she said, “Shouldn’t you get something from 
that? Couldn't you take out a patent?” 

She made him laugh. “What is it about Quakers? My time belongs 
to the company.” 

“Even Sundays? I’ll bet that’s not what Mr. Smith would say." 

“Maybe not, but Kendall does. He also said something else today. 
He may not like to have me prove him wrong, but he just told me I’ve 
got a three-hundred-dollar raise.” 

’Which you’ve earned and a lot more. You’re such a child anybody 
could take advantage of you. You've probably saved them thousands. 
Aren't you going to give me my letter?” 

He touched his pocket. “This? It’s not yours.” 

“Oh, pshaw. Who's it from?” 

“My mother.” 

“Mavn’t I read it?” 

* 

“It's private.” 

“Well, you are queer,” she said, disappointed. Then she saw slyness 
in his face. "What are you up to?” 

"Can’t a man have private letters from his mother? You have private 
letters from your old beau Dickie Drake.” 

“Oh, Oliver, thee may read them if thee wants! Anyway he’s fallen 
preposterously in love with a Jewish poetess named Emma Lazarus.” 

“Good for him, she can help raise him from the dead. After she 
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does, I’ll read his letters. What I really want to talk about is you having 
some decent help when the baby comes.” 

“Yes?” she said. “Who? You know what Mrs. Kendall pays that 
clumsy girl she has? Her Chinamen are better servants.” 

“I wasn't thinking of getting you a Chinaman.” 

“I should think not. You’re not going to get me anyone. Lizzie can 
manage.” 

“Lizzie’s got all she can do to cook and keep house and look after 
Buster. You need somebody just for you and the baby.” 

“Tell me this instant,” she said. “You’re up to some extravagance. 
We can't throw away what little we’ve saved, just on some . . .” 

Looking comfortably unpersuaded, Oliver sat on the steps scratch¬ 
ing Stranger’s ears. “It's no extravagance. I told you I wasn’t going to 
bring you West to live in a shack, and I didn't, quite, only I spoiled it 
by not having the money for your fare. I didn’t intend you should have 
a child in this camp, either, but here we are. So the least we can do is 
see you’re looked after. Mother’s found somebody who’s willing to come 
out.” 

“Oliver . . .” 

“Wait a minute. Not a servant, a lady. Mother guarantees her. 
Something happened to her man, or maybe she never had one. She’s 
sort of aground there in New Haven. She’ll come for her fare and serv¬ 
ant's wages. If you don't turn everything upside down.” 

“Oliver ..." 

She labored to her feet. He handed her his mother’s letter. “And 
we can afford it,” he said. “We can afford anything you need. We could 
afford it before Kendall raised me and we can afford it better now.” 

She felt tears coming, compelled somehow out of her very physical 
dependency; she flung her arms around him from behind, stooping over 
him, and he rose awkwardlv, turning to meet her. Distractedly she 
cried into the sweaty wool of his shirt, “Oliver Ward, thee has spoiled 


Her family and Augusta, anxiously awaiting word of Susan's 
lying-in, which despite her letters they probably visualized as happen¬ 
ing on the dirt floor of a log cabin, might have saved their worry. As 
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childbirth went in 1877, my fathers was well organized and well at¬ 
tended. 

"Marian Prouse arrived on April 22, and within a day had proved 
herself a pleasant, soft, sensible, and helpful young woman. The day 
after her arrival there came a letter from Thomas Hudson enthusiasti¬ 
cally buying the New Almaden sketch, with whatever illustrations 
Susan could provide. Three days after that came a letter from William 
D. Howells, buying Susan's Mexican fiesta piece and asking for two 
illustrations, on subjects to be selected by herself, as fast as she could 
send them. He recalled their pleasant meeting of a few years ago, and 
hoped that this would be the first of many contributions from her pen 
and pencil to the pages of the Atlantic. The letter is on the wall over 
there, framed: the beginning of Grandmother's literary career. 

In the midst of general applause and admiration Susan sat down 
and wrote a dismayed, apologetic note to Thomas Hudson, lamely ex¬ 
plaining how it had happened that her first published writing, and her 
first drawings of New Almaden, might be appearing in Atlantic rather 
than in Scribner's. She had been searching for reassurance and had 
found an embarrassment. But at least she now had confidence that if he 
and Augusta would help, she might make of the Scribner's article some¬ 
thing that none of them need be ashamed of. 

She had barely licked the envelope before she had her first pains. 
Oliver, who had had a mule tied outside for three days, rode over to 
Guadalupe and brought back Dr. McPherson, not the camp doctor 
but one he had known on the Comstock, and trusted. McPherson 
stayed the night, the next day, and part of the next night, and at long 
length delivered a boy who weighed a humiliating eleven pounds. 

There is a whole folder of correspondence about that birth, its 
stages, difficulties, damages, and emotional exhaustions and satisfac¬ 
tions. Not even an admiring grandson can deal with it. For one thing, 
Susan wrote those letters with her eyes firmly closed, having been 
warned that use of the eyes after childbirth might damage them. For 
another, they are anciently, mystically, impenetrably female: their senti¬ 
ments are as opaque to me as their handwriting is illegible. Among 
other things, she referred to my father then and for a good year after¬ 
ward as "Boykins." Ugh. 


ip. 



NEW ALMADEN 


So I will content myself with my grandfather's note. 

April 29, 1877 

My dear Thomas and Augusta, 

Oliver Burling Ward sends his greetings to you this morning, or 
rather he did some time since and is now sleeping quietly by the 
side of his mother, who says she is ridiculously well and “too happy 
to be comfortable.” 

She had a little trouble from the long labor, Dr. McPherson had to 
make some repairs, her convalescence was somewhat extended. Though 
children might be born among the Cousin Jacks and the Mexicans as 
casually and as stoically as calves are born in pastures, the camp ral¬ 
lied round for this one. China Sam sent a silk Chinese flag to wrap this 
Baby Bunting in. A Cornish wife brought over a horrible quilt, quiited 
by her husband in his off hours, which Susan laughed over and nearly 
wept over and put firmly away where it could never be seen. But she 
kept it all her life—it's probably somewhere in a cupboard in this 
house right now. Mother Fall’s young men opened so much cham¬ 
pagne that they sent her a bouquet of corks surrounded by wild 
flowers, and before that joke had settled for five minutes, followed it 
with an armful of roses. 

Lying in the parlor, which had been selected as the warmest and 
least drafty room in the house, Susan could look through the arch, 
under the pendant bowie, spurs, and revolver, and see her household 
going on: Miss Prouse hopping up, sitting down, hopping up again like 
a helpful younger sister, Lizzie serving, Oliver presiding, Buster whip¬ 
ping his homemade high chair. Miss Prouse was smooth and efficient 
and gentle with Boykins (ugh) when she bathed or changed him. She 
was modest, soft, and sisterly with Susan. Distracted by the test of the 
new hoist, Oliver was driven and divided, and away more than either 
of them liked, but she loved to have him stretch out beside her in the 
evening and talk, and not even his habit of smoking his pipe in her 
bed made her want to send him away. He looked upon the baby with 
awe, and handled him as if he might break. 

Within three weeks Boykins was swinging in his cradle from the 
veranda ceiling—long, easy swings that they thought Mrs. Elliott 
would have to approve of. None of your jerky ordinary cradle motions. 
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Cosmic tides. Susan was resolved that he was to be the world's healthiest 
infant. Never so much as a cold, if care could prevent it. She bragged 
to her mother and Augusta that he had napped outside from the age 
of two weeks. (A little Western boastfulness? You, Grandmother?) 
Studying him, she decided that he was not pretty (beauty was reserved 
for Augusta’s children), but that his face already showed character. 
His eyes, she reluctantly reported to ox-eyed Augusta, were fatally blue. 

While she was recovering among the letters, gifts, and attentions of 
those who loved and looked after her, Thomas Hudson with his delicate 
sense of timing requested three illustrations for a ballad by the Nor¬ 
wegian poet Hjalmar Boyesen. He said with tongue in cheek that her 
experience of drawing Longfellow Vikings ought to let her do these 
without models, and she might find them a pleasant diversion from the 
duties of motherhood. She understood him perfectly: he believed in 
her not only as a woman, but as an artist. So there she sat, drawing 
burros and senoritas for the New Almaden sketch with one hand, and 
with the other producing the synthetic stuff that gentility thought 
virile. Give her credit, she laughed at herself. 

She laughed even harder when she w'as well enough to go out 
sketching in the open air, hunting the local color of Mexican Camp, 
Cornish Camp, and the mine. Miners and miners’ wives meeting her 
on the trails must have clutched their brows. Here came the engineer’s 
missus in a serge walking costume and a big hat. Behind her came 
Miss Prouse, almost as authentically a lady, pushing Boykins in his 
perambulator through the cinnabar-colored dust. (He had to go along 
with the chuck w’agon, so to speak.) Behind Miss Prouse came an 
urchin, Cornish or Mexican, lugging drawing materials, a stool, and 
an umbrella. People got clear off the trail to let them pass. Some may 
have laughed when it w^as safe to do so. But not all, and none with¬ 
out some sort of acknowledged respect that was less for Susan's art 
than for her quality. 

There are several dubious assumptions about the early West. One 
is that it was the home of intractable self-reliance amounting to 
anarchy, whereas in fact large parts of it were owned by Eastern and 
foreign capital and run by iron-fisted bosses. Another is that it was 
rough, ready, and unkempt, and ribald about anything not as unkempt 
as itself, whereas in fact there was never a time or place where gen til- 
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ity, especially female gentility, was more respected. Not if it was the 
real thing, and no one in New Almaden doubted that Susan’s was. The 
camps all but doffed their caps to Susan Ward, as if she had been a lady 
from a castle instead of from a cottage. 
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After the warm walk down the trail they stood talking at the door of 
the shaft house. Tregoning the hoist man sent out his window a smile 
from which all the upper front teeth had been extracted. Ordinarily 
he would have punctuated the smile with a spurt of tobacco juice from 
its dark center, but today he had his company manners on: bigwigs 
going down. Oliver went inside and leaned his elbows on the railing 
and talked across the machinery at him, easy and familiar. 

Looking heavy, soft, and excited, Miss Prouse pushed the perambu¬ 
lator out of the trampled, dusty sunlight and under the shade of the 
nearest oak. But when Susan made some bright sound of questioning 
farewell and moved as if to join her, Conrad Prager said with his in¬ 
dulgent smile, “Susan, have you ever been down the mine?" 

“Never.” Her eyes went to Mr. Kendall, who was watching Oliver 
and Tregoning as they talked inside the shaft house. Kendall's head 
turned, and her eyes bounced off his impassive face like pebbles off a 
cliff. Mr. Kendall was the reason she had never been underground. He 
did not believe in women going down into mines. Mines were for the 
production of ore. 

“Wouldn’t it give you something interesting for your sketch?” 

Mr. Kendall’s expression was so marked that she turned to Oliver. 
He had quit talking to Tregoning and was listening, as impassive as 
the manager himself. If there was any disagreement between his man¬ 
ager and his brother-in-law, Oliver would have to stay out of it. She 
understood that. “I’d be in the road,” she said. “Anyway I don’t have 
drawing materials with me.” 

“How about your vocabulary?” Mr. Prager said. 

“I beg your pardon?” 

“I didn't mean you could draw down there. It would be too dark. 
I meant it might be an experience you could write into your sketch." 
He was wearing a canvas coat with bulging pockets, as if he were 
headed for a duck blind instead of toward the inspection of an am- 
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biguously behaving ore body. He said, "Oliver, isn't it your opinion 
that an engineer's wife should go down at least once, just to enlarge her 
sympathies?” 

Slightly smiling, alert to the expressions on three faces, Oliver came 
out of the shack. “I certainly have no objection if Mr. Kendall doesn’t.” 

“Then that settles it,” Prager said. "Domestic understanding and 
art both demand it. There’s no objection, is there, Kendall?” 

"None,” said Mr. Kendall. He said it promptly and even heartily, 
but as Susan shudderingly let Mr. Prager fit a mine hat over her hair 
(what heads have worn that hatl') she had an impression of the man¬ 
ager’s careful eyes and of his mouth that firmed itself into an expres¬ 
sion too explicidy meant to he pleasant. Still, if he disapproved, he 
couldn't take it out on Oliver, since it was all Mr. Prager’s doing, and 
Mr. Prager was not only a distinguished mining expert hut one of 
Mr. Kendall's directors. 

She wished she could like Mr. Kendall better, for he and his wife 
had gone out of their way to be friendly, and he had given Oliver every 
chance to prove himself. Only last week he had taken Oliver off the 
survey, which he was tired of, and put him on construction, where his 
inventiveness had a chance to show. Nothing but kindness, really, for 
nearly a year. Yet she couldn't quite like him, and she knew no one who 
did. So nearly a gentleman, Mr. Kendall was, so fatally not one. 

Mr. Prager was tucking her hair up under the edges of the hat. 
"It wouldn’t do to set you afire. You wouldn't be half so attractive bald.” 

Feeling with her hands around the rim of the unfamiliar headgear 
with its candle socket on the front, she had a dismayed thought. ‘The 
baby! How long will we be?” 

"No more than an hour," Oliver said. "Unless we're going to look 
at more than this labor on the four hundred.” 

"That's all,” Prager said. Kendall nodded without comment. “You 
may take him home, then,” Susan said to Marian Prouse, and let 
Prager help her aboard the skip. It moved under her with a thin iron 
groan. A birdcage on a string, it hung by its cable over unimaginable 
depths—six hundred feet this shaft went down; there were others twice 
as deep. 

The manager lighted his candle and replaced the hat on his head. 
"All right, Tregoning.” The bell clinked, steam sighed, the bottom 
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caved away, slowly the light went gray, grayer, dusky, dark. Hanging to 
Oliver's arm, Susan turned her face upward, staring up along the cable 
at the shrinking square from which daylight peered blindly down after 
them. She was looking for stars, knowing that stars were visible in day¬ 
light from deep wells, but she saw none. It took her a few seconds to 
realize that she was looking not into sky but into the roof of the shaft 
house. 

The square of light was dim and small now, the air was warm and 
damp and smelled of creosote. She found herself breathing through her 
mouth. The candle on the manager's hat flickered along a sluggish 
upward flow of yellowish rock. As they sank, the shaft appeared to nar¬ 
row, the walls pinched and squeezed together. If anything should 
slump or cave they would all be pressed into the rock like fossils. 

“All right?" Oliver said. A solid shadow, he might have been look¬ 
ing down at her; somehow she felt he was smiling. His arm squeezed her 
hand against his side. 

“Of course she's all right," said Prager. “This is a thoroughbred. 
Not one lady-like scream.” 

“I wouldn’t dare scream,” Susan said shakily. “If I started I 
couldn't stop." 

Their laughter reassured her. They took this descent into Hades as 
casually as she would go down a flight of stairs. 

The single candle wavered, their shadows slid on the upward- 
flowing rock. Then the rock became plank, the skip snagged for an 
instant that stopped her heart, shook free, rattled past some obstruc¬ 
tion. A hole gaped, hollowed by dim light out of utter blackness, and in 
the hollow she saw a loaded ore car, a man beside it, both of them al¬ 
ready sliding up out of sight before they had been more than half seen. 
“Hello, Tommy," Oliver said to the vanishing apparition. “Going down 
to the four hundred. You’ll have a little wait.” 

The hole had already squeezed shut, wiping him out from the head 
downward. Smudged face, white eyes, yellow pocket of light, obscure 
body and legs and ore car, were gone. Plank was wet rock again. “There 
was a picture for you,” said Conrad Prager. 

“For Rembrandt, you mean." 

Her heart was thudding from the momentary alarm of the snag¬ 
ging skip; she quivered from the unexpectedness of that encounter, 
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It was as if a shutter had opened and a wild face looked in for an 
awful moment and then been shut back into its blackness. It terrified 
her to think that the whole riddled mountain crawled with men like 
that one. Under her feet as she walked in sunshine, under her stool 
and umbrella as she sat sketching, under the piazza as she rocked the 
baby in his cradle, creatures like that one were swinging picks, drill¬ 
ing holes, shoveling, pushing ore cars, sinking in cages to ever deeper 
levels, groping along black tunnels with the energy of ants. It raised 
the gooseflesh on her arms; it was as if she had suddenly discovered that 
the conduits of her blood teemed with tiny, busy, visible vermin. 

Another plank wall, another tunnel, empty this time, with only a 
pair of rails leading into it, incomplete radii cut off in darkness, dis¬ 
appearing long before whatever center it was they were drawn toward. 
The opening closed, they sank deeper, groaning. The rock that had 
once been yellowish now threw gleams of greenish black from its wet 
surfaces. “We're into the serpentine here,” Oliver said to Prager. 

Down, down. The air was more oppressive. With its lingering 
taint of creosote it reminded her of breathing tincture of benzoin from 
a croup kettle. 

“Next level,” Oliver said. “Anything wrong)” 

“No. Oh no.” But she was glad when the constricted shaft opened 
out into another tunnel. Mr. Kendall, watching the floor come up, 
yanked on the bell wire and the skip shuddered and rattled to a halt. 
The groaning died; there was a lonely sound of dripping water. When 
they had helped her out onto the uneven floor, Oliver scratched a luci- 
fer match on his seat and lit her candle, Mr. Prager's, his own. In the 
enlarged bloom of light she could see for some distance down the tim¬ 
bered drift with its toy rails converging toward a vanishing point that 
was simultaneous with total blackness. Down this drift, with Kendall 
walking ahead and the others steering her by the elbows, they made 
their way. Inevitably she thought of Dante, Virgil, and Beatrice, and 
up on top Tregoning, Charon of this vertical Styx; but the thought of 
how silly it would sound to speak that thought made her blot it out. 
About used up, I should think, Oliver might say. 

Their shadows climbed the walls and bent across timbers, spread, 
folded, disappeared, reappeared. Kendall and his shadow blotted the 
tunnel ahead. Her feet were already wet, she had difficulty walking 
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on the ties, she slipped on wet wood and twisted her ankles among 
uneven stones. 

How far? As if she had spoken aloud, Oliver said, “It's only a little 
way on. Listen, maybe we can hear them.” 

The three of them stopped, but Kendall's boots went on clattering. 
Then he too stopped, his candle turned back on them. “What is it?” 

“Listening to the voices of the mine,” Mr. Prager said. “Hold it a 
minute.” 

They stood. The candles grew almost steady, the tunnel enlarged 
around them. Stillness, drip, stillness, drip drip, then “Hear them?” 
Oliver said. 

“No.” 

“Put your ear against the wall.” 

She pushed her hat askew and leaned her cheek against wet rock. 
“I don’t ... oh, yes! Yes, plainly!” 

Tak, said the stone against her straining ear. Tak . . . tak . . . tak 
. . . tak. Then it stopped. She held her breath until the sound resumed. 
Tak . . . tak . . . tak. 

“Understand their language?” Mr. Prager said. 

“Is it a language? It’s more like a pulse. It’s like the stone heart of 
the mountain beating.” 

Mr. Kendall laughed, but Prager said, “Capital, capital. Put it in 
your sketch. Actually, you know, it's the Tommyknockers.” 

“The who?” 

“Tommyknockers. Little people who go through the mine tapping 
at the timbering to make sure it’s sound. Ask any Comishman.” 

“You’re teasing me. What is it really?” 

Oliver leaned so that she felt his warm breath as he started her for¬ 
ward again. “Drillers' hammers. They’re drilling blast holes.” 

A new sound was growing in the tunnel, a distant rumble. 
Through Mr. Kendall’s scissoring legs she saw the rails light up as if 
fire were in them. A double, widening streak of red gleamed toward 
her and was blotted. The sound came on. Mr. Kendall turned, and 
Oliver and Prager pulled Susan to one side. “Car coming,” Oliver said. 
“Stand against the wall.” 

The sound swelled, bounced from wall to wall, was projected 
down at her from the roof. She had a panicky feeling that the mere 


140 



NEW ALMADEN 


vibration of wheels on rails might shake the timbering down, and she 
understood instantly and completely why a race of men who lived their 
lives in mines would have to invent such helpful creatures as Tommy- 
knockers. A drop of water fell on her bare arm and she jerked, with a 
little bitten-off exclamation. “Plenty of room," Oliver said, misunder¬ 
standing. 

Noise and light approached, the hollow mountain hummed, the 
light resolved itself into a candle on a hat, another on the front of the 
heaped square ore car. It approached, was there, rumbled past, and 
the leaning man pushing it turned his curious face and she recognized 
him: a Mexican boy she had seen numerous times, the brother of the 
crippled carpenter Rodriguez. Rumble, glow, glimpse, and gone, the 
dim luminousness moving along the roof timbers, the sound diminish¬ 
ing- 

“So," Oliver said, and pulled at her arm. But she held back for a 
moment, laying her ear to the wall, half convinced that the sound she 
had heard there was phantasmal, that this lonely boy with his loaded 
car was all there was, that her vision of busy little men swarming 
through the dark was the product of her overheated imagination. She 
was oppressed and made strangely afraid by the sight of the straining 
boy, and by the fact that he wore a face she recognized, and she 
wasn't sure whether she wanted to hear the patient Morse of the drillers 
or whether she hoped to hear only the reassuring silence of stone. 

Tak . . . the mountain said to her. Tak . . . tak . . . tak . . . tak. 

She let herself be led forward. Ahead, darkness opened to dim 
radiance; behind, dim radiance was swiftly overtaken by black. Shaken, 
dependent, nearly abject, she stumbled along thinking how for months 
Oliver had been surveying this honeycombed hell, how the black hole 
that so oppressed her was only one of dozens, a few hundred feet out of 
twenty-seven miles. And he knew it all, he had groped through all of 
it by candlelight, through parts of it scores of times. Down in this op¬ 
pressive darkness and oppressive air he had stayed for fifteen, twenty, 
twenty-four hours at a stretch, while she sat in the cottage and felt how 
lonely she was. Even as she hopped and stumbled beside him, laughing 
a little at her own clumsiness, she felt gratitude for the big warm hand 
on her arm, and she knew an appalled pride in what he could do. 
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Then ahead the low roof lifted, the right hand wall opened into a 
roomlike vault, the sound of hammers came plainly through air instead 
of secretly through the rock. Across the opening, figures that had been 
bending to work on the face rose and turned; their candles stared. Be¬ 
hind them three fixed candles like the candles on an altar shone on a 
wall of living red. 

While the men talked, stooping to follow something from low 
on one side to high on the other, looking over samples of rock that the 
captain picked out and handed them, Susan stood back out of the way. 
It seemed to her that the intent group were like priests at a ceremony. 
She did not try to understand what they were talking about, beyond 
her vague comprehension that the vein was not acting as it should, or 
going where it ought to, and that Mr. Kendall was ready to blame 
someone for something. Whether it was Oliver he blamed, she couldn't 
tell, and she was too fascinated by the pictures they made, the gleams 
and reflections that came off planes and facets of rock, the way shadows 
swallowed whole corners and pockets of the labor, to worry about it 
now. 

How living the faces were, and how eloquent the postures, of the 
miners who stood or sat waiting for the bosses to get through. What 
things the vagrant inadequate light did to a brown cheek, a mustache, 
the whiteness of teeth, the shine of eyes looking out their comers at her. 
It was like nothing she had ever drawn, a world away from the cider 
presses and sheepfolds and quiet lanes and farmyard scenes and pen¬ 
sive maidens of her published drawings, yet this scene, lurid and dimly 
fearful, spoke to her. She felt it as a painting of saints in a grotto, or 
drinkers in a dark Dutch cellar. The curve of a shovel had the pewter- 
ish gleam of a Ten Eyck tankard, the very buttons on overalls had life. 

She made an effort to see the Mexican crew as the strengthlcss 
dead flocking around visitors who had just brought word of the living 
world, but they did not really suggest shades. If they had been tallow- 
faced Cornishmen they wouid have served that fancy better. These 
dark-skinned ones could not grow pale even underground; they might 
be buried but they were fiercely alive. She stood memorizing them, 
hoping to draw them later. 

'Well, why didn’t you?" she heard Mr. Kendall say to the Mexican 
captain. "You should have come to Ward or me the minute you sus- 
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pected it, instead of fooling around guessing. Now we won't know till 
we shoot these holes. So let's get ahead with it." 

The cluster of miners stirred, one or two squatting ones stood up, 
a standing one reached for the hammer he had leaned against the 
wall. Though their eyes had kept wandering to Susan, about as com¬ 
mon a sight down that mine as a unicorn would have been, they had 
obviously kept their ears tuned to the bosses. It was clear to Susan that 
Kendall made them uneasy. She believed that if Oliver were examining 
that face, and made a decision, and gave an order, they would have 
moved no less promptly, but with more relaxation in their muscles, and 
perhaps with words in their mouths, or jokes, or humorous complaints. 
For Mr. Kendall they said nothing, but they moved very promptly. 

But now Conrad Prager was pulling something from the vast 
pocket of his shooting coat. "Maybe we should pour a little libation, for 
luck," he said. 

He had a bottle in his hand. A laugh went around the miners, an 
alertness had come over them all. "Kendall?" Mr. Prager said, and of¬ 
fered the bottle. 

“Not for me,” Kendall said, and waved it away. Prager offered it to 
Oliver, who passed it to the captain. The captain took it, but before he 
drank he turned his dark, heavy-mustached face toward Susan and 
dropped his head in a grave, short bow. "A su stdud, senora,” he said, 
and tipped the bottle. The next man, taking his cue, did the same, and 
the next. She was toasted by all of them, one after the other, seriously 
and without embarrassment, without even smiles. The only smiles came 
when the bottle had made its way back to Oliver, and he followed their 
example, toasting his wife. Then Prager, who bowed like a prince and 
put his mouth where all those mouths had been—How could he? How 
could Oliver?—yet it was more right than Mr. Kendall's refusing—and 
drained the bottle and corked it and set it on the Boor. 

He said something in Spanish. The men laughed. Briefly Oliver 
compared his watch with that of the captain. “All right," he said, “we 
should have the answer in the morning." He and Mr. Prager both of¬ 
fered her an arm. On the way back toward the hoist she paused once to 
lay her ear against the wall and hear the hopeless talk of hammers like 
the signaling of entombed men. 

At the shaft Mr. Kendall yanked the signal wire twice. They 
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waited. “Well, Susan,” said Mr. Prager, “what’s your impression of life 
in the mines?” 

“How can I say?” Susan said. “There are wonderful pictures, if 
one had the skill. I’m afraid they’re beyond me. But I wouldn’t have 
missed it, not for anything. Oh, those men with candlelight shining 
off their eyeballs, and that awful cavern of a place where they work, 
and that tapping through the rock as if men buried alive were trying 
to make others hear! I suppose I shouldn’t find it so picturesque. It’s 
awful, really—isn’t it? They seem so like prisoners.” 

"Prisoners?” said Mr. Kendall rather sharply. "They hire out for 
wages, they get paid according to what they produce, they get their 
pay every Saturday.” He laughed a short laugh. "And drink it up before 
Sunday.” 

He made her afraid that somehow, indulging her sensibility, she 
had put Oliver in the wrong. “1 didn't mean they were enslaved,” she 
said. "I only meant. . . working underground, in the dark . . .” 

“Some of the Cousin Jacks in this mine have been underground for 
four generations,” Kendall said. “Your husband is underground a good 
deal himself. We all are. Don't let your sympathies get so enlarged you 
tie him to the porch.” 

Offended, she kept still. So did Oliver and Mr. Prager, evidently 
unwilling to stir up Mr. Kendall when he was in a bad mood. The skip’s 
faint groaning came down the shaft, it arrived, they stepped aboard, 
Mr. Kendall pulled the wire, the floor pushed against the soles of her 
feet. Offended or not, she told herself, she must thank him excessively 
for his indulgence in letting her go down. But she would work into her 
New Almaden sketch some of the terror of that black labyrinth, and 
she might even ask outright what sort of life it was, what sort of promise 
the New World gave, when a miner who emerged from a deep hole 
in Cornwall could do no better than dive down another in California, 
and when his children were carrying water to the mine at ten and 
pushing an ore car at fifteen. 

The rock-walled chimney slid downward, she floated toward the 
surface with her head tilted back, impatient for the upper world. She 
felt the air grow cooler on her skin, the walls grew yellow-gray with 
daylight, they floated, lifted, were borne upward and rocked to a stop 
in the shaft house, looking out into squinting, brilliant afternoon. Tre* 
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goning's toothless smile extracted an answering smile from her; she had 
rarely been happier to see anyone. 

She found that she was perspiring, the cool wind contracted her 
skin. And she had hardly put her feet on solid earth when the earth 
quivered, seemed to shake itself like a horse twitching off a fly. Again, 
and again, and again, and after a pause two more. 

“The mountain is still talking to you,” Prager said. 

“Are they—have they set off the blasts down where we were?" 

"Not till the end of this shift,” Oliver said. “Those were probably 
in the Bush tunnel.” 

“And some prisoners in there are shoveling up money,” said Mr. 
Kendall. 
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"You won’t get much sketching done in this/’ Oliver said. 

"If it doesn’t clear I’ll just take a walk.” 

The trail was half lost in fog, the overcast squatted on the moun¬ 
tain. Stranger, padding ahead, disappeared within fifteen yards. From 
somewhere, all around, above, below, came the tinkle of moving bells, 
and in a few minutes the aguador materialized below them—big 
sombrero, goatskin chaps, pinto horse. Leading his three mules, each 
with two kegs of water balanced on the pack saddle, he came picking 
uphill at an inhumane pace, his spurs digging rhythmically into the 
pinto's flanks. Broadly smiling, he saluted them: Susan had drawn him 
a few days before and made him famous. One, two, three, the hurrying 
mules passed, leaving the smell of dung diffused in the gray air. 

There was no one at the watertank, the boxes hung crooked and 
empty on the meatbox tree. Across the gully Cornish Camp poked roofs 
and smoking chimneys into the fog, revealing a gable here, a corner 
there, like a quick suggestive sketch left deliberately incomplete. "You 
coming down?” Oliver said. 

"I might as well.” 

Going down, they walked into a clear pocket under the fog. Main 
Street lay glumly exposed up the opposite slope—post office and company 
store, Mother Fall’s, employment office, a raggle taggle of cottages set 
every which way, at every distance from the street. There was no one 
in sight, though smoke dove groundward from every stovepipe. In the 
gully eroded along the street side by last winter’s rains, a dog backed 
up, dragging a bone that might have come from a mammoth, and 
growled at Stranger, who stood above him and watched. Not a breath 
stirred the dry grass, dry thistles, dry mustard stalks, scattered papers. 

"She’s a tough-looking place,” Oliver said. "I like your pictures bet¬ 
ter than the real thing.” 

"Since I started to draw it I don’t seem to mind it so much.” 

"Ready to follow Mary’s advice and settle down here for life?” 

146 



NEW ALMADEN 


She laughed. "Not quite." But then she added, "Certainly for a 
while, if your job was here.” 

"You’d starve for talk." 

"Boykins is a pretty good substitute.” She took his arm, climbing 
up the steep street in the fog, swinging the packet of drawing materials; 
and at the top she turned sideways and slopped beside him, watching 
him. "And I like having commissions,” she said. "Altogether, it's not the 
dullest life you brought me to. I can stand it for quite a while yet.” 

He gave her an odd, dry look. "You may not have the chance.” 

"What do you mean?” 

“What I said.” 

“Have you been talking to someone about another job?” 

"No.” ‘ 

“What, then?” 

"I don’t own the mine,” Oliver said. "I only work here.” 

They were going along the crest of the knoll, on Shakerag Street 
(Susan had put it in her sketch as a bit of local picturesqueness). The 
engineers' office stood alone in the midst of high weeds. When Oliver 
unlocked the door, stale indoor smells rushed out to join the taint of 
garbage and vvoodsmoke that filled the air outside. She inhaled unaired 
pipe smoke, dust, art gum, India ink, the ncatsfoot-oil odor of boots, 
and stood flapping the door back and forth to freshen the place. 

Oliver stood before the long drafting table'and stared down at the 
map tacked there. Absently he filled his pipe, interrupted his hands to 
lean and follow with one finger a line on the map, straightened again, 
tamping the tobacco into the bowl with his thumb. It was as if he had 
become invisible the moment he entered the office. His mind had gone 
away and left her. In the same way, in the evening, he would lock the 
door behind him and turn his attention back to her, the baby, the 
household. She had some of that single-mindedness herself, and re¬ 
spected it, but it exasperated her to be totally forgotten, standing there 
idiotically waving up a breeze with the door. A hundred times she had 
tried to get him to talk about things that had happened at work, and 
got only grunts and monosyllables. 

His match flame drew down, flared, drew down, flared, drew down, 
as he sucked the pipe alight, still with his eyes on the map. He flapped 
the match out and threw it in the wastebasket. That was when she saw 
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the sign on the wall: No Smoking in This Office. By Order of the 
Manager. 

“Oliver!” 

He raised his eyes, noted what she was pointing at, nodded, and 
looked down at the map again. “Yeah, Kendall had that put up the 
other day.” 

“But why) You've always smoked in here.” 

“Yes.” 

“Is he afraid of fire?” 

“No,” Oliver said. “I doubt that he’s very much afraid of fire.” 

“Well what is he afraid of) It seems the strangest . . .” 

“Seeing how far I’ll be pushed, I guess,” Oliver said. 

“You mean . . . ) Oliver, is he against you, is that what you 
mean)” 

Now he finally faced her, shrugging, defensive, getting mulish. “It 
would look that way.” 

“What have you done) I thought everything was going so well.” 
“Ahhhh.” 

“Tell me.” 

“What have I done, you say." 

“Yes. Why should he turn against you)” 

“What have I done,” he said, tapping his teeth with the pipestem, 
elaborately trying to remember. “Well, I made him a more accurate sur¬ 
vey than the mine's ever had, I saved him from making a big mistake 
with that hoist machinery, and redesigned it so it works, I improved the 
pump station in Bush tunnel.” 

“Please!” she said. “How can he be your enemy just all of a sudden) 
He’s been perfectly pleasant, as pleasant as he has the capacity for 
being. He sent his carriage around only the other day.” 

“I expect that was Mrs. Kendall.” 

“She would hardly do it if he didn’t want her to.” 

“Look,” Oliver said, “you’ve got enough to do without worrying 
about this. I’ll work it out. You run along and draw some pictures and 
get famous." 

“But I must worry about it! Good heavens, it’s your job, it’s our 

life!" 

"It isn’t that important. If you’re afraid he'll fire me, forget it. He 
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can't fire me as long as Smith approves of my work. Maybe he thinks 
if he makes life unpleasant enough I’ll quit." 

"I just don't understand,” Susan said. "I thought you were doing 
just splendidly, and you are, too. But now you say he'd like to fire you if 
he dared." 

“I was never his choice," Oliver said. "I was more or less forced on 
him by Smith and Conrad. We chose to live up on the hill rather than 
down at the Hacienda. They chose to think we thought ourselves too 
good for them. I know Ewing, at the store, has always felt that way, 
and he's Kendall's chief spy and toady. Maybe that’s why I got stuck 
with the cost of renovating the cottage. You begin to see?" 

"It's been from the beginning, then,” Susan said. "Oh, it’s so 
small!" 

“Yes, I guess it is. Then I rejected his Austrian, your cultivated 
friend. I think Mrs. Kendall had sort of looked forward to having a 
tame baron around, just the way she gets some kind of satisfaction out 
of having an artist, even if the artist is stand-offish. And also I ques¬ 
tioned Kendall’s judgment on that hoist, and proved he was wrong.” 

“But he raised your salary.” 

“Smith told him to.” 

“Ah,” she said, “I might have known. What a mean, petty little 
tyrant that man is!” 

“I could hardly agree with you more completely.” 

“Do you think it was a mistake for me to go down in the mine 
last week? I knew he didn’t want me to.” 

"I don’t think he much liked your remark about the men being 
prisoners.” 

“But they are prisoners!” 

“You bet they are,” Oliver said. “I suppose that's one reason he 
doesn’t want any sympathetic women around, especially if they write 
things for magazines.” 

“But you feel the same way.” 

“Yes, sure, and he knows it. He thinks I'm too chummy with the 
men. They talk to me and I listen. What he’d like is that whenever I 
hear anybody grousing or muttering I'd run to him and blab. Then he 
could fire the troublemakers off the mountain. He knows there's a lot 
of grumbling." 
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"You never told me. Is there? A lot?” 

“All the time.” 

"And they talk to you but not to the others." 

"That's about it. Not to the Hacienda crowd.” 

'Then the men didn't really blame you when you had to stop their 
work to run your survey.” 

"Not especially, no.” 

"I’m glad. I don't want them blaming you.” 

"They know who to blame. They know who the spies are, too. The 
whole place is wormy with fear and hate. Kendall's way of handling 
that is to fire anybody who opens his mouth or gets the slightest out of 
line. He makes examples of a few to scare the rest. Last week he fired 
two Mexican construction workers for walking a hundred feet off the 
job to hang their lunch pails in the shade. Day before yesterday he 
fired Tregoning, the hoist man at the Kendall shaft." 

"Tregoning? That nice toothless fellow? I thought he was an ab¬ 
solute fixture.” 

"So did everybody else. Fourteen years he's worked here. Maybe 
he thought he was a fixture too, but nobody's a fixture with Kendall. If 
he’s going to make an example of somebody, he doesn't care if there 
isn’t a competent replacement in camp. There isn't, in fact. Tregoning 
was a good one. But he came home from San Jose on the stage the other 
day with some lengths of stovepipe he’d bought, and Ewing spotted him. 
You know the rule about buying only at the company store. Kendall 
gave him forty-eight hours to get off the mountain. That means by 
this afternoon.” 

“Oh,” she said, “that’s despicable!" 

"You’re damned right it's despicable.” 

The warning whistle blew, so harsh and peremptory it seemed some 
extension of Kendall himself, not simply of the company's power. Be¬ 
fore it had stopped, doors were opening on Shakerag Street; within two 
minutes there were men in the street with lunch pails. Through the 
open door, she could hear their glottal talk like a gabbling of geese. She 
said, "Couldn't you have dpne something?” 

“I went to him and protested," Oliver said. “He told me my job was 
to keep the Santa Isabel tunnel going in, he'd take care of the men. I 
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think he lit on poor old Tregoning so hard because he knows I like 
him.” 

"Oliver, you must expose that man to Mr. Prager and Mr. Smith!” 

"Yes?” said Oliver, with a sidelong glance. "They all belong to the 
same clubs.” 

"But surely they wouldn’t allow this sort of thing.” 

"Kendall’s the manager,” Oliver said. "From the point of the view 
of the stockholders, he’s a good one. He’s got the mine paying good 
dividends. They’re not going to jeopardize their profits just because he 
fires a Cornish hoist man.” 

"But you said he’d like to fire you, too, and that could hurt the 
company. Look what you saved them on that machinery.” 

"He won’t fire me,” Oliver said. “He’ll just try to make me quit. 
The day after I went and talked to him about Tregoning he had 
Hernandez hang that sign in here. He doesn’t mean ’No Smoking.’ He 
means, Tou’d better watch your step, young fellow.' ” 

"But you stand right in front of it and smoke!” 

"Yep." 

"What if he sees you?” 

"I expect he will.” 

"But what if he calls you down?” 

"He’ll only do it once.” 

"Oliver,” she said earnestly, "why do we even try to stay?” 

"Because I’m still learning something,” he said. "I’m getting a lot of 
good experience, and an engineer’s capital is his experience. Also I 
haven’t got any other job lined up. Also you like it here, and you’ve still 
got some drawings to do.” 

"I wouldn't have liked it if I’d known about all this. I can’t, ever 
again.” 

"Oh, it’s nothing new,” he said. "There’s just this sort of crisis right 
now.” 

"I hate to think of you having to submit to that man.” 

"Submit?” he said mildly. "Is that what I’m doing?” 

The seven o'clock whistle cut loose, screaming across the gulch. 
Just on its dying wail Mr. Hernandez came in. Susan saw that the street 
outside had a woman or two in it, but not a single man. Not a straggler 
was hurrying to tunnel or shaft house or tramway. This morning every- 
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body was on time. She supposed the spies would report that the object 
lesson taught through Tregoning and the two Mexicans had been taken 
to heart. When she first arrived, she had thought the place as orderly 
as a military post. Now she understood how it was done. 

“Buenos dias,” she said in response to Hernandez's soft greeting. 
They had a pact to speak only Spanish to each other, with the result 
that their conversation never got beyond hello and good-bye. 

Oliver laid a hand on her back. “You’d better get. No loitering in 
this office, eh, Chepe?” 

Hernandez made a small sound with his tongue against his teeth. 
"Did you hear that he promised to fire anybody who bought any of 
Tregoning’s furniture?” 

For a moment Oliver said nothing, he only looked steadily at 
Hernandez. "What's Tregoning going to do?” 

"What could he do?” Hernandez said. "He’s giving it away.” 

For a musing time Oliver stood looking out into Shakerag Street 
through the dirty window'. "How long have you been here, Chepe?” he 
said finally. 

"Six years.” 

"Never had any run-ins with the Hacienda crowd?” 

"No,” said Hernandez, faintly smiling. 

"Good,” Oliver said. "Eight more years of faithful service and you 
can look forward to what Tregoning got.” 

"I am careful,” Hernandez said. “I have a mother and two sisters.” 

Standing outside of this casual revelation of how deep and violent 
were the divisions in the camp, Susan felt as a woman running an 
orderly quiet household might feel if she looked out the window and 
saw r men fighting in the street. She had been wrapped in cottonwool. 
Every glance between these two was loaded with meanings she had 
been protected from. She saw them only when they had put the mine 
and the manager behind them. She knew her husband not as an en¬ 
gineer but as a companion, lover, audience, household fixer. Her draw¬ 
ings of Hernandez’s two sisters for Mr. Howells and the Atlantic had 
shown them languid, slim, domestic, offering figs and native wine to a 
visitor, herself. She had dwelt not on the harsh life at whose insecure 
edge they lived, but on their grace, their dark and speaking eyes, the 
elegance of their dancing, the attractiveness of rebozo or mantilla over 
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their hair, the feminine gentleness of their gestures and postures. In her 
indignation she almost wished those blocks back, so that she could send 
in their place something closer to the truth of mining camp lives. Yet 
how would she get close to those lives to draw them? She had lived in 
New Almaden nearly a year and had seen only its picturesque surface. 

“You run along, Susan," Oliver said. “No use to get upset. This is 
what you might call run of the mine." 

“All right.” But she laid a hand on his arm. Her eyes went to 
Hernandez, she smiled. “{Con permtso ?" she said. He lifted his eye¬ 
brows in admiration of her linguistic gifts and turned away, making 
himself deaf. To Oliver at the door she said, “Don’t consider Boy or 
me for one second. Don’t compromise your principles.” 

“Sure?” 

“Absolutely." 

“All right, we'U see. Maybe by now he’s demonstrated his au¬ 
thority." 

She did not linger in Cornish Camp, and she did net try to sketch, 
though the fog was already beginning to bum away. She went straight 
home past the watertank where teamsters and boys had gathered, and 
where the aguador, already down from his first trip upmountain, was 
refilling his kegs. It always bothered her to walk through the stares, even 
when she had Stranger along and had no reason to feel unsafe. Now, 
having had a glimpse of how rotten a string their lives were tied to¬ 
gether with, she walked through them smiling a bright smile of fellow¬ 
ship and sympathy, a smile so rigid that her face hurt when she was 
finally past. 

Tell a story like this to any twentieth-century American and he 
will demand to know how authority got away with that sort of arro¬ 
gance. Why didn’t the men strike? Try that kind of business nowadays 
and the UMW would tie the place up as tight as a wet knot. I remem¬ 
ber once when they tied up the Zodiac, when my father was superin¬ 
tendent, because of the mine’s policy of carrying the men’s lunch boxes 
up and down, to prevent the stealing of highgrade. “No spies in the 
dryhouse,” that sort of slogan. Fleabites, by comparison, irritations 
rather than injustices. Which demonstrates our need of a sense of his¬ 
tory: we need it to know what real injustice looked like. When Kendall 
was running the New Almaden the United Mine Workers were a half 
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century away, the Western Federation of Miners a generation off; the 
IWW wouldn't be founded until 1905. 

The West of my grandparents, I have to keep reminding others and 
myself, is the early West, the last home of the freeborn American. It is 
all owned in Boston and Philadelphia and New York and London. The 
freeborn American who works for one of those corporations is lucky if 
he does not have a family, for then he has an added option: he can 
afford to quit if he feels like it. If you are a Tregoning, you are lucky 
to be fired without having your head broken as well. Beyond question, 
once fired, you will be blacklisted. Tregoning will never operate a hoist 
again, not in California. He will end up on some valley ranch doing 
unfamiliar labor for a few dollars a month and a shack to live in. 

For buying some stovepipe outside the company store! somebody 

says. 

Exactly. A bad mistake. He knew the rules. 

When Oliver came in the gate before noon, she knew by his face 
what he was going to tell her. He walked with a hard, pounding haste, 
and he started talking, or stammering, before he was to the bottom of 
the steps. ‘Well,” he said, "are you ... I guess we . . . are you ready to 
move?” 

,f You resigned." 

“I quit. Resigning would have been too polite. It was all I could do 
to keep from knocking him down.” 

"Oh, Oliver, I'm glad!” she said. She was sure she was. Her spirits 
surged up as if to an insult or a challenge. She would have walked off 
the mountain with her baby in her arms and no more possessions than 
the clothes on her back—but they would have been impeccable—rather 
than yield one inch or even acknowledge the existence of Lawrence 
Kendall. "I couldn't have respected you if you hadn’t,” she said shakily, 
and took hold of his arm above the elbow. It was as hard as an oak 
branch. He kept looking around him in an odd, furious way as if he 
were looking for a place to spit. 'What happened?" 

“Ha]” he said. 'What happened! He came down and ordered me to 
take a construction crew up by Day tunnel and tear down Tregoning's 
house.” 

"What r 
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“Can you believe it? That's exactly what he wanted. There's a 
crew doing it right now, poor Chepe’s bossing it.” 

“But tear down his house? Why? What earthly good ... He was 
already fired.” 

“Oh, sure!” he said. “Sure, sure. He was fired, he wasn’t allowed to 
sell anything. That isn’t enough, the lesson isn’t rubbed in yet. Tregon- 
ing owned his own house, the manager before Kendall let him build 
it on company land for a dollar a year rent. That was to encourage a 
skilled man to stay. So now Kendall’s tearing it down and scorching 
the earth. There are already thirty Chinamen scavenging boards and 
stuff, and a crowd of Cornish women just standing on the hill watch¬ 
ing. Not a word out of them, they’re like people watching a hanging. 
It’s a wonder he didn't hang the whole family, or drive them off the 
mountain with dogs. They're off by themselves watching too. None of 
their neighbors dares even speak to them." 

“I hope thee spoke to them. Did thee?” 

“Yes,” he said, and gave her a crooked, apologetic, impatient look 
that tightened her insides with pity and sympathy for him. She had 
never seen him upset. He was the laconic one who was always in com¬ 
mand of himself. This outrage unmanned him, he shook like a dog. 
She could have taken his head against her breast and rocked him and 
told him never mind, never mind, it’s not your fault, you did all you 
could, it’s the way this brutal place is. “I hope you don’t mind,” Oliver 
said. “I gave them all the money I had, twenty dollars or so.” 

“Oh, Oliver, of course thee should have! It was generous.” She hung 
onto his arm, huddling against his rigid body that moved in twitches 
and jerks. His eyes were stretched wide like those of a man trying to 
see in the dark, he whistled through his teeth. 

“I wish I knew,” he said. “Hell, I do know. He wouldn’t go that 
far just to enforce a company rule or scare grumblers into line. Unless 
he was making an absolutely calculated move against me, he wouldn’t 
have the gall to come to me and tell me to do his dirty work. I hate it 
that poor Tregoning gets it this bad just because of me.” 

“I almost wish thee had knocked him down.” 

“Ahhh!” He jerked and twitched; she hung on. 

“At least," she said, “now thee’U explain everything to Mr. Smith 
and Mr. Prager." 
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But he made a face of disgust and distaste. "Let Kendall do the 
explaining." 

"But you know what he’ll say!” 

"Sure. Insubordination, stirring up unrest among the men. I 
flew into a rage and quit. Too bad a promising young fellow should 
have dangerous opinions and a bad temper. I don't care what he says.” 

"You'd let him lie about you?” 

"I’d rather let him lie about me than have to deal with him or 
even think about him another five minutes. If they don't know me well 
enough to know he's lying, that’s too bad.” With an eye as cold as Ken¬ 
dall’s own he squinted along the veranda roof. “I wonder if he’ll tear 
this house down too? Maybe I should beat him to it. I could take this 
porch off in an afternoon. It's ours, we paid for it.” 

Though she knew it was only a sour joke, it turned her cold, for it 
brought up the problem of their own moving. How long? Forty-eight 
hours, like Tregoning? But she did not dare ask until Oliver was calmer. 
She said, "Let him have his petty triumph. Thee can leave knowing 
thee has done everything thee was asked to do, and done it well, and 
more besides.” 

Oh, that was Grandmother. What though the world be lost? All 
is not lost. Honor is not lost. 

Miss Prouse came to the door with the baby draped across a nap¬ 
kin on her shoulder, saw them in their intimate conversation, and dis¬ 
creetly withdrew. But the sight of her brought home to Susan such a 
tangle of responsibilities and complications that she could not keep from 
saying, “What about Marian? Certainly we can’t afford to keep her 
now.” 

Gloomily he looked at her, saying nothing. 

"And Lizzie too. Where will Lizzie go?” 

"And Stranger," Oliver said. "Stranger’s the luckiest, he can go 
back to Mother Fall’s.” 

"Oh, Oliver, I'm sorry, I’m sorry!” She flew against him, in tears. 
She felt his lips on the top of her head. 

"I'm the one who ought to be sorry,” he said. "I did it. It’s not the 
way we planned it.” 

She would not let him blame himself, she shook her head with her 
face against his chest. "Thee couldn’t have done anything else.” 
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“I could have done what Chepe’s doing." 

Now she reared back to look into his face. “Not you! You’re too 
fine!" Immediately she added, in justice to poor trapped Hernandez, 
“And we're not that poor." 

His eyes, looking down into hers, wavered almost as if in embar¬ 
rassment or shame, and he broke the look by hugging her against him¬ 
self again. “You’re all right, Susan," he said. “You’re pure gold." 

Again she leaned back to look into his face. “How long will we 
have? Will he try to evict us?” 

“He knows better. No, we'll take exactly as much time as we 
need. You still have a picture or two to do, and it will be at least two 
weeks before I can finish the map.” 

“The map! You aren’t going to finish that!” 

“Oh yes I am.” 

“But why? After all he’s . . 

“For my own satisfaction,” Oliver said. She understood at once 
that on that point he was immovable. She could argue, he would not 
argue back. But he would complete the map which he owed no one, 
which he had done on his own time, for experience, and on the day 
they left New Almaden he would drop it on Kendall's desk—no, not that 
far, he would mail it to Mr. Smith or Mr. Prager, more likely. She could 
not understand that stubbornness in him which led him to punish him¬ 
self. But whatever he was, he was not small, and that she took pride in. 

“Where will we go?" she asked. “San Francisco?” 

“Conrad and Mary, you mean? I don’t think we want to embarrass 
them with this." 

“I didn't mean to live with them." 

“Even in a place of our own, they’d feel obligated. I don’t want 
them obligated. Anyway, we couldn’t afford a place of our own in San 
Francisco." 

“Then where?” 

“I’ll have to go there,” he said. “It’s the only place I'd have a chance 
to find another job. For you and the baby, I was wondering if Mrs. 
Elliott could find you a nice room in Santa Cruz, somewhere cheap 
and quiet and on the shore." 

“You mean —separate?” 

"I could come down on weekends sometimes.” 
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“Oliver,” she said, “we mustn’t! You forget the six hundred dollars 
I made from The Scarlet Letter, and what I'll get from Mr. Howells 
and from Thomas.” 

“Which I won't let you spend.” 

“But if it will keep us all together!” 

. “Even so.” 

That hacked her straight out of his arm to a distance of two paces, 
a better arguing distance. “You’d rather have us live away from you, 
in some furnished room, than spend my perfectly good money for a 
house where we could be a family?” 

That mulish, proud face. It looked as if it would take a crowbar to 
open his mouth. Finally it did open. “I'm afraid so,” he said. “It would 
only be until I locate something.” 

She stared wildly into his clouded eyes, her voice came out of her 
high and stammering. “Maybe thee can keep me from spending what 
thee calls my money on thee,” she said, “but thee can’t keep me from 
spending it on the baby!” 

He shook his head, hangdog, suffering, and immovable. “No,” he 
admitted. “But you'd shame me if you did.” 

They glared like enemies. She bit her lips to stop their trembling, 
she felt the color leave her face, she saw him begin to melt and blur 
through her tears. It took a great effort, it was a wrench like renuncia¬ 
tion of something precious, to submit to his pride. “All right,” she said, 
and again, on an in-caught breath, “All right. If that’s the way thee must 
have it.” 

In her agitation she walked up and down the veranda, head down, 
sucking her knuckle. One tum, two, three, while he stood watching, 
saying nothing; and each time, at the end of the veranda, her head 
lifted and her eyes swept down across the view, and each time she 
turned she passed the hammock. It was a bitter irony to her that now 
site could hardly bear to think of leaving this place where only a year 
ago she had sat with her hand clenched in Oliver’s, fighting desolate 
tears, sick for home and Augusta, and torn by feelings which distance 
made as irrecoverable as they were incurable. Out of the comer of her 
eye as she passed the door she saw the black front of the Franklin stove 
which had been their hearthstone. 
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O fortunate, o happy day 

When a new household finds its place 

Among the myriad homes of earth 

Gone, and as painful now as the thought of a stillborn child. Senti¬ 
mental? Of course. Riddled with the Anglo-American mawkishness 
about home, quicksandy with assumptions about monogamy and 
Woman's Highest Role, buttery with echoes of the household poets. All 
that. But I find that I don’t mind her emotions and her sentiments. 
Home is a notion that only the nations of the homeless fully appreciate 
and only the uprooted comprehend. What else would one plant in a 
wilderness or on a frontier? What loss would hurt more? So I don't 
snicker backward ninety years at poor Grandmother pacing her porch 
and biting her knuckle and hating the loss of what she had never 
quite got over thinking her exile. I find her moving. She is Massaccio's 
Eve, more desolate than Adam because he can invent the bow and ar¬ 
row and the spear, but she can only try to reassemble outside Eden an 
imperfect copy of what she has lost. And not guiltless, either. She buries 
that acknowledgment under disgust and fury at Kendall and his 
toadies, but she makes it, then or later: she has been guilty of pride, 
she has held herself apart, and so has contributed to the fall. 

So there she is with her two hands clenched in the front of Oliver’s 
shirt, shaking him in her passion and her earnestness. ‘Til do what thee 
wants, or whatever we must, but please, Oliver, not two weeks more 
here! The air is poisoned, it's all spoiled, I couldn't bear it. How long 
will the map take thee? A week? Two weeks? Why can’t thee do it in 
Santa Cruz? I can finish my drawings there, there are only three more 
blocks, and I’ve done the sketches. Why not at Santa Cruz? We could 
work in the mornings and spend the afternoons on the shore. Thee has 
worked so hard, why must thee run right out and find more work? 
Couldn't thee go to see Mrs. Elliott tomorrow and find a place?” 

He looked down at her almost absently. He blew cold into her 
bangs and bent his head and kissed the forehead his breath had exposed. 
“1 could,” he said. “But that wouldn't support the family.” 

“We have enough for a while.” 

“Sure. And when it’s gone, then what?” 

“Then there’s my drawing money.” 
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"No." 

“Yes.” 

“Listen,” he said, “I’m supposed to be the reckless one in this 
family.” 

“No, thee listen. Maybe Mrs. Elliott can find a place for Lizzie. 
She’s a jewel, there's nothing so good on this coast. We won’t need her 
if we're boarding. But we can keep Marian, so we can do things to¬ 
gether again, and so I can work. And since shell be freeing my hands, 
I’ll pay her.” 

“No." 

“Yes.” 

“No.” 

“Oh, what does it matter?” Susan cried. “Thee can pay her as long 
as thee has anything, and then I will. But let’s go just as soon as we can.” 

Again he blew into her bangs and kissed where his breath was 
cold. "All right. For two weeks. Then I’ll have to go to the City.” He 
looked down at Stranger, sprawled on the boards with his chin on his 
big feet. “Eh, lad,” he said, like a sad Cousin Jack. “It's back to they 
boardin' 'ouses for both of us. And well never know 'ow that 'oist works.” 
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1 


Shelly Rasmussen’s shabby little soap opera is now playing at my house. 
I don’t like being a garbage can for her kind of troubles, but considering 
what I owe to Ed and Ada I couldn’t do anything but make the offer 
when the crisis blew up yesterday. 

There have been better secretaries than Shelly, also worse. She 
isn't stupid, and she has put the files in order faster than I thought she 
could, and learned them in the process. Occasionally she can anticipate 
what I’ll need, sometimes she comes up with something I've overlooked 
or forgotten. It doesn't matter that she’s not much of a typist, because 
I decided very quickly not to let her transcribe my tapes—that would 
inhibit my mouth. If the tapes are ever transcribed 111 send them down 
to some steno pool in Berkeley or the City. But Shelly is good at typing 
off illegible letters; she is just nearsighted enough to be able to read 
handwriting that baffles me. Altogether, she has saved me some time 
and a lot of the bone-ache I used to get trying to work in the files from 
my chair. 

A considerable improvement on Miss Morrow. But she has a ribald 
streak that I don't much like. She is a card-carrying member of this 
liberated generation, and though I am hardly one to go around cluck¬ 
ing my tongue and asking Is nothing sacred, I find myself wondering 
about the state of mind that holds nothing worth the respect of un- 
humorous suspended judgment. Me, for instance. Once or twice I have 
caught her studying me as if I were somehow amusing, and that shocks 
me. At the very least I claim to be pitiful, grotesque, or appalling. 

The interest she takes in the job we are doing is about as discon¬ 
certing as her interest in me. She is amused by the Victorian reticences 
and sentiments we uncover in Grandmother. That letter recording 
Grandmother’s discovery of the “cundrum” had her in stitches—the dis¬ 
crepancy between decorum and vile necessity was irresistible. Until she 
began to guffaw, I had thought that letter a rather touching footnote 
to the Genteel Female’s biological vulnerability, and I found it a little 
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unseemly—I wasn’t shocked, I simply found it unseemly—that a girl of 
twenty or so should exploit that kind of joke—about his grandmother! 
—to her fifty-eight-year-old employer, and a man of stone at that. 

Many things that I think human and touching in Grandmother’s 
life and character, she thinks comic. Many things that, even as a biog¬ 
rapher, I am inclined to treat as private and essentially none of my busi¬ 
ness, she examines with that modern “frankness” which makes me 
nervous. 

Ada has a version of Shelly’s experiences in Berkeley which seems 
to me unduly protective of her daughter. It may be, as she has told me, 
that Larry Rasmussen when Shelly met him was a nice clean boy from 
upstate New York who came out to Berkeley to get a degree in anthro¬ 
pology, and fell in with the wrong companions, and learned to live on 
hash and guitar music and vegetables marketed by the Street People’s 
Co-op, and left school without a degree and devoted himself, like an 
old-time I.W.W., to creating the new society within the shell of the 
old. I suggested the I.W.W. parallel to Ada, who being a miner’s daugh¬ 
ter knew about the Wobblies. She fails to see the connection. She implies, 
though she is not as free in such discussions as her daughter, that Ras¬ 
mussen made out with every amenable chick he met in the pads and 
communes where they lived, and that he tried to make Shelly live as 
loosely as he did. To hear Ada tell it, he wanted to pimp her off for 
money, or utilize her as bait in wife trading, or something of the sort. 
Even when I taught at Berkeley there was a girl who put herself through 
graduate school by selling two illegitimate babies to adoption agencies. 
Nothing that happens at Berkeley could possibly surprise me, and so 
I don't necessarily doubt Ada’s version of Shelly's bust-up with her 
husband. 

Yet I don't necessarily believe it, either. In all this truth-and- 
freedom-seeking I doubt that Shelly was very far behind her mate. It 
wouldn’t surprise me to hear that while he was making out with some¬ 
body, she was around the comer not doing too badly herself. She has, 
on considered acquaintance, a bold eye and an uninhibited tongue and 
a body that flops and lounges. If she didn’t wear pants most of the time 
at work, even great stone Homer might nod and kink his neck. I cannot 
see her as an innocent victim of a nasty and dissolute hippie. When I 
was young there was a joke about the difference between dignified ac- 

164 



SANTA CRUZ 


quiescence and enthusiastic cooperation. I think I know where Shelly 
would belong. I feel sorry for Ada and Ed, who are small-town middle- 
class people, and not equipped to absorb these changes. Maybe Shelly 
rebelled against the life her husband was leading her into, maybe on 
the other hand, she simply got tired of supporting him. 

Anyway, yesterday afternoon about four I was over by the window 
looking through a biography of Thomas Hudson by his daughter, check¬ 
ing out the references to Grandmother. Shelly was pulling out of the 
files all the Santa Cruz papers 1 was going to need for today: the letters, 
the illustrated article called “A Seaport on the Pacific,” some maps, some 
local histories. The sprinkler was going down on the lawn where Ed 
had set it when he came back from his tire shop-one of those golf-course 
sprinklers with a kicker bar and a pulse like the panting of a hard-run 
dog, a comfortable afternoon sound. Coolness drifted in the window', 
and a fragrance of wet grass. Every three or four minutes the jet of 
water, having marched clear to the edge of the pines, would start march¬ 
ing back. I heard it getting closer with each pst pst pst of the sprinkler 
until a volley of drops stormed the wistaria. Then away again, pst pst 
pst. 

Downstairs the door opened and closed. Ada, earlier than usual. 
But instead of going to the kitchen she came up the stairs. I knew she 
was in a hurry not only by the sound of her feet but by the fact that she 
didn't take the lift, which saves her legs but is pretty slow. Before 
she reached the top I turned my chair toward the door. At the file, Shelly 
turned too. We were both looking toward the door when Ada arrived 
there and stood, one hand spread on her bosom, getting her breath. 

"He’s here,” she said. 

For a second Shelly looked at her almost musingly, through her 
hair; then she put up a hand and lifted the hair over her shoulder. 
"Where?” 

“Down at the house. Talkin' to your dad,” 

“Does he know I’m here?” 

"He pretended he did. We swore you wasn't.” 

“But he didn't go away.” 

“Not him. He says, Where is she, then? I’ve checked out Berkeley 
and the City, nobody’s seen her/” Ada kept her hand spread on her 
chest and breathed carefully with her mouth open. She is overweight, 
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and smokes a lot of cigarettes, and she hasn’t got a lot of wind. She 
looked upset, angry, accusing, and her hair was half down with hurry¬ 
ing. “So then Dad says, ‘Wherever she is, it’s no business of yours unless 
she wants it to be. She's had about all of you she needs.' ” 

“Yeah," Shelly said, standing by the file. The study was quiet, like 
a classroom after a hard question. Outside, the sprinkler walked toward 
the house, pst pst pst, and drops hit the wistaria with a gravelly spatter. 
Ada's eyes jumped to the window. She touched her crooked knuckles 
to her lips and took them away again like someone tenderly curious 
about a cold sore. The sprinkler walked away. 

“What'd Larry say then?" Shelly said. 

“Oh, you know what he’d say! He’s slick as a new cowpie. It’s all 
a misunderstanding. He can explain. You didn’t understand something. 
You didn’t wait to talk to him before you took off. 'I know you never 
approved of me,' he says, *but I want to tell you, I love that girl. I want 
to help her.' Help you, he says! Help you spend your paycheck! With 
that band around his head and them moccasins and some kind of purple 
pants. 1 wanted to stick a feather in his hair and make a real Indian of 
him. Honest to John, how you ever . . ." 

“Mom, not again," Shelly said. “How was he? Was he high? Did 
he act drunk or crazy or anything? Wild? You know-broken connec¬ 
tions?" 

“How would I know? No, I don’t suppose. He was just this slick 
smooth buttery same old thing like a salesman, only with all that hair 
and those clothes. He scares me. Shelly. He’s sick. He ought to be in 
an asylum." 

“You don't understand him,” Shelly said. “He's got a thing about 
gentleness. He wasn't wild though? He talked straight enough?" 

“I don't suppose what you'd call wild, no,” Ada said. 

“Did he say anything else? What was it he could explain, did he 
say?" 

Ada shook her head. 

* 

“He didn't say anything about the night I left." 

“He knows better than to try explainin' to Dad and me, I guess.” 

With her hip Shelly shoved the file drawer shut. Her hoarse voice 
had been toned down, almost hushed, while she questioned Ada. Now 
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she said in a full bass-baritone, "Oh, Christ, I guess I might as well go 
down and see him and be done with it.” 

Ada moved her bulk dramatically across the doorway. "Shelly, don’t 
you do it! That man’s dangerous.” 

"Yes, Ma,” Shelly said with resignation, and to me, flashing a little 
grin, "Mom thinks he’s dangerous because he threatened to cut my 
throat once.” 

"I thought he had a thing about gentleness.” 

"He does. When he lets the bennies alone he's really nice. He 
thinks, you know? He isn't taken in by all the shit.” 

"Look what he's done to you!” Ada said, furious. "I wash my hands 
of it.” 

Shelly regarded her mother, started to say something, swallowed it, 
shrugged, said to me, “I never took the threat seriously. He was on a 
black crazy trip. I don't think he'd slept for three nights. He never even 
remembered it when he came back.” 

I sat thinking how little I needed any of this. I said, "I can call the 
police if you'd like." 

Shelly was truly surprised. "What for? All he's done is come asking 
where I am.” *■ 

"I was assuming you’d left him for some reason. It wasn’t threats, 
then.” 

"I told you, I never took that seriously.” 

"You better,” Ada said. "If you listen to me, you sure better.” 

"Oh, I don’t know!” Shelly said violently. "Maybe I shouldn't have 
left him. Maybe it was just my middle-class indoctrination blowing back 
in my face. I just. . . Yakh. I guess I wish he’d just go away. Maybe 
he’ll go quicker if I see him than if I don’t.” 

"Do you think that?” 

“I don't know. I guess not.” To her mother she said, "Did he see 
you come up here?” 

“He saw me go out. I went right past him, he'd have been blind if 
he didn't. I told him I had to go look after Mr. Ward, and I hoped he’d 
just swallow that you'd left him, and not make any trouble.” 

"He's still down there then.” 

"Unless Dad's run him off.” 


167 



ANGLE OF REPOSE 


"Dad shouldn't mess with him. He might try to get even." 

‘That's what I said, he's dangerous." 

“Oh, not by attacking anybody. He just has these really maniacal 

notions of what's funny. He plays they’re jokes, but they draw blood. 

And he doesn’t respect property at all, he thinks the earth ought not to 

be owned. He's bound to hang around if he thinks I'm here. He’ll pop 

up from behind bushes, he’ll leave these cannibal tracks in the sand for 

us to see, he’ll get us all looking over our shoulders. I won't dare walk 

the Goddamned oath." 

* 

I reached into the saddlebag and got out the aspirin bottle and 
shook two pills into my hand and washed them down with the dregs of 
a bottle of Coke on the window sill. "I agree with Ada,” I said. "I don't 
think you should see him.” 

"But he really isn’t the way I just said,” Shelly said, and scowled 
at me, thinking. "I mean, he’s really O.K., he’s got a good head, he has 
these theories of a better system and he isn't afraid to live by them. And 

I guess he's fond of me. If he wasn’t he wouldn’t have come hunting 

„„ » 
me. 

"But you're scared he’ll hang around and leave cannibal tracks," 
I said. "If he does, if he practices any philosophical trespass around here, 
I will call the cops. I haven’t got time to spend on cannibal tracks, and I 
doubt you have." 

"Don’t you even get mixed up in it the teeniest bit,” Ada said. 
"We'll just have to find a way of cleanin’ up our own mess.” 

"I was just going to say maybe she should stay up here till he goes.” 

"It'll bother you." 

‘Why should it? There are all those extra rooms, she can take her 
pick. If she really wants to stay out of his way." 

I made that offer strictly for Ada's sake, not Shelly's. I suppose we 
will be peeking from behind the shutters every time a jaybird drops 
an acorn. I'll be reaching for Grandfather's horse pistol every time the 
house creaks. The thought of that speed freak prowling around in my 
woods and spying on us doesn't thrill me. Neither am I happy to 
have a visitor in one of my many guest rooms. I like it better when I am 
alone, or with nobody in the house except Ada. So I hoped I would be 
thanked and my offer rejected. 

But all Shelly said was, Wow. I almost hope he does stick around. 
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Wouldn’t it bug him to find out I'm shacked up in the big house with 
the boss.” 

"Watch your mouth!” Ada said, furious. 

"All right, Mom. J-o-k-e, joke.” 

"About as funny as one of his.” 

As I think it over, remembering the little incident last evening, I 
wonder if it isn’t like one of his. A cannibal track for me to find and 
stare at. This is the ribald streak I referred to. 

And what in hell could have been in her mind last night? Ada was 
getting me ready for bed, she had me undressed and out of the chair, 
standing on my one unsteady peg with my underwear around my foot 
and my arms around her neck, when I heard the sloppy slap of Shelly's 
loafers in the study, and Shelly’s voice said, "Need any help, Mom?” 

Help? 

Ada clutched me to her bosom and turned her furious back on the 
door. Her blast of outrage went past my ear. "Don't you come in here!” 

Once she turned, I was turned too: I stared right over Ada's 
shoulder, through the bathroom door and into the study, where Shelly 
leaned against the doorjamb in her turtle-necked sweater with the 
sleeves pushed up. I got a very good look at her, as she did at us. I ob¬ 
served that she was ohne Biistenhcdter, and pretty opulent. I also could 
not help seeing very clearly what she saw—her mother in her white 
nurse's nylon clutching the naked freak to her breast. 

‘Well, I'm sorry,” Shelly said. She looked me in the eye, she almost 
winked, there was a secret little smirk on her face. She pushed her 
shoulder away from the jamb and turned and slip-slopped across the 
bare study floor, 

Ada said not a word, aside from her usual encouraging grunts, 
while she bathed me and got me to bed. When she got out the bottle 
for our nightcap I could see her contemplate the notion of asking me if 
we shouldn't ask Shelly in, and reject it. Shelly had borrowed ray tran¬ 
sistor radio right after supper, and we could hear it going, rock with a 
beat like a flat tire, off in the east wing wjiere she had taken up resi¬ 
dence. We sipped our drink and spoke of other things and ignored 
everything that had happened. 

Finally Ada heaved to her feet and picked up the glasses and looked 
me over to see that I had everything I needed. She breathed through 
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her nose and compressed her lips, wheezing. “Well, grin and bear it, I 
guess,” she said. 

<4T » 

1 guess. 

“Get you a good sleep now.” 

"Thanks. You too. Don't let this business bother you. He’s probably 
gone.” 

“He don't bother me as much as some other things. Well, good 
night now.” 

“Good night.” 

She went out, heavy and discouraged. I heard the lift’s metabolism 
going, then it stopped. The front door opened and closed, was rattled 
hard in a testing of the lock. The thumping of the amplified guitars 
went on, deep in the house. Maybe, I thought, she keeps it on for reas¬ 
surance, because she really may be scared. Maybe she came in at bath 
time because being alone in her empty wing spooked her. 

The radio went on for a long time; it kept me awake until after 
midnight. For the last hour, after I had got past being annoyed at her 
characteristic lack of consideration, I concentrated on forgetting all 
about her and her speed freak and the new world he wants to create 
and she seems to doubt. I am not going to get sucked into this, I’ll call 
the cops in a minute if I have to. And this is all, absolutely all, I am go¬ 
ing to think about it. I am going back to Grandmother’s nineteenth 
century, where the problems and the people are less messy. 

One thing I did decide to do, and I did it the first thing this morn¬ 
ing, was to go through the Idaho file and pull out a few of the letters. 
She hasn’t got that far yet, but she’ll be there soon. There is no use ex¬ 
posing Grandmother to the kind of scrutiny Shelly would give her. 
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Among the papers that Shelly laid out for me the other afternoon is the 
February 1879 issue of Century containing Grandmother's article on 
Santa Cruz, with ten woodcut illustrations by the author. It is useful 
to have her pictures. They make it easier to visualize that sleepy town 
before it was made over by a midway, and then by pious retired couples, 
and then by a branch of the University of California. Without the pic¬ 
tures I could never have imagined it as it was when they came down to 
it from New Almaden. Let me try out one particular morning. 

They sat in a cove in the yellow cliffs, a place open to sun and shel¬ 
tered from wind, their backs against a drift log. The sand was dry and 
pale, peppered with the charcoal of beach fires and webbed with a vine 
bearing perfumed purple flowers. Below where they sat, the highest 
reach of the tide had left a dike of kelp, whitened boards, sodden 
feathers of seabirds, trash; below that the beach was dark, smooth, and 
firm. Marian was pushing the perambulator along it, leaving a shine of 
crooked wheel tracks. 

Left and right were promontories blackened with mussels and tide 
plants to high-tide mark, yellow from there to their furzy tops. Between 
them the sea came in from two directions, sending a constantly renewed 
chevron of breakers toward the beach. Out on the points where the surf 
broke with heavy thumps and thunders, spray flew higher than the 
cliffs, and above each explosion of spray burst up an explosion of black 
and white as the tumstones feeding on the rocks flew upward to escape 
being soused. Southward, toward Monterey and the sun, the sea went 
from white foam to heaving green glass to the mirror-like glitter of float¬ 
ing kelp. Far out, the bay had a glaze like celadon. 

There were windows in the right-hand promontory through which, 
as the seas fell away, they saw glimpses of sunlit heaving sea and black 
rocks lashed with white. The sky was tumultuous with clearing the 
world glittered. Down on the packed sand Marian was now playing 
sandpiper, pushing the perambulator to the lowest edge of the retreat* 
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ing foam, and flying up the sand ahead of the next wave. Susan could 
see the flash of her teeth, laughing, and the waving of the baby's legs 
from the buggy. 

“You know what I wish?” she said. 

"What do you wish?” 

“I wish there were a mine in Santa Cruz that wanted an engineer 
with exactly your qualifications.” 

Sitting cross-legged and pouring sand from one hand to the other, 
Oliver squinted at her with what she read as irony. “What are my quali¬ 
fications?” 

She felt challenged. Once or twice he had dropped remarks about 
his “failure” at New Almaden. She would not permit it to be anything 
of the kind. “Honesty?” she said. “Inventiveness? Thoroughness? Ten 
years’ experience? Didn't that cable of Conrad’s and Janin's say en¬ 
tirely competent’?” 

“It would be nice to think they were right.” 

“Of course they’re right. They know you, even if you wouldn’t tell 
what happened with Kendall.” 

“All right,” he said, pouring sand. "Entirely competent. Plenty of 
people would give a lot for those two words from those two men. I won¬ 
der if they’d still think so if I turned this Bolivian thing down.” 

“But how can you accept it?” Susan cried. “Potosi, where on earth 
in Potosi? The end of the world, the highest town in the Andes, and the 
mine a day’s mule ride out from it/” 

He was absorbed by his stream of sand. He stopped it, let it run, 
stopped it, ran out of sand and scooped up more. 

“Is there even a doctor?” 

“I suppose there’d have to be. I can find out.” 

A young couple, the only people on that beach except themselves, 
slogged by through heavy stand, staring impertinently. When they were 
out of earshot she said, being reasonable, “Why would you be interested 
in it at all?” 

A shrug, a blind blue squint. "Experience. Every mining engineer 
needs a chance to show what he can do on his own. Conrad's done it, 
Janin, Ashbumer, Smith, all of them.” 

Silent and rebellious, she brooded about how crossed their pur¬ 
poses now seemed. In Augusta's life no such choices as this needed to 
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be made. Thomas would shortly become editor of the new magazine 
The Century, and everything he had been building for years would 
go with him—friends, contributors, reputation, influence, wife, and 
family. His career was incremental, nothing needed to be stopped, there 
was no starting all over from the beginning. He didn’t have to ask 
Augusta to accompany him to the top of the Andes and risk raising her 
children in a barefoot Indian village. She and Thomas did good in civil¬ 
ized ways, they had position and money, their days and nights were 
filled with art, literature, theater, music, good talk. Saint-Gaudens and 
Joseph Jefferson were their intimates, Whitman had visited their studio. 
Why could not her own life have taken that turn, instead of the turn 
that apparently led to constant uprootings and new exiles in raw un¬ 
formed places, among people she tried to like but couldn’t be quite in¬ 
terested in? She had never put permanently out of her mind Augusta's 
doubts about Oliver Ward. 

But when she finally did speak, all she said was, “Did Conrad take 
Mary and the children along?” 

“They weren't married till he came back." 

“Mr, Janin?" 

“Janin’s wife is in an asylum in Delaware.” 

“Maybe because he did take her,” she said, and immediately con¬ 
trite, burst out, “I'm sorry we're such a millstone around your neck!” 

“You’re no millstone.” 

“But if it weren’t for us you'd go. Maybe you should go. I did with¬ 
out you all that time when you were getting started. I suppose I could 
take Boy back to Milton." In defeat, she thought, justifying all of 
Augusta's doubts. 

“That’s not the answer.” 

"You know I'd go to Potosf if it weren’t for the baby. I’d probably 
love it. I'm not afraid of roughing it, you know I'm not. But how could 
we take him to such a place? Even if there’s a doctor he’s bound to be 
like Dr. Furness at the Hacienda, who’d treat a caved-on miner with 
three broken ribs for liver trouble. Knowing he'd been caved on.” 

“I don't suppose Ollie’s likely to get either broken ribs or liver 
trouble. You keep saying he’s the healthiest child in the world.” 

“Because I take care of him!" 
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He had sifted some larger pebbles from the sand and was throwing 
them absently at the dike of drift and kelp. His eyes followed with stub¬ 
born inattention the playful swoops of the perambulator at the sea’s 
edge, “I wasn't going to ask you to rough it. I don’t think you should 
have to. I was thinking you could live in La Paz, where it's civilized. I 
could get in every few weeks.” 

“The way we are now?" she said with bitterness. "I’ve seen you once 
in two weeks. Have you enjoyed being apart?” 

His eyes were lidded and unrevealing. “No/’ he said without look¬ 
ing at her. “Not one minute of it. Our trouble is, I picked a bad profes¬ 
sion for a home life. I don’t know what we can do about that, not till we 
get established.” Now his eyes did meet hers. “Anyway I thought you 
might be enjoying yourself. I thought you liked this place.” 

“When you're here I love it. Look at it, who wouldn't? It’s wonder¬ 
ful for Ollie. But when you’re gone I go crazy with boredom and lone¬ 
liness.” 

He threw the last pebble and brushed the sand from his hands, 
looking away down the beach, across the trickle of water that came from 
the lagoon behind them, cut through the dike of drift, and braided 
across the sand to meet the incoming foam. The water against the foot 
of the promontory was uneasy and sinking, and Susan looked past her 
husband to the windows in the cliff, and through them to the heaving 
sea beyond, pure and sunlit and brightly focused and small like a view 
through reversed binoculars. As she watched, the whole sea lifted, a 
green billow rose and drowned the cave and lashed against the rock. 
Over the promontory's furzy top she saw an explosion of tumstones 
tossed up just above the burst of spray. They were like sandpipers at 
the edge of the surf—they lived inches from the water and their feet 
were never wet. 

The spray fell back, the tumstones settled out of sight, the hollow 
shore boomed, the green water was sucked away from the inside of the 
cliff, the rock streamed, the windows opened, pouring, and through 
them she saw again the miniature, bright, far glimpse of whitecapped 
sea, and a line of horizon marked in dark blue. 

Oliver took his eyes off the tumultuous embrace of land and sea, 
and turned them on her. He smiled without showing his teeth, a rubbery 
lip-smile. Then, as if the attempt had generated the reality, he was really 
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smiling. He shook his head, shrugged, banged his hands on his thighs 
and threw them into the air like a little explosion of spray or seabirds. 
“All right. I'll tell Conrad. Potosi is out." 

His magnanimity nearly broke her down. In a choking voice she 
managed to say, “I'm sorry. I know what it costs you." 

“It doesn’t cost me much. Some excitement I'd probably have en¬ 
joyed. I wouldn’t have enjoyed the separation. I needed to be reminded 
that you and Ollie can’t really live in places like that.” 

“Something else is sure to show up." 

“I suppose. But that's the only thing in a month. Every mining 
engineer in San Francisco is sitting in his empty office playing solitaire.” 

“We can hold out a long time yet." 

“If I don't find something we can hold out about three more weeks." 

“We haven't touched my money. I've got the commission for that' 
Boyesen ballad, and I’ve been drawing Santa Cruz. I'm sure I can sell 
Thomas another article . . 

“That's fine," Oliver said. “I'm proud of you. It’s not your success 
we have to worry about. Meantime it’s my job to support my family. 
Next time we move I want to have the train fare.” 

“Will you never let me forget that?” she said, and send him a smil¬ 
ing, pleading, puckered face. When he got that mulish look there was 
no talking to him. She had only herself to blame. So in a pretense of 
relaxation and freedom from care she leaned back against the driftwood 
log and sighed as if happily and tipped her face upward toward the sky 
scoured by the sea wind. 

“You mustn't worry,” she said. “Your chance will come. I didn't 
mean it when I said this place drove me crazy. How could it, it’s 
so beautiful. I've missed you, that’s all. Now you’re back, and Ollie is 
so healthy and happy, and it’s lovely.” He did not answer, and she had 
to lie there stiffly relaxing until her back began to hurt. She straightened. 
“I gather nothing came of your experiment with cement." 

“When I got through with it it was still limestone and clay. It never 
even made clinker.” 

“Couldn’t you try again?" 

“Sure. I’ll take some more samples back tomorrow. I’ve got to have 
something to do besides walk from office to office and sit with my feet on 
other people’s desks. But that's just an experiment, not a job." 
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“You say there's a big demand for hydraulic cement if anyone in 
this country could leam how to make it.* 

“Demand? Sure. It's all shipped in from England now.” 

“It might be profitable.” 

“What are you dreaming about?” Oliver said. “Suppose I did suc¬ 
ceed in making it. To make it profitable you’d have to build a plant from 
scratch—land leases, buildings, machinery, cooperage, shipping, God 
knows what else. Money. Big money.” 

“You could get someone to back you." 

Now she had got his full attention. He stared at her out of the cor¬ 
ners of his eyes, suspicious and ready to laugh. “Are you suggesting I go 
into the cement business? I'm an engineer, not a capitalist.” 

“But if you could get someone to back you, couldn't you design the 
machinery, and do all that construction that you like so, and maybe be 
manager or superintendent or something?" 

“You've got it all figured out.” 

‘Why couldn’t you?” 

“Recipe for rabbit pie," he said. “First catch rabbit." 

“Oliver, I’m absolutely sure thee can do it!" 

"And while chasing rabbits, find some way to support family.” 

‘The family can support itself." 

“Not while head of family is healthy," Oliver said. “I’ll find some¬ 
thing, surveying or something else.” 

“But I want thee to experiment with cement!” 

“Oh," he said, smiling. “Thee does, does thee?" 

‘Yes, and you know what else? I want you to discover cement, and 
get your capital, and build your plant and machinery, and start selling 
cement to everybody in this country, and then I want us to buy this 
laguna and this promontory and build a house that looks right straight 
out at Japan. We can get Lizzie back from her rancher, and bring 
Stranger down from Mother Fall's. Can't you see him on this beach, 
chasing sandpipers and getting his big feet wet? Can't you see Ollie 
growing up into the healthiest sort of outdoor boy and maybe learning 
to become a scientist or naturalist like Agassiz, studying tide pools? He 
can go to a good Eastern school, and then to Yale or Boston Tech, so 
he won’t suffer from growing up in an out-of-the-way place. Oliver, thee 
absolutely must work on cement!" 
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Still smiling, squinting his eyes to crescents in the brightness, he 
said, “I intend to. In my spare time. Without any expectation of getting 
rich. Don’t get your face fixed for that mansion right away.” 

"And yet it might happen. Mightn’t it?” 

"I don’t suppose it's out of the question.” 

"Then that’s what thee should work for. What if there aren’t any 
jobs? Thee can do this, and it won't keep us apart as Potosi would have.” 

The surf boomed against the point, the air was full of tumstones, 
gulls, tattlers, plovers, screams and cries and the keen smells of salt and 
iodine. She put her hands to her cheeks, hot with sun and wind and 
exhortation. Oliver was watching her closely. 

"Suppose I don't make it work.” 

"Then I’ll go wherever thee must. I'll leave Ollie with Mother or 
Bessie if I have to, until he’s old enough to come along. But thee will 
make it work, I have the most blissfully confident feeling. And we’ll 
build our house on this promontory and watch the whales go by.” 

Indulgent, sleepy-eyed, he watched her. "I thought you wanted to 
move back East.” 

"Eventually. But Oliver, if thee can make this work. I’d be willing 
to stay here ten years. Maybe until Ollie is ready to go back to school. I 
could go home on visits, I wouldn’t ask for more. We could lure our 
families and friends out for visits in our lighthouse.” 

His hand came out and took hold of her ankle, gave it a squeeze 
and a shake. He was laughing. She could see how she charmed him. 

Perhaps he remembered holding her by that ankle while she hung 
over the waterfall above Big Pond. Perhaps he thought, though I do not 
believe that he did, that on that picnic afternoon of his courting he 
might just as well have put his hand on the pan of a bear trap. 
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In the fashion of the nineteenth-century theater, let Marian Prouse 
push across the stage the perambulator with a placard on its side: 
TWO MONTHS LATER. That will make it November 1877. 

She awoke as if at some signal from her own flesh, a tickling or a 
pain. For a minute she lay listening, locating herself, identifying 
Oliver’s warm weight beside her, strange in that strangers bed. It made 
her tender to have him there, breathing softly, with a little whiffle 
through his mustache. Only the fear of waking him and spoiling his 
rest kept her from touching him. 

More by memory than by sight she filled the darkness with the 
shapes that three and a half months had made familiar without making 
them dear. Mrs. Elliott's back room: there the commode, there the 
dresser, there the Boston rocker, there the barely outlined windows. 
The air was soft and stale. Would Oliver agree w r th Mrs. Elliott that it 
was unhealthy to sleep with the windows open to the night fog, or would 
he call that an old wives’ tale, and open them up? She hoped he would. 
She wanted his authority asserted against Mrs. Elliott’s infallibility. 
Three and a half months of boarding had made her want, above any¬ 
thing she could remember or imagine, her own house, with her husband 
in it instead of working himself to death in someone else's office or on 
someone else’s survey, and running every night experiments that failed 
and failed. 

Again the weak bleating that her ears had been tuned for. Her 
ghost moved in the invisible dresser mirror as she slipped out of bed. 
Groping, she found the doorknob. The adjoining darkness was acid 
with diaper odors. Bedsprings squeaked. “Yes?” said Marian's voice. 

"I've got him,” Susan said. "I'll have to light the lamp, I'm sorry. 
He's messed." 

t 

Her hands found lamp and matches by the habit of many dark 
mornings. In the light's bloom, there he was: wide-open blue eyes, 
toothless smile, kicking legs. She talked to him in fierce soft disapproval, 
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tweaking his toes and kissing his fingers, while she cleaned and 
changed him. Ohhhhh, such a baby! Such a baaaad baby! All un¬ 
covered and all messed! 'Ickyl Such a messy baby. Thee hasn't been a 
good boy at allI 

With the dried, talcumed, wrapped, and fretful weight on her 
shoulder, protecting the little warm round head with her hand, she 
stooped and blew out the lamp. In pitch blackness hung with after¬ 
images of the lamp's flame, a cloud of green moons the shape of ragged 
smiles, she found her way back to the other room. By the time she had 
located the rocker and sat down and opened her nightgown to let him 
nurse, she saw that the darkness had become dusk. The windows were 
gray, the furniture had acquired substance, the wallpaper all but re¬ 
vealed its pattern. Oliver's face, down in the pillow, had one ear, one 
closed eye, half a mustache. 

The baby's sounds were so hungry he reminded her of some dry 
root in the first rains; her breast was wet and slippery with his mouth¬ 
ing. Creation, she thought. Emergence. Growth. Already he was a per¬ 
son, with his fat legs and his firm mottled flesh and his toothless smiles. 
He had never had a day of sicknesSs, not so much as a cold. She was 
determined he never should. And he didn’t weigh eleven pounds at 
birth, that was an insulting error of Dr. McPherson's scales. Oliver, 
figuring backward along Iris normal rate of growth, had estimated that 
he couldn't have weighed more than eight Yes, she told him, bending 
to nuzzle his silky hair. Yes, but! You cat like that and you’ll weigh as 
much as Mrs. Elliott’s horse. 

Then she raised her eyes and saw that Oliver was lying on his side, 
wide awake in the gray light, watching them. It made her shy to be 
seen so, and she turned away a little, but he lay there with his eyes full 
of love and said, “Stay the way you were.” 

So she turned back, but diffidently. She felt devoured, with his 
eyes on her and the baby making such animal noises at her breast. She 
said, ‘"You got here so late, shouldn't you sleep some more?” 

“I've already slept more than I’m used to.” 

“You've been working too hard. Is there anything new?” 

‘There isn't a job in the world, apparently.” 

“Well, I’ve got one thing to report,” she said. “Thomas has definitely 
commissioned the Santa Cruz article. I’ve been drawing every day. I 
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even drew one of Mrs. Elliott's dreadful daughters and made her look 
quite presentable.” 

“Good, They could use a little outside help.” He looked at her with 
such shining eyes that it was all she could do not to turn her shoulder 
to hide her munched and kneaded breast. She made a protesting, 
abashed little face at him. “There’s one thing,” he said. 

‘What?” 

“I made cement.” 

" What !” In her excitement she lost the baby off her nipple, and 
had to put him back. If she had not been so involved in heT motherly 
functions she would have flown to the bed and kissed that sleepy, smil¬ 
ing face. “Oh, I knew thee could, I knew all the time thee could!” 

Oliver tossed the pillow to the ceiling and caught it. “I did it three 
times. Even old Ashbumer admits it, and he’s so cautious he has to put 
his finger in the fire before he'll say it’s still hot.” 

“Now we can buy our promontory.” 

“Now we can sit and wait. All I’ve done is make it. What would 
you say if some green twenty-nine-year-old engineer without a degree 
came into your office and said he could make hydraulic cement and 
needed about a hundred thousand to start a plant?” 

“I’d give it to him at once.” 

"Yeah, but you're the engineer's wife. No San Francisco banker is 
going to cave in that easy. I'm not very good at the talkee-talkee.” 

“But thee can do it. Oh, isn't it wonderful? I'm proud of thee. I 
knew thee could do it. Isn't thee glad now we didn’t go to Potosi?” The 
baby sighed and slobbered at her breast. “Wait,” she whispered. “Let 
me get him taken care of.” 

He hung from her breast like a ripe fruit ready to fall. His eyes 
were closed, then open, then closed again. When she detached him, 
milk bubbled over his chin, and she wiped him off, scolding him for a 
piggy. He threw up so easily, not like an adult retching and covered 
with cold sweat. His wasn't sickness at all, things came up as easily as 
they went down. It was as if he were still used to the forward and back¬ 
ward flow of his mother's blood washing his food into him the way the 
sea washed food into an anemone on a rock. And her blood still 
remembered him: Was it perhaps his hunger that had awakened 
her this morning, and not his cry? She hated the thought that he must 
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become a separate, uncomfortable metabolism cursed with effort and 
choice. 

As she spread a dry diaper on her shoulder and hoisted him up, she 
sent toward Oliver, still watching her, a look that she meant should 
express her triumph and encouragement. Excelsior! But his eyes shone 
at her, his face was full of a not-too-patient waiting. Another hunger to 
be appeased. She felt a dismayed wonder at how strangely nature has 
made us. She thought she would prefer to remain posed there before 
him as the idealized figure of protective motherhood, but her skin was 
prickly with the touch of his eyes as she walked the baby up and down, 
she felt the pliancy of the uncorseted body under her nightgown, she 
fully understood the sensuousness of her barefoot walk. 

The baby squirmed, and she leaned back to look into his eyes. Dark 
blue. Did they know her? Of course they did; he smiled. Or was it a gas 
pain? He lifted his head on its wobbling neck and tried to focus over her 
shoulder at where he had just been. (That early, the historical 
perspective.) A great belch burst out of him, his head wobbled with the 
recoil. “There!” she laughed softly. “Now we’re comfortable." She took 
him to the window to show him the morning, and to delay what awaited 
her when she turned around. 

As usual, the casement opened on fog as white and blind as sleep. 
Beyond the wet shingles whose edge was overflowed by the ghost of a 
climbing rose, there were no shapes, solidities, directions, or distances. 
The world as far as she could see it, which was about fifteen feet, was 
soaking; she breathed something halfway between water-sodden air and 
air-thinned water. There was a slow, dignified dripping. A geranium 
leaf pasted to the raised and weathered grain of the sill had condensed 
in its cup a tiny lens as bright as mercury, in which, moving, she saw 
her own face tiny as a grass seed. Another face appeared beside it, an 
arm came around her waist. She shivered. 

“Hello, Old Timer," Oliver said to the baby. He bent to look out 
the window. “Thick out there." 

“I love it,” Susan said. “In a way, I love it. It scares me a little. It’s 
as if every morning the world had to create itself all new. Everything's 
still to do, the word isn't yet spoken. It's like standing in front 
of a whited block that you have to make into a,picture. No matter how 
many times I watch it happen, I'm never sure it will happen next time. 
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I keep thinking I’m looking into our life, and it's as vague and unclear 
as that. And now cement’s going to change everything." 

"I don't know that cement's any easier to see through than fog." 

But she was too happy to be teased. They stood, she thought, the 
quintessential family, looking out from their sanctuary into the vague 
but hopeful unknown. Undoubtedly she thought of the window they 
stood at as a magic casement. Couldn't she hear the perilous seas? It is 
difficult to imagine Grandmother having to respond to the great mo¬ 
ments of her life without all that poetiy that she and Augusta had read 
together. 

A drop as heavy as a ball bearing fell on the wet shingles. Beyond 
the ghostly edge of the roof there were only the faintest, tentative char¬ 
coal lines of form—suggested roses, vague mounds of shrubs down be¬ 
low, a tall dimness that would become a tree. From right, left, above, 
below, so pervasive that it seemed to tremble in the sill under her hand, 
she heard the Santa Cruz sound, at once laboring and indolent, a sound 
that both threatened and soothed, that could not make up its mind 
whether to become clearly what it was, or to go on muttering as form- 
lessly as summer thunder too lazy for lightning. “Hear the sea?" she said. 

“If Mrs. Elliott's right that should be good for your soul.” 

“Mrs. Elliott is always right. That’s the trouble with Mrs. Elliott." 

He was surprised. “Why, aren’t you getting along?” 

“Oh, of course. She's as generous and thoughtful as can be. But 
she helps me whether I want help or not. Her suggestions are com¬ 
mands." 

“You don’t have to take them. You’re a boarder, not a guest." 

“Just try not taking them! She's got a theory about everything. 
When I’m not looking she gives the baby pieces of raw steak to suck on.” 

“Does he suck on them?” 

‘Yes, that's what's so provoking. He loves it." 

She could feel rather than hear him laughing. 

‘You can laugh," she said. “It’s not you she’s after all the time. 
There isn't a woman she knows that she hasn’t told how to raise or wean 
or prevent her children. And with her own such examples. You should 
hear her in a group of women—she talks about the most impossibly inti¬ 
mate things. Birth control is what she’s on just now. She wants to lib¬ 
erate women from their biological slavery. She was never in doubt 
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about one single thing in her entire life. Don't tell me you like that sort 
of person, so good and unselfish and insufferable." 

“I find her very disagreeable,” Oliver said, still laughing. 

“Do you think a woman ought to be contemptuous of her husband?” 

“Heaven forbid. Is she?” 

“Oh, she has the sharpest tongue! She tells me about the offers she 
had when she first came out here. It’s hard to believe, she’s so dowdy and 
blunt, but I suppose she may have, women were scarce. 'So I took the 
little tanner,' she says to me, as flippant as that, as. if she'd been picking 
out a saucepan.” 

“What's wrong with Elliott? He looks like a perfectly good catch 
to me.” 

“He’s not a New England intellectual,” Susan said. “He's not 
enough like George William Curtis. He never washed dishes with 
Margaret Fuller. But wash dishes by himself, that's another matter. The; 
have an ‘agreement,’ as she puts it. She cooks, he cleans up. The poor 
man is in his tan vats all day and in the dishpan all night, while those 
great slangy girls fool away at the piano or play whist.” 

Oliver's hand was moving on her stomach. “I know how the poor 
devil feels. I've had a lot of experience marrying women smarter than 
I am.” 

“Oh, how you . . . Who invented cement?” She let herself be 
pulled within his tightening arm, and said with a kind of desperation, 
‘We've got to plan and plan and plan." 

“No matter how we plan, we're in for some more of Mrs. Elliott, 
I’m afraid. I could be months finding backing.” 

“I don't care now. We can wait.” 

"Maybe you'd like to come up to the City with me.” 

"Oh dear, I wonder ... It would be lovely, but I wonder about 
Ollie.” 

“Or find another boardinghouse here, if Mrs. Elliott gets to be 
more than you can stand.” 

“It would be a slap in the face, she's been so kind, according to her 
lights.” 

“Then all the planning we can do leaves us right where we are.” 

She heard the noise of Elliott shaking down the kitchen range, 
and in the dripping stillness that followed, distant bird cries cut through 
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the mutter of the sea. “But not where we were," she said. “Because now 
there's a future. We can look out into fog as thick as cream and he 
certain it will bum away. We can hear all those lost squawks and know 
that as soon as Creation says the right word, they'll be birds.” 

“And meantime we'll all be dead of pleurisy from standing in front 
of the window. Let's get back to bed." 

He engulfed her, but the baby was between them; his soft snore 
bubbled under her ear. “Don't," she whispered, “you'll wake him." 

"Put him back in his crib.” 

“What if Marian is awake?” 

“Let her take care of him.” 

“What if she knocks?” 

“Let her knock. Lock the door." 

“Then she'd think . . ." 

“Let her think.” His hand was lifting under the weight of her 
breast, his lips were on the top of her head. 

“But it’s so light!” 

“Then you won't need a lamp to put him in his crib,” Oliver said. 
“After that you can shut your eyes.” 
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"Susan,” said Mrs. Elliott, "I must give you a piece of advice.” 

She flapped the reins on the round haunches that worked in the 
shafts below. "Come on, Old Funeral Procession.” Her worn shoes—she 
had not changed them even for Christmas dinner and Christmas calls 
—were propped against the dash. The hands that held the lines were 
freckled like tortillas. Instead of a hat she wore a bandeau or clout 
around her head; from under it sprouted twists of rusty wire. Her face 
was brown leather. She looked to Susan, setting her teeth against a 
headache and desperate to be home, like something put together in the 
harness room, like one of her own impromptu dolls. 

Even the people to whom they had just delivered generous Christ¬ 
mas baskets—a Chinese washerman, a truck farmer with a flock of chil¬ 
dren still sun-browned in this backward Christmas weather that felt 
more like April, and two fishermen’s families—had probably mocked her 
after she left. An odd, brusque, offensive sort of gift-giving. Here: this 
is for you. No grace in it, and no patience to wait for thanks, 
even ironic thanks. The town character. And she did not permit Susan 
to ask what the advice might be. She gave it before Susan could open 
her mouth. 

"Let that man of yours drop this cement business. Let him find a 
job where he can build things. That's what he wants.” 

Susan took her time about replying. They were passing along the 
wall of the ruined mission, which she had drawn for Thomas Hudson 
with its climbing roses entangled among the thorny blades of a prickly 
pear, like the red rose 'round the briar in the old ballad. The gate 
opened and dressed-up children spilled into the street, bright beads from 
a broken string. Two nuns smiled from the archway. Old Funeral Pro¬ 
cession pulled the dogcart past. 

"You're mistaken, Mrs. Elliott,” Susan said, as pleasantly as she 
could. “He's very interested in cement. Why else would we be staking 
our future on it? It's just that times are bad, and no one is willing to risk 
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his money until he's very sure. Anyway, it’s up to Oliver to decide if it 
has to be given up. 1 don't make that sort of decision." 

“Oh yes you do," said Mrs. Elliott. 

“But Mrs. Elliott, really!" 

“Of course you make the decisions. You tell him how your life is 
to go. If you didn’t, you’d be up in the Andes right now.” 

“And you think we should be?” 

Mrs. Elliott laughed like a crow. “You’d be together. You keep say¬ 
ing you want to be.” 

“Not in a place that would be dangerous for Ollie.” 

“All right,” said Mrs. Elliott. “So you made that decision. Let me 
tell you something. Any place is dangerous. Did you read about that 
boy and his father that were drowned at Pigeon Point the other day, 
after abalones at low tide? I’ve known children in this sleepy town 
who have died of eating lye, and children who have fallen down wells, 
and children who have been killed in runaways, and children who have 
died of scarlet fever. If you try to protect that boy from everything, you 
may wind up balking his father from ever doing what he’s got it in him 
to do." 

Susan told herself to keep her temper. The woman was well- 
meaning, however eccentric, and it was not Susan alone who felt her 
urge to dominate. She treated her husband like a hired man. She could 
no more keep her fingers out of other people’s affairs than Ollie could 
help reaching for a rattle or a red ribbon. She could no more keep her 
opinions to herself than the gull that coasted over them just then could 
keep from jawing at them for not being edible. The proper response was 
a light laugh and a phrase that turned the advice aside. But she was too 
close to anger either to laugh or to find a properly light phrase. Mrs. 
Elliott, having said her say, drove grimly ahead. 

After a minute of uncomfortable silence, Susan said, “If cement 
doesn't work out, of course he’ll go back to mining.” 

“He should go back now,” said Mrs. Elliott. “He hates this waiting 
on rich men, as if he- were some swindling promoter.” 

Sus$n felt the color surging into her face. “Excuse me, Mrs. Elliott, 
I think he knows what he wants to do, and is doing it." 

“I think he knows what you want him to do,” Mrs. Elliott said. 

“He agrees with me!’ 
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"He convinces himself that he does.” 

"Well,” said Susan, thoroughly annoyed, "what should a wife in 
my position do, since we're on this interesting personal subject?” 

Mrs. Elliott turned on her a pair of faded, slightly bulging blue 
eyes that the wind had filled with tears without blurring their sharpness. 
"Go where your husband’s work takes him. Make him feel that what he 
can do is worth doing. Take your child along and let him eat his peck 
of dirt. He’ll be all the better for it, and he might have an interesting 
life. So might you. You won’t always live like a lady, but that won’t hurt 
you. You can help your man be somebody, and be somebody yourself. 
He ought to leave all this dealing and promoting to somebody like Elliott 
who can’t do anything else.” 

The insufferable eye dug at Susan. Mrs. Elliott rubbed a knuckle 
across it, and when she took the knuckle away the eye was redder, but 
just as sharp. 

"Thank you,” said Susan furiously. "I’ll think about it.” 

She gave her attention to a yard where some ’ oung people were 
playing the newly popular game called croquet. Obviously they were 
trying out a Christmas present. The lawn they knocked the striped balls 
around on had rose bushes in bloom along one side, and on the other 
a ten-foot pine tree hung with paper chains and strings of cranberries 
and popcorn that the birds were after. Her headache skewered her 
from temple to temple. She knew this as the worst Christmas of her life. 
Dinner among strangers, she and Ollie and Marian almost pensioners 
at the table made rowdy by the Elliotts’ three romping daughters, and 
Oliver not there, tied up by a last-minute job he didn’t think he could 
afford to turn down. She had been remembering all day how Christmas 
used to be at Milton, and how the whole week between Christmas and 
New Year used to be spent at receptions and house parties in New York. 
She had been remembering that it was now almost exactly ten years 
since she had met Oliver sitting on a stiff gilt chair under the controlling 
eye of Mrs. Beach and listening to the harangue of his unpleasant fa¬ 
mous cousin. 

"You are not to he angry with me,” said the nasal New England 
voice at her side. "Your Aunt Sarah was my good friend. I feel an ob¬ 
ligation to look after you.” 

“I’m not angry.” 
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“Stuff. You're furious. But I'm very sure I'm right. Your husband 
hates promoting cement. His interest was in solving the problem of how 
to make it. He's got the head for doing important things." 

“I believe I appreciate him almost as much as you do.” 

“I wonder if you do,” said Mrs. Elliott, not in the least downed. 
“He's not a type you were trained to understand.” 

The horse lifted his tail and dumped a bundle on the doubletree, 
and for a blazing unladylike second Susan felt that he had made Mrs. 
Elliott the only possible answer. 

A freckled hand was laid on her arm. “As long as I've already made 
you mad, let me tell you the rest of what I think.” Susan moved heT 
shoulders very slightly, looking straight ahead. “You're an artist and a 
lady,” Mrs. Elliott said. “Sometimes I've wondered if you weren’t maybe 
just a little too much of both, but my views may be peculiar. And it has 
nothing to do with being fond of you. I am fond of you, though you 
wouldn't believe it right now. What bothers me is that Oliver thinks 
you’re better than he is, some sort of higher creature. He thinks what 
you do is more important than what he does. I don’t deny you're spe¬ 
cial. You're both special. But I’d hate to see you discourage him from 
doing what he’s special at, just so you can coddle some notions about 
dirt and culture. Do you follow me?” 

Just for an instant Susan’s eyes flared aside at the craggy, brown, 
long-jawed face and the blue eyes with their fuzzy eyebrows and the 
impossible clout bound above them. “I think so," she said. “But I can’t 
say I understand you. One day you talk about woman’s slavery and the 
next you talk like this. I don't mind your taking my husband’s side 
against me—or what you think is my husband’s side. Sometimes I do 
myself. But I want you to know, Mrs. Elliott, that I don’t consider our 
marriage a slavery for either of us. We decide things together. You think 
he’s slaving in the City at something he dislikes, just to keep us in com¬ 
fort down here, but let me tell you, I work too. It’s my money that pays 
our board.” 

“Is that so?” said Mrs. Elliott. “Then it’s worse than I thought." 
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January 4, 1878 

Dearest Augusta — 

Christmas was such an utter failure for us that we have not quite 
recovered our hope for the future, which we planned in the crazy way 
people do ‘when hope looks true and all the pulses glow.’ Ten years 
on this coast and then home. Is ten years an eternity? Will you all be 
changed or dead; will we be ‘Western’ and brag about ‘this glorious 
country’ and the general superiority of half-civilized to civilized societies? 

That sounds bitter. There are such good people here, but I simply 
can't care for them! I fear I am too old to be transplanted. The part of 
me which friendship and society claim must wait, or perish in waiting. 

This is the way I feel when Oliver is in S.F. When he comes down, it 
is like high tide along the shore—all the wet muddy places sparkle with 
life and motion. 1 have discovered that I am not a serene person at all. I 
am fearfully down or else soaring. Perhaps I may reach a level resting- 
place in time. But this little bright town is a desert to me. I go about 
vacantly smiling upon people and feeling like a ghost. . . . 

Good-bye, my darling other woman. It would not be well for one of 
us to be unmarried. It is better to go hand in hand, babies and all. But 
oh! it would be lovely to see youl 


February 6, 1878 

Dearest Augusta — 

Miss P. has just brought in little Oliver with his bib on and a chunk 
of beefsteak in his fat fist—raw steak. Do you approve? I didn’t when Mrs. 
Elliott first started it, but he seems to enjoy it immensely—any kind of food. 
His four front teeth are through and two more in the upper jaw are press¬ 
ing. The gum looks clear over them and they will soon be through. He is 
so well. What a blessing it is. What should I do—what might I have done 
—with a sick baby and no doctor I could trust. 

It is an awfully hard winter in S.F. and Oliver’s negotiations con¬ 
tinue to hang fire. Money is very tight and capitalists are holding on until 
better times. Oliver thought last week all was settled, but still he is obliged 
to wait in the most exasperating way. His patience is wonderful, it passeth 
my understanding. I tell him I am proud of his genius for construction, 
but he says he has no genius for anything, he just never knows when he 
is beaten. If he is beaten finally, I have made up my mind that I shall try 
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to come home, for he will almost certainly have to take a place in some 
remote mine. I try to console myself for the injustice of what may happen 
with the fact that it may at least return me to where I may see you. 

February 15, 1878 

Dear Thomas — 

I sent you yesterday the large block and the vignette for my Santa 
Cruz article. Others will come shortly. I am working on them as hard as I 
can, for the immediate future seems more and more uncertain. Things are 
so crazy out here—the madman Denis Kearny is shouting that the Chinese 
must go, and many workingmen are unemployed and surly, so that 
men with capital, fearing the disaster that may occur to their existing 
plants if a full-scale anti-Chinese riot breaks out, hesitate to erect any¬ 
thing new. For of course the erection of anything new would involve 
Chinese labor. It is cheaper. 

You should be scolded for working so hard. Augusta writes that be¬ 
tween converting old lovely Scribby into the new Century, and sitting on 
commissions, and fighting Tammany, you are seldom in your bed before 
two or three. You must stop this, sir. You are too valuable a citizen to be 
allowed to destroy your health in however good a cause. 


March 4, 1878 

Darling Augusta — 

If nothing happens, I shall spend the apple blossom time in Milton, 
and the summer around generally, and not rejoin Oliver until at least the 
fall. 

We shall have to postpone cement, and with it our lighthouse on that 
windy point. It is such a hard year and they all say Oliver looks so young— 
and when they ask him how much it will cost to make cement he hasn't 
the cheek to show a balance sheet with startling immediate profits, but 
says the plain truth, that he don't know. However, there are men who say 
they will go in on it next year. Meantime we must live. So Oliver takes up 
the shovel and the hoe and tells me privately that he is glad enough to lay 
down the fiddle and the bow. He enjoyed the wrestle with rock and clay 
and the triumph of finally uniting them in an insoluble marriage, but he 
has hated the tedious and humiliating waiting on rich men, and all the 
talk. 

Mr. Prager has been appointed one of the commissioners to the 
Paris Exposition. My journey East will probably be made with them. If 
Oliver can only come part of the way with us it will not seem so cruel. He 
is at present negotiating about a place in Dead wood, Dakota Territory, the 
wildest of the wilds, where.I cannot possibly take Ollie. But if he can come 
with us as far as Cheyenne, that will be four days together. I never thought 
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that when I came back to you I would come hesitantly, but you will for¬ 
give me if I admit that coming back without Oliver will not be an unmixed 
blessing. But then I think of seeing you, and the long nights of talk. I am 
so restless with it all that I cannot write a decent letter. And I daren’t 
take a walk, I dare hardly look out the window, for fear of being re¬ 
minded of that windy point overlooking the sweep of the Pacific. Who 
would have thought that the prospect of leaving this place could make me 
want to weep! Oliver takes it far better than I, though the hard work and 
the disappointment were mainly his. 
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End of dream number one, which was her dream, not his. It came and 
went within six months. Others, better at the talkee-talkee, would later 
take his formula, which he characteristically had not patented or kept 
to himself, and tear down the mountains of limestone and the cliffs of 
clay, grind them and bum them to clinker, add gypsum, and grind and 
roll clinker and gypsum together into the finest powder for the making 
of bridges, piers, dams, highways, and all the works of Roman America 
that my grandfather's generation thought a part of Progress. The West 
would be in good part built and some think ruined by that cement. 
Many would grow rich out of it. Decades later, over the mountain at 
Permanente, not too far from New Almaden, Henry Kaiser would make 
a very good thing indeed out of the argillaceous and calcareous that 
Oliver Ward forced into an insoluble marriage in the winter of 1877. 

My feelings about this are mixed, for it would have made me un¬ 
easy to be descended from Santa Cruz cement. If Grandfather had got 
his backing, neither he nor Grandmother would have become the people 
I knew. I can't imagine him a small-town millionaire, or Grandmother 
a prettier and more snobbish Mrs. Elliott, a local intellectual remem¬ 
bering her great days of contact wnth some equivalent of Margaret 
Fuller. 

It makes me restless, too, to see Oliver Ward going off to Deadwood, 
a raw Black Hills gulch lately stolen from the Sioux. When he started 
for there, Custer's cavalry had been two years dead, and the Sioux were 
either behind reservation fences or gnawing the bones of exile in the 
Wood Mountain and Cypress Hills country beyond the Canadian line. 
So I don’t fear for his scalp. I fear for his soul. His employer was to be 
George Hearst, then building the sort of empire that Grandfather might 
have built if he had been another sort of man—George Hearst who, 
according to Clarence King, was once bitten on the privates by a scor¬ 
pion, which fell dead. 

Clarence King himself, Conrad Prager's friend and superior on 
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the Survey of the Fortieth Parallel, and later on a friend of my grand¬ 
parents, would turn out to be not untroubled by the temptations of a 
George Hearst. There was no reason Oliver Ward should not have been, 
except character. Pioneer or not, resource-raider or not, afflicted or not 
with’ the frontier faith that exploitation is development, and develop¬ 
ment is good, he was simply an honest man. His gift was not for 
money-making and the main chance. He was a builder, not a raider. 
He trusted people (Grandmother thought too much), he was loved by 
animals and children and liked by men, he had an uncomplicated am¬ 
bition to leave the world a little better for his passage through it, and 
his notion of how to better it was to develop it for human use. I feel like 
telling him to forget Deadwood. There never was anything there for a 
man like him. 

But he had no options, having married a lady with a talent and 
having so far demonstrated his inability to keep her as he believed she 
should be kept. It was clear to him that, however she tried to reassure 
him, Susan carried his failure home in her baggage. She returned East 
poorer than she had come West, still homeless, and with a remoter 
chance of being soon settled. And she paid her own fare again, a thing 
that galled him. 

Probably Susan consoled herself with the thought that she brought 
at least one good thing home: her baby. Perhaps she also had in some 
private comer of her mind the satisfaction of knowing that in spite of 
marriage, motherhood, and economic uncertainty she had not ceased to 
exist as an artist. 

If she felt regret at having to leave Lizzie and Marian Prouse out 
on the edge of the half-civilized world, she shouldn’t have; she could 
have done them no greater favor. Whatever the West of 1878 was for 
young mining engineers, it was the land of opportunity for unmarried 
women. Lizzie shortly would marry her rancher, and before she was 
through would give Buster five brothers and sisters. Marian Prouse, that 
large, soft, surprisingly adventurous young woman, would go on even 
farther west, to the Sandwich Islands, and there would marry a sugar 
planter and live on a beach more romantic than the one Grandmother 
coveted in Santa Cruz—a beach of silvery sand above Lahaina, on Maui, 
where coconut palms lean to frame the hump of Lanai across the Auau 
Channel. 
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It is odd to think, as I sit here in Grandmother’s study imagining a 
future that is already long past, that 1 have walked that Lahaina beach 
with Marian's grandchildren, and found them, as they perhaps found 
me, only pleasant strangers. Irrationally, at the time, I couldn't help 
thinking that because their grandmother's life was briefly entangled 
with that of Susan and Oliver Ward, we owed each other something 
more than casual politeness. 

No sign of failed hope showed on their trip East, for Conrad 
Prager had a princely way with money, food, wine, cigars, conversation, 
and Pullman porters, and their party included not only the Pragers and 
their two children, but a Scotch nurse who seemed to manage three as 
easily as two. It was a pleasure trip in the company of rich friends. They 
did not eat out of any basket; they dined largely. The talk was the kind 
Susan had been hungry for, the wine was picked by an expert, there 
were hours on the observation platform while the gentlemen smoked 
and the ladies watched the scenery. 

Nevertheless, Susan had a spasm of utter panic, a black, blinding 
bolt of despair, when the train started out of the Cheyenne station leav¬ 
ing Oliver on the platform with his carpetbag and his rolled tent at his 
feet, his hat in his hand, the spring sun in his eyes. He seemed to be 
smiling, but he might have been only squinting against the light. She 
pressed her frantic face to the glass and kept her handkerchief fluttering 
as he walked, then trotted, beside the train. The platform ended and 
he stopped abruptly, began to go backward. Susan seized Ollie from his 
basket and held him so harshly to the window for a parting sight of his 
father that she made him cry. Immediately she began to cry herself, 
hugging him to her and straining for a last glimpse backward. He had 
passed from sight, the track-side ditch was full of muddy water out of 
which rose the stark poles of the telegraph line. It all swam and drowned 
in her tears. She felt the nurse taking the baby, and let him go. She 
heard Mary Prager say something savingly matter-of-fact, she heard 
Conrad murmur that he guessed he would go back on the platform and 
smoke a cigar. 

La|er it began to rain. Protected by the Pragers’ consideration, she 
sat by herself and brooded out upon empty plains that winter had barely 
left and spring hardly touched. Miles of brown grass, raw cutbanks, 
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flooded creeks coming down into the flooded bottoms of the Platte where 
hare cottonwoods seemed to grow out of a slough, and the benches of 
the flood plain, seen through rain that swept along the train and rattled 
on the windows, were the banks of a dreary lake. Now and then a stark, 
muddy little settlement—but no starker than Deadwood would be. Now 
and then a shack with pole corrals and livestock huddled on high 
ground, islanded by the floods—but better than the tent that Oliver 
would have to live in. 

The Platte Valley slid by for a whole day before they even got to 
Omaha. Omaha, which less than two years before had struck her as the 
absolute dropping-off place, the western edge of nowhere. She remem¬ 
bered her bright scorn at the stockyards building, " plrnded , my dear, in 
red, white, and blue!”, and shrank at the image of the postman delivering 
that postcard to a crepe-hung door. Now here she came back, already 
five days on her homeward journey, and she was barely breaking over 
the rim of the Eastern world (how far she had been away!) bringing 
her excuses for her husband, her homeless baby, while Oliver fell every 
minute farther back among the endless plains and badlands. 

She planned cunningly how she would tell her story. Deadwood 
was an opportunity he could not afford to give up, and so she seized the 
chance for a visit home. She polished phrases that would make his four- 
day stage ride and his leaky tent and his job for George Hearst seem an 
adventure. And in the process of framing the West and her husband 
in words, she began to leave them behind. 

She was like a traveler still on the road on one of those evenings 
when sun and moon, one rising as the other sets, face each other across 
the world. Once she passed Omaha, Oliver grew steadily more remote 
in space and time, Milton and Augusta grew nearer. Home was more 
precious, and her impatience more intense, every hour. She would not 
let Conrad send a telegram from Chicago to announce her arrival, be¬ 
cause she did not want to make her father or John Grant spend a night 
in Poughkeepsie to meet her late train. She would go to the hotel for 
what was left of the night, and take the ferry in the morning. 

It reconstructed itself in her mind like the lines of a familiar poem: 
the shabby waiting room, the recognized cabman, the countrified hotel 
where she would be able to bathe her baby and herself properly for the 
first time in a week. In confidential whispers she told Ollie how she 
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would show him the apple blossoms on the way down to the ferry, and 
introduce him to the ferryman, Howie Drew's father. At New Paltz 
Landing they would leave their luggage for John to pick up in the 
buggy, and they would walk up the lane that ran through her child¬ 
hood, between fields familiar from the time she learned to walk. She 
would let him smell the dew-heavy hemlocks in the glen, and watch 
the birds busy in the trees, the chipmunks in the stone walls. They 
would stop to see how the dogwood hung outward from the woods as 
if to surprise a passer-by. 

But their train, delayed by the universal floods, pulled into Pough¬ 
keepsie at four o'clock in the morning. Susan had insisted that the others 
go to bed, but had not been able to keep Conrad from staying up with 
her. He wanted her to come on with them to New York, take a room 
there, and come back rested the next day, but she would not. She mo¬ 
tioned the porter to unload her bags, she broke away from Conrad's 
restraining hand and stepped down with Ollie. There was a lantern 
burning above the station agent's door, a lamp inside the waiting room, 
but not a soul in sight. Conrad was upset. “Thank you!" Susan cried 
brightly. “Thank you for everything, you've been so kind and good! 
I'll be fine, don’t worry. I know this place like my own home." 

The brakeman's lantern circled, down at the end of the dark train. 
The porter waited. More agitated than she had ever seen him, Conrad 
jumped up, the porter picked up his step and swung aboard, the train 
jerked and bumped and moved. She waved from amid her baggage, 
leaning back against the baby’s weight, and turned, and found herself 
alone. 

The station agent’s office was dark. There was not a hack to be 
found. The waiting room was open, dim, empty, and the stove was cold. 
Susan laid the baby on a bench and tucked his blanket so that he would 
not roll off. Then, staggering under the weight, she carried her suitcases 
into the waiting room and sat down beside Ollie. The clock said four¬ 
teen minutes past four. She would have lain down except that the 
benches had iron arms every two feet. Her eyes smarted, her mind was 
numb, her feet cold. She sat shivering, dozing off: home, or nearly. 

Af six o'clock a waitress coming to open the lunchroom found her 
there and was thrown into a passion of sympathy. She lit a fire, made 
tea, warmed milk for the baby. At seven old Mr. Treadwell, who had 
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driven the hack ever since Susan had been a student at the Pough¬ 
keepsie Female Academy, arrived and took her to the hotel. But she was 
too close now to take a room and sleep. She ate something, gave Ollie 
some oatmeal and softened toast, cleaned him up, washed her face and 
hands. At eight thirty they were on their way to the ferry, at a quarter 
of nine they were aboard. One disappointment—Mr. Drew had died. 
She had been hoping to talk to him about Howie and hence about the 
West. She felt cheated; she was ready to chatter about her Western ex¬ 
periences to fascinated listeners. 

New Paltz Landing approached angling across the high spring 
current. At nine thirty a neighbor fanner who had brought eggs to the 
ferry for market dropped her at her father’s door. 

As in all pictures in the American Cottage tradition, there was a 
welcoming thread of smoke from the chimney. The crocuses and grape 
hyacinths were out under the porch, the trumpet vine had begun to 
leaf out in green as fresh as a newly discovered color. Behind it in the 
summer dark she had sat up late on how many evenings with the old 
Scribner crowd. Inside were the known rooms, the woodwork that loved 
lingers had worn and polished. 

Tired to death, leg weary, her eyes full of tears, her baby a load on 
her arm, her back aching with carrying him, she climbed the two steps. 
The door opened and her mother looked out. 

I find it hard to make anything of Grandmother’s parents. They 
take me too far back, I have no landmarks in their world. They were 
Quaker, kind, loving, getting old, simple people but by no means simple 
minded. They probably thought their daughter more talented and ad¬ 
venturous than anyone could be. I can’t see them as individuals, I can 
only type-cast them, a pair of character actors with white hair and 
Granny glasses. Leave them as a sort of standardized family welcome- 
tight clutch of hugs, tearful kisses, exclamations, smell of orris root from 
Great-grandmother’s hair, scamper of Bessie’s feet in from the kitchen 
—she here too!—calls to the bam for Father to come, Susan’s home. 

The April sun shone in through the net curtains, Susan thought 
she could smell apple blossoms even through a nose stuffy with weep¬ 
ing. There was so much talk, so much laughter, such an outburst of 
praise for her baby, so many fond minutes of watching him get ac¬ 
quainted with Bessie’s two, that it was an hour later, and they were 
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sitting somewhat exhausted around the kitchen table with their empty 
tea cups before them, before Susan thought to say, "Oh, all it lacks is 
Augusta! Can I invite her out, Mother? Have we room?" 

"But doesn't thee know? Didn't she write thee?" 

"Write me what?” 

"No, I suppose she couldn't, thee would have left Santa Cruz be¬ 
fore. That must be what the letter upstairs for thee is." 

"But what's happened? Where is she?” 

‘Thomas has broken down,” her mother said. "He's been very ill. 
He's been told if he wants to recover he must rest for at least a year. 
Augusta took him abroad last week." 
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May 28, I see by the calendar. The brief and furious spring of these 
foothills is over, summer is here before 1 saw it coming. The wjldflowers 
along the fence are dried up, the wild oats are gold, not green, the pine 
openings no longer show the bloody purple of Judas trees, the orchard 
and the wistaria are in fruit and pod, not blossom. From now until the 
November rains, the days will be so unchanging that without the Sat¬ 
urday ballgame I won't be able to tell week from weekend. Who wants 
to? When I was a boy here, summer was narcosis. I am counting on it 
to be what it always was. 

I am deep in my willed habits. From the outside, I suppose I look 
like an unoccupied house with one unconvincing night-light left on. 
Any burglar could look through my curtains and conclude I am empty. 
But he would be mistaken. Under that one light unstirred by movement 
or shadows there is a man at work, and as long as 1 am at work I am not 
a candidate for Menlo Park, or that terminal facility they cynically call 
a convalescent hospital, or a pine box. My habits and the unchanging 
season sustain me. Evil is what questions and disrupts. 

Habit is my true, my wedded wife. Each morning, after I have 
stretched out the worst of the aches and taken the first aspirins, I hoist 
myself up by the bedpost and ease into the chair, carefully, fearful of 
the knock or jar that may start me out in pain. I roll to the lift and sink 
downstairs. On the radio news, while the percolator bubbles toward its 
red-light stop, 1 hear about the child killed by wild dogs in San Jose, the 
hundred pounds of marijuana seized in North Beach, the school board 
meeting broken up by blacks in Daly City, the wife shot by her hus¬ 
band after a quarrel in an Oakland bar, the latest university riot, the 
Vietnam score. I follow by traffic-alert helicopter the state of the traffic 
on the Waldo Grade, the Bay Bridge, the Bayshore, the Alemany Inter¬ 
change. From the weather-alert man I learn that the day (again) will 
be fair, with patches of morning fog near the coast, winds from the 
northwest 5 to 15 miles per hour, temperatures 65 to 70 in San Fran- 
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cisco, 8o to 85 in Santa Rosa, 85 to 90 in San Jose. That means 90 to 
95 up here. I see that as I eat it is 67 in the dark, shabby old kitchen, and 
I hitch over my shoulders the sweater that Ada keeps hung on the back 
of my chair. 

Breakfast is invariable—Special K cereal and milk, a Danish roll 
that is less trouble than toast, a mug of coffee, and last of all, since I 
can't take acids on an empty stomach, a glass of orange juice. 

At seven in the morning it is quiet in the house, quiet in the yard, 
quiet across the pine hills. The freeway is a murmur hardly louder than 
the chiming hum that millions of pine needles make, in a little wind. 
I roll to the door and out onto the porch that Grandmother referred to 
as the piazza. Ed has brought the rose garden in the courtyard back, 
though it isn't what it was in my grandfather's time. It, with the mown 
lawn and the pines beyond, stares back at me like an old photograph 
caught between the ticks of time. It all looks as it looked in my boyhood, 
when I was back from school for the summer. My eyes have not changed, 
the St. Paul's boy is still there. I feel sorry for him, imprisoned in nearly 
sixty years of living, chained to a chair, caged in a maimed and petrified 
body. For an instant the familiar grounds glare and tremble, the pris¬ 
oner rages at his bars. It would be easy to call it quits. 

Occasionally I have these moments, not often. There is nothing 
to do but sit still until they pass. Tantrums and passions I don’t need, 
endurance is what I need. I have found that it is even possible to take 
a certain pleasure out of submission to necessity. That have I borne, 
this can I bear also. 

Behind the pines the sun is a shifting dazzle. It breaks through and 
glitters along the wet grass. Golden-crowned sparrows are hopping and 
pecking among the roses, a robin cocks his head to the underground 
noise of a worm out on the lawn, a pine top shakes to the impetuous 
landing of a jay. Off on the freeway I hear a diesel coming, shifting 
down as the hill steepens. Each gear is a lower tone, heavier and more 
laboring. Doppler Effect? Not quite. But I like the sound of these things 
better when they are shifting upward through their web of gears, not 
shifting down. Shifting down, they remind me too much of myself. 

In the fresh air I light my first cigar of the day, and break the match 
before I drop it. My chair is a nest of cloth and paper at least as flam¬ 
mable as the California roadside. Then I wheel in, leaving the door 
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open for Ada, and hitch onto the lift and float up into the airier, brighter 
upper hall. As I detach myself and turn, I can see the study door and 
the windows in line with it, the pines stirring beyond the windows, the 
desk waiting with its piles of books and folders of papers and photo¬ 
graphs—home of a kind, life of a kind, purpose of a kind. 

Do werewolves feel this sense of safety as they creep back just at 
dawn into some borrowed body? 

My mornings are peacefully my own, except for a little 
conversation-break with Ada when she comes up to make my bed and 
do up my dishes and get my lunch. If the Giants are on the road, I eat 
on the porch, listening to the game on the radio. After lunch I lie down 
for a half hour, more for the change of position than because I need a 
nap. At any time between one and one thirty—she is no clock watcher 
—Shelly appears, and we spend an hour or two running down the 
answers to problems 1 have encountered during the morning. At three, 
leaving her to type whatever needs typing, and get ready whatever 
papers I will need the next morning, I go down into the garden for 
my daily Gethsemane with the crutches. And even that, because I im¬ 
pose it on myself, I can take a sort of Calvinist pleasure in. 

Every association in this place is safe, enduring, and right. The 
only intrusion is the one I let in myself when I enlisted Shelly, and 
with Shelly all her grubby entanglements. He is gone, thank the Lord, 
having appeared to me only once like Peter Quint passing along the 
edge of the garden—outside, and looking in, but without any particular 
threat to me. Why should he be interested in me? If he was hanging 
around figuring out how to leave some cannibal tracks to scare Shelly, 
as I suppose he was, I would be nothing to him, just the old crip who 
owned the place. I looked up from my hobbling and there he was across 
the fence, with his thin ascetic beard and his beaded headband and his 
purple pants and knee-high moccasins, not sneaking, just strolling with 
his hands behind his back, following the fence. I went on pegging and 
swinging, forcing myself through the fifth or sixth or seventh lap, I 
don't remember, and we passed like casual walkers in a street. He looked 
at me pleasantly, he wagged his head in appreciation of what we shared. 
“Great day,” he said. “Great country," and passed on, through the pines. 
Whose woods those were, I think I know, and they were not his. 

Shelly by that time had moved back to her family's house. I as- 
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sumed she thought he had gone, and so I warned her that he was still 
around. “I know," she said. “I’ve seen him.” 

"You've seen him?" 

"Yes, twice." 

“Talked to him, you mean." 

"Yes.” 

“No problems?" 

“Not really. I'm not going back, but he’s all right." 

“Have you told your family?” 

“What for? They’d just get uptight and try to have him arrested 
or something.” 

“Why’s he hanging around? Still trying to persuade you?" 

“He likes it here,” she said, and shook her hair back, laughing her 
ho ho ho. “Isn't it a gas? He loves the country. Why didn’t you tell me 
about Grass Valley?’ he asks me. This is a place, this isn't just Any- 
wheresville. This is a place where a man could live.' He might just settle 
down here. Wouldn’t that be great?” 

“Would it?” 

“No," she said. “He's just talking that way to bug me. You know, 
if he can't make the mountain come to Mohammed, he plays like Mo¬ 
hammed will come up on the mountain. It’ll wear out. He’ll go back to 
where it’s at. This isn't his scene.” 

She rea< * him right, he did go back. But he wasn't through laying 
down cannibal tracks, as witness that business yesterday afternoon. 

I was on the piazza, just getting back into my chair after my nap, 
when this Parcel Delivery truck pulled into the drive. The driver 
hopped out with a clipboard in his hand and started up the steps. He 
saw me before he punched the doorbell. 

“Rasmussen?” he said. "Care of Hawkes?” 

“You should have turned off this lane at the next driveway down,” 
I told him. 'What is it? Mrs. Rasmussen works here, she'll be up in a 
few minutes." 

“Canaries,” the driver said. 

“Canaries?" 

“Twenty-four canaries.” 

Just at that moment Shelly came up behind him, around the cor¬ 
ner. “Hi,” she said. What is it?” 
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“Man says he has twenty-four canaries for you." 

"What?" 

“Don't look at me,” the driver said. “I'm just the delivery hoy. 
Twenty-four canaries from the Emporium in the City. Where do you 
want 'em?” 

“I don’t want 'em at all,” Shelly said. “This is some God-damned 
joke.” She went to the idling truck and looked in. The driver opened 
the back doors and reached out a lightweight, paper-wrapped parcel 
five feet high and three feet through. He pulled off the paper and there 
they were. From where I watched from the top of the ramp there looked 
to be more than two dozen, in a wicker cage. 

“Who sent them?” Shelly said. 

‘The Emporium.” 

“Let me see the bill.” 

He handed her the clipboard. The canaries were beginning to trill 
and chirp, now that light came into their cage. 

“Oh, that son of a bitch,” Shelly said. She handed the clipboard 
back. “Take 'em back, it's a bum joke.” 

“Jeez, I don’t know.” 

“Take 'em back,” she said again. “I'll call the Emporium and 
straighten it out.” 

Shrugging, the driver put the cage back into his truck and drove 
off. Shelly came up on the piazza to where I sat—I have to admit, laugh¬ 
ing. I said, “It seems a shame, they might have brightened up the house. 
One foT every room.” 

“Oh, man!" She flopped on the steps beside the ramp and took a 
strand of hair in her mouth and scowled down into the roses. She spit 
the hair out. “Didn't I tell you? His jokes draw blood. A present. A little 
gift from my loving man. Charged to me. The son of a bitch stole my 
charge card when I gave him my purse to get himself some cigarettes. 
He'll flood me with presents! I’ll be straightening out his God-damned 
cute tricks from now till Christmas.” 

I suppose she may, at that. I wiped the smile off my face and sug¬ 
gested that she make her telephone call so we could go up and get to 
work. After an incredulous instant in which she looked as if I had sug¬ 
gested she bring her typewriter to somebody’s funeral, so we could get 
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off a few letters while we waited for the praying to begin, she did just 
that. 

I wonder what Grandmother would have done with such a hus¬ 
band? Answer: She would never have got mixed up with him in the 
first place. I suppose in a way we deserve the people we marry. 
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1 


Today was Rodman day. He might as well have put a gun to my head. 

He called before nine, saying that Leah was taking Jackie to her 
camp, and he might drop up if I was going to be home. I wonder where 
he thought I might be going. I'd be glad to see him, I said, not untruth¬ 
fully. Ada and I plotted a lunch: avocado salad, a souffle, garlic bread, 
a bottle of Green Hungarian. There is simply no sense in letting him 
think I subsist on canned soup and peanut butter sandwiches. 

A little before noon I heard his car in the drive, then the bell. Ada 
let him in, and they talked a minute or two down in the hollow hall. 
With all the windows and doors open to let the breeze through, sounds 
are carried through the house with great clarity. 

There is a certain endearing innocence about Rodman—he makes 
the world's worst conspirator or gumshoe. It has apparently never oc¬ 
curred to him that he has the loudest voice in the entire world, and that 
when he wants to be confidential he ought to retreat two miles. He 
reminds me of Bob Sproul, who was president of the University of Cal¬ 
ifornia when I taught there, back in simpler times than these. There 
was a story they always told, that once a visitor came into his office for 
an appointment and heard Bob's voice booming away in the inner office. 
Sit down, the secretary said, he'll just be a few minutes, he's talking to 
New York. It seems so, says the visitor, but why doesn’t he use the 
telephone? 

That's Rodman, to the life. He bellows at Ada in a way to rattle 
the windows. "Hi, Ada. Hot enough for you? How's everything? How's 
Pop?” 

"Doin' just fine.”' 

"How’s the pain? Any better?” 

"Well, how would a person know? He don’t tell you when he hurts, 
he just takes his aspirin. Some day he's just goin' to blow up with those 
aspirin, two dozen a day.” 

"Sleeps all right, does he?” 
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“He seems to sleep pretty good, i put him to bed about ten, and 
he’s up at six." 

"You work a long day.” 

"Oh, I don’t get him up. He gets himself up. He’s up and down 
that lift, and out in the yard every afternoon. You'd be surprised what 
he can do for himself." 

“No I wouldn't,” Rodman says, “I'm, surprised he hasn’t started 
playing golf.” His voice drops a few decibels, the vase of marguerites 
on the desk quits trembling. "Any signs of, you know, failing? Still 
seem to have all his buttons?" 

“Oh, buttons! Don’t you worry about his buttons!” (Atta girl, Ada.) 

"No problems like Grandpa’s.” 

I can’t quite hear Ada’s reply. She knows, if Rodman doesn’t, how 
sounds carry up the bare stairs, and I suppose it embarrasses her to be 
passing on my sanity in my hearing. I know what she thought of Father. 
He was such a gloomy man, she has said more than once. Just sat and 
stared at nothing for hours at a time, and got up and walked off without 
a word right while you were talking to him. Lived in some world off 
by himself. Got stingy, too, as he got worse—saved little scraps of things 
in the icebox, would have lived on scraps if she hadn’t kept an eye on 
him. I am not like that, am I, Ada? Make a joke now and again, don’t 
I? Show my appreciation of what you do for me? Did Father ever have 
a drink with you at bedtime, or sit on the porch with you and Ed drink¬ 
ing beer and watching the ballgame? 

“Well, good,” says Rodman’s voice. “Great. We want him to go on 
just like he is, as long as he can manage. Where is he, up in his study?” 

’Where else?” Ada says. “He’s at that desk all hours. You go ahead 
on up, it'll do him good to take his eyes out of a book for a minute. Ill 
holler when lunch is ready.” 

Hard heels on the thin Beluchi rug, then on wcr i. He must wear 
leather heels, maybe with taps. I wonder if he’d begin to doubt his ex¬ 
istence if he couldn’t hear himself? He says from the bottom of the 
stairs, “How’s this lift work? Can I ride up without a ticket?” 

“Just stand on the step and push the switch,” Ada says. “I ride it 
all the time, it’s a real leg saver.” 

Murmur of the moving lift, the big laugh rising with it. Then the 
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click of its stopping, the hard heels on bare boards. "Pop? Hey Pop, you 
there? It's Rod.” 

I push back from the desk, where I have been examining some 
F. Jay Haynes stereoscopic views of Deadwood in the 1870s, and swing 
my chair around. “Rodman!” I say. “What’s the idea, sneaking up on 
me that way?” 

Impervious, burly, bearded, beaming, here he comes with his hand 
out. Now take it easy, you oaf, my hand won’t stand . . . Oh, Jesus. 

Contrite, he releases me. “Whoops, sorry. Hurt your hand?” 

“No, no.” I let the hand down carelessly on the chair arm. After¬ 
while the bones will work back into place, especially if I can catch him 
looking the other way and flex the fingers a little. “How's school?” I 
say. “Classes all over?” 

“Classes all over, grades all in. I'm clean. How are you getting on 
with your book?” 

“It keeps me out of mischief.” 

“I'll bet. Ninety years of Grandmother’s life ought to keep you out 
of mischief till the twenty-first century. How far have you got her by 
now?” 

“I've got her back to Milton, New York. Grandfather's in Dead- 
wood.” 

"Deadwood? Wasn't that kind of a wild camp? Wild Bill Hickok 
and Calamity Jane and all that?” 

“Rodman,” I say, “you've been reading history.” 

“You never gave me proper credit. I'm not opposed to history if it's 
interesting.” Grinning, he leans to look at the stereopticon slides spread 
along the desk. “Is this Deadwood? Looks like a movie set.” 

“It has been, plenty of times.” 

“I didn't know your grandfather ever got into anything like that.” 
He picks up the stereoscope and slips a picture into the slot, takes it out 
and slips in another. “It really is like a movie set. Look at all the guns 
on these guys. Anything exciting happen to him there?” 

“He never shot it out with Wild Bill Hickok, if that's what you 
mean.” 

Lifted viewer, ironic eye. “All right, Pop, all right. What was he 
doing there?” 
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“Building a mill ditch for George Hearst's Homestake mine. Ever 
hear of the Homestake?” 

“Fve heard of Hearst. Not the Homestake.” 

“Last time I looked it had produced a half billion in gold.” 

“And Great-grandpa built the mill ditch,” Rodman says. “Good 
for him.” 

He irritates me, he always does. Nothing is interesting to him un¬ 
less it’s bellowing as loud as he is. I say, “Ever try living in a tent through 
a Dakota winter? That's excitement enough to last anybody a while. 
Ever see Buffalo Bill Cody and Captain Jack Crawford ride their horses 
onto the stage of the Bella Union Theater to re-create Buffalo Bill's 
single-handed killing and scalping of the Oglala chief Yellow Hand?” 

He is looking into the viewer again. “The real Buffalo Bill?” 

“I don't know that there were any imitations. Unfortunately Cap¬ 
tain Jack’s horse got cutting up, scared of Captain Jack's warbonnet, 
and he shot himself through the leg and brought down the curtain.” 

'You mean they were putting on an act with live ammunition?” 

I say ironically, “The West was not built with blank cartridges.” 

“Great,” Rodman says. “Now you're talking. What else?” 

“So Grandfather lived in his tent in Blacktail Gulch and built 
George Hearst's mill ditch and George took a fancy to him and wanted 
him to become one of his affidavit men. That means somebody who 
swears to false testimony in court to get Hearst control of another claim. 
So Grandfather said, ‘George, I guess you don't need me any more,' and 
got on the stage for Cheyenne, and then on the train for Denver, and 
on the Denver train he met a little farmerish man who said he owned 
a mine in Leadville that some jumpers were trying to horn in on, and 
he could use a mining expert who would study the mine, survey it, and 
testify when the case came up. That little man was Horace Tabor. Ever 
hear of him?” 

He lowers the stereoscope and regards me with a smile behind 
which things are going on like shadows passing across a drawn blind. 
‘You're really full of it, aren't you?” 

‘What's the antecedent of ‘it’?” 

He throws back his head and roars with laughter. I can see the 
strong cords in his neck where his beard thins out. “O.K., Pop, I wasn't 
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trying to put you down. I think it's great you've got something that 
interests you this much. I’m glad Great-grandpa got to Deadwood, too. 
It'll add some .zing to your book." 

"I'm not going to put any of that in,” I say. 

"You're not? Why not? You know all about it. You're writing a 
book about Western history. Why leave out the colorful stuff?” 

"I'm not writing a book of Western history,” I tell him. “I've writ¬ 
ten enough history books to know this isn’t one. I'm writing about some¬ 
thing else. A marriage, I guess. Deadwood was just a blank space in the 
marriage. Why waste time on it?” 

Rodman is surprised. So am I, actually—I have never formulated 
precisely what it is I have been doing, but the minute I say it I know I 
have said it right. What interests me in all these papers is not Susan 
Burling Ward the novelist and illustrator, and not Oliver Ward the 
engineer, and not the West they spend their lives in. What really in¬ 
terests me is how two such unlike particles clung together, and under 
what strains, rolling downhill into their future until they reached the 
angle of repose where I knew them. That's where the interest is. That's 
where the meaning will be if I find any. 

In my peripheral vision I am aware that he is looking at me 
steadily, but I don't tum. I look a while at the gun and bowie and spurs 
above the desk, where Grandmother put them. Then I tum a half circle 
and look at Grandmother's downcast, pensive portrait. Up here in the 
study it is beginning to be hot. 

"A marriage,” I say. "A masculine and a feminine. A romantic and 
a realist. A woman who was more lady than woman, and a man who 
was more man than gentleman. I don't give a damn if he once saw Wild 
Bill plain. He couldn't have, anyway, because Wild Bill was killed at 
least a year before Grandfather blew into Deadwood. I'm much more 
interested in quirky little things that most people wouldn’t even notice. 
Why, for instance, did he send the Christmas presents he did from Dead- 
wood—a bundle of raw beaver pelts and an elk head the size of a good- 
sized woodshed? What would he do that for? It's as nutty as Shelly 
Rasmussen’s nutty husband sending her twenty-four canaries.” 

"He did?” Rodman says, delighted. 

"Yes, but that's not what I’m talking about now. I'm talking about 
Grandfather, who wasn’t a kook, but who still sent those things, as if he 
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was insisting on something. It's like that horse pistol up there that he 
brought to his courting and laid out on her Quaker dresser. He wanted 
to be something she resisted. She was incurably Hastem-gentcel, what 
she really admired was a man of sensibility like Thomas Hudson." 

“Who he?" 

“Never mind. Augusta's husband, you know. Fragile and a little 
effeminate and very cultivated. Grandfather was something totally dif¬ 
ferent. What held him and Grandmother together for more than sixty 
years? Passion? Integrity? Culture? Convention? Inviolability of con¬ 
tract? Notions of possession? By some standards they weren't even mar¬ 
ried, they just had a paper signed by some witnesses. The first dozen 
years they knew each other, they were more apart than together. These 
days, that marriage wouldn't have lasted any longer than one of these 
hippie weddings with homemade rituals. What made that union of op¬ 
posites hold them?” 

Too late, I realize that I have been vehement. Rodman has quietly 
laid the stereoscope down on the desk. My stump is twitching and my 
seat is numb from four or five hours in the chair. I take out the aspirin 
bottle and shake two into my hand. 

‘Want some water?" Rodman says. 

“No, I can take them without.” 

“Works better if it's diluted and dissolved.” 

“O.K" 

He brings a glass of water from the bathroom. There is a constraint 
as thick as gelatin in the air between us. A linnet looks us over from the 
window ledge, but when I turn my chair to face Rodman I hear the 
thrrrt! of its wings and in the comer of my eye see its dark blip disap¬ 
pear. 

“Pop, I suppose I better tell you,” Rodman says. “Mother was over 
yesterday.” 

There are certain advantages to being made of stone. I sit there, 
and I don't think I quiver, “She was?" 

"She asked about you—where you were, what you were doing, how 
your health is, who’s taking care of you.” 

“Did you give her the dope?” 

His look splinters on mine. Even Rodman has difficulty with my 
immobility, and now he obviously suffers from embarrassment—for him- 
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self or for me I can't tell. But after that moment’s cringing he holds 
my eye. “Yes.” 

“All right.” 

“She doesn't look good/’ he says. “She's shaky. She's had a bad 
time." 

“I'm sorry.” 

“She’s taken an apartment in Walnut Creek.” 

“I didn't ask." 

“Pop . . 

I take the hand that he mashed in greeting me, and work the 
knuckles with the fingers of my other hand. I can feel the bone hard 
and resistant and enlarged. Rodman is standing by the desk, so that I 
have to look upward at him under my eyebrows. God damn , it would 
be a pleasure to live among people four feet high, or as considerate as 
A 1 Sutton. 

“I think she'd like to see you," Rodman says. "1 think she feels very 
bad.” 

I do not answer. The ache which has never gone away since he 
shook my hand spreads up the wrist and arm, I feel it stiffening 
my shoulder and solidifying down my spine. Everything in me is con- 
gealing—guts, glands, blood vessels, organs, bones. My stump, as it al¬ 
ways does when I get upset, jerks like a fish on a fine. 1 lay the aching 
hand on top of it and sit, too rigid for my own comfort. 

“Don’t you think, maybe—” Rodman says. 

“She made her bed.” 

He stands looking down at me; I look past him. 

“Why not get us a drink?” I say. “In the cabinet, there. There's 
ice in the little refrigerator under the far end of the desk.” 

He goes away from me and I sit in the midst of my own petrefac- 
tion, hating him, hating her, hating it, hating myself. He brings the 
drinks silently and hands me a glass. Lifting my eyes upward through 
my eyebrows, excruciatingly conscious of the rigidity of my neck, 1 raise 
the glass an inch. “To you.” 

“Prosit.” 

But he is not going to leave it at that. He stands there bending me 
with his eyes, and with an expression on his bearded face that I have to 
read as pained, diffident, everything that Rodman normally is not. 



ANGLE OF REPOSE 

"If I brought her up,” he says, "would you see her?” 

For an instant it is touch and go, the stone threatens to become 
weak flesh again. For the half breath that I feel that weakness, I want 
it, yearn for it, would willingly turn to mush if only some of the old 
warmth would come back. My mind darts like a boy who has stolen 
something and wants to get to a safe place to examine his prize. Then I 
am aware that throughout this instant of weakness I have been sitting 
there as rigid as ever. There is too much of Grandfather in me. 

"You may as well understand,” I say. "I don't hate her. I don't blame 
her. I think I understand her temptation. I'm sorry about her bad luck 
and her suffering. But I have nothing to say to her. Tell her so.” 
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At first light she pulled her curtains aside and saw sunrise pink on dis¬ 
tant snow peaks. Breakfasting, she sat on the left side of the dining car 
to watch the mountains come nearer, and she was getting her things to¬ 
gether when the train was still racketing across empty plains. When it 
finally crawled between lines of side-tracked boxcars and died with a hiss 
at the Denvei platform, she was on tiptoe behind the porter in the vesti¬ 
bule. But at the last moment, when he opened the door on a pande¬ 
monium of hatted heads, bearded faces, shouting mouths, blowing 
papers, Mexicans, Indians, frock coats, buckskins, and a ten-foot sign 
that said “Lunch Pails Filled 25 c. Passengers for the Mines Take No¬ 
tice,” she pulled back with a hollowness in her stomach and let others 
go first. Her eyes flew up and down, hunting him. 

At once she saw him, not pushing forward but back against the 
station wall, using his height to see over heads. The first thing she 
thought was that he, must not be called Sonny any more. The lines of 
his thinned-down face were severe, his skin looked weather-beaten ex¬ 
cept where the pink edge of a new haircut showed on his neck when 
he turned his head. Expressionlessly his eyes picked up and discarded 
one by one the passengers who descended and stood for the porter's 
whisking, or bolted up the windy platform. He might have been expect¬ 
ing a freight shipment, not a wife he had not seen for more than a year. 

Had he done without her for so long he was indifferent to her com¬ 
ing? Did he blame her, as she blamed herself, for that empty year? Did 
he think she was insane to force herself on him now, just when he was 
getting on his feet but before he felt Leadville was prepared for her? 
She thought he looked closed-in, watchful, perhaps resigned.. 

Then the expressionless eyes found her, and she saw them change. 
All at once unbearably excited, she waved a black mitt. Foolishly they 
beamed at each other across forty feet of bedlam, and then here he 
came, and down she went to meet him. Folded up against him and lifted 
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off the ground, she heard him say, “Ah, Susie, you made it! I was afraid 
it was another false alarm,” 

“I couldn’t do that to you twice. You're so thin! Are you well?" 

‘Tiptop shape. But the altitude’s not fattening. Neither is the 
Clarendon's food.” He was holding her out to look her over. “You’re a 
little thin yourself. How was the trip? How’s Ollie?” 

“I’m fine,” she said, out of breath. "The trip was fine. The con¬ 
ductor even invited me to ride in the locomotive, but I didn’t. Ollie’s 
much better. He’ll get well fast, now I’m gone. I was bad for him." 

“Come on.” 

“Oh, I was!’’ She was all to pieces. In the middle of bumping 
shoulders and clumping boots, in all the dust that swirled around them, 
she wanted to confess her mistakes and get started right again. No more 
foolish protectiveness about Ollie, no more timorous holding-back from 
sharing her husband’s life, no more—ever—of these meetings and part¬ 
ings at the steps of transcontinental trains. "I was always at him,” she 
said. “It scared me so to see him delirious that I couldn't let the poor 
child rest, and the ague fits and the sweating fits were almost as bad as 
the fever. Mother and Bessie finally shut me out of his room. That's 
when I decided that even if he wasn't fully well, I was coming out to 
you. I won't be in your road, I promise.” 

“I guess you won’t,” he said, and laughed. 

“Oh, isn’t it ironic?” Susan cried. “I wouldn’t take him to Dead- 
wood because I was afraid in a rough camp like that he’d get sick and 
I’d be lonely. So I take him home to Milton and he gets the old Milton 
malaria and I’m lonelier than I’ve ever been anywhere. But I’m sorry 
about last month. I was all ready to come when he fell ill, and I was so 
upset I left it to Mr. Vail to telegraph you. I thought he could be 
trusted, since he was coming West on the same train I’d have taken.” 

“He could be trusted, all right,” Oliver said. “He just wanted to 
save me a dollar, so he didn't send his telegram until Chicago. By that 
time I’d already left Leadville to meet you. So he saves me a dollar and 
costs me two hundred, and leaves me standing on this platform gnash¬ 
ing my teeth. I met the train for three days before Frank fiddly got word 
to me. On the way back over the range I said a few things to myself 
about Mr. Vail.” 

“Ah, but now /' she said, and let herself be wagged back and forth 
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between his big hands. “Now we can have a good trip in, together. It’ll 
be like going in to New Almaden for the first time.” 

He was indulgent and paternal; she could see that every move she 
made and every word she spoke fascinated him. “Well, not exactly,” he 
said. “Getting over there is no picnic, and you won’t have my special 
satisfactions to compensate for the discomforts.” 

’What are your special satisfactions?” 

“Upon arrival, I will instantly be one of the two most envied men 
in Leadville. Horace Tabor’s got all the money and I’ve got the only 
wife.” 

“Really? Aren't there any women?” 

“Some women. No wives. There are some widows, as they call 
themselves, and some boardinghouse keepers, and a couple of hard cases 
who wear pants and dig all day in prospect holes. Well, maybe one 
wife. Her German husband herded her over Mosquito Pass with sixty 
pounds on her back." 

“Mercy,” she said, between real and comic dismay. “It sounds like 
a social summer.” 

“You’ll have to do all your talking to me.” 

“Poor you.” 

“I can put up with it.” He had not let go of her arms, he waggled 
her shoulders with a slow, insistent motion. She had forgotten how 
warm a smile he had. The thinness of his face accentuated the fans of 
wrinkles at the comers of his eyes. The crowd thinning around them, 
the wind that blew dust and papers past could not interrupt their look¬ 
ing at each other. 

Then the porter picked up her bags and carried them a few feet 
closer and set them down. Oliver let go of her to lay a silver dollar in 
the pink palm, and picked up both bags in one hand and steered her 
with his left arm. “Tell me about Mosquito Pass,” she said. “Is it as hor¬ 
rible as it looked in Leslie's Illustrated Newspaper? Dead horses and 
wrecked wagons and frightful precipices?” 

“Horrible,” he agreed. “You’ll be paralyzed with fright. But it won’t 
be quite as bad for you as for German Hausfraus and Leslie's corre¬ 
spondents.” 

‘Why not?” 

“For one thing, I shouldn't have to put more than forty-fifty pounds 
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on you*. For another, you know all about those people who draw ter¬ 
rific Western pictures to scare Eastern dudes." 

She had taken it for granted that they would spend the night in 
Denver. Even a genteel Quaker lady, after a year's separation, may 
dream of a second honeymoon, especially if she arrives all braced with 
resolves about being a model wife. But they had no time even for 
a proper dinner. The Denver, South Park & Pacific narrow gauge that 
would take them to Fairplay would leave in less than an hour. Waiting 
for a lunch to be put up for them, they almost missed it, and came pant* 
ing aboard to find only one seat unoccupied—a broken one. Oliver 
spread his field coat over it and braced it from underneath with her 
carpetbag, and she sat eating a great sandwich of tough beef and too 
much mustard while the train dug into the mountain beside a torrent 
that Oliver said was the South Platte. The roadbed was rough, the 
train’s grip on the rails precarious. She was thrown around, bouncing 
between Oliver and the window and having trouble getting the sand¬ 
wich to her mouth. 

‘This is an adventure," she said. 

“Good.” 

“The train's so little, after the Santa Fe. If I should draw us now, 
I'd take a position away behind and above, and show us as a teeny 
litde toy disappearing into these enormous mountains." 

“Hang around a while,” Oliver said. “When we get to Slack’s and 
pick up the team well be an even teenier speck disappearing into even 
bigger mountains." 

“Deeper and deeper into the West. They call Leadville the Cloud 
City, don’t they?" 

“Do they?” 

“That’s what Leslie’s called it." 

“Good for Leslie’s ." 

"You're no fun,” she said. “You won’t let me gush. Tell me about 
our cabin on the ditch. Is it really logs?" 

“Really logs. A dollar a log.” 

“Long logs? How big is it?” 

“Short logs. What do you expect for a dollar?” 

“Has it got a view?” 
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“The only way you could avoid a view up there is to gp under¬ 
ground.” 

“Are there neighbors?” 

He laughed, smoothing breadcrumbs out of his mustache and 
brushing them off his coat and lap. He kept watching her with a de¬ 
lighted, sidelong smile as if she constantly astonished him. Other men 
in the car were watching them too, and the near ones were listening. 
She could not look up without encountering some gaze that immediately 
withdrew. The admiration of two dozen magnetized eyeballs exhilarated 
her. She supposed it would be pleasant for men deprived of the company 
of ladies to see one on this improbable little train, headed toward places 
where no lady had ever ventured. When the car hit a smooth spot and 
her chattering spread further than she intended, she understood that 
ears away out of earshot were strained to catch what she was saying. 

“No neighbors unless the bird who jumped my first lot has built 
himself a house since last week,” Oliver said. 

“Jumped your lot!” 

“Stood me off with a shotgun.” 

“But what did you do?” 

“Went down to the office and picked out another." 

“You just let him?” 

“It wasn’t worth much blood. I got a better lot the second time.” 

“1 should think it would have made you mad.” 

“Sure.” 

“I should think you’d have had him arrested.” 

“In Leadville? Anyway, what for?” 

“For theft. And now he’ll be our neighbor.” 

“I doubt it. By now he's off jumping somebody else’s lot or claim. 
He’s got a kind of gift that way.” 

She studied him curiously. “You’re queer, do you know? You let 
yourself be imposed on and cheated, and you don’t seem to care." 

“I don't like trouble, not about anything that small. I’ve got too ugly 
a temper when I do get mad, so I try not to get mad.” 

“Have you really got an ugly temper? I don’t believe it” 

“Ask my mother.” 

“She said you were stubborn. She said you refused to defend your¬ 
self when anybody put you in the wrong.” 


219 



ANGLE OF REPOSE 

“I hold grudges.” 

“I should think you’d hold a grudge against Horace Tabor, then.” 

Amused, he came up from adjusting the carpetbag under their 
tipping seat. ‘That was the biggest joke in camp.” 

“Joke? You call it a joke? You make this gentleman’s agreement, as 
he called it, though it doesn’t sound as if he'd know what the word 
meant. You're to inspect his mine for the customary fee and testify 
about it in court, and you study that mine for three whole months, and 
make a glass model of the vein that everybody in Denver admired, and 
you win him his case—didn’t his lawyer admit it was your testimony 
that did it?—and then he hands you a hundred, dollars! You could have 
made more washing dishes.” 

‘That was the joke. Everybody knows Horace. He may own mines 
worth five or six million dollars, but his hand doesn’t get into his pocket 
very often. The moths aren’t disturbed more than once a month.” 

“Five times that would have been too little. Ten times. That's what 
Conrad or Mr. Ashbumer would have asked.” 

“All right. Next time I can ask it. Horace’s payoff made me pretty 
famous.” 

“I hate to have you famous as the man who only smiles if you cheat 
him or jump his claim,” 

“I wouldn't worry about it,” he said comfortably, and covered her 
folded hands with one of his. “It won’t break us. There's no problem 
about making money in Leadville. Matter of fact, I'm making it hand 
over fist.” 

Slack’s, at the end of the steel, was as ugly as proud flesh, a gulch 
of shacks and tents and derailed cars, its one street a continuous mud- 
hole, every square foot of flat ground cluttered with piles of ties, rails, 
logs, rusty Fresno scrapers, wagonbeds, spare wheels, barrels, lumber, 
coal. Dejected mules and horses stood hipshot in corrals knee-deep in 
muck. The canyon walls, skinned of trees, were furrowed and gullied 
between the stumps. Three great ore wagons full of concentrate from 
the Leadville smelters were being loaded into flatcars by a gang of men. 

Watched with interest by this gang, and by trainmen, teamsters, 
Chinamen, loafers, in fact by every eye in Slack's, Oliver carried Susan 
through the mud and left her treed on a pile of ties while he waded 
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through the deeper mud up the street to get the buggy and team he had 
left there the day before. He kept turning to keep an eye on her; twice 
she saw him look out the stable door to see that she was alone, 
and where he had left her. The audience gave her its full attention 
while she waited, and during the whole operation after he came driv¬ 
ing back in a democrat wagon, stowed her bags and parcels, lifted her 
to the seat, laid a buffalo robe under her feet and a gray blanket in her 
lap, and started her up Kenosha Pass. 

"Isn't there a stage?" she asked. ‘Wouldn't that have been cheaper 
and easier?" 

"There’s a stage, but not a stage I’d let you ride on." 

Though it was nearly five o’clock, the glare of the day blazed in 
their faces. The road was mud, rock, mud again, dirty snow. Then they 
tipped down to the creek, the horses braced back in the breeching, 
Oliver's hand rode the brake, and where the shadow of the wall fell 
across them they passed instantly into chill. The smell of water burned 
in Susan's nostrils, she heard the wheels clash among rocks and the 
water rushing through the spokes, but in the abrupt transition from 
glare she was as blind as if they had entered a tunnel. Hardly had she 
begun to see again when they tipped upward, the horses dug in, the 
wet wheel beside her rolled up with a felt of red mud on its tire, and the 
sun was in her face again like a searchlight. 

After a time they passed from sun into shadow, warmth into chill, 
and did not come out again. The edge of sun climbed the left-hand 
canyon wall. From time to time they had met or passed ore wagons of 
every size and kind from farm wagons drawn by a pair of mules to great 
arks, sometimes double, pulled by six, eight, ten, a dozen animals, driven 
not by lines but by a rider who rode one of the leaders. Now they came 
upon one of these arks up to its hubs in a mudhole, and two men down 
in the road working on the six-horse team. There was barely passing 
room between the wagon and a fifty-foot dropoff to the creek. 

Prompt, almost fierce, Oliver stood up in the democrat. "Hang on." 
She took hold of the dash and braced her feet. As they squeezed by, 
rattling stones over the edge, she had a long, passing look at a man’s 
bearded face, panting and distorted, and at the same time innocent, 
curious, fascinated, floating the long instant between the time when 
he stood up from his efforts and the time when he would renew them. 
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His face hung like a jack-o'-lantern in the twilight of the mountains 
while an unlikely Eastern lady drove by. She read his face in complex 
ways—it was an expression she would have liked to draw. And she saw 
the horse, one of the leaders, that lay with its forelegs bent under it 
and its nose resting as if thoughtfully on the doubletree. Then they 
were past. 

"Shouldn’t we have stopped to help?” she asked. 

"You can't be sure of the company." 

“Would it have been dangerous?" 

“I wouldn't take the chance." 

“That poor horse!” 

“You'll have to get used to that. In this altitude they get lung fever. 
Three hours after you notice they’re sick, they're dead. I expect that 
one had it—he didn’t look able to get up, much less pull." 

The chilly dusk, the sight of that hopelessly mired, heavily laden 
wagon with its sick horse, the taciturnity with which Oliver devoted 
himself to his driving, made her feel small, awed, and dependent. Pull¬ 
ing the blanket around her, she moved as close to him as she could with¬ 
out interfering with his handling of the Teins. He took them in his left 
hand and put his right around her, and they rode like lovers. 

“Getting tired?” 

"It seems a long time since I got up.” 

“Ill bet How about another of those delicious sandwiches?" 

Crawling at a walk up the darkening gulch, they ate. Right and 
left she saw the light orange on the peaks, the canyons almost wiped 
out in shadow. There was a sense—not a perception so much as an il¬ 
lusion or hallucination—of dark fir forests. Then there was a paleness 
of white trunks and bare delicate branches as they passed through 
aspens along a slope. Ahead, one pure star was shining through a V of 
dark mountains. She sagged, she almost dozed. 

Then she roused up again. "Hang >n again,” Oliver said. “Here’s 
the stage.” 

In an unearthly pink light the stage labored on the grade ahead 
of them. It looked like something out of Mother Goose. There were men 
hanging all over the top of it, at least seven or eight of them. “Always 
room for one more," Oliver said. “Here we go now.” 

He whipped up the horses, the buggy pulled abreast in a brief 
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wide place. No more than ten feet away, faces looked down into Susan's, 
and she realized that the smell that enveloped the whole stage, moving 
with it as its own special atmosphere, was whiskey. The men above 
her stared, they visibly doubted their eyesight in the pink dusk, they 
said things, one or two, that she did not choose to hear as the horses 
pulled her past them. 

Then she was even with the driver braced against the dash and 
seesawing his web of lines. He stared, he threw back his head in glad 
greeting and opened his mouth. For a moment she wondered if he 
thought he knew her, if by some miracle he could be someone from 
home, or Almaden. But Oliver pulled back on the lines and they 
bumped along side by side, and the stage driver yelled happily, “Hey 
there, Mister Ward! HowM you like a swim in the Old Woman Fork 
tonight?” 

“Dennis,” Oliver said. "Is that you? What're you doing on the Lead- 
ville road? You're lost.” 

“What’s anybody doing on it?” Dennis said. ‘What're you doing 
on it?” 

“Bringing home my wife.” 

“Uh?” His eyes touched Susan’s in the near-dark, and she made a 
little smile. He was momentarily deprived of speech, and the passengers 
beside him, on top of him, behind him looking out the windows, were 
most interested spectators and listeners. Beyond them the distances 
between the peaks were blue, the gulfs of the canyon soft charcoal 
black. The buggy bumped and lurched, she hung on, Oliver lifted the 
whip in farewell and stung the rumps of the horses. They pulled out 
ahead, went over a crest, and drove hard for fifteen minutes to put the 
stage well behind them. 

“Who was that?” Susan said, when it appeared he was not going to 
tell her without being asked. 

“Dennis McGuire. He drove the stage from Cheyenne to Dead- 
wood last spring, that famous thirteen-day ride over a four-day road.” 

“What did he mean, swim in the Old Woman Fork?” 

“We got hung up by floods. Didn’t I write you about that?” 

‘You never write me about anything. All you said was that it took 
a long rime, you didn't say why.” 

‘We were there two days waiting for the river to go down, but it 
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was raining, it just got deeper. Finally a fellow named Montana and I 
got on the off swing and the near leader and rode them in, they wouldn't 
take it otherwise. All six horses were swimming in ten seconds. Cold? 
Oh my. I looked back and saw that old coach awash, with men swarm¬ 
ing out onto the roof like rats out of a burning silo. Kind of lively." 

"But you made it." 

“No,” he said. “I was drowned in the Old Woman Fork at the age 
of twenty-nine. Body never found." 

The sky past his profiled head had gone slate blue above a jagged 
paleness of snow. She could not see his smile—she seemed to hear it. 
“It's a good thing you didn't write me about it," she said. “I'd have been 
frightened to death.” 

“I doubt you scare as easy as you make out." 

With dark, or rather starlight, she stopped trying to see. Tiredness 
ached in her bones, she sagged and rocked, hunched in her blanket 
with the buffalo robe around her feet. At a washout she sat in a cold 
stupor while Oliver lit the lantern and looked the place over. She put 
herself utterly in his hands, she got out obediently and floundered be¬ 
hind the buggy while he led the team through. “Just as well it's too dark 
to see,” he said. “This is a Leslie’s sort of place. Two wrecked rigs and 
three dead horses down the cliff." 

“How much longer?” 

“No more than an hour to Fairplay.” 

He drove with one hand and held her with the other arm. The 
wind sighed and whispered like something lost. There were shapes of 
spruces rising to constrict a sky full of great cold stars. The horses 
plodded, patient and interminable. 

“Remember Old Funeral Procession?" she said once. 

“Who?” 

“Mrs. Elliott's horse.” 

He laughed. “These are bad, but not that bad. Stay with it, it 
won't be long now." 

One minute they were plodding on the dark road that wandered 
through the raw material of creation, and then they turned around some 
screening trees and were confronted by lights and sounds. There 
seemed to be an extraordinary number of people in the street. Every 
third door, it seemed, was a saloon that threw trapezoids of light across 
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plank sidewalks raised above the mud. She heard, of all things, a piano. 
Open doors let out a deep commingled rumble of men's voices. 

Oliver said, “Whoa.” His lifted lantern shone on the rounding sur¬ 
face of a log wall, the edge of a hay roof. He put the reins in her hands. 
“Stay here.” He jumped heavily down. She sat in the high seat listening 
to the town noise back of her in the street, the sounds of animals mov¬ 
ing in some unseen corral. When she tipped her head and looked up¬ 
ward at the glowing dark blue dome pricked with its millions of lights, 
bigger and brighter than stars had ever been before, she felt the moun¬ 
tains breathe in her face their ancient, frightening cold. 

A door opened on lantern light, another lantern bobbed toward 
her, throwing the shadows of moving legs. The sigh of one of the horses 
was like the breath of her own relief. 

The stable boy unhooked the tugs and led the team away. Oliver 
helped her down, hauled the bags after her, put the lantern in her 
hand. “Can you carry this?” 

“Of course.” 

“Just a little way back to the hotel.” 

The street was muddy and rutted, but he steered her down the 
middle of it, and she understood gratefully that he was avoiding con¬ 
tact with the men on the sidewalk. Where lamplight threw the shadow 
of a potted palm across the planks and revealed the hatted heads of 
men sitting inside, a sign said Hotel. He led her in: a smoky room, an 
American flag on the wall, half a dozen men in chairs, smoking, others 
in the bar in the next room, brass spittoons that rounded the light. 
Diffident, stupid with fatigue, she stood blinking. She heard the talk 
pause, and felt the eyes on her. She let Oliver take the lantern out of 
her hand. 

Behind the desk that angled across a comer a young man in 
striped arm garters rose and laid down a newspaper. His eyes photo¬ 
graphed Susan in one unblinking look. He said, “Sorry, folks. Full up.” 

Tve got a reservation,” Oliver said. 

The clerk's full-lidded eyes met Oliver's in pleasant denial. Smiling 
his public smile, he looked first at Oliver, then at Susan, then back at 
Oliver. He spread his hands. “I wish I could. I filled the last room two 
hours ago*” 

With the slightest indulgence, the sagging disappointment in 
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Susan's muscles could become panic. Where would one sleep, in this 
wild place full of rough men? The stable? A hayloft or manger? Prob¬ 
ably there were as few accommodations for horses as for people. She 
hung onto Oliver, who was looking with hard insistence at the clerk. 

"If you did," he said, “you gave away the room I reserved for my 
wife and me two days ago. The name is Ward. I put five dollars down." 

At the word "wife,” Susan felt the clerk's eyes again, like the flick 
of a moth's wing against her face. For the first time it occurred to her 
what the clerk thought she was, and in a chilly passion she said, "Is 
there no other hotel? I think I should prefer it if there is.” 

'Wait,” Oliver said. To the clerk he said, exaggerating the patience 
of his explanation, “I came through here day before yesterday and 
reserved a double room from a fellow with a twitch in his face. Do you 
recognize him?" 

“Remple, yeah. But . . ." 

"I put five dollars down. I signed the register. Have you got it 
there? Let me see it." 

“Sure you can see it,” the clerk said, "but I'm telling you, Mr. Ward, 
we haven't got a thing open. There has to be some mistake.” 

"You bet there has to be." 

Oliver took the register and turned it around. He flipped back a 
page. Reading past his elbow, Susan saw his name, the familiar signa¬ 
ture, with a pencil line drawn through it. “There it is,” Oliver said. 
‘Who crossed it out?” 

"I don’t know,” the clerk said. "All I know is we haven't got one 
single solitary bed. The best I could do for anybody would be to give 
you bedroll space in the hall.” 

"That’d be fine,” Oliver said. Watching him, Susan saw the fury 
come up so suddenly into his face that she was afraid he was going 
to lean over the desk and slap the clerk. The clerk thought so too—she 
saw his eyes widen. She said again, "Oliver, perhaps there's another 
hotel.” 

"There isn't.” 

"Look, I’m sorry,” the clerk said. Susan thought he might really 
be. She did not forgive him for what he had assumed about her, but 
she thought he might really be sorry. "There’s the boardinghouse,” he 
said. “I could send the kid down to see if they've got a bed.” 
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“Don't bother," Oliver said. "Where is it?" 

"Next block up, on the left. Look, Mr. Ward, I can have the kid run 
up, you folks sit down a minute." 

"Just give me back the five dollars and forget it." 

Surprising her with his promptness, the clerk opened a drawer 
and got a five-dollar gold piece out of it. He laid it in Oliver’s hand. "I’m 
sorry." 

Outside, Oliver pushed her with angry haste to the next corner. 
She stumbled and tripped, holding the lantern out av r kwardly to keep 
it from her skirts. "What do you suppose happened?" she wailed. "What 
can we do if there isn’t something up here?" 

“What happened was that somebody crossed a palm with some 
money,” Oliver said. "Somebody needed a bed and the clerk fixed it. 
If you hadn’t appeared, he’d have got away with bedding me down in 
the hall." 

"But where will we bed down? Can we go on to Leadville?" 

"Not a chance." 

They reached the comer, turned left, found the boardinghouse. A 
man sitting in his undershirt, drinking coffee, said yes, they had a bed. 
It wasn’t much for the lady—just curtained off. Oliver looked at her 
once and took it. The undershirted man picked up his lamp and led 
them up bare stairs and along a hall whose blue muslin walls waved 
and crawled with the wind of their movement, to a door that had no 
key. After she was inside, and sinking down on the bed, Susan saw that 
the room had no walls, either—only that same blue muslin, called Osna- 
burg, nailed to a frame that went no more than six feet above the floor. 
Under the one broad roof every eight-by-ten cubicle in the place shook 
to the same cold drafts, and glared the same sick blue in the lantern’s 
light. She could hear the sounds of sleeping all around. It was so cold 
she could see her breath. 

Oliver knelt at the bedside and took her in his arms. His lips were 
on her cold face. "I’m sorry,” he whispered, echoing the clerk. "I'm sorry 
I’m sorry I’m sorry.” 

"It's all right. I think I could sleep anywhere." 

"I wish we were already home.” 

"So do I." 

"In this place we can’t even talk." 
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"We can talk tomorrow night.” 

He kissed her, and she clung to him, tired and tearful. Right at her 
ear, it seemed, a man cleared his throat. Oliver let her go and blew out 
the lantern. 

Too tired to be appalled at this thing called a room, but too tired to 
be amused by it either, she got out of her dress and crawled into bed in 
her shift. If she had literally carried sixty pounds all the way from Den¬ 
ver, and had been driven along the road with a club, she could not have 
ached more. Oliver's weight sagging into the other side gave her some¬ 
thing to cling to and warm herself by. For a while they clung and whis¬ 
pered, then she heard that he was asleep. 

But she could not sleep. After‘a while she rolled away and lay on 
her back with her scratchy eyelids stretched open. Beside her Oliver 
breathed evenly. The sounds of communal slumber murmured and 
sighed through the cloth walls. Someone had a persistent, wracking, 
helpless cough that went on for minutes, and quit out of pure weak¬ 
ness and lack of breath, and in a little while broke out again. Support¬ 
ing that sound of debility and failure there were orchestrated snores. 
For a while a man ground his teeth horribly, only feet away. Later still 
a voice cried out, cracking with fear or menace, "Fred! God damn 
you!” She froze, expecting shots or the sounds of struggle, but the crisis 
tailed off into a sigh, the groaning of springs. Still later there was an 
unidentifiable noise like a dog biting and snorting at an inaccessible 
itch. 

She lay tensely listening and interpreting, refusing her attention 
and willing herself to relax, only to find herself in ten seconds tight 
with alert awareness again. Phantasmal adjustments to the road lurked 
in her muscles. 

It seemed a week since she had awakened in the berth and pulled 
the curtains to see dawn on the peaks of these mountains. It seemed a 
month since she had embraced her parents and Bessie and kissed her 
son's sleeping face. She felt swallowed and lost; her mind kept bend¬ 
ing back to the room where OUie might now be beginning another 
fever cycle. She tried to imagine Augusta and Thomas in this crude 
place, their fastidiousness cheek by jowl with all this coarse humanity, 
and couldn't. The very effort made her laugh. For a time she lay phras- 
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ing the day’s experience in colorful and humorous fashion, as if for the 
pages of Century, and almost persuaded herself that under the rough 
and ridiculous circumstances of life in the Rocky Mountains there 
was something exciting and vital, full of rude poetry: the heartbeat 
of the West as it fought its way upward toward civilization. 

And that made her think, with failing nerve, that whatever it was, 
it was to be her life. It was what she had deliberately chosen. As soon 
as he was well enough, she would be bringing Ollie out to grow up in 
it. Wanly she adjusted herself to Oliver’s unresponsive warmth. 

It seemed to her that she heard every noise fri m midnight until 
near mcming—dogs, drunken men in the street, fcotsteps that came 
down the hall and, it seemed, stopped before her do^r, so that she lay 
listening c earfully for a long time. 

Then someone in the next cubicle sat up, yawning and squeaking 
the bed. I - e lighted a lamp whose glow shone blue through the cloth 
wall and threw huge windmill shadows among the rafters. She heard 
him stamp into his boots. The light rose and moved and receded down 
the hall. Outside, a rooster crowed some way off, and right underneath 
her someone split kindling with a quick thunk thunk thunk. Ex¬ 
hausted, frazzled, wide awake, she turned in the bed, fighting for 
covers, and found that Oliver’s eyes were open. He always woke that 
way, as quietly as if he had been lying there waiting. 

“Can't we get upr 1 ” she whispered. 

They were on the road to Mosquito Pass by seven. For the first 
hour she hunched within her blanket with her breath congealing on 
the wool held across her face. A cold wind searched out the openings 
in her wrapping, her feet were cold under the buffalo robe. The dropped 
dung of the horses smoked in the road. As they climbed through the 
snags of a burned spruce forest, tatters of cloud blew out of the over¬ 
cast. In all the shadowed places there was snow. 

Eventually they climbed through the clouds and into the sun. Look¬ 
ing back, Susan saw South Park filled nearly to the brim with cloud, 
only the saw-toothed peaks rising above it. Their crowbait horses* one 
black and one bay, dragged them reluctantly up a steep canyon, stop¬ 
ping every quarter of a mile to blow. They came out onto a plateau and 
passed through aspens still leafless, with drifts deep among the trunks, 
then through a scattering of alpine firs that grew runty and gnarled 
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and gave way to brown grass that showed the faintest tint of green on 
the southward slopes and disappeared under deep snowbanks on the 
northward ones. The whole high upland glittered with light. 

As they had need, they drew aside to let ore wagons pass with their 
loads of concentrate and matte. The skyline, from any part of this 
magical plateau, was toothed like the jaw of a shark. The road bent and 
dipped down through a hanging valley where mosquitoes rose in 
swarms from the wet grass; when it lifted them again around a corner 
of bare stone the mosquitoes blew away instandy, and the wind was 
so cold it made her teeth ache. Her eyes wateied with cold and light. 

“Still remind you of staging in to New Almaden?" Oliver said. 

“I take it back. This is so wild and beautiful. I like it ever so much 
better." 

“So do I. I could do without the town of Fairplay, though." 

“We survived it.” 

“You’re all right, Susie,” he said. ‘You know that? Most women 
would go to bed for a week after a night like that." 

‘Where?” she said, and giggled. Her voice starded her, britde as 
ice in that thin air. “Maybe I will go to bed for a week, once we get to a 
bed.” 

“I doubt it. It hasn’t fazed you.” 

“I lay awake all last night writing it up for Century,” she said. “I 
intend to be their Western correspondent. At the very least, think of the 
letters I can write Augusta.” The thought made her laugh again; she 
put her black mitts to her cheeks, stinging with cold and sun. She sup¬ 
posed she looked as healthy as a child at a skating party. Oddly enough, 
she felt healthy too. “No,” she said, “I couldn’t. Can you imagine her 
opening a letter describing last night, and reading it aloud to Thomas 
at breakfast in some grand hotel dining room on Lake Leman or some¬ 
where, with all of civilized Europe looking in the window?” 

“Better spare her,” Oliver said. “She thinks you’re enough of a 
pioneer as it is." He reached the whip from its socket and touched the 
horses into activity. "Come on, boys, don’t fall asleep.” 

The thin air smelled of stone and snow, the sun came through it 
and lay warm on her hands and face without wanning the air itself. 
Up, up, up. There was no top to this pass. Oliver said it crested at more 
than thirteen thousand feet. They were long past all trees, even runted 
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ones. The peaks were close around them, the distance heaved with 
stony ridges, needles, pyramids in whose shadowed cirques the snow 
curved smoothly. The horses stopped, pumping for air, and as they 
rested she saw below a slumping snowbank the shine of beginning melt, 
and in the very edge between thaw and freeze a clump of cream- 
colored flowers. 

“I'd like to walk a little. Could I?” 

“You won’t want to walk far. Were around twelve thousand right 
now.” 

“Just a little way. I can keep up with you.” 

It felt good to use her legs, but she had no wind at all. With a hand¬ 
ful of the little alpine flowers in her hand and the whole broken world 
under her eyes, she puffed on after the democrat, and was glad when it 
stopped and waited. But when she caught up, Oliver was standing out 
in front looking closely at the bay horse. The moment she saw the 
closed expression of his face she knew something was wrong. She 
looked at the horse, spraddle-legged, dull-eyed, with pumping ribs and 
flaring nostrils, and heard the breath rattle in its throat. 

“Is he sick?” 

“I thought for a while he was just dogging it. They're not pulling 
any load to speak of, but look at him heave.” 

Tableau: tiny figures at the foot of a long rising saddle, snowpeaks 
north and south, another high range across the west. The road crawled 
upward toward the place where the saddle emptied into sky. The wind 
came across into her face with the taste of snow in it, and not all the 
glittering brightness on the snow could disguise the cold that lurked in 
the air. In the whole bright half-created landscape they were the only 
creatures except for a toy ore wagon that was just starting down the dug- 
way road from the summit. 

It took an effort to keep her fear from shaking in her voice. “What 
will we do? Can we walk?” 

Watching the horse with a frown, he shook his head without look¬ 
ing at her. “Don’t you feel the altitude?” 

"Yes, but ...” 

“Anyway, what would we do with your luggage and the buggy? 
They wouldn’t be here when we got back to pick them up, that’s a 
cinch. Maybe we could leave the sick one and you could ride the other 
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. . . No, no saddle or anything. Well just have to drive him. He might 
hold out to English George's.” 

Once more Susan looked up at the shelf of road where the ore 
wagon clung. “At least I can go on walking now. I don’t want that poor 
sick thing pulling me.” 

“I’ll do the walking You climb up. He’ll be dead by suppertime 
no matter what you do." 

Unwillingly she rode, while Oliver walked on the off side with the 
whip and kept touching up the black horse, making it pull the sick 
one along. The bay stumbled, hung its nose down until the collar half- 
choked it, wheezed and rattled for air. They had to stop every hundred 
yards. 

“Maybe that wagon can help us,” she said once. 

“We'd better make it on our own." 

A long, painful, halting time later, halfway up the dugway, they 
met the ore wagon, and Oliver scrambled into the seat to negotiate the 
passage. Sight of what his two hundred pounds did to the gasping bay 
horse was so painful to her that she barely saw the wagon driver. 

“Really, I want to walk a while,” she said when they were past. 
But she was able to struggle upward only a few hundred yards, with 
many rests. The thin air burned her lungs, her legs were like wood. 
And it did seem to make no difference to the horse whether she walked 
or rode. It went staggering upward a few rods and stopped, was whip¬ 
ped and dragged forward, stopped again. The sound of its breathing 
was like the sound of a saw. 

“All right,” Oliver said after a few minutes. “No more, now. You'll 
be sick yourself.” He helped her up into the seat. He was panting; even 
in the reminding wind his face had the shine of sweat. They hung, 
fighting for oxygen, on a steep narrow ledge below the place where the 
road finally curved around out of sight. The shelf had been literally 
blasted out of the mountain with black powder. Beyond the curve of 
the road there was nothing in sight. They must be near the summit, or 
at it. Snow sagged against the inward cliff and around the big blocks 
of broken stone. The outside dropped away so steep and far she didn't 
dare look. 

“How much farther?” she said. "Can he make it, do you think?” 
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"It's going to be all right. Just up this last pitch and then it's down. 
We could take him out and let the black pull it.” 

He blew out his breath, with a down-mouthed, acknowledging 
look of relief. Then she saw his eyes change. ‘Wait. Listen." 

He cocked his head, with his hand raised, for only a second, long 
enough for her to hear something, she couldn’t tell what—perhaps only 
the empty roaring of the sky. He dropped his hand, he threw a look 
right, then left. The buggy sagged and rolled a half wheel backward as 
he leaped onto the step. At that instant appeared around the upper 
bend a pair of trotting horses, then another pair, then another, then the 
rocking cradle of the stage. She saw sparks clash from rock under the 
tires. To her horrified eyes it seemed a runaway, out of control. 

Oliver's whip cracked on the rump of the black horse, then the 
bay, the black again. Susan grabbed for the dash. They jerked wildly 
in toward the cliff, among the blocks of stone. And there was not room, 
she knew it with a certainty that froze her mind. 

The sick horse, on the inside, floundered among the rocks and 
deep snow. Oliver lashed, lashed, lashed it—oh, how could he? She 
screamed and grabbed for his whip arm; he shook her off without even 
looking at her. The left wheels reared up, climbed, crashed down, 
climbed again; the buggy tilted so steeply that she hung on in frantic 
fear of sliding straight off under the hoofs and wheels. Oliver’s hand 
shot out and grabbed her. She screamed again, the air was full of a 
sound like a high wind. There was a smoke of horse breath, a roar and 
rumble, a close, tense, voiceless rush, and the stage passed her so close 
that if she had had her arm extended it might have been tom off. Glar¬ 
ing up into the dangerous shadow as it thundered by, she saw a lean, 
hook-nosed face, a figure with feet braced against the dash, lines that 
hummed stiff as metal. And she saw the stage driver’s queer, small, 
gritted smile. 

Still hanging onto her arm, but leaning far inward toward the cliff 
like a sailor high-siding in a blow, Oliver guided the buggy up over a 
last rock to a bumpy landing in the road. The air still reeked with the 
hot smell of horse and the spark odor of iron tires on stone. The noise 
of the stage diminished behind and below them. They turned to 
watch it go. 
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"God Almighty,” Oliver said, and slid back into the seat beside her. 
"You all right?” 

“I think so.” 

‘Too dose.” 

She was staring in pain at the sick horse. It tottered on its legs— 
die could see the deep trembling that ran from pastern to knee. Its 
nosj went clear to the ground, it shuddered and began to sink. In¬ 
stantly Oliver lashed it harshly with the whip, lashed its mate, leaped 
to the ground and kept on lashing. The horse tottered, strained, was 
dragged forward, the buggy crawled painfully upward. Susan sat 
white and trembling, hating his cruelty, hating the pain and exhaus¬ 
tion of the sick beast, hating the heartless mountains, the brutal West. 

Just at this point in Grandmother’s reminiscences there is a some¬ 
what high-flown paragraph: 

The mountains of the Great Divide are not, as everyone knows, 
bom treeless, though we always think of them as above timber- 
line with the eternal snows on their heads. They wade up through 
ancient forests and plunge into canyons tangled up with water¬ 
courses and pause in little gem-like valleys and march attended by 
loud winds across high plateaus, but all such incidents of the lower 
world they leave behind them when they begin to strip for the skies: 
like the Holy Ones of old, they go up alone and barren of all cir¬ 
cumstance to meet their transfiguration. 

I can't help reading that as more than a literary flourish; I want 
to read it as a perception of Western necessity, something deeper than 
scenery. Something must have told her, as they dragged over the sum¬ 
mit and down to English George's, that character as well as mountains 
had to strip for the skies. She must have known that a Thomas Hudson, 
despite his urbanity, uprightness, and delicacy of feeling, would not 
have got that dying horse in motion fast enough to save them, or got it 
on over the summit to the place of help. Almost before she had stopped 
screaming and pulling at his hard whip arm, she felt shame. It was his 
physical readiness, his unflusterable way of doing what was needed in a 
crisis, that she most respected in him: it made him different from the 
men she had known. In remembering the episode years later, she makes 
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a veiled acknowledgment of the respect that at the time, upset and sulky, 
she begrudged. 

Even her prose strips—she does the rest of that trip to Leadville in 
a half dozen lines. 

I am glad I have forgotten what I said to my husband in that 
moment when he saved our lives, and I hope he has too. The horse 
died after we got to English George’s, and there we hired another, 
or the remains of one, and he died the day after we reached Lead- 
ville. Oliver paid for both—and how much more the trip cost him 

(both trips) I never knew. But that is the price of Romance. To 

have allowed his wife to come in by stage in company with drunken¬ 
ness and vice would have been realism. 

That was written years after the event, and is conditioned by the 
Doppler Effect. That day in June 1879, they came down off Mosquito 
Pass silent and constrained, she scared and sulky, he worried and some¬ 
what bruised in spirit at being thought a brute. Or I suppose that is 
what he felt. The fact is, I don’t know. He is the silent character in 
this cast, he did not defend himself when he thought he was wronged, 
and he left no novels, stories, drawings, or reminiscences to speak for 
him. I only assume what he felt, from knowing him as an old man. He 
never did less than the best he knew how. If that was not enough, if he 
felt criticism in the air, he put on his hat and walked out. 
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Leadville made its appearance as a long gulch (Evans) littered with 
wreckage, shacks, and mine tailings. It was rutted deep by ore wagons, 
scalped of its timber. The smoke of smelters and charcoal kilns smudged 
a sky that all down the pass had been a dark, serene blue. They passed 
a string of corrals, then a repair yard where the bodily parts of a hun¬ 
dred wagons were strewn. People appeared and thickened—walkers, 
riders, drivers of buggies and wagons. A log cabin wore a simple sign, 
Sajloon: it looked to be a half mile from anywhere. Farther down, a 
shack had scrawled in charcoal above its door "No chickens no eggs no 
keep folks dam.” The shacks grew thicker, the road became the parody 
of a street. A false-fronted shack said Assay Office. 

Ahead, something seemed to be happening. People were hurrying, 
others stood in doorways looking toward the center of town. A young 
man with a flapping vest and a face pink with high-altitude exertion 
passed them, running hard. Still aggrieved with each other, Susan and 
Oliver had been traveling without much talk, but when she heard shout¬ 
ing up ahead Susan could not help saying, "What is it? Is it always like 
this?” 

"Not necessarily.” He stood up to look, he shmgged and sat down. 
The crowd sound ahead stopped as if hands had choked it off. Now 
Susan stood up. She could see a dense crowd from sidewalk to sidewalk 
in a street between false fronts, and men coming in from every direc¬ 
tion. "What on earth! It must be something exciting.” 

She was jolted back into the seat, and Oliver stood up; they popped 
up and popped down like counterweighted jumping jacks. She heard 
him grunt, a hard inarticulate sound, and abruptly ne cracked the whip 
on the haunch of their new horse, as dragging and wheezing almost as 
the one they had left behind, and swung the team left up a wallowed 
side hill between shacks. 

“My goodness,” Susan said. “Is this the road to our place?” 

“One way." 


236 



LEADVILLE 


“Could you see what was happening down there?” 

“Some kind of ruckus. Nothing you need to see.” 

“You protect me too much,” she said, disappointed and rebellious. 

“No I don't.” 

“We agreed it was a mistake for me to stay so far out of things at 
New Almaden.” 

“This isn't New Almaden.” 

They humped up the stumpy hillside. Down to the right she could 
see packed roofs, and beyond them smelter smokes. All across the West 
were the peaks she knew were the Sawatch Range. The crowd was 
out of sight, but she could hear it, a loud continuous uproar, then a still¬ 
ness, then a harsh, startling outcry. "Something is certainly going on,” 
she said. 

Oliver, with his head dropped, watched the laboring sick horse. 
She thought his face was stern and unloving, and she hated it that 
they should arrive at their new home in that spirit. Then he pointed 
with his whip. “There's your house.” 

She forgot the excitement down below, she forgot the misunder¬ 
standing that had kept them silent down the gulch. There it sat, the 
second house she would try to make into a Western home: a squat cabin 
of unpeeled logs with a pigtail of smoke from its stovepipe. “Looks as if 
Frank’s made you a fire,” Oliver said. “You’ll learn to appreciate that 
boy.” 

“Frank, that’s your assistant?” 

“General Sargent's third son, come out West to be an engineer.” 

"Just like you.” 

“Just like me.” 

Her quick, upward, smiling look asked or gave forgiveness for 
what had been between them. “Is he going to be as good as you?” 

“That's a hard standard to hold him to.” 

They laughed. It was better already. At the ditch bank she took his 
hand and teetered prettily before jumping down. The ditch was like no 
ditch she had ever imagined. This was as clear as water in a glass, and 
it shot past as if chased. When she stooped impulsively to drag her hand 
in it it numbed her fingers. 

Two planks crossed it for a bridge. Oliver tied the team to a stump 
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and led her across as if it were as dangerous as a high wire. At the door 
he stood a moment, frowning, listening to the crowd noise from below, 
and then with an odd, angry shrug he yanked the buckskin latchstring. 
“Maybe we should begin with the right omens,” he said, and gravely 
lifted her across the sill and set her down. “In case you think you’ve 
come down in the world, let me tell you there’s nothing grander in 
Leadville.” 

It was one room, perhaps fifteen by twenty-five feet. Two win¬ 
dows, curtainless. Five chairs, one broken, one a rocker. A Franklin stove 
with a fallen, ashy fire smoking in it. Two canvas cots made up with 
gray blankets. A table that had been knocked together out of three wide 
boards and two sawhorses. 

“Don't look around for the kitchen or bedroom,” Oliver said. 

Perhaps she had been remembering the New Almaden cottage, so 
much better than her expectations, and so had built up expectations of 
this cabin that it could not support. It took an effort to conceal her 
disappointment. Yet as she looked around she had to admit that a log 
house was picturesque, and a house with a welcoming fire on its hearth 
was touching. She summoned back for her inner eye the image of the 
peaks rimming the world outside. “It’s charming. I can hang curtains 
around the cots. Well he snug. How will we cook?” 

Breakfast on. the Franklin, dinner out of a sardine can, supper at 
the Clarendon. I'm afraid I won’t be here for dinner much.” 

“I’m sure you'll be welcome when you can come,” she said. “But I’ll 
be busy—you'll have to keep out of my way. I brought some blocks for 
a novel of Louisa Alcott’s.” 

He said seriously, “Maybe you’ll want to stay at the hotel.” 

She pulled off her hat, she made herself at home. Feeling better 
all the time, she went around examining the cabin. She rocked the table 
—the sawhorses wobbled. She bent and tried one of the cots, and look¬ 
ing up to find him gravely watching her, she smiled at him with a great 
rush of affection and said, “I think it will do very nicely here.” 

“You could have a lonesome summer.” 

“I’ll manage, I'm sure.” He looked so solemn, responsible, and con¬ 
cerned that she skipped up to him and hugged his arm. 

"It's only women we're short of. Plenty of perfectly presentable 
men. Plenty of other kinds too. Plenty visitors likewise. I think Conrad 
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and Janin are coming through. Every mining man has to see Leadville 
once.” 

The thought of Oliver's elegant brother-in-law in that cabin 
started her giggling. “Can you imagine entertaining Conrad here? Cook¬ 
ing him a steak on the Franklin? Walking around that table with a 
bottle of wine in a napkin?” 

“Do him good. He’s got effete." 

“Anyway, by the time he comes we’ll be fixed up. Can I buy some 
calico for curtains?" 

“I’ll take you to Daniel and Fisher’s tomorrow.” 

Just then she looked out the window and saw a man running hard 
up the ditch bank. Below the standing team he jumped the ditch, and 
his corduroy coattails flew out behind. “Someone’s coming in a ter¬ 
rible hurry,” she said, and turned in time to see the doorway filled by 
a very tall young man, panting, ablaze with some news. 

“Frank,” Oliver said, “you’re just in time to meet Mrs. Ward, our 
civilizing influence." 

She thought she had never seen a face more alive. His brown eyes 
snapped and glowed, he was hot from running, the smile that he pro¬ 
duced for her, swallowing both his panting and his news, showed a 
mouthful of absolutely perfect teeth. M Ah, welcome to LeadvitteV* he 
said. “What kind of trip did you have? How'd you like Mosquito Pass?” 

“Not as well as I like it here,” Susan said. “It must have been you 
who had a fire going for us. That made it nice and homey to arrive.” 

“I hunted around for flowers,” Frank said. “I wanted to put our 
best foot forward, but I couldn’t find any feet. Nothing's out yet. I was 
going to be here to greet you, too, but they started . . . You almost ran 
into something, you know that? Did you come through town?” 

She saw, or half saw, a look from Oliver that checked him. She 
said, “We heard a lot of shouting. What was it?” 

“A town' like this is full of drunks,” Oliver said, 

“No!” Susan said, and she may have stamped her foot. “You shan’t 
protect me from everything! Tell us, Mr. Sargent.” 

“Oh, it was . . . nothing much. Little . . . business.” 

He looked, breathing hard still, at Oliver. Oliver looked expres¬ 
sionlessly hack, and then moved his shoulders as if giving up. 

“Tell us,” she said. 
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He looked at Oliver one last time for confirmation or authority. 
"They, ah, just hanged a couple of men. Out in front of the jail." 

She heard him with a surprising absence of surprise. It was more 
or less the sort of thing she had learned to expect in mining camps from 
reading Bret Harte and Leslie's Illustrated Newspaper. Examining her¬ 
self for horror or disgust, she found only a sort of satisfaction that now 
she had really joined Oliver where he lived his life, some corroboration 
of her notions of what the wife of a mining engineer might have to 
expect. "Who?” she said. ‘What for?” 

Sargent spoke directly to Oliver. "One was Jeff Oates.” 

Oliver took the word without expression, thought a few seconds, 
flattened his mouth under the mustache, lifted his b*ue steady eyes to 
hers. "Our claim-jumping neighbor. He was a little crazy, like a dog 
that can’t stand to see another dog with a bone. It didn’t call for 
hanging." 

"If you ask me,” Sargent said, "he got just what he deserved. You 
can’t simply go around ..." 

‘Who was the other one?" Oliver said. 

"A road agent that shot up the stage on the grade yesterday. They 
had him before he got to English George's." 

"And he’s dead before another sundown." 

"It had to happen," Frank said earnestly. "There had to be an ob¬ 
ject lesson or two. If it isn’t stopped it gets worse and worse.” 

But Susan was looking at her husband. "You knew it, didn’t you? 
You saw what was happening. That’s why we turned up the side hill.” 

"It didn’t look good. I couldn't tell what it was." Wry-mouthed and 
squinting, he held her eye. "It’s not the pattern. So far as I know, it’r. 
never happened before in Leadville. If it had, I wouldn’t have let you 
come. This fireeater here thinks it ought to be repeated, but he's wrong. 
If it is, I won’t let you stay. So you cool down, Frank, you hear? The 
longer we have vigilante law, the longer it will be before we get real 
law." 

"I suppose," Susan said, confused. Frank took the rebuke with an 
exaggerated cringing gesture, protecting his head with his arms as if 
blow’s were falling on him. 

Oliver said, "At least now you know why that sttge driver was 
coming hell for leather down the pass and would have nm over us if 
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we hadn't got out of his way. You know why I wouldn't stop for the 
boys in the bogged-down ore wagon. The way for you to live in this 
place is to stay out of it." 

Frank took the team to the livery stable for them, waving energeti¬ 
cally from the buggy while they stood in the door. "What a nice bjiy,” 
Susan said. "And handsome. He looks like Quentin Durward. Do you 
suppose he’d let me draw him sometime?" 

"I expect he’d let you do about anything you wanted. He is a nice 
boy, stays away from women and bottles, knows his business, works 
hard. You can depend on him. He’s only got one weakness. He's a war¬ 
rior, that kid. The worst thing that ever happened to him was that he 
missed the war. He likes excitement a little too well, he won’t take any¬ 
thing from anybody.” 

"No more should he. I'm sure he's many cuts above the average 
here.” 

“I never doubted it," Oliver said drily. “Now why don't I get you a 
bucket of ice water from the ditch and you can take your bath and then 
I’ll take you down to supper at the Clarendon, I can’t wait to hear that 
pandemonium fall silent as I walk you in.” 

She was struck by an appalling thought. "Is it near the jail? Would 
they have . . . ?” 

"Cleaned up?" Oliver laughed. "Oates was a Mason. They'll have 
him all laid.out for a lodge funeral by suppertime.” 

She went with him to get the water. 'Why do you dip with the 
current instead of against it?” 

"Get less junk in it that way." 

"You know so much." 

He did not reply, only held up his hand. Down below she heard 
the brassy chords of a band. “Isn’t that something?” he said. "A half hour 
after they get through the hanging they tootle out the old hand and 
march up and down as if nothing had happened.” 

Standing on the ditchbank looking down over the skinned gulch 
where the town lay fuming, she was face to face with the Western 
range. The late-aftemoon sun rayed out through piled white clouds. 
Sweetened and mellowed by distance, the music rose up toward them, 
suggesting order, grace, civilization, Sunday afternoons on green com- 
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mons. When the music paused, she heard at first only the whisper of 
the ditch, and then a deeper, farther sound, compounded of boots on 
hollow planks, stamp mills, voices, rumbling wagons—the sounds of 
Leadville’s furious and incessant energy. She was thinking of Oliver 
associated with that productive frenzy, herself as an ally of the music, 
the two of them together as part of something new and strong. 

With the dripping pail in his hand, Oliver watched her, smiling. 
“Now tell me the truth. Can you manage here, or shall we take you to 
the Clarendon?” 

“Oh, here!” 

“You don’t think you’ll get lonesome, away from other people.” 

“I’ve got my work. And you said they aren’t people I should live 
with." 

“We can ride, it’s grand country. Frank or Pricey can take you if 
I can’t.” 

’Who's Pricey?” 

“My clerk. Oxford, don’t you know. Penniless incompetent Eng¬ 
lishman.” 

’Why it sounds absolutely social. Can we have evenings?” 

Squinting against the flattening sun, his eyes were crinkled at the 
comers like the most flexible leather. The smile hid under his mustache. 
"How about one tonight?” 

Maybe she would have blushed, maybe they would have had a 
great exchange of speaking looks on the ditchbank, maybe she would 
have silently rebuked him for unseemly intimations, maybe she would 
have become giddy, and run, and got him chasing her on that wide- 
open bench lighted like the stage for a pageant. How would I know? 
The altitude does peculiar things to people. The one thing I do know is 
that the misunderstanding that had begun on the pass that morning was 
all rubbed away, and they began their Leadville life in a state of 
euphoria. 
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Even in a Leadville cabin she was coddled. 

Those first chilly mornings, she lay in her cot and watched sleepily 
through her eyelashes as Oliver squatted by the Franklin stove in his 
undershirt, his suspenders dangling, and blew the coals into flame 
through a handful of shavings. His movements were quick and sure, he 
worked intently. Above the darkness of his forearms and below the sun¬ 
burned line on his neck his skin was very fair. When he opened the 
outside door the fume of his breath was white and thick, and the 
vicarious chill made her burrow deeper in the blankets. For a moment 
he stood there pail in hand, a rude, unidealized figure against a rec¬ 
tangle of bright steel sky—fully adapted, one she could trust to take care 
of things, a Westerner now of a dozen years' standing. 

The door slammed, she heard him running. In two minutes he was 
back, the door banged inward, the pail sloshed over as he stepped in¬ 
side. By that time she had decided to be awake. 

How would she have looked, waking up? Because I never saw her 
anything but immaculate, I can't imagine her with mussed hair and 
puffy eyes, particularly when she was young. No curlers, I assume, 
not in 1879. If she curled her bangs, she curled them with a thing 
like a soldering iron, heated over stove or lamp. A nightcap? Perhaps. 
I might go to Godey’s Lady’s Book and learn these intimate secrets of 
the boudoir, I might not. Sears, Roebuck catalogues to tell a historian 
how a lady was supposed to look when opening her eyes on a new day 
wouldn’t be along for some years. I doubt that she looked more angel 
than woman, as the smitten boy at New Almaden had thought. Not 
to her husband, and at six-thirty in the morning. But maybe even to 
her husband she shone against the log wall like a saint in a niche. Her 
rosy complexion would have been rosier from sleep, I suspect; her 
vivacity not less on the pillow than in the parlor. And she was one who 
woke chirping. She talked at him as he cooked. 

He made the breakfast because, as he said, there was no point in 
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her getting out in the cold, when he was a better camp cook than she 
was. He was, too, she admitted it. He could broil a steak, fry bacon or 
eggs or flapjacks or potatoes, make mush and coffee, in half the time and 
with half the effort she would have expended. He had a trick of chop¬ 
ping up frying hash browns with the edge of an empty baking powder 
can. He kept insects and dirt out of an opened can of condensed milk 
by plugging the two holes with matches. He could flip flapjacks so that 
they alighted in the mathematical center of the pan. 

And it was cold. Leadville was said to have one month of summer, 
but no one would say when it began or ended. It had not yet begun. 
She propped herself against the logs, bundling into the heartwarmer 
that Augusta had sent her when she was carrying Ollie, and watched 
with interest her husband's efficient movements, thinking that this hour 
of the morning was their best time together. 

"You didn't tell me when Conrad is coming,” she said. 

“Yes I did. Next week." 

“We ought to ask him to stay with us.” 

His look went around the cabin, and then he leaned in sideways, 
squinting against the heat, to turn up the brown crust of the potatoes. 
“Where'd we put him?” 

“I don't know. I suppose we can’t. It just seems so unhomelike at 
the Clarendon.” 

“He might think it was a little too homelike here.” 

“I love it,” she said. “I really love it, all except having to cook and 
eat and sleep and dress and wash and entertain all in one room. Can we 
build on an ell before Ollie comes?” 

The coffeepot boiled over. He tipped its lid open with the edge of 
his hand. ‘You still think you want to bring him out?” 

“a ;:ermined to. I won't have us separated again for so long.” 

The cabin was full of the smells of coffee and bacon, and she shook 
the covers, flapping away greasy odors, while she watched Oliver fork 
the bacon onto a tin plate and crack eggs into the grease. He did it 
with one hand, cracking the shells against the edge of the pan and 
then opening them upward with his long limber fingers until the insides 
fell out. She saw them solidify in the pan like golden-hearted, frilly 
edged flowers. 

“Can you ride today?” 
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"Not today, I’m afraid. I've got to go over to Big Evans.” 

"Might I go along?” 

He considered, squatting. “Not there. I'll send Frank or Pricey to 
take you out.” 

"Can you make it Frank? Pricey is such a goose. I'm always afraid 
he’ll fall off, and I have to poke along because he bounces so if we run.” 

"It’s easier to get along without Pricey. Anyway you shouldn't run 
a horse at this altitude." 

"Yes sir,” she said pertly. "And how did you manage day before 
yesterday to ride sixty miles? Your horse must be the fastest walker in 
Colorado.” 

"I go fast because I want to get back quick.” 

She loved the way his eyes rested on her, she thought he had a 
strong, masculine, unflighty sort of face. He looked like a contented 
man. And she was a contented woman, or would be as soon as she could 
get Ollie out. 

He was gone by seven-thirty. For an hour she lay in bed, letting 
the stove and the sun work on the cabin's chill. Then she got up in her 
dressing gown and assaulted the disorder—made up the cots, washed the 
dishes, swept the floor. If she didn’t do that at once, her disposition re¬ 
mained disheveled all day. She opened the door and the two windows 
to let the morning sweep away the cooking odors. Only when the place 
was clean and fresh could she settle down contentedly to drawing, read¬ 
ing, sewing, or writing letters. 

Here is part of one to Augusta and Thomas, then following the 
spring northward into the Alps. 

Do you remember, by chance, a family named Sargent on 
Staten Island? General Timothy Sargent? Their son Frank, who is 
Oliver’s assistant here, believes that his family and yours are slightly 
acquainted. You can imagine the feast of talk we had, the first time 
we sat down before our fire. 

Frank is a splendid boy. He extravagantly admires Oliver, “the 
best man to work for in Colorado,” and he is indispensable to me 
when Oliver’s business keeps him in the office or sends him off on 
some inspection trip. Frank chops my kindling, carries in my wood, 
comes (at six!) to build my fire, bums my rubbish, fetches my bun¬ 
dles from town, runs my errands, takes me riding. It is of course 
quite out of the question that I should go alone. 
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Such a gentlemanly boy Frank is, for these circumstances. Not 
that he isn’t capable of dealing with anything that arises—he is six 
feet three and as limber as a blacksnake. He is intensely excited 
about the West, loves the adventure of it, delights in the strange 
people and the queer situations. But he has been gently reared, and 
is not inclined to sink to the level of life in these mountains. Every 
month he sends a third of his salary to his widowed mother, and 
when I asked him what he did for entertainment in Leadville—fearing 
the answer—he said there was not much to tempt him. He and Pricey, 
with whom he shares a shack, are both readers. The other night we 
had quite an earnest talk. He is consciously keeping himself pure , 
both as to the awful women he might meet in this place, and as to 
liquor, which he has seen destroy several of his friends. Liquor is 
a terrible temptation to lonely men cut off from their wives, or fight¬ 
ing for success they cannot attain. It is exhilarating to see someone 
like Frankv determined to stand above it. On the other hand, Oliver 
tells me, he is manly to a degree, and only a little while ago had 
to put down a bully who presumed to think Pricey, with his English 
accent, amusing. The bully suffered a broken jaw, aDd is not yet 
quite able to speak again. Can you imagine knowing, and liking, a 
man who engages in fist fights? Yet here at least they are something 
a man of honor cannot entirely avoid. 

I sister him, and flirt with him (a little). It is amusing and harm¬ 
less since I am nine years older. The devastating thing about him is 
that he has those darkly glowing brown eyes like yours. His devo¬ 
tion is so open that of course Oliver has observed it. He understands, 
just as he somehow understands about thee and me. How he under¬ 
stands, I don’t know. He is wise for his age, my nice husband. Actu¬ 
ally he and Frank are much alike. They have the same eagerness for 
Western experience, and the same coolness, and the same worshipful 
way of looking at your frivolous friend. But Frank is less self- 
contained, and more addicted to talk. I have already drawn him into 
Miss Alcott’s novel. 

Isn’t it queer, at my age and in this altitude, to discover what 
it means to have power over men! It gives one a twinge of under¬ 
standing of the sort of woman one has never met, the sort who 
choose to exercise their power. I have three men around me, almost 
the only society I see, and all three would walk barefoot over coals 
for me. Do I not strike you as a sad adventuress? But how innocent 
and pleasant and harmless too, to have one man to cherish and one to 
sister and one to mother! 

The one I mother is Ian Price, Oliver’s clerk, whom we call 
Pricey. Oliver says he is a duffer, but keeps him on because he is 
so helpless and lonesome. 1 cannot fathom why he ever came to Lead- 
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ville, unless it was that he "was miserably unhappy where he was be¬ 
fore. He is as little like a Western fortune hunter as you can imagine. 
His flesh seems to have been put on his bones by the lumpy handful. 
He stammers, blushes, falls over his own feet, and when he is being 
teased, or when something amuses him, he has a way of coming out 
with a great, pained, long-drawn “hawwww!” But in his way he is 
good company, for he is an even greater reader than Frank, and 
when we are alone he sometimes talks about books in a way that 
quite obliterates his usual embarrassment. He loves to sit in our 
rocker, before our fire, and read—not taking part in the conversa¬ 
tion but somehow taking comfort from it, with an air of great con¬ 
tent. Seeing him thus, I can’t help thinking what his alternatives 
would be were we not here to give him a sort of home: the Claren¬ 
don’s loud lobby, or the shack he shares with Frank, where he might 
lie reading in his bunk by the light of a lantern hung on a nail. . . . 

Try a sample Leadville evening. 

The light was gentle, a mixture of firelight and the soft radiance 
of two Moderateur lamps bought at a frightening price at Daniel and 
Fisher's. The cots were curtained off, the table was shoved against the 
wall, which was hung with the geological maps of the King Survey. 
Susan’ had put these up, not Oliver; and they were for decoration, not 
study. Frank was sitting on the floor with his chin on his knees and 
the firelight in his eyes. Between stove and wall Pricey sat reading, 
and the noise of his rocking creaked in the lulls of their talk like an 
overindustrious cricket. 

“What are you reading that's so absorbing, Pricey?” Susan said. 
Pricey did not hear her. His tiny feet in their clumsy boc.^ came 
down tippy-toe, pushed against the floor, and floated upward again. His 
nose was ten inches from the page. His hand moved, a page turned, 
his feet came down, pushed, floated upward. The floor squeaked. They 
watched him, smiling among themselves. 

“I think it’s a total lack of vanity,” Oliver said. “Anybody else who 
hears his name will look up, it’ll jar him a little. Not Pricey, not when 
he's reading. Look at him, like a kid on a rockinghorse.” 

“I saw him riding that old Minnie mule along the road the other 
day with his nose in a book,” Frank said. “Mule could have stumbled 
and tossed him down a shaft, he’d have gone right on reading. Maybe 
he’d have wondered why it got dark all of a sudden.” 
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Oliver raised his voice slightly to say, “I may have to aslc him not 
to come over here any more. He’ll rock every nail out of the floor.” 

They projected their joking toward Pricey and he heard nothing. 
Creak creak, creak creak. The little boots tapped the planks, floated up¬ 
ward. Pricey turned another page. Out of her suppressed laughter Susan 
shook her head at the other two. Don’t laugh at him. Don’t make fun. 

Oliver said, "There’s one thing the oblivious Pricey doesn’t know. 
That rocker creeps . Five minutes more and he'll be in the fire.” 

“I doubt if it’d get his attention,” Frank said. 

With preposterous daintiness the boots came down, tapped the 
planks, rose, hung, descended. CREAK creak, CREAK creak. Wetting 
his thumb, Pricey turned another page. 

"I swear,” Oliver said, and stood up. “This is serious.” 

He stepped along the wall to the bookcase that stood behind 
Pricey’s chair. Pricey hunched his shoulders aside* slightly to make 
passage room, and a small interrogative humming issued from his nose, 
but he did not look up. The rockers rose and fell. Standing close be¬ 
hind him, Oliver took in each hand a volume of the King Survey re¬ 
ports—great quartos that ran six pounds to the book, the concentrated 
learning of King, Prager, Emmons, the Hague brothers, a dozen others 
who had been Oliver's guides ano models. 

For a moment Susan was afraid he was going to drop the books on 
Pricey’s unconscious head, and she made a restraining motion. But 
Oliver only stood a moment, adjusting to Pricey’s rhythm, and then 
stooped quickly and shoved a book under each rocker. 

Pricey stopped with a jolt, his head snapped back, his jaw snapped 
shut. He looked up startled into their laughter. His face went pink, 
his pale eyes circled wildly looking for a focus. “S-s-s-sorry!” he said. 
‘What?”—and then the long acceptant “havnxrwww!" like a groan. 

Yet only a day or two after that, this same Pricey showed Susan 
some of the incongruous possibilities of Leadville. He had been the one 
delegated to take her riding, and they were down on the Lake Fork of 
the Arkansas at a place where they must ford. It was a time of high 
water, the infant Arkansas was swift and curly. “Come on, Pricey!” 
Susan called, and quirted her horse into the water. 

The creek broke against his knees, and then as he surged carefully 
ahead, feeling for footing, against his shoulder. His hoofs were deli- 
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cate among the slippery bottom stones. Susan pulled her foot out of the 
stirrup of the sidesaddle and sat precariously, thrilled and dazzled by 
the cold rush going underneath. When the water shallowed, the horse 
lunged out, shedding great drops, and as she felt for the stirrup she 
turned to see how Pricey was making it. There he came, strangling 
the hom with both hands. From midstream he sent her a sweet, des¬ 
perate smile. 

She guided her horse through willows and alders and runted 
birches, leaned and weaved until the brush ended and she broke into 
the open. She was at the edge of a meadow miles long, not a tree in it 
except for the wiggling line that marked the course of the Lake Fork. 
Stirrup-high grass flowed and flawed in the wind, and its motion re¬ 
vealed and hid and revealed again streaks and splashes of flowers—rust 
of paintbrush, blue of pentstemon, yellow of buttercups, scarlet of gilia, 
blue-tinged white of columbines. All around, rimming the valley, bare 
peaks patched with snow looked down from above the scalloped curve 
of timberline. 

All but holding her breath, she pushed into the field of grass. The 
pony’s legs disappeared, his shoulders forced a passage, grass heads and 
flowers snagged in her stirrup and saddle skirts. The movement around 
and beneath her was as dizzying as the fast current of the creek had 
been a moment before. The air was that high blue mountain kind that 
fizzes in the lungs. Rising in her stirrup to get her face and chest full 
of it, she gave, as it were, a standing ovation to the rim cut out against 
the blue. From a thousand places in the grass little gems of unevapo¬ 
rated water winked back the sun. 

She heard Pricey come up and stop just behind her. His horse 
blew. But she was filling her eyes, and did not turn. Then she heard 
Pricey say, in his fine cultivated Oxonian voice, strongly, without the 
trace of a stammer, 

Oh, tenderly the haughty day 
Fills his blue urn with fire. 

Who but Pricey? Where but Leadville? 

Mice have gnawed Grandmother's Leadville letters and created 
some historical lacunae. The packet is thin, moreover. That much time 
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in New Almaden and Santa Cruz produced a bale of correspondence. 
Leadville's letters number only thirty. 

The reminiscences don't help much, and neither do the three novels 
that deal with the Leadville experience, sympathetically misunderstood 
from the fireside. Real people and real actions may be traced in them, 
but they operate within plots full of the scruples of attenuated virgins 
of a kind that Grandmother certainly never found in Leadville. Their 
heroes are young engineers like Oliver Ward reduced to pasteboard, 
their villains are claim jumpers and crooked managers. Once the 
heroine is the daughter of the villain, a device that Grandmother used 
again in a later story. The villain has to die repentant before the young 
lady can marry the upright engineer. 

These fictions would have been pretty much the same, with only a 
repainting of the background scenery, if she had been writing about 
Tombstone or Dead wood. She really was protected, somewhat by her 
husband and just as much by her fastidiousness. The reality in these 
stories is only decorative. 

But a Leadville as authentic as it is unexpected lies buried in the 
mouse-shredded letters. It is the Leadville that found its way to her 
fireside. 

A camp that strikes it rich in the middle of a depression speaks as 
urgently to the well-trained as to the untrained. In Leadville, Harvard 
men mucked in prospect holes, graduates of MIT and Yale Sheffield 
Scientific School worked as paymasters and clerks and gunguards, 
every mine office was approached daily by some junior engineer with a 
diploma and a new mustache. The Clarendon Hotel heard the accents 
of Boston, New York, and London; Mosquito Pass was a major flyway 
for migrating mining experts and capitalists. 

Leadville roared toward civilization like a runaway train. Amid 
talk of an opera house, three mine managers, including Oliver's distant 
cousin W. S. Ward, were planning houses on Ditch Walk, and hoped 
to have wives in them before another summer. The principal boarding¬ 
house at its Younger Sons Ball drew social lines as rigid in their way as 
Newport's. The best saloons were gorgeous with walnut, crystal, and 
William Morris wallpapers. All this was just beginning to fall into 
place, like the bits of colored glass in a kaleidoscope, when Susan 
settled down to pig it in her cabin on the dii ch. 
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One morning a knock came on the door, and Susan opened it to 
see a stout, bright-eyed, self-assured little lady standing there. Helen 
Hunt Jackson, sent to her like a valentine by their mutual friend 
Augusta. As a literary lady married to a mining engineer, and resident 
in the West, Mrs. Jackson could hardly have been more reassuring to 
Grandmother. If Helen Hunt of Amherst, Massachusetts, was not lost 
when she became Helen Hunt Jackson of Denver, then why should 
Susan Burling of Milton, New York, lose her identity now that she was 
Susan Burling Ward of Leadville? The two were intimates within fifteen 
minutes. 

Another day several wagons, many mules, and a half dozen men 
set up a camp higher on the ditch, in the edge of the aspens. This was 
the new United States Geological Survey party, all veterans of King’s 
Survey of the Fortieth Parallel. A little while after they arrived, a long, 
thin, chinless, slouching man who wore his ugliness as elegantly as his 
snow-white buckskins rode down and made himself known: Samuel 
Emmons, one of the giants, Leadville’s Homer, one of Oliver’s heroes 
and an old companion of Prager, Clarence King, and Henry Adams. 
He had written a book that Oliver looked upon as a bible, and he had 
helped make the geological maps that he was now charmed to see 
pinned as decorations on the log walls. It took a woman, he said, to see 
the aesthetic possibilities of the Silurian. 

Within days, Prager and Henry Janin came over the range, and 
within a week Clarence King himself, a man glitteringly famous, 
director of the Geological Survey, author of Mountaineering in the 
Sierra Nevada, climber of Mount Whitney, exposer of the great dia¬ 
mond hoax. Susan didn’t think of him as “the best and brightest min 
of his generation,” because John Hay hadn’t yet made that remark 
about him; but she knew him as a literary man and she knew Oliver’s 
respect for him as a scientist; she had heard of him as the wittiest of 
talkers and a prince of story tellers. In a tone somewhere betwee n awe 
and a giggle, she wrote Augusta that in his tent at the Survey camp he 
was served by a black valet, that he possessed an apparently inexhausti¬ 
ble supply of fine wines, brandy, and cigars, and that his riding clothes, 
like those of Emmons, were made by London tailors out of snow-white 
deerskins dressed by Paiute squaws in the Carson Valley of Nevada, 
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Except for her report of one evening, her letters contain no samples of 
King’s celebrated conversation. Perhaps, the mice got them. 

With King was a large good-natured man named Thomas Donald¬ 
son, chairman of the Public Lands Commission, and in the two months 
that their camp was pitched there it drew a stream of celebrities. Where 
did they spend their evenings? Grandmother’s cabin, naturally. She 
was a lamp for every moth that flew. In her single room whose usable 
space was hardly fifteen feet square there assembled every evening an 
extraordinary collection of education, culture, talent, eloquence, repu¬ 
tation, political power, and intellectual force. There was no way to 
keep the two cots curtained off; they were always being exposed to serve 
as sofas. I doubt that Grandmother was offended to have her bedroom 
once again invaded; she was never more stimulated in her life. Braced 
for dutiful and deprived exile, ready to lie in the rude Western bed she 
had made, she found herself presiding over a salon that (she told her¬ 
self more than once) Augusta’s studio itself could hardly have matched 
for brilliance. 

If you do not believe we live gaily in Leadville, let me tell you 
about our July Fourth. I had Mrs. Abadie and Mrs. Jackson, whose 
husbands had not returned from inspection trips. Mr. Ward dropped 
in with his hands full of wildflowers, and then Frank Sargent on his 
way fishing. He helped me get lunch—Oliver has burned his 
leg with nitric acid and can’t stoop down as one must do to cook on 
our open Franklin. We had fish chowder (canned) from Boston, 
white muscat grapes (canned) from California, tea (English break¬ 
fast, contributed by Mr. Ward), tapioca pudding with raisins k la 
Leadville, contributed by the Geological Survey cook who saw we 
were having a celebration, and toast, made and burned by Frank. Our 
table service was somewhat permiscus. Frank sat on a packing box, 
Mr. Ward rocked in our rocker and pretended he was a bad little 
boy bent on spilling things (he is always the wag of the party, to his 
own great amusement), Oliver twirled in an old screw office chair 
and ate his grapes out of a Budweiser tumbler left over from our 
last picnic. After lunch an ice cream man came mournfully crying 
his wares along the ditch. Oliver and Mr. Ward rushed out (or Mr. 
Ward rushed and Oliver hobbled), and Mr, Ward bought some 
oranges as well. When we went down to dinner that evening there 
was a foot race going on, accompanied by a brass band. Nothing 
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can be done here, from a tightrope performance to a show by a lot 
of short-skirted girls at the Great Western Amphitheater, without a 
band. After supper Mr. Ward took us to Chittenden’s to select carpets 
and cretonnes for his “trousseau”—he is building a house near us and 
next year will have a wife. You have no idea what elegant things 
can be bought here for money—lots of it. 

Somehow we kept picking up other friends, and when we ar¬ 
rived home we bulged our little cabin. Mr. Jackson and Mr. Abadie 
had returned, which gave us three sedate couples, but there were in 
addition Mr. King, Mr. Emmons, and Mr. Wilson of the Survey, 
Conrad Prager and Henry Janin who have recently arrived, Mr. 
Donaldson of the Public Lands Commission, Oliver’s clerk Pricey, 
who hid under the chairs, practically, but immensely enjoyed him¬ 
self, and Frank, who had returned from fishing with two fish which 
he handsomely presented to me. He helped me do the dishes left 
from lunch. Mr. King went up to his camp and brought back a bot¬ 
tle of brandy, and we toasted the republic and sang war and jubilee 
songs around the fire. 

Most of these people are skeptical about our determination to 
bring Ollie out, and my determination to stay myself. Mr. King and 
Mr. Jackson, in a cynical way, pretended to believe that long and 
frequent separations are the only basis for a sound marriage. This 
brought Mrs. Jackson up yipping like a little terrier, for like me she 
followed her husband West. Yet even she doubts Leadville as a 
home. She urged Denver upon us. Leadville, she said, is too high. 
Grass won’t grow here, hens won’t lay, cows won’t give milk, cats 
can’t live. Needless to say, none of them .persuaded us. Oliver, who 
normally tests his condition by how he feels after a hundred-mile 
ride, says he never felt better, and I must say I feel exhilarated. 

I closed the evening by getting out a note I had just had from 
Professor Rossiter Raymond, who had left us a little while before, 
after a mine inspection. He had enjoyed himself by our fire, but 
had caught a tremendous cold as soon as he left the mountains. He 
sent this humorous little roofer to express his sentiments. 

Let princes cough and sneeze 

In their palaces of ease 

Let colds and influenzas plague the rich; 

But give to me instead 
A well-ventilated -head 
In a little log cabin on a ditch. 

Don’t you think we have pleasant times? The only single hard 
thing is that Oliver has to be so much away inspecting mines that, 
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as they say here, are too poor to pay, too rich to quit. He envies 
the Survey men, who can ride off in the morning with a sandwich 
and a geological hammer and spend the whole day hunting fossils, or 
just looking at magnified mountains through a theodolite. 
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“Let me pose you a question," said Helen Hunt Jackson. “It has nothing 
to do with the Indian. I know how Americans respond when their in¬ 
terests conflict with the Indian's rights. They respond dishonorably. But 
I would like to know something else. How does a government scientist 
act when he finds himself in possession of information worth millions 
to some capitalist, when all his closest friends are mining experts in 
search of precisely that sort of information?” 

Filling the rocker but not rocking, she sat with arms folded across 
her stomach, her shoes hanging like sash weights two inches off the 
floor. Imperturbably she met the smiles, murmurs, and cries of mock 
dismay—when she chose to, she could make ever3, eye in the room turn 
her way, every mouth stop talking. All but Mr. Jackson, who looked at 
the ceiling and clapped a hand to his brow. 

Clarence King raised his plump, animated face and laughed, “I 
hope you're not suggesting that any of us would have trouble telling 
the public interest from our own.” 

“I suggest nothing,” said Mrs. Jackson comfortably, “I ask a question 
that occurs to me. Here sit you geologists charged with surveying the 
resources of the Public Domain, and here sit your friends whose whole 
business it is to get hold of such information, preferably before it’s 
published. It seems to me to offer a nice ethical problem.” 

“Now,” said her husband, "you see the consequences of letting 
women in where men are transacting business. She’ll bring on a con¬ 
gressional investigation.” 

“Tell me, Mr. King,” said Mrs. Jackson. “You're the head of this 
great new bureau. Have you never been tempted to drop a word and 
make a friend's fortune?” 

Hoots of pained protest. King, spreading his hands, said, "Should 
you be asking me? All I have is authority. I defer to Emmons, who has 
information.” 
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'There speaks a man who has been questioned by many Congress¬ 
men,” said Conrad Prager. 

“If Emmons refuses to answer, I can order him to,” King said. 

“Why should I refuse?” said Emmons. From the right-hand horn 
of their conversational crescent he turned his chinless, amused face to 
the middle, where Mrs. Jackson sat like Buddha in a bustle. “What's 
information for, except to inform? What higher bond is there than 
friendship? What virtue outranks loyalty? Of course I drop confidential 
words. There isn’t a man here who isn’t richer for my friendship. I’m 
a good man to know.” 

Protests, cries of “Judas!” W. S. Ward, the wag, pretended to take 
from his wallet and bum in the fire certain incriminating papers. From 
over against the wall, Oliver squinted through the smoke of his cigar. 
Frank and Pricey were crowded back on Susan's cot in the comer. 

“You choose to be frivolous,” said Mrs. Jackson. ‘What would you 
say if a Congressman did ask you such a question? As one sometime 
might.” 

“But Helen,” said Henry Janin from the nearer cot, “none of these 
geologists has any information that's worth thirty cents to your husband 
or me. I’ve pumped them, I know. The Survey’s function is to publish 
on pretty maps what's already known to everyone.” 

‘Including the diamond-producing formations,” Emmons said into 
his empty brandy glass. 

It seemed to Susan that for a moment everybody held his breath. 
She thought in dismay, It's the kind of remark duels are fought over! 
But Janin only reeled from the hips, contorting his dark Creole fea¬ 
tures into an expression of anguish, and with his hand on his heart 
said in a high voice, "Unfair! Murder most foul!” 

“Poor Henry,” King said. “Deceived by unscrupulous men, he 
vouched for the authenticity of that wretched diamond mine. So a gov¬ 
ernment scientist, whom out of modesty I forbear to name, had to ex¬ 
pose the fraud. It very neatly demonstrates the difference you inquire 
about, being private interest and government principle.” 

Conrad Prager, consulting his long beautiful hands, said, “I've 
always wondered about that case, if it wasn't a put-up job. Private ex¬ 
pert and government scientist could have planned the \ 'hole thing 
together, hired their accomplices, salted the mine. Janin could have 

256 



LEADVILLE 


gone and inspected it, all properly blindfolded and all that. Then comes 
King, like a knight on a white horse, to expose it—well after the ac¬ 
complices have flown. Janin consoles himself for the trifling loss of his 
reputation with a good slice of cash—takes the cash and lets the credit 
g6, you might say—and King gets not only cash but a great deal of 
credit. It’s like letting thieves into the vaults of the Bank of England 
and then knighting them for crying ‘Stop thief!’ after they've stolen 
everything," 

“Must I bear this?” Janin said. 

They were all laughing, Susan not least. How characteristic, she 
was thinking, that these men of great capacity, captains and heroes 
involved in great affairs, should take their accomplishments as a light¬ 
hearted joke, and their expertness with such levity that they could joke 
Mr. Janin about his error, accepting the fact that they were his equals 
in that as in other things. Their life was the life toward which Oliver 
had always aspired, and she for him—a life that could provide real 
elegance and association with first class minds. Stopped for a moment 
while she watched Oliver, in shirt sleeves, sitting on the floor, reach 
King’s brandy bottle across to Emmons, she said, “I never till now 
knew how unprincipled you are, Mr. King.” 

King said, “I call the jury’s attention to the way in which specula¬ 
tion has become supposition, supposition certainty, and certainty accusa¬ 
tion. It’s a lesson in the workings of the expert mind, which can go 
from a hunch to an affidavit, and from an affidavit to a fee, within 
minutes. With great authority the expert says what is not necessarily 
so.” 

“I was only suggesting some of the possibilities of government 
science,” Prager said. 

“Now that you’ve abandoned ship and joined the enemy. Tell the 
people what’s happened to Ross Raymond, as a possibility of private 
expertise.” 

Prager laughed and laid his hand on his thigh. "Alas.” 

“Alas, why?” Jackson asked. 

"Alas his mine is played out. It’s been high-graded to death.” 

“According to whom?” 

“According to an upright government scientist, who just might 
have been tipped off by a private expert. They both got here too late to 
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keep him from making a mistake that's going to cost somebody a lot of 
money." 

“Oh, what a shame," Susan said. She had liked Rossiter Raymond, 
and he had been so uplifted by the altitude, and the prospects of the 
mine, and the company in her cabin. “He was such a good compan¬ 
ion,” she said. 

“When he had that well-ventilated head here," Prager said. “Well, 
he's like Henry, he'll get over his error, unless he should make another 
mistake and come back to Denver and meet some of his principals. Then 
he’d really have a well-ventilated head." 

‘Which does not answer my original question,” said Mrs. Jackson, 
placid 7 in her rocker. “I know mining experts make mistakes—my 
heavens, I’m married to one. Mr. Janin pretends to think they are paid 
by investors to tell investors what investors want to hear. By that rule 
Mr. Raymond made no mistake at all. By any rule he hasn’t been dis¬ 
honest. But how does a government scientist remain honest? I read 
newspaper editorials saying that Mr. King and Mr. Donaldson and 
Major Powell and Secretary Schurz are inaugurating a period of un¬ 
familiar integrity in the Department of the Interior. Given the tempta¬ 
tions, how can you guarantee any such thing?” 

King’s lips pursed, his bright blue eyes looked at once amused and 
watchful. Intelligence jumped in them, words formed on his lips but 
did not till. He looked a question at Donaldson, but Donaldson pushed 
the unspoken suggestion away with bearlike hands. 

“Well," King said, “Schurz has it easy. He’s a crusading Dutch¬ 
man, ho lesty has brought him to power and there’s no reason he should 
change. Hfe finds it as natural to remain honest in office as Mrs. Jackson 
would. Donaldson has it easy, too. His report on the public lands will 
be the only thing of its kind ever undertaken in this country, incom¬ 
parably better than anything we’ve had, but Western Congressmen 
will seize on its information and ignore its recommendations, and bury 
the report so efficiently that nobody will ever offer poor Tom a bribe 
worth taking. Powell also has it easy. Having only one hand, and hav¬ 
ing that in a dozen things, he has no other to hold out. I’m the one to 
pity. I’d prefer to be honest but I'd like very much to be rich. It’s a pre¬ 
carious position.” 
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“I shall begin to believe the Tribune can’t be believed,” said Mrs. 
Jackson with a smile. 

‘Tou know,” said Oliver unexpectedly from his seat against the 
wall, “I'd kind of like to hear you answer that question of Mrs. 
Jackson’s.” 

It was the wrong note. They were all having such fun, like skaters 
cutting figures on rubbery ice, and now Oliver had clumsily fallen 
through. His remark suggested criticism of King’s playfulness. Playful¬ 
ness was part of his charm. No one doubted his integrity in the least 
—who in the country had demonstrated more? She bent her brows very 
slightly at Oliver behind the semicircle of heads, but the damage was 
done. She could feel King, Prager, Janin, Emmons, all of them, with 
their impeccable social awareness, adjusting with the slightest changes 
of position and expression to the new tone. 

“You mean you're serious,” King said. 

"I certainly am," said Mrs. Jackson. 

“Me too,” said Oliver. 

She wished he had not taken off his coat, hot as the cabin was. 
With his brown corded forearms and his sunburned forehead he seemed 
one fitted for merely physical actions, like a man one might hire to get 
work done, not one who could devise policy and direct the actions of 
others. With a sad, defensive certainty she saw that he lacked some 
quality of elegance and ease, some fineness of perception, that these 
others had. It seemed to her that he sat like a boy among men, earnest 
and honest, but lacking in nimbleness of mind. 

“How does one guarantee the probity of government science,” King 

said. 

"Exactly.” 

King examined his nails. Lifting his eyes from those, he threw 
across at Oliver a look that Susan could not read. It seemed friendly, 
but she detected in it some glint of appraisal or judgment. Suddenly 
aware of the thickness and warmth of the air, she rose quietly and 
opened the window above the table and sat down again. The cabin held 
an almost theatrical waiting silence, into which now, from the opened 
window, came the mournful sounds of a night wind under the caves. 

King let them wait. In her mood of critical appraisal, Susan re¬ 
flected that when he was younger than Oliver—far younger, no more 
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than twenty-five—he had been able to conceive his Survey of the 
Fortieth Parallel, and without money of his own, or influence beyond 
what he could generate by his own enthusiasm, get it funded by a skep¬ 
tical Congress. He had impressed Presidents and made himself an inti¬ 
mate of the great. His reputation had gone around the world. But Oliver 
had been unable to persuade anybody in San Francisco to put money 
behind his demonstrated formula for hydraulic cement. 

She was watching King, who now smiled at her out of the comers 
of his eyes. “It's quite simple," he said to Mrs. Jackson. "You pick men 
you would trust with your life, and you trust them with the Public 
Domain." 

The cabin murmured with approval. Over on her cot, Frank shook 
an enthusiastic fist in the air toward Oliver. Susan herself clapped her 
hands, she couldn’t help it, and she couldn’t help being aware that part 
of her enthusiasm was for King’s reply and part was relief that Oliver's 
insistence had not spoiled the talk, but elevated it. 

Helen Jackson rocked and unclasped her arms from across her 
stomach. “That’s very well said. Let us hope you can find enough men 
you would trust with your life. Now tell me, how do you manage the 
private experts? How do you keep their association with your men 
from being profitable to a few rather than to the public? How do you 
prevent talk?” 

“Talk you can’t stop,” King said. "But I can tell you to their faces, 
Madame, that the kind of men I try to pick for the Survey can be 
trusted as surely with their associations as they can with the Public 
Domain. What is more, any mining man in this room, including that 
henpecked man Mr. Jackson, would be as slow to take advantage of 
association with the Survey as the Survey would be to permit it.” 

Smiling the widest of smiles, Mrs. Jackson rocked backward, then 
forward, and on the forward rock stood up. “I've been working too long 
on the Indians. That wretched history has made a cynic of me. I 
thought I would try you, and I’m satisfied. Mr. Jackson, we must go." 

Susan felt that they had been collectively working toward a climax 
that they were wise to cut short. Everybody rose, Oliver's two help¬ 
ers slid out the door so as not to be in the way. Such dears they were, and 
so right in their instincts. Shaking hands with W. S. Ward, she sent 
past him a warm look, first at Pricey and then at Frank, who said some- 
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thing elaborate and silent and then disappeared. Then Ward was gone, 
and Helen Jackson’s plump bosom was pressed against hers, with a hard 
brooch watch between them, 

"My dear Susan, without your house Leadville would be a desert.” 

She and her husband went. From the doorway, standing in the 
soft, buffeting, strangely warm wind, Susan saw them angle down the 
welted ditch in moonlight pale as milk. The mountains, luminous and 
romantic, lay all across the western horizon. 

Emmons took her hand, then Janin—ugly chinless man, ugly 
crooked-faced Creole, both charming. Then Conrad Prager, whose good 
looks were as elegant as their ugliness the old shooting coat hung on 
him like ermine. Finally Clarence King, who held her hand and gave 
her his full, warm, enveloping attention. She said, “If I had not heard it 
from Conrad's lips I would never hav; believed your iniquity, and if I 
hadn’t heard it from yours, I would never have known how noble you 
are. We should all be grateful for you.” 

“Frail,” King said. “Mortal and frail. I can sing my own praises un¬ 
til the first scandal. What we should be grateful for is you.” His full- 
lidded, bright blue eyes fixed on hers with an easy, flattering familiarity, 
he kept hold of her hand in the doorway. "Let me second Mrs, Jackson. 
There are things about this cabin that make me gnash my teeth, one of 
them being that it should all belong to your undeserving husband. 
You hear that, Oliver? You should live on your knees. Not only do you 
have one of the few wives in Leadville, you have to have such a wife.” 
To Susan he said, “I forgive him only on condition that my knock is 
never ignored.” 

Again he looked at Oliver, lightly smiling, as if there were some 
sort of understanding or question between them. Oliver said, "She’d 
open it even if I objected.” 

Their look broke off easily. Was there, Susan wondered again, a 
faint condescension on King’s part? How much did these men know 
about Oliver? How much might Conrad have told them? The notion 
flicked into her mind that King thought Oliver Ward inferior to his 
wife. At once her mind began justifying and explaining, it called her 
attention to the injustice of a world in which Mr. King's acts of probity 
made him a national hero and Oliver’s only lost him his job. Why 
hadn't she thought to turn the talk to inventiveness, so that she could 
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have mentioned Oliver’s creation of cement? Then they wouldn't all 
leave his house thinking of him as somehow junior, shaking his 
hand with this edged, polite condescension. 

Oliver obviously did not feel it. He said, "Thank yop for the 
brandy—again." 

"A trifle,” King said. "Less than Henry's reputation. Don’t tell 
Mrs. Jackson, but I have my valet steal it from the White House cellar. 
It’s one of the perquisites of government service.” 

He gave them, one after the other, the smile that melted people and 
made them eager to believe or serve him. Henry Adams said of him, 
much later, that he had something Greek in him, a touch of Alcibiades 
or Alexander, and Susan would have agreed. She stood hugging herself 
in the doorway, collecting the tossed-back good nights, watching their 
shadows ripple ahead of them in the windy moonlight as they turned 
up the ditch. When they weTe only an unseen grating of boots in 
gravel, she shut the door and turned, not entirely contented in mind. 

"Well,” she said. "Mrs. Jackson ended the evening with a hard 
question." 

"And got a good answer.” 

"He's charming company.” 

"He’s a great man.” 

"Yes,” she said, somewhat surprised. "I suppose he is.” She went to 
open both casements wide, and came back to open the door. 

"Good idea,” Oliver said. "We sort of smoked the place up.” 

She thought he watched her curiously as she turned off the lamps. 
They undressed in the dark, kissed lightly, and lay down, each in his 
separate narrow cot. The wind blew through the cabin, bellying the 
curtains bunched on their wire, wakening a curl of flame in the fire. 
Gradually the room expanded into bluish dusk. Out the open door the 
hillside swam in pale light, and in the visible strip of sky a cloud, dark 
silver with bright edges, blazed like something just out of a smelter pot. 
The air flowing across her felt fresh, cool, high, and late. She lay ex¬ 
perimenting with the shadow of her hand in the slash of moonlight 
from the window; and still thinking rebelliously about his lacks, about 
his incorrigible juniomess, she said in argument against her own dis¬ 
content, “It was you who got him to answer seriously.” 
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"I wanted to hear what his answer really was" 

"You ought to speak up more in company." 

"That's what you’re always telling me." 

"It’s true. If you don’t, people will think you haven’t anything to 

say.” 

"I don't." 

“Oh, Oliver, you do too! But you just sit back.” 

"Like a bump on a log,” Oliver said. Did his voice growl with the 
surliness which meant that any minute he would shut up completely 
and let her go on urging in the dark, gettng herself more and more 
entangled and unhappy and exposing more and more her disappoint¬ 
ment in him? Because that was what it was She wanted more for him, 
and better, than he apparently wanted for nimself. 

But he didn’t close up. In a moment he said, almost as if he sensed 
a clash coming on and wanted to avoid it as much as she did, "If I 
listen I might leam something. I won’t learn anything listening to my¬ 
self.” 

“Other people might.” 

“Not any of those people." 

"You mean they’re incapable of learning?” 

"I mean they already know anything I could tell them.” 

“You could have told them something about integrity, when that 
subject came up. What was more to the point than your experience 
with Kendall or Hearst?” 

He barked once, incredulously. He heaved over in the cot to face 
her. "What should I have said? ‘Speaking of integrity, let me tell you 
about the time I told George Hearst where to head in?”’ 

“Of course you’re right. I should have told them.” 

“If you had, I’d have died right there,” 

"But they ought to know you! You sit so silent they’ll all think 
you’re nobody, and it isn’t true. You don’t want to seem like Pricey.” 

Now surliness did roughen his voice. "You can always tell me from 
Pricey because I don’t rock." 

"Oh, Oliver,” she said hopelessly, "be serious. Those are some of the 
most important people in the world in your field. You owe it to your¬ 
self to make a good impression.” 

“Did I insult anybody?” 
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“No, you just never say anything. Mr. King and Mr. Emmons 
won't have any idea how good you are at things, and how much you 
can do" 

He said something muffled by the pillow. 

“What?” 

“I said, ‘They know what I can do.’ ” 

“How could they, possibly?” 

"If they didn't, they wouldn’t have asked me to join the Survey.” 

For a moment she lay completely still, with her face turned to¬ 
ward his shadowy shape. The room snowed slowly with flakes of lumi¬ 
nousness. “They did? When?” 

“This afternoon.” 

“But you didn't say anything!” 

“No,” he said with a little laugh. “I never do. Matter of fact, I 
never had the chance. Everybody else has been talking seventeen to the 
rod.” 

“But why didn't one of them say something tonight?” 

“I suppose they’re waiting till I’ve had a chance to talk it over with 
you.” 

' And you were going right to sleep!” 

“I didn't want to keep you awake all night thinking about it.” 

“Oliver,” she said, “they must think very well of you. If we can 
believe Mr. King, it means he'd trust you with his life.” 

“King's got a literary side. What it means is, he'd trust me with 
the Public Domain. Or with a job.” 

She slid out of bed and sat on the edge of his cot. His arm curled 
to hold her there, and she bent and said quickly into his neck, behind 
his ear, ‘Will thee forgive me?” 

“Sure. What for?” 

“For wanting to make thee over. I'm a foolish woman, I’m too much 
in love with talk and talkers. Talk isn't that important. What’s impor¬ 
tant is thee. Thee is dear to me.” 

"I'm awful glad to hear it,” he said. “Come inside, you're shivering,” 

Obediently she slid in beside him. The sagging narrowness of the 
cot jammed them together. ‘Will thee take it?” she asked. 

"That depends on you.” 

“Thee'd be happier.” 
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“Maybe. I bate all this lawing and claim jumping and swearing to 
false affidavits and all this playing expert in a game where both sides 
are crooked. It’d be nice to do a job that just expanded knowledge.” 

"Thee could, I know thee could.” She lay still, then she said, 
'That's almost the first thing thee ever said to me.” 

"What are you talking about?” 

"I was drawing in the libraiy at the Beaches’. Thee said 'It must be 
nice to do what you like and get paid for it.' ” 

"All right, I don't take it back Look at Emmons, as relaxed about 
Leadville as if he didn’t give a hoot what goes on in it, or who owns 
what, and yet he practically made it. Everybody in the place, even the 
pick and shovel man at the end of a drift, consults his book. That 
ought to make a man feel good.” 

"What would Frank and Pricey do?” 

"They could have the office. Frank’s got a degree from MIT, which 
is more than I've got. He could handle it right now.” 

"I’d hate to see them left out, they both admire thee so.” 

"I’ll see they’re not left out.” 

His hands were moving on her. Often, when he was in that mood, 
she put them away, but now she let them come under the nightgown, 
all over her. She laughed a little because there was no room for his el¬ 
bows, it was like making love inside a culvert. “I love thee,” she said, 
and kissed him all over his face. "Does thee mind? I love thee even if 
thee isn't a talker.” 

"I don't mind a bit.” 

"Now can we bring Ollie? Can we start the ell tomorrow?” 

"First things first,” Oliver said through his teeth. He helped her to 
sit up, he stripped the nightgown over her head and exposed her in the 
wash of bluish light. As if she were infinitely precious and infinitely 
fragile, he touched her. She had the feeling that he was afraid she might 
pop like a soap bubble. 

"King’s right,” he said with his lips against the parting between her 
breasts. "Who am I to deserve this?” 

"Thee deserves everything. More than everything.” Her desire to 
touch and be touched was so strong that she feared he might be repelled. 
She felt wanton and wild, she couldn’t get enough of his mouth. "I 
love thee,” she said. "Oh, darling, I do love thee, I do, I do!" 
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Shelly's stay as my house guest, or perhaps the fact that I have had a 
look into her private life and she has had a glimpse of me being cared 
for like an infant by her mother, has led her to adopt a more familiar 
tone with me than I quite like. She aas as if she had been employed 
as confidential adviser, keeper, critic, teaching assistant, and lay 
psychiatrist. I can see her “studying" me and drawing conclusions. I 
suppose my routines are pretty dull, and I shouldn’t be surprised that 
she exercises herself interpreting her boss. Which is no reason she 
should feel free to talk to the boss about her half-assed interpretations. 
And I made the mistake of having her type up all the tapes that I was 
sure contained no personal matter. I would have been better advised to 
keep her from seeing any of the book. 

This afternoon, after she got through typing some of the Lead- 
ville chapters, she asked me if I didn't think I was being a little in¬ 
hibited about my grandparents’ sex life. “Because it's a novel," she says. 
“It isn't history—you're making half of it up, and if you’re going to 
make up some of it, why not go the whole way? I mean, it's tantalizing. 
You get close to dealing with their sex life, and blip, you turn off the 
light. Two or three times. Once on the honeymoon, once at Santa Cruz, 
now once in Leadville.” 

“I may look to you like a novelist, but I'm still a historian under the 
crust," I said. “I stick with the actual. That’s what they would have 
done, turned off the light." 

“I know, all that business about never seeing your wife naked. 
They were so puritan about their bodies ir those days, it was bound to 
have screwed up their minds. Can you leave out anything that basic 
and still have a valid book? Modem readers might find a study of the 
Victorian sex life interesting and funny.” 

I felt like asking her, if contemporary sexual attitudes are so much 
healthier than Grandmother's, how Grandmother managed to get 
through a marriage that lasted more than sixty years, while Shelly 
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Rasmussen hides out in her parents’ house at the age of twenty or so to 
escape the attentions of her liberated and natural lover. But I only 
said, “Interesting in what way? Funny how?" 

I suppose because she was worn pants much of her student life, she 
feels free to sprawl on the back of her neck, with her worn loafers 
stretched halfway across the room. From where I sat in the dormer I 
could see her studying me through her hair, getting all ready for one 
of those open-hearted open-ended rap sessions that the young have 
adapted from the David Susskind show and learned to call education. 
They can go on for hours, and reveal all. Combined with encounter 
techniques they can empty the well and cleanse the soul and bore the 
hell out of anybody over twenty-five. The afternoon light was in her 
squarish face. She squinted shrewdly, she burbled with her hoarse 
laughter. “Well, it couldn’t have been all that decorous, could it? They 
had sex with their eyes shut so they could pretend everything was on a 
high plane. Aren’t hypocritical people sort of funny?" 

It happens that I despise that locution “having sex,” which de¬ 
scribes something a good deal more mechanical than making love and 
a good deal less fun than fucking. Also I don’t think anybody's sex life, 
Grandmother's included, very funny, unless you mean funny-peculiar, 
and Shelly didn't mean that. She meant funny-ha-ha, funny- 
hypocritical, funny-absurd. I had imagined that Leadville love scene, 
exceeding my license as a historian, because I felt that just then she was 
fighting against her ingrown gentility and snobbery, ashamed of her¬ 
self for having been ashamed of her husband, and making contrite and 
affectionate amends. I had meant that scene to be tender. I meant it to 
clear away, at least for the time, all the cobwebs. I wanted it to shine 
the windows and polish the tarnished feelings like a good spring house¬ 
cleaning. Which I have known a good love scene to do. 

So I replied pretty sharply, "I wouldn’t know. One of the quaint 
things about the Victorian sex life was that it was private. I doubt that 
they replayed every hand and rehashed all their honor count and play¬ 
ing tricks. They didn't have all these compulsions to verbalize, they 
didn't appear to get a sexual thrill out of words. The fact is, I haven’t 
the slightest idea how good a lay Grandmother was. I have no idea- 
yes, I do too, but not from anything she said or wrote—how she looked 
upon fellatio and the other delights. Is that what you miss?" 
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I jarred her. She looked like a dog that had just for the hell of it 
barked at a stone dog on a lawn, and been barked tack at. In spite of 
that bass-baritone and that air of amused assurance, she is definitely 
female. She might under some circumstances be submissive, like these 
dreary girls you see padding along in the moccasin tracks of hippies. 
Had she been one of those? For a few seconds I entertained the pos¬ 
sibility. 

She blinked, but within a second she had recovered the ironic 
widening smile and the ironic glance of the gray eye. She shrugged up 
her shoulders, obviously just enjoying this discussion no end. "I didn’t 
mean, emancipate her from all her hangups. That wouldn't be his¬ 
torically sound, would it? I just meant, couldn’t you give us a little more 
of the scene , then we’d understand all these artificial restraints for what 
they are." 

“What are they?” 

“What are they? Conventions. Restraints. Inhibitions. Hangups.” 

“Which of course she operated by. She had them. Her society had 
them.” 

“But you could cut through them!” Shelly said. All eager to instruct 
me, she sat forward. “There are hints in the letters that give her away. 
She tells Augusta once that ‘that incorrigible shyness has passed/ and 
another time she says, ‘Between my husband and me things are all 
right / underlined. You could extrapolate from hints like that.” 

‘Please,” I said. 'You've been taking courses in these jargon pseudo¬ 
sciences that my son teaches. If I extrapolated, as you suggest, the 
resulting sex scenes would be mine, not hers. She valued her privacy, 
she would never in this life have extrapolated. Neither would 1.1 would 
no more extrapolate in public than I would go to the bathroom on the 
parlor rug.” 

That brought out her big ho ho ho, She rocked forward, her hair 
fell over her breast and she threw it back with that irritating gesture. 
She was right where she wanted to be, digging up the roots of things, 
exposing all the shameful shams. 

“That’s what I was telling you. It’s your inhibitions that are show¬ 
ing, not hers. I suppose she did have them, but that's no reason you have 
to, in 1970. We've learned to accept things, and the words for things, 
and be honest about the way we are. We don’t need those purely cul- 
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tural patterns of convention. Did you hear what you just said? 'Go to 
the bathroom.' Why?” 

“Because I never learned to say shit before a lady,” 1 said, 
thoroughly irritated. “Because I don’t. believe in progress in quite the 
way you seem to. You believe in it more than Grandmother did. As for 
those purely cultural patterns of convention you think I ought to escape 
from, they happen to add up to civilization, and I'd rather be civilized 
chan tribal or uncouth.” 

She is not utterly insensitive. She looked at me with her head 
tipped to one side, and said with her mouth pulled down, “I’ve made 
you mad.” 

“Not personally,” I said. “Just culturally.” 

The way I was sitting, talking at an angle, I was aimed at Grand¬ 
mother’s portrait, pensive and downcast in the cool light that flooded 
the wall covered with letters from people she had admired and been 
admired by. “Look at her picture,” I said. “What’s in that face? Hypoc¬ 
risy? Dishonesty? Prudery? Timidity? Or discipline, self-control, 
modesty? Modesty, there’s a word can’t even conceive. Is that a 
woman I want to show making awkward love on a camp cot? Do you 
want to hear her erotic cries? Is that a woman to snicker at because she 
was a lady, and fastidious?” 

“I didn’t mean that, exactly. I was just thinking from the point of 
view of the modem reader. He might think you were ducking some¬ 
thing essential." 

“That’s too bad. Hasn’t the modem reader got any imagination?” 

"Well, you know. People nowadays understand things, they can 
sniff out the dishonesty when somebody tries to cover something up or 
leave it to the imagination. How r would it be if every modem novel did 
it like Paolo and Francesca—‘That day they read no more’?” 

“O.K., so I haven’t fooled you with my dishonest methods,” I said. 
“Just leave me there with old hypocritical Dante." 

“Oh, you know what I mean!" she said, and slid off her chair to 
at cross-legged on the floor. “Times change! Like, people have got tired 
of ail that covering up. You see kids who just throw off their clothes, 
they want to break down that barrier and get natural again. You see it 
all the time, it’s just . . . open. Like . . .” Earnest and pleased with 
herself, her bow bent against error, her lips touched with a live coal, 
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she sat on my floor there and did her best to bring me into the 
twentieth century. She sat back on her braced hands and eyed me, 
ironic, superior, and ribald. "I don’t know if I should tell you this.” 

"I don't either.” 

"Well . . Actually she was determined to tell me, she couldn’t 
have been stopped from telling me any more than some of her kids could 
be stopped from throwing off their clothes and cleansing the world of 
its hypocrisy. She bowed her head on her knees so that her hair fell to 
the floor, she lifted her head and looked at me half smiling through 
the foliage. ‘What would you say to something like this,” she said. "Sup¬ 
pose you were at a party where everybody knew everybody else—friends, 
you know?—and everybody was stoned, and it turned into a gang 
bang? Suppose four or five fellows banged this girl while everybody 
else watched. Would that seem crude to you, or dirty, or immoral, or 
something?" 

"I’d have to say we’d come a long way from Grandma.” 

She laughed, this lady missionary. "You're not kidding. But how 
would you take something like that? It wouldn't necessarily be crude, 
or vicious, or anything, would it? They'd just be doing their thing, what 
they felt. They wanted it and so did she, so they did it. I suppose that 
shocks you, doesn’t it?” 

"Some things offend me. I'm not very easy to shock.” 

“But why be offended?” she said, arid leaned to hug her knees and 
fix her wide gray eyes on me. She had quit smiling. She looked, in 
fact, strained. "Isn’t it just an old-fashioned code that makes you feel 
that moral disapproval? Once you get rid of that, isn’t a scene like that 
just as natural as two people going to bed in a dark room? Isn’t watch¬ 
ing it sort of like watching a show—Living Theater or something? Who 
loses anything?” 

"It doesn’t sound as if anybody there had much to lose,” I said. 
"Assuming this really happened. Did it?” 

She wagged her head, her chin on her knees. "It happened, yeah.” 

‘ So nobody lost anything. Maybe they even gained something—VD, 
for example. I understand it's making a comeback under the modernized 
rules.” 

She shook off that suggestion almost irritably. Her mood had 
changed within two minutes into something somber and brooding and 
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half angry. "So you don't think it was natural, or like a show or a parlor 
game,” 

I began to wonder if she was talking about herself; I'm still not sure 
she wasn't. I said, ‘Would you take your parents?" 

"Oh, wow!" 

"Would you talk about it with them?" 

"What do you think?” 

"But you don’t mind talking about it with me. I'm as old as they 

are." 

“You’re different. You’re educated, you've been around, you’re not 
buried in the dark ages. I feel I can talk to you. Am I wrong?" 

"I hope not," I said. "But just now you were criticizing me for 
my dishonest treatment of Grandmother's sex life.” 

"Oh . . . crap,” Shelly said. Clearly I inhibit her more than she 
admits. "I don't know. What do you think of a scene like that?" 

"I think you’re describing a kind of hell," I said. "You're talking 
about people who have become sub-human. Sub-mammal. Sub-worm. 
I wonder if even bilharzia worms, which are locked in copulation all 
their lives, ever sit around and watch other bilharzia worms copulate? I 
think our sickness has gone so far we aren't even sure it's sickness." 

"Yeah," Shelly said. "I knew I shouldn’t have told you. I don’t 
know. I suppose it is sick. But. . . Isn’t sex the business of the people 
having it? That's what Lany always says. Shouldn't they be able to do it 
as they please, in public if that's the way it suits them? The audience 
can walk out if it isn't entertained." Irritable and moody, she shook her 
hair back and leaned back on her braced hands and scowled at me. 
Then the scowl broke. "But that's a different thing from your book. In 
a book, I think sex ought to be written about just like anything else.” 

I twitched the chair a little further askew. I liked neither the con¬ 
fessional nor the evangelical aspects of that conversation. "Ah,” I said, 
"is it like everything else?" 

Ho ho ho. Good. We were off the confessional. "All right,” she 
said, "it’s your book. Just pretend you've had a fan letter signed 
‘Modem Reader* saying 1 like your book fine but why do you draw 
the curtain across the love scenes’?” 

"I thought it was the light I turned off.” 

"Same thing.” 
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She was laughing, bowed over her cross-legged Yogi squat with her 
hair hanging to the floor. If I had not been what I am, her mother’s 
broken doll, a grotesque, and three times her age at that, I would have 
thought she had excited herself with her own talk, confessional, 
evangelical, or otherwise. Her eyes had a moist shine in them that a 
sound man would have had to make a decision about. I suppose the 
piquancy for her is not in the talk, which is standard fare in the crowd 
she has been running with, but in getting the Gorgon to discuss these 
emancipated matters with its stone lips. 

I said, ''When you come right down to it, I neither pulled the 
curtain nor turned off the light. If you’re going to be a literary citic 
you're going to have to learn to read what’s there. In that scene you just 
typed, the room is full of refracted moonlight and the door is wide 
open and the curtains are pulled back and the night air of the moun¬ 
tains is blowing through. For Victorians they weren't doing so badly. It's 
just unfortunate that their little love scene didn’t do everything a love 
scene is supposed to do.” 

,# Why? Didn’t the housecleaning last?” 

“Maybe a half hour. Then she found out that if he joined the Sur¬ 
vey he'd be posted for winter field work in California, and the next 
summer he might be almost anywhere in the West. She’d either have to 
trail around boarding in the nearest town, or go back to Milton.” 

“So I suppose she wouldn’t let him take it.” 

“She wouldn’t have put it that way. She was worried about her 
child, she wondered if he’d ever have a secure home to grow up in, I 
suppose she wondered how she’d get along herself, without anybody 
artistic and intellectual to talk to. So they debated and hesitated a cou¬ 
ple of days, and then when Grandfather was offered the managership 
of the Adelaide mine, he took that instead. That way, she could go on 
planning an expansion of the cabin, to be ready for her child and 
next summer’s guests. It isn’t quite Living Theater, I guess, but it’s the 
sort of thing her life was made of.” 

She was watching me with her big gray upturned eyes and suck¬ 
ing on the bent knuckle of her thumb, which she now released with a 
slurping sound and said, ‘1 thought she was going to quit making de¬ 
cisions that fouled up his career.” 

"So did she. In a pinch she couldn't help herself.” 
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"He let her lead him by the nose. Was he sort of soft?" 

“He*was no good at the talkee-talkee," I said. “He loved his wife 
and child. He had just been, fqr a Victorian, exceptionally well loved. 
It wasn't an easy decision. It could have gone either way." 

“I suppose,” Shelly said. “I guess I don't understand this home 
business of hers, either. She's not only a culture hound, she's got a ter¬ 
rible property consciousness. What would be the matter with traveling 
around? When Larry and I were hitching, I loved it. That gypsy hobo 
life, that’s it. I know a pair who hitch hiked all the way from Singapore 
to London. I'd like to do that. I don't dig these home bodies.” 

“Times change,” I said, not without irony. “Why didn’t you and 
your husband stay on the road, if it was so great?” 

She was at her knuckle again. Slurp. Sidelong flash of eyes. “He's 
not my husband, of course. That’s for the family only.” 

“All right,” I said. “The man you travel with, then. Why aren’t 
you still traveling?" 

She threw her hands up in the air and leaned back, stretching, 
arching her chest upward. Ohne Biistenhalter again. “Yakh!” she said. 
“It did get a little hairy, sleeping in the washrooms of Canadian 
tourist parks in the rain. But I'd do it again. I mean, you’re never 
that free again.” She stood up and slapped the seat of her pants as if the 
floor had been a dusty roadside. “Anyway I take it back about the sex 
scene. Even if you'd spelled it out, I guess it wouldn't have been a 
climax to much of anything.” 

“Is it ever?” I said. “No, it was just sort of like everything else.” 
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Grandmother wanted her son to grow up, as she had, knowing some 
loved place down to the last woodchuck hole. The rural picturesque 
was not only an artistic manner with her, it was a passionate conviction. 
She had been weaned on the Romantic poets and the Hudson River 
school, and what the West had so far taught her was an extension of 
those: beyond Bryant lay Joaquin Miller, beyond Thomas Cole spread 
a vast wild grandeur supervised by Bierstadtian peaks. It was never 
the West as landscape that she resisted, only the West as transience 
and social crudity. And those she might transform. 

There was a real nester in that woman. When she got flirting 
around with a twig or piece of string in her bill she was not to be 
balked. In September they began the addition to the cabin—a kitchen, 
bedroom, and vast rock fireplace designed more for social evenings 
than for domestic comfort. “Ye'll have no hate in the house," said the 
reluctant Irish mason who laid up the stones, and delighted her with 
his omen in brogue. 

The curtained bedroom angle that Conrad Prager had called the 
upstairs was decurtained and christened Pricey's Comers. It held the 
bookcase, the rocker, and a small table equipped with a stereopticon 
and two hundred frontier views, the bread and butter gift of Thomas 
Donaldson. I have the views here, or most of them—brown, mounted 
on stiff cardboard with beveled and gilded edges, the twin photographs 
curving in a little like weakly crossing eyes: the early West as caught 
in the lenses of O'Sullivan, Hillers, Savage, Haynes, Jackson—a little 
musty, spotted with time, but still, when I hold one of them to that 
binocular viewer, touched with the wonder and excitement of a new 
country. Along with them in their box is Donaldson’s ponderous re¬ 
port on the Public Domain, a work as neglected by the Congress that 
commissioned it as King predicted it would be, but a benchmark in the 
nation’s understanding of itself, the sort of contribution to disinterested 
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knowledge that my grandfather would have liked to make. These things 
are about all that is left of the Leadville years. 

Early in November, their eyes watchful of a leaden sky that dusted 
them with snow, a characteristic Leadville buggy-full went over the 
pass, accompanied by a half dozen riders. The riders were of the class 
of young, well-born, and well-trained men who had recently contrib¬ 
uted twenty-seven graduates of top technical schools to the proces¬ 
sion carrying General Vinton, son of Dr. Vinton of Trinity Church, 
to his Leadville grave. The buggy contained, besides Susan and Oliver, 
his remote cousin W. S. Ward, W.S.’s older brother Ferd, called the 
Wizard of Wall Street, and Ulysses S. Grant, Jr., a man who has no 
historical personality for me except for the somehow awful fact that as 
a boy of twelve or so he was posted on a hill by his father so that he 
could watch the slaughter at Shiloh. 

If Grant had been equipped to hear the Doppler Effect of time, 
it might have made him as uneasy to take that ride with Ferd Ward as 
it had to sit through a battle. It might have made them all uneasy. 
Before too long, Ferd Ward as General Grant’s financial adviser, would 
utterly ruin the ex-hero, and shred away the last rag of his dignity and 
reputation. He would also, as one of the syndicate that ow r ned the 
Adelaide mine, put a kink in my grandparents' lives. He was not a man 
it was quite safe to know. But Grandmother in her innocence thought 
it rather splendid that Mr. Ward was going over the range with them 
and that he would be on the same train as herself as far as Chicago. He 
was a testimony to their rise, he announced the circles that by his pro¬ 
fessional competence Oliver had earned the right to move in. This time, 
when she left him on a station platform, she would leave him solidly 
established, and she would go East without the taste of failure in her 
mouth. 

In every way this returning was different from the last. Despite 
the prospect of another winter apart, no tears, no dreary thoughts. In 
Chicago, Ferd Ward and Mr. Grant took her to a banquet honoring 
General Grant, and she capped her social season by shaking that 
conquering hand and looking into those sad, streaked eyes. She met 
General Sherman and a half dozen other generals of the Army of Ten¬ 
nessee, and she had an animated ten-minute conversation with the 
principal speaker, Mr. Samuel Clemens. These items are not important. 
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They have for me, as a historian, a sort of corroborating charm: they 
prove that my grandmother did indeed live in time, among people. 

Through the fading autumn she came back to Milton, and after 
a day’s dismay that her child did not know her, and after a few days 
of unpacking, washing, talking, and preparing, found herself ready for 
a winter’s work. There was nothing to hinder—Augusta and Thomas 
were still abroad. She had finished the Louisa Alcott blocks and had no 
other contracts for the moment. Without planning it, she found herself 
beginning a novel about her grandfather, the Quaker preacher who by 
his abolitionism had got the whole Milton meeting set down. 

Writing books about grandparents seems to run in the family. 

From the parental burrow Leadville was so far away it was only 
half real. Unwrapping her apple-cheeked son after a sleigh ride down 
the lane, she had difficulty in believing that she had ever lived any¬ 
where but here. 

She felt how the placid industry of her days matched the placid 
industry of all the days that had passed over that farm through six 
generations. Present and past were less continuous than synonymous. 
She did not have to come at her grandparents, as I do, through a time 
machine. Her own life and that of the grandfather she was writing 
about showed her similar figures in an identical landscape. At the 
milldam where she had learned to skate she pulled her little boy on his 
sled, and they watched a weasel snow-white for winter flirt his black- 
tipped tail in and out of the mill's timbers. She might have been watch¬ 
ing with her grandfather's eyes. 

Watching a wintry sky die out beyond black elms, she could not 
make her mind restore the sight of the Sawatch at sunset from her 
cabin door, or the cabin itself, or the smokes of Leadville, or Oliver, or 
their friends. Who were those glittering people intent on raiding the 
continent for money or for scientific knowledge? What illusion was it 
that she bridged between this world and that? She tried to think 
whether she would possibly believe in Sam Emmons if he appeared at 
her Milton door in his white buckskins. She paused sometimes, clean¬ 
ing the room she had always called Grandma’s Room, and thought with 
astonishment of Oliver’s great revolver lying on the dresser. 

Milton was dim and gentle, molded by gentle lives, the current of 
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change as slow through it as the seep of water through a bog. More 
than once she thought how wrong those women in San Francisco had 
been, convinced that their old homes did not welcome them on their 
return. Last year she would have agreed. Now, with the future assured, 
the comfortable past asserted itself unchanged. Even the signs of 
mutability that sometimes jolted her—the whiteness of her mother’s hair, 
the worn patience of Bessie’s face, the morose silences of her brother- 
in-law, now so long and black that the women worried about him in 
low voices—could not more than briefly interrupt the deep security and 
peace. 

Need for her husband, like worry over him, was tuned low, and 
Augusta’s continued absence aroused only an infrequent, pleasant wist¬ 
fulness. They had not seen each other in nearly four years. Absorbed in 
her child and her book, sunk in her affection for home, she could go 
whole days without mentioning or thinking Augusta’s name. 

I* wonder if ever again Americans can have that experience of re¬ 
turning to a home place so intimately known, profoundly felt, deeply 
loved, and absolutely submitted to? It is not quite true that you can't 
go home again. I have done it, coming back here. But it gets less likely. 
We have had too many divorces, we have consumed too much transpor¬ 
tation, we have lived too shallowly in too many places. I doubt that any¬ 
one of Rodman's generation could comprehend the home feelings of 
someone like Susan Ward. Despite her unwillingness to live separately 
from her husband, she could probably have stayed on indefinitely in 
Milton, visited only occasionally by an asteroid husband. Or she could 
have picked up the old home and remade it in a new place. What she 
resisted was being the wife of a failure and a woman with no home. 

When frontier historians theorize about the uprooted, the lawless, 
the purseless, and the socially cut-off who settled the West, they are 
not talking about people like my grandmother. So much that was cher¬ 
ished and loved, women like her had to give up; and the more they gave 
it up, the more they carried it helplessly with them. It was a process 
like ionization: what was subtracted from one pole was added to the 
other. For that sort of pioneer, the West was not a new country being 
created, but, an old one being reproduced; in that sense our pioneer 
women were always more realistic than our pioneer men. The modems, 
carrying little baggage of the kind that Shelly called "merely cultural,” 
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not even living in traditional air, but breathing into their space helmets 
a scientific mixture of synthetic gases (and polluted at that) are the 
true pioneers. Their circuitry seems to include no atavistic domestic 
sentiment, they have suffered empathecfomy, their computers hum no 
ghostly feedback of Home, Sweet Home. How marvelously free they 
are! How unutterably deprived! 

Oliver's letters told her little—she wondered often how she had 
happened to marry a man for whom words were so difficult. A few 
crumbs of news leaked through. Ferd Ward's son, sent out to work at 
the Adelaide, had been spending more time at the monte tables than 
at the office. He had borrowed two hundred dollars from Oliver and 
smaller sums from Frank. Now last payday Pricey had found the cash 
box short by more than a hundred, and young Ward, challenged, had 
admitted “borrowing” it. Oliver had written his father. Nothing else to 
report except that the DR&G was making progress up the valley of the 
Arkansas. She wouldn't have to come over Mosquito Pass when she 
came. Frank and Pricey sent regards. 

She was provoked with him for letting himself be imposed upon, 
though she could not have said how he should have avoided lending 
money to Ferd Ward's scapegrace son. She wrote him telling him to 
make an immediate claim on the father, to let no time elapse. There 
had been rumors in the papers that the Wizard of Wall Street was shaky. 
She told him how well Ollie had been, how she was coming on with 
her novel. She reported scraps of Augusta’s travels in Sicily. She walked 
to the post office to mail her letter, and returned to work through the 
afternoon. It gave her a miser's pleasure to watch the pile of manuscript 
grow. Her grandfather’s life absorbed hers. 

For a long time. She had finished the novel and sold it to Century 
as a five-part serial, and the orchards were beginning to pop their buds, 
by the time his letter came saying she could now get in by rail. At once, 
like a milldam opened, her ponded life began to flow again. 

This time, conceiving herself to be leaving neither on a picnic 
nor on a visit, but for good, she made the hard effort to disconnect her¬ 
self from the past, throwing away some things, giving away others, pack¬ 
ing a few to take along. Not without tears, she cleared her father’s attic 
of her stored leavings, believing that those who would go on living 
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there deserved that space, and that she would be healthier for the finality 
of the move. 

It was not much she took—some dresses, some linens, some silver, 
some hope chest items that would let her compete with the new wives 
on Ditch Walk. A box of books for the education of her son and the 
pleasure of Frank and Pricey. A few prized objects that childhood, fam¬ 
ily, friendship, and marriage had washed like chunks of amber on her 
beach—Thomas’s Japanese teapot and the little Madonna, all of Augusta’s 
letters, the Fiji mat and the olla with which Oliver had welcomed her 
to New Almaden. The rug of wildcat skins on which Ollie had learned 
to crawl. Two trunks full, no more. 

The beaver skins that Oliver had sent her from Deadwood were 
a trouble. They had always been a trouble, baffling and recalcitrant. 
She knew no one who could work raw furs. To try to make a coat of 
them, as Oliver in his innocence had suggested, would have been like 
making a dress out of Emmons’s white buckskins; she would have felt 
like Pocahontas in it. To take them back west would be to confuse some 
issue that she did not want confused. In the end, she and Bessie man¬ 
aged to make three of them into a muff and a little hat. The rest of them 
she gave to Bessie. 

There was also the elk head. Like the beaver skins, it had never 
had a function in this domesticated place. She had never got over won¬ 
dering why he had sent such a thing. Maybe he wanted to keep before 
her some aspect of himself that he did not want her to forget, though 
that is my guess, not hers. But what to do with it? Anywhere in the 
house it would have been grotesquely incongruous and out of scale. It 
would have denied the validity of her family’s life. Their decision to 
hang it on a beam in the bam was an acknowledgment of how little it 
belonged. At least, there, it was out of the way. She supposed that men 
friends of her father’s took a certain interest in it, and once she had 
seen John Grant standing and looking at it with an expression on his 
dark dissatisfied face as if he doubted its authenticity. 

One purpose it had served: she had used it to impress on Ollie the 
idea of his father, whom he had completely forgotten. Perhaps in some 
way known to savages and children he thought it was his father. That 
was why she took him out to see it the afternoon before they were to 
start West. 
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In the cobwebbed dusk the great rack branched upward into 
shadow. The dusty muzzle was lifted, the dusty eyeballs stared into the 
mow’s darkness. It did not acknowledge the tame-animal smells of the 
bam; it had an air or scorning the hay on which such animals fed. Su¬ 
san, with her son held against her legs, felt how it ignored her, and she 
had a twinge of the shame she had felt when her father and John un¬ 
crated the box, big enough to have held a piano, and exposed this joke, 
or whatever it was, this inappropriate souvenir of her husband’s life in 
the Black Hills. A boy's insensitive whim, she eventually concluded, as 
jarring in its way as that great horse pistol he had brought to his 
courting. 

Under her hands she felt her little boy breathe respect in its 
presence. 

Lightly she said, "Well, so now we’ll say good-bye to Daddy's elk. 
Tell it, ‘Good-bye, Daddy’s elk, tomorrow we’re going on a train to live 
with Daddy. Daddy will meet us where the train stops, and we’ll go 
through the mountains to our house made out of logs, and when I'm a 
little bigger I’ll have a pony and go riding with Daddy or Frank or 
Pricey, and away off in the mountains where the flowers grow higher 
than the stirrups we may stop to rest sometime and see an elk like you 
carrying his antler; into the timber, or hear an elk like you bugling 
from away-way up he mountain.' Can you tell him that?” 

"That's too much.” 

“Then just say, ‘Good-bye, Daddy's elk.' ” 

"Good-bye, Daddy’s elk.” 

‘Will you like seeing your Daddy again?” 

“Yes.” 

She saw by his wondering stare that he did not understand what 
she was asking him. Not sure she understood herself, she hugged him 
hard and picked up the lantern, holding it high to give him a last look 
at the great creature on the beam. 

The varnished muzzle, coated with eighteen months of dust, shone 
as if wet in the light. A phantasmal fire glinted in the eyeballs. It might 
have bugled at any moment. 

‘Wasn’t that odd?” she said late that night when she was sitting 
with Bessie and John before the fire. "It simply gleamed at us, as if the 
talk about going to the mountains had wakened it from its sleep. Just 
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hearing the word Leadville brought it to life for a second. Oh, now I 
feel myself coming to life, too! I can hardly wait to get back there and 
make a home in that wild beautiful place." I 

John Grant had been sitting slumped, studying the toe of his boot. 
His chin was against his chest, his eyes were narrowed almost shut. 
Now suddenly he opened his eyes wide and shot her a look that stabbed. 
His face was full of hatred. With the years he had grown more and 
more censorious, he rarely spoke except in scorn or dislike, he seemed 
always quarreling with something inside his head. 

The black eyes blazed at her only a moment before they slitted 
again. For another second he brooded upon the swinging toe of his 
boot. Then he uncrossed his legs, stood up, and left the room. They 
heard his steps on the porch, then on the path that led to the lane and 
back to his own house. 

Holding her embroidery frame in her lap, "“Bessie sat still. Then 
impatiently she shook her head and started a shining tear-track down 
each cheek. 

"What did I say?” Susan said, bewildered. "Bessie, I’m sorry!” 

“Excuse him,” Bessie said. "He envies Oliver so. He’s almost the 
only person he still speaks well of. He’d so like to be going himself. He 
says he’s smothering here.” 

Susan found no reply. Her gentle sister had always had the patient 
role, she had never been coddled. It was Bessie who made the humble 
marriage, Bessie who lived as a farm wife, Bessie who was at hand to 
help when her parents needed her, Bessie who made the preserves that 
Susan’s city friends carried triumphantly home as the plunder of a 
country visit. She had sat for hours submitting her prettiness to Susan’s 
pencil. While Susan studied in New York and shuttled back and forth 
across the continent, Bessie looked after the home place. When Susan 
could not keep her child, Bessie kept him. Sometimes Susan had envied 
her the placid sweetness of her life. 

She said softly, 'Would thee go?” 

‘If it would help him. If it would make him as he used to be.” 

"Then!” Susan said, full of generous impulse. ‘Why don’t I ask 
Oliver to look around? He can probably find him a place at the Ade¬ 
laide. Thee could build a house near ours on the ditch!” 
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Almost with amusement, Bessie raised her eyes and looked through 
the ceiling. "What about them?" 

"They could come too." 

The delusion lalted perhaps five seconds before realism wiped it 
out. Busy as a Breughel, the vision filled her head: the men jostling up 
and down plank sidewalks that thrummed under their boots like bridges, 
overdressed women strolling past open doors of assay and law offices 
within which men in shirtsleeves argued or smoked or watched the 
street, wall-eyed teams plunging by, teamsters rising to lay the whip to 
quivering haunches, the band playing, the smoke of smelters streaming 
from the stacks, the earth trembling to the vibration of stamp mills, the 
whole place leaning as if in a strong wind, and all the corners, all the 
doorways, all the window's packed and staring with faces, and every 
face disfigured by the passion for wealth, every eye looking out its cor¬ 
ners, alert for the mam chance. At the edge of this, timid and lost be¬ 
tween the frenzy of the crowds and the indifference of the peaks, their 
gentleness elbowed aside, their sweetness assaulted by every crudity, 
their habits outraged, their lives made nothing, that white-haired pair 
upstairs. 

Not to be thought of. Trees transplanted do not thrive. Hence not 
to be thought of for Bessie and John either. What she accepted for her¬ 
self and her son was impossible for her parents and unlikely for her 
sister. It seemed to her that she had already traveled a great distance 
from the still waters that had produced her. What stretched unbroken 
from her great-great-grandfather, who had built this house, to her fa¬ 
ther, who would die in it, was cut short in her. The book about her 
grandfather that she had begun in affectionate memory was really a 
sort of epitaph. 
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Snow blew down the Royal Gorge in a horizontal blur. With Ollie's 
sleeping head in her lap and a down comforter around them both, she 
tried now and then to get a look at that celebrated scenic wonder, but 
the gorge was only snow-streaked rock indistinguishable from any other 
rock, all its height and grandeur and pictorial organization obliterated 
in storm. The dark, foaming, ice-shored river was so unlike the infant 
Arkansas that she used to ford on her horse that she didn’t believe in 
it. The circles that she blew and rubbed on the window healed over in 
secret ferns of frost. 

Without knowing in what setting she woiAl see Oliver, or what 
he would be wearing, she found it hard to visualize him. She knew it 
for a deficiency in herself that her imagination was so controlled by 
things. In her drawings, she was often unable to get expressiveness and 
individuality into figures and faces until she could set them in some 
domestic or architectural background—under a fanlight doorway, by a 
carved stair rail, against mantels where they could lean in costumes 
drawn meticulously from life. Now she kept seeing Oliver in the pos¬ 
tures of past meetings and partings—as he- had looked stepping off the 
rainswept ferry in his hooded field coat, or squinting into the sun as 
the train pulled away eastward from the Cheyenne station, or searching 
for her over the heads of the crowd in Denver. As if taking an oath, 
she assured herself that from now on she would )iave him, and so would 
Ollie. They would not have to imagine him any more. 

The train lurched and awakened Ollie. He reared up. “Are wc 
there?” 

“Not for a long time. You’d better go back to sleep.” 

But he didn’t want to go back to sleep. He lay and whined until 
she diverted him with a story about how some of her grandfather's sheep 
had been swept down the millrace and drowned, but she and Bessie 
had rescued a lamb and fed it on a bottle until it grew up to be a pet 
and followed them everywhere like Mary’s Little Lamb. 
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(Years later, a frugal lady making every tiny experience count, 
she wrote another story about a sick lamb left behind by a Basque herder, 
and illustrated it, using two of her children as models, and sold it to 
St. Nicholas. I remember having it read to me in my childhood, and it 
sits on the desk here now, the faces entirely recognizable—Grandmother 
did have a gift for catching a likeness. The serious boy of ten or so with 
his little sister beside him, the two of them hunkered down offering a 
baby's bottle to the lamb, is incontrovertibly my father. For some reason 
the picture makes me feel old and sad. 

How trivial a thing to entrap the memory of three or four genera¬ 
tions! Three at least. Rodman’s mythology contains no rescued lambs, 
I imagine. Perhaps I myself remember this story because it so clearly 
meant something to Grandmother. I can see her, when she had finished 
reading to me, sitting in the porch swing with her neat head bent, her 
lips pursed, thinking|0rhen, in the one eye that I could see, an abrupt 
round lens of water leaped out, was forced out as if under pressure. It 
did not run down her cheek, it literally sprang from her eye and hit the 
page wetly. "Oh, pshaw!” she said, and rubbed it away angrily with the 
heel of her hand. Her crying, so sudden and without motivation, puz¬ 
zled me and made me solemn. Only later, thinking about it, I have come 
to realize that it was not my father's young face that made her cry, and 
certainly not the lamb, which died within twenty-four hours. It was 
the picture of Agnes, the little girl. There was a lamb that was not res¬ 
cued. Grandmother wore that child like a crown of thorns.) 

When stories ran out, she amused Ollie by helping him find pic¬ 
tures in the frosted window. A forest of ferny shapes grew upward from 
the bottom sash, and with her fingernail she drew into it half-revealed 
faces of deer and foxes, and peering from behind the thickest frost a 
mustached face wearing a look of astonishment. ‘That's Daddy,” she 
said. "Looking for us. He thinks we’re lost.” They giggled together. 

But at the moment of arrival at Buena Vista she did not see him 
as plainly as she had drawn him on the glass. She had herself and Ollie 
bundled up long before the train stopped, and she was the first one 
down the step into a whirl of steam, wind, and blowing snow. Turning, 
half blinded, from helping Ollie down, she saw the familiar height, 
the gleam of eyes and teeth from the face nearly obscured by fur hat 
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and sheepskin collar. With a cry she threw herself into the figure's arms, 
and found herself kissing Frank Sargent. 

"Oh, my goodness!" Aghast and laughing, she fell back, grabbing 
for Ollie’s hand to keep him from blowing away. Frank, who had re¬ 
sponded to her embrace with enthusiasm, was laughing harder than 
she was. His eyes looked at her with delight. The touch of his mustache 
—that was new, he didn’t use to have one—prickled on her lips. “Oh, 
Frank, I'm glad to see you! I thought you were Oliver, that’s why . . . 
Where is he? Isn't he here? Is something wrong?" 

“You’re darned right something's wrong," Oliver said out of the 
whirling air behind her. “Man comes to meet his wife and finds her 
kissing the hired man.” 

She was muffled in arms and cold cloth, her lips prickled with an¬ 
other mustache. They held hands hard while they looked at each other. 
She saw that he was thinner even than last year. Despite the cheerful 
good nature of his expression, he looked to her in his hooded coat like 
an El Greco ascetic. And she realized why she had made her mistake. 
Frank had modeled himself so completely on Oliver in dress, manner¬ 
isms, walk, mustache, everything, that they might have been brothers, 
a lighter and a darker. 

Oliver squeezed her hands and dropped them. Very quietly he 
knelt down beside OUie in the cinders and snow. She saw how un- 
frighteningly he moved, how reassuringly he came down to the child's 
size. The love in his face could not have been misunderstood or under¬ 
valued. He had always been that way with the child. Even when OUie 
was an infant, he would see his father across a room and chortle and 
beam and kick and hold out his arms. She had been faintly jealous of 
that baby love affair—her child took her for granted but loved his father 
with a passion. Now, watching them meet gravely in the blowing snow, 
she saw that there was going to be no period of reacquaintance such 
as she had had to go through last November. After two years OUie might 
not know his father, but he trusted him instantly. 

“Ah, now!” Oliver said, squatting. “Here’s a young feUow I want 
to meet Is your name Oliver Ward?” 

Not quite certain of his ground—after aU, his mother had kissed 
the other man first—OUie said, “Yes?” 

“You know something? That’s my name too. Do you suppose you’re 
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my little boy? I’ve got one, somewhere. Ollie Ward. You suppose you're 
the one?” 

The child's grin wavered, his eyes moved over his father's face. 
"Aw, you know!" he said. An arm and a gust of laughter lifted him up. 
He perched triumphant. T said good-bye to the elk,” he said. “We rode 
on a train.” 

‘"You did? I’ll tell you something else you're going to do. You're 
going to take a buggy ride all wrapped up in a buffalo robe, with a hot 
sadiron to keep you warm. Frank's been heating a couple on the stove 
in the station there for an hour." 

“Ah, Frank, you haven’t forgotten how to be thoughtful,” Susan 
said. “I remember last time you had a fire burning for me.” 

“I had to think of something to stay even with Pricey,” Frank said. 
“He’s back there in Leadville stoking the fireplace so you can come home 
to a house with a lot of hate in it." 

They were both pressing drivers, unsparing of the team. They said 
they didn't trust the weather not to get worse, and so they aimed them¬ 
selves toward Leadville through the notch of a horse's ears, and when¬ 
ever there was a choice between a smooth ride and a fast one, they chose 
the fast one. The whip was in hand more often than in its socket. Every 
half hour or so the one driving passed the reins across her to the other, 
and sat on his cold hands. Between them, sheltered by one and then 
by the other as the road turned them in the wind, Susan did not at first 
feel cold. Her feet were on the warm iron, her hands in her muff. Snug¬ 
gled down behind the seat in his robe and quilt between the two lashed 
trunks, Ollie showed his nose like a seal at a blowhole. 

It was such a day as she had left the mountains on months before. 
The wind was pebbled with dry snow, the valley was black and white, 
without a rumor of spring, the peaks were blotted out. Milton and its 
opening apple blossoms were part of another, gentler creation. 

The questions she asked got laconic answers. 

The winter had been bad, one blizzard after another. 

No ladies back yet. 

The town not so much on the boom as last year-troubles under¬ 
ground, the price of silver down to $1.15. Some mines had been stripping 
highgrade to boost the price of their stock. As a stunt, the Robert E. Lee 
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had produced $118,000 in silver in one seventeen-hour day. The prin¬ 
cipal stockholders of the Little Pittsburgh, who had paid themselves 
$100,000 in dividends every month for half a year, had just unloaded 
85,000 shares at an enormous price and left the new owners with a 
gutted mine. The Chrysolite had labor trouble, had locked out its miners 
and was standing twenty-four-hour armed guard against possible 
dynamiters. 

"Did Ferd Ward pay back what his son stole?" 

"What he took from the payroll. Not what he borrowed from Frank 
and me.” 

"Did you make a claim?” 

“I mentioned it twice.” 

“But he never paid you.” 

"Not yet.” 

"He never will!” she cried into the wind. "Oh, Oliver, why must 
it always be you who gets cheated?” 

He seemed amused. ‘Tour guess is as good as mine. You have any 
idea, Frank?” 

"Can’t imagine.” 

'Tou’re as bad as he is,” Susan said. 

“Worse,” Oliver said. "Sneaks up and kisses the boss’s wife.” 

“I thought it was nice,” Susan said. “There! At least he doesn’t bor¬ 
row money and not pay it back, or rob the payroll.” 

“Just waiting my chance,” Frank said. 

"Matter of fact,” Oliver said, "if it wasn’t for the Staten Island Kid 
we wouldn't have a mine.” 

‘Who?” 

“The hired man there.” 

"Really? What did you do, Frank?" 

"Foiled the wicked claim jumpers. Just like Diamond Dick.” 

"No, tell me.” 

"I told you about the trouble we were having with the Argentina,” 
Oliver said. "Also the Highland Chief,” 

"You never tell me about anything. FJonestly, if I had to depend 
on your letters to know anything, I’d be . . . uninformed.” 

"Well, that sure wouldn’t do.” He heaved back, creaking with 
clothes, and pulled aside the buffalo robe and looked down in. "Asleep,” 
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he said. "We’ll have to keep an eye on him so he doesn’t smother, down 
in that hotbox. You warm enough?” 

For answer she raised her hands in their muff above the blanket. 
He touched the fur with a gloved finger. "Beaver?” 

'Yes, those you sent me from Deadwood.” 

"Good,” he said, pleased. He looked across her at Frank, who was 
driving. "Aren’t you going to tell her?” 

"Not much to tell. They tried to come in, we shut 'em out.” 

“He’s modest,” Oliver said. His nose was leaking, his eyes were ice 
blue and teary, he touched the back of his glove under his nose. "They’ve 
been claiming for months we’re running over the line. I made that sur¬ 
vey, I know we're not. But our best ore body is close to the Argentina's 
claim. While I was in Denver a couple weeks ago they thought they 
could sneak in and take over our drift. They had a tunnel driven right 
up close to ours, and one Sunday they broke through.” 

“But what . . . ?” 

“Possession. Nine points. Especially when it takes a year to get 
anything into court. They could have cleaned it out before we could 
get a judgment. But the Kid there got a tip, and he and Jack Hill were 
waiting for then with rifles. So now there’s a door on their tunnel, 
barred on our side, and we've still got possession.” 

Their tone ) fft Susan uncertain whether to be appalled or amused. 
They acted like boys playing robbers. Frank, a self-conscious juvenile, 
flapped the reins on the horses' rumps. "Why Frank,” she said, "that 
sounds heroic. How many men?” 

"Five.” 

"And they had guns?” 

"We've got ’em now.” 

"Ugh,” she said, shivering her shoulders. ‘Weren’t you frightened?” 

"Scared to death. But as Jack says, a Winchester is mighty 
comprehensive” 

"I don't like it,” she said. ‘It sounds grim, it sounds like war. What 
are they doing now? Did they give up?” 

"They're the ones who have to take it to court," Oliver said. "Right 
now, all they can do is sit Bn the porch at the Highland Chief board¬ 
inghouse and give us hard looks as we ride past. So we carry six shooters 
and carbines. They're so scared of the Kid they don t dare do anything.” 
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"Don't you believe him/' Frank said. "He's the one they’re scared 
of. The boss is a very good shot, did you know? Under all that trusting 
good nature is a very tough hombre. Every day or so we hold target 
practice outside the shaft house at noon, so Oliver can knock off a few 
cans at fifty yards. The word gets around." 

Laughing, baring his perfect teeth into the wind, he pounded a 
hand on his thigh. "Here," Oliver said, reaching. "Let me spell you.” 

Studying her husband’s face curiously, Susan decided that he did 
not look like a tough hombre. He looked like a man without either mean¬ 
ness or impatience. But he did look tired. She supposed the strain of 
being constandy on guard had worn on him. It all sounded unpleasant 
and dangerous, but there was always the possibility that they were play¬ 
ing an old Western game, telling bear stories to the tenderfoot. "Good¬ 
ness,” she said lightly, "and all the time I thought I was married to - 
mine manager, not a gunman." 

The hooded head turned slighdy, the wind-reddened, tear-glassy 
blue eyes looked at her sidelong. A strange, almost unpleasant smile 
lurked under the soup-strainer mustache. "Well,” he said, holding her 
eyes, "that's Leadville.-That's what we chose.” 

Shocked, she stared back at him while her mind translated for her: 
That’s what you chose. Was that what he meant? He look *d embarrassed, 
and heaved around to check on Ollie. On the way back from adjusting 
the buffalo robe, his right arm hugged her briefly. “Bi-up, there!” he 
said, and plucked the whip from its socket and laid it on one haunch, 
then the other. 

Susan, huddled into herself, kept srill. It had stopped snowing. 
The meadow they were crossing was as Weak as midwinter, scratched 
like an etching with gray and black trees. The shore boulders of the 
black, swift creek they forded were shelled in ice. The wind searched 
out the cracks in her covering and froze up her will to talk. Her mind 
was as torpid as her limbs. She would be worrying as soon as she thawed 
out, but she couldn't worry when she was so cold. Perhaps she had imag¬ 
ined that look of blame, that unpleasant smile. After a while she pulled 
the blanket clear over her head, and took her dismay into the dark 

Brief words passed above her, separated by long silences. Several 
times Oliver's arm braced her shoulders when the road got rough; she 
wondered if he were being especially protective because of what he 
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had let slip. From the careful quiet with which he occasionally leaned 
back to check on Ollie, she knew that her son still slept. 

A long time of stupefying cold. The wind came through her 
blanket as if through cheesecloth. She hunched her shoulders and 
clenched her jaws and endured. 

Then she realized that the lurch for which she was braced had 
no returning lurch. The buggy had stopped. Oliver’s weight left the 
springed seat, she heard him grunt as he hit the ground. Her hands 
lifted at the blanket, and working her cold cheeks she emerged into 
gray late afternoon. There was her cabin, above it W. S. Ward's house, 
above that another only half completed. The ditch rushed by, edged 
with ice into which brown grass was bent. The sky was dull pewter, 
smudged to the south by smelter smoke. The wind blew her a tremble 
of Leadville’s incessant sound, and blew it away again. 

“Ooooh!” she said, moving her stiff shoulders and icy hands. Then 
she looked again, and said, “I thought Pricey was going to have the 
house full of hate. There’s no smoke.” 

“Boy, he'd better have a fire,” Oliver said. “I'll lift his scalp. Maybe 
he got to rocking.” 

“Don’t you joke about Pricey.” She gave him her hand to be helped 
down. “If he said he'd be here, he’s here.” 

Her buckling legs would hardly hold her. It seemed to her that 
Oliver was especially solicitous, with his arm around her. To Frank he 
said, “Don't try to muscle those trunks. I’ll help you in a minute." 

Frank handed him down mummied Ollie, still sleeping. “Some 
April weather,” he said. Oliver steered Susan toward the door. The 
latchstring was out, and she pulled it for him so that he could kick the 
door open. “Pricey?” 

Empty room. The change that she felt in the air was not from cold 
to warmth, not the lovely prickling and burning of a chilled skin in a 
hot room, but only a change from wind to stillness. The cabin was stone 
cold. Carrying Ollie, Oliver went to bedroom door, kitchen door. 
“Pricey?” No answer. 

He gave Susan one lodflc. Then he set Ollie into the rocker and 
said, "Stay under the covers for a couple of minutes, Old Timer. It's 
cold. I've got to start a fire." 
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While Susan stood close, stamping her feet, he crumpled news¬ 
paper and pyramided kindling. The outside door opened and Frank 
walked a trunk through it on his thighs. Surprised, he said, "Isn't he 
here?” 

"Hasn’t been here,” Oliver said. "The fire’s dead out.” 

He scratched a match, flame jumped upward, a wind blew down 
the chimney and puffed out into the room a smell of shaving smoke. 
He leaned split lengths of pine above the flame. The kindling began to 
crackle with such a sound of comfort that Susan edged closer, though 
there was yet no heat, only light. "It just isn’t like Pricey.” 

"No.” 

“Why don’t I run down to the office and see if he's there?" Frank 
said. "I'll just get that other trunk in. You stay here and get warm.” 

Oliver stood up. TU give you a hand.” 

They were outside longer than she thought it should take them. 
Ollie started to fight his way out of the comforter and she pulled it 
back over his head. "Stay in a little longer, you'd better. It’s icy .” 

But he wanted to see. With only his fair curly head exposed, he 
looked wonderingly around. He watched his father and Frank carry 
in the second trunk and put it in the bedroom. He watched his fa¬ 
ther come out with the gun belt and six shooter and buckle it around 
him. So did Susan. “Oh my dear!” she said. ‘Where is thee going?” 

"No reason to worry. We’re just going to check up on Pricey. Prob¬ 
ably something came up and he couldn’t leave.” 

"But the gun!” 

He laughed, not infectiously. "Part of the act.” 

He would not look at her as he piled more wood on the fire. She 
could feel the heat growing against her legs and at the same time smell 
the cold outdoor air in his clothes as he moved. When he stood up again 
she forced him to meet her eyes. She felt a kind of splintering, and told 
herself bitterly, “It’s Leadvillc. It’s what I chose.” 

‘We'll only be a little while,” Oliver said. “Better pull in the latch¬ 
string.” 

"Oliver . . .’’ 

"Don’t worry,” he said, and closed the door and shut her in. She 
pulled in the latchstring. 
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The firelight on her son’s face made him look like so domestic a 
cherub, so much like one of her own drawings of Bessie's children at 
bedtime, that she felt mocked. 

“Where did Daddy and the other one go?” 

“The other one is Mr. Sargent. They'll be back afterwhile." 

“Why did Daddy take his gun?” 

“I guess he's afraid something might have happened to Pricey.” 

‘Who's Pricey?” 

“A friend of Daddy's—of mine.” 

“Is this Leadville?” 

“This is Leadville. How do you like it?” 

His round, browless, white-lashed eyes went around. “They have 
logs on the walls in Leadville.” 

She had to laugh and hug him, and she felt better. While he hung 
in front of the growing heat of the fireplace she started a fire in the 
kitchen stove and put on the kettle, propped open the bedroom door to 
let a little heat into that mausoleum, set the table hopefully for five, 
found canned soup and crackers, cheese, canned peaches. When after 
a very long time the kettle began to sing, she made tea, doctoring Ollie’s 
with sugar and canned milk, and they sat on the hearth and sipped it 
and ate from a tin of English biscuits. Through the log walls she could 
hear nothing outside; when she went to the window she saw only that 
it had grown dark. She looked several times at the locket watch pinned 
to her breast. They had been gone more than an hour, then an hour 
and a half. She stoked the fire. 

Now that it began to grow warm enough in the room so that they 
could move a little distance from the fire, she let Ollie try the hammock 
that Oliver had slung in the comer, and she told him how she had 
swung him in it in New Almaden when he was brand new. He was 
passionate to deep in it; she said he could. But the hammock aroused 
such homesickness in her, and the ticking away of time made her so 
nervous and worried, that she opened one of the trunks and rummaged 
until she had found some of the household goods. The olla she set on 
the mantel. The Fiji grass mat, its hay smell obscured by two years of 
storage camphor, she spread on the table and reset the dishes on top 
of it. The rug of wildcat skins she spread before the fire and invited 
Ollie to roll on it. 
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“Let’s see if Daddy notices/' she said. "We won’t tell him, we'll just 
wait and see if he notices how homey it is." 

The thumping on the door made her leap to her feet. A kicking, 
not a knocking—the sound came from low down. “Sit still!” she said 
to Ollie, and swiftly crossed the room to stand with pounding heart a 
foot from the rough-hewn planks. The kicking continued, violent and 
loud. “Yes?" she said. “Who is it?" 

“Open up, Sue. Hurry.” 

She shoved up the wooden latch, the door burst inward, brushing 
her aside. Oliver backed in, followed by Frank walking forward. They 
were carrying a man’s body between them. She got one look at the face, 
and screamed. 
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Grandmother draws the curtain on those months. The letters all but 
stop, the reminiscences skip over that time with a distracted brevity. 

For weeks she was Pricey's nurse, after that his keeper. His cut 
mouth and broken nose and crushed cheekbone and cracked skull 
healed, but his mind and his eyes ducked and hid. The weather was 
unreiievedly bad, the trouble at the mine went unresolved. She was 
filled with anxiety for Oliver, Ollie, herself, Frank. Men who had 
broken into the office to steal or destroy papers, and who had done what 
they had to harmless Pricey, would do anything. She hated the weather 
that kept Ollie cooped up inside with the smell of carbolic acid and the 
sight of Pricey's face. What dreams the child must have! What a parody 
of all she had promised him when she took him to join his father in the 
mountains! 

Their carefree sociability was gone like last year’s leaves. Few ex¬ 
perts passed through Leadville: they had made their investigations, 
written their reports, taken their fees, and gone. Even if there had been 
anything like last summer's visitors she could not have welcomed them 
freely to her fire. Over in his comer like the family's imbecile child 
Pricey was always rocking and reading. If visitors did come, he grabbed 
up the stereopticon and hid behind it, and peeked. Did he fear all 
strangers, or was he sensitive about his disfigurement, or did he periodi¬ 
cally need to bewitch himself with three-dimensional photographs of 
the West to which he had come hunting . . . what? It sickened her to 
see him maimed, body and mind. She wept over him, unable to forget 
that he had been beaten because he was one of theirs. Yet she some¬ 
times felt him around their necks like an albatross, and she grew frantic 
at the effect he might have on Ollie. 

They were a family that, simply because they could hire, acquired 
the direction of other lives. Like the climate and the altitude, they were 
an arm of destiny. To bring a Lizzie or a Marian Prouse out West was 
one thing; women were in demand. But a Pricey was not, in the West 
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or anywhere else. His English family, notified of his condition, wrote 
back with what Susan felt was a mean, self-saving caution. They did 
not, they said, have either the health or the money to come for him. His 
brothers were both married and tied down by jobs and families. They 
thought it might be best, if Ian did not show improvement, to try to 
find some good woman, widow perhaps, or someone whose children 
were grown and gone, to look after him for a fee, which they would try 
to help pay. They did not like to think of him in an institution. 

"You know who that good woman is likely to be," Susan said. “Me! 
Fond as I am of him, I can’t see us saddled with him indefinitely. It 
will do horrible things to Ollie. They ought to be made to bring him 
home.” 

“How?” Oliver said. 

“If there were only someone we know who’s going abroad. He’s 
so gentle and quiet he wouldn't be a trouble.” 

“But we don’t know anybody who's going abroad. Anyway, he’d be 
scared to go anywhere except with one of us.” 

“But it can’t go on as it is!” 

There was a bitten furrow' between Oliver’s eyes, he moved as if 
the slightest step jarred him to his heels. She could literally see one of 
his headaches comirg on. Before night he would be lying in the dark¬ 
ened bedroom with a wet cloth over his eyes. His voice was already 
roughened by the pain in his head. 

“Do you want me to put a tag on him and ship him across like a 
trunk?” 

“Of course not. He'd die.” 

'Then I can’t see any way but going on as we are, at least for a 
while.” 

Pain or frustration made him spread his hands before her with a 
tenseness that she saw as dangerous. He looked at her frowning, his 
voice shook. He was as worn out and frazzled as she was herself. “I’m 
sorry, Sue. That's just the way it is.” 

“I know. It’s Leadville. It’s what I chose.” 

For a second they confronted each other like enemies. Then she 
made a contrite, inarticulate sound and grabbed his hand and held it 
against her cheek. “Don’t pay any attention to me. I wouldn’t think of 
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abandoning him. It's just—I watch Ollie getting pale and mopey and 
losing his funny little sense of humor, and I . . .” 

“Yeah,” he said, and looked away, over her head. “If we could get 
the Argentina thing settled, or really hit it so Ferd and the others would 
give us the money to get into big production, we could work it out. I've 
got some cousins in Guilford, girls, eighteen or so. Maybe we could 
bring one of those out.” 

“Where would we put her?” 

‘Yeah.” 

“That mine is a prison for you!” she said. “Oliver, I admit it was a 
mistake! I take the blame, I made you decide wrong. Could you still get 
on the Survey?” 

“I doubt it. That’s all changed, you know.” 

“Changed how?” 

“Powell's not likely to need me. He’s hiring topographers and 
geologists where King hired mining men. King's quit as director, did 
I tell you?” 

So her fingers were hammered off that gunwale too. “He has? 
Why?” 

It bothered her to see such scorn, disgust, and sour amusement in 
his face; his face was made for other expressions than those. 

“To get rich as a mining expert," he said. 

“Oh my goodness!” 

‘Yeah,” Oliver said. “Doesn't it kind of shake you?” 

Then late in June there was an afternoon after a morning shower. 
The sky boiled with big clearing clouds. When the sun swam into a pool 
of blue it blazed down with midsummer warmth, and the earth 
steamed. Standing in the doorway smelling that freshness, soaking up 
the sun deep down to her moldy and softened bones, Susan said to 
the cabin behind her, “Ollie, Pricey, let’s all take a walk along the ditch 
and pick some wildflowers.” 

In the strong light outside, Pricey looked more disfigured than in 
the dark house. His nose, which had once been lumpy and somehow 
touching, was flattened like a prize fighter’s. He had a permanent bluish 
bump on his left cheekbone, a dent in the bone above one eye as if he 
had been hit with a hammer. Maybe he had. They would never know, 
for he remembered nothing about it, unless his fear of strangers was a 
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memory. He hung close to her as they walked, and his mouth was a 
blackness empty of all the front teeth. 

“Go ahead, look around," she said. “See how many kinds we can 
find." 

Tipped head, questioning look half timid and half trusting. He 
went a little way out from the path, he stooped seriously and picked 
something, looked back at her and held it up. His mouth opened in a 
smile that was infantile and pathetic. “Good,” she said. “Get some more. 
Get a lot. Well have whole glasses full on the table for supper." 

Ollie brought her a sweaty little handful, mainly without stems, 
and went for more. Pricey worked away earnestly, going farther away 
from her than he had done since he was hurt. Eventually he came back 
with a fat bouquet. There was so much trust in his battered face, and 
so much eagerness to be praised, that she was effusive in her admiration, 
and hugged him as she would have hugged a good child. Whatever 
they had done to him, they had not beaten out of him that shy desire 
to please. She accepted his fistful of wildflowers as an offering in pay¬ 
ment for two wretched months. 

He stood at her shoulder, peeking, while she examined the varie¬ 
ties. Paintbrush, yes, and the pink ones are primroses. The blue one is 
a pentstemon, those are nice, and the white one a columbine, lovely. 
The creamy one with the five petals is some kind of cinquefoil, I knew 
something very like it back home in New York. But this little yellow 
one with the gray leaves, that's something new." 

“Puc-puc-puccoon!” Pricey said. “Lithospermum multiflorum.” 

"What?" She stared at him, jolted into laughter that was half 
hysterical. "How did you know that?” 

Pricey was confused. He stammered and shrugged, searching her 
face as if the answer might be there. 

“Never mind,” she said, and patted his arm. “Pricey, you’re get¬ 
ting well, do you know that? That’s wonderful that you remembered." 

A cold shadow fled along the slope faster than a horse could run, 
the sky winked like a great eye, winked again and flooded them with 
renewed warmth. Beside them the crystalline ditch rushed to run the 
mills and gather the rubbish of Leadville. Beyond the piled whiteness 
of the clouds the sky was so hurtfully blue that she could not help say¬ 
ing, “Pricey, remember that day last summer when we were riding on 
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the Lake Fork? ’How tenderly the haughty day fills his blue urn with 
fire'?” 

"Hawwww!" Doubtful, filled with dismayed uncertainty, narrow¬ 
ing his eyes to think, he stared at her out of sandy-lashed pale blue eyes. 
His tongue was between his lips, the lips moved in and out, puckered 
and rubbery. In pity she tapped his arm again, releasing him, and put 
his bouquet to her nose and inhaled its faint wild fragrance. But she felt 
better about him. For a moment there, when that fragment of a Lin- 
naean botany book had burst out of him, the dimmed mind had bright¬ 
ened. She gathered her two charges, one on each side, and walked 
again, thinking. 

If Pricey got well he could go back to live with Frank—just come 
over evenings and tuck into his comer and read or listen. Now and then 
she and Oliver would be free to dine at the Clarendon; it seemed the 
height of gaiety. Now that Leadville's summer had finally arrived, 
there would be more ladies—they might have a picnic at Twin Lakes for 
the Fourth. She could ride again, assuming that Oliver or Frank would 
dare leave the mine to go with her—most surely they would not let her 
go alone. She might sleep again, instead of going around wound up 
ready to snap, or prowling the dark cabin in her dressing gown from 
Ollie's hammock to Pricey’s cot, or staring out the window into barren 
starlight. Maybe, maybe. Maybe the Adelaide would finally hit that 
rich carbonate that Oliver was sure was there, and the skinflint owners 
in New York would give him some support (how wry that one of them 
was Waldo Drake!) and the court would rule against the thieves and 
roughnecks at the Argentina and Highland Chief, and Oliver could go 
off to work without that hateful pistol and that scabbarded carbine. 
Maybe her house would at last cease to be a hospital and a prison, and 
begin to be the home she had hoped to make it. 

The moment the wish expressed itself, she felt that it was fulfilled. 
Between the morning’s rain and the bursting out of the sun, something 
had changed. Leaving Ollie and Pricey to play in the yard—that was 
how she thought of Pricey now, as a second and more difficult child— 
she put their flowers in glasses of water, and then she got out her 
drawing materials and stool, and idly, but with an extraordinary sense 
of well-being and release, sketched her little boy digging happily in the 
ground. 
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As if to add his testimony to the evidence of change, Pricey lugged 
a couple of pails of water from the ditch. He had hardly staggered the 
second one into the kitchen when she saw Oliver coming up the bank 
with his coat over his shoulder. She stood up, afraid. “Is something 
wrong?” 

“Naw,” he said. “I just got fed up. I dumped the office on Frank 
and came home to loaf." 

For more than an hour he sat on the ground making Ollie a little 
threshing machine out of a spool, some shingle nails, and a cheese box. 
With this the two of them threshed out four or five tablespoonfuls of 
early weed seeds. They ate supper with the door wide open and the sun 
shining in, and afterward, when they were sitting on blankets against 
the warm west wall and watching the sun sink into a fat cloud with 
fiery edges, Frank came up from town carrying a mandolin. He said he 
had bought it from a broke miner for three dollars. The time of the sing¬ 
ing of birds was come, he said, and as soon as he limbered up his fingers 
and rediscovered how to play the thing, the voice of the turtle was go¬ 
ing to be heard in the land. 

“Turtles can’t sing," Ollie said. Languid after his afternoon in the 
sun, he leaned inside his father's knees and picked at the broad gold 
wedding ring on the hand that loosely held him there. The sun in that 
one afternoon had turned him pink. 

“Only snapping turtles,” Frank said. 'Wait.” 

His dark head bent over the mandolin while he tuned it, he seemed 
to Susan a dear friend, a brother, a handsome and carefree boy rather 
than an assistant engineer who stood off claim jumpers with a Win¬ 
chester. The way his eyes touched her, the way he smiled, made her 
tender. Everything had in one day grown gentler and more endurable. 
Oliver, sitting against the log wall with Ollie between his knees, looked 
domestic enough to be drawn for Hearth and Home. Just beyond him, 
Pricey hugged his knees. He had that habit of edging as close as he 
could, and then making himself silent and invisible. Even the roofs of 
town, the tom-up hills and ugly shaft houses of Leadville, looked pic¬ 
turesque in that light, and the evening noise of the streets below was 
no more than a tremble on the air. The plink of Frank's tuning was 
thinly musical, tunelessly incessant, like the fiddling of a cricket. 

When he was ready, Frank plinked out a minstrel tune. He played 
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well enough; Susan declared happily that he was a master. "Good 
enough for those turtles, maybe,” he said. “What’ll we sing? Name some¬ 
thing, Ollie.” 

But Ollie lay back against his father with his thumb in his mouth 
and had no ideas. 

“Come on, Ollie,” Susan said. “Take that old thumb out of your 
mouth, that’s a good boy. What do you want to sing? What do you like?” 

He still had no ideas. The thumb that his father had pulled out of 
his mouth slipped back in. “He's tired,” Oliver said. 'Want to hit the 
hammock, old boy?” 

The answer was small, querulous, muffled by thumb, negative. 

“Too much sun, perhaps,” Susan said. “He’d better go soon. But he 
has to hear the turtle first. Start something, Frank." 

Frank started “Sewanee River." After a quavery bar or two he got 
his confidence and sang out. He had a good baritone voice; the mando¬ 
lin shivered against it like a girl in white backed against a dark tree. 
Susan came in with the alto part, Oliver with a growling bass. To 
Susan's ear they sounded quite good. Then high and sweet, a tree-toad 
sound, here came Pricey's tenor and made them whole. They rounded 
their eyes at one another, pleased; they rounded their tones and leaned 
together. After two bleak months they sang like mockingbirds on a May 
Sunday, and loved every sound they made. At the end, which they drew 
out long, they broke up in laughter, clapping, praising themselves. 

“Aren't we goodl" Susan cried. “We sounded absolutely profes¬ 
sional. We could hire out in bar rooms or give concerts at the Great 
Western. Pricey, you’re wonderful! I didn’t know you could sing. You 
too, Frank. You've got a very nice voice. You're so true." 

Friendly and full of laughter, their eyes touched. She saw that he 
wanted to take her remark in more ways than she had meant it. Why 
not? He was true. Neither she nor Oliver could have done without him. 
But there was even more in his brief, laughing look, and she acknowl¬ 
edged that too. His adoration made her feel excited and flirtatious, the 
way she was often made to feel by agreeable company and dress-up 
clothes. She could feel her color come up. 

“More!” she said. “What do you know the words to, Pricey? Hymns? 
‘Abide with Me’? ‘Ein Feste Burg’? ‘Turn Ye to Me’? ‘Drink to Me 
Only with Thine Eyes'? Let’s sing them all, let’s sing all nightl” 
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They filled the dooryard with harmonies while the sun set and the 
west died out and the hats began to stitch through the darkening air. 

It was like an hour of thanksgiving for their emergence from trouble. 
And there sat Pricey, singing away with never a stammer, knowing the 
words to everything, even songs that she had thought of as strictly 
American. The day had brought him out like a flower. Surely, now, 
they were past their bad time. Above the Western range Venus was 
large, white, and steady. 

"Sing, Oilie," she said. "You know some of these songs. Sing 'em 
out. Or are you still sucking that old thumb?” 

“He’s a little cold, I guess," Oliver said. “He’s shivering.” 

“Why didn't you get him a blanket?” 

“And interrupt a song?" He laughed and bent over the top of Ol- 
lie's head to look at him. “You cold, boy? Want a blanket, or are you 
ready for bed?" Oilie made no answer. “Hey,” his father said, “you are 
shivering. It’s not that cold.” 

Tense with premonition, Susan was on her knees. “Maybe he got 
too much sun, he looked quite pink.” 

“I think he's playing jokes. Come on, Old Timer, you don’t have to 
shake as if it was thirty below." 

He lifted the boy to his feet and turned him around, peering at \ 
him in the dusk. He shuddered and shook in his father’s hands, his teeth 
clacked. Even before Susan could scramble across to feel his cold face, 
before she got him inside and lighted the lamp and saw his fingers fish- 
white, his nails blue, she knew. The ague fit, the return of the 
old Milton curse. In a few hours he would be burning with fever, in 
another few soaked with sweat. It would go on that way for weeks, 
ague fit, fever fit, sweating fit, a few days of delusive well-being, and 
again the ague fit, the whole cycle, every cycle leaving either the disease 
or the patient weaker, until one or the other wore out. And nobody to 
take him to in Leadville except the drunken doctor from whom she had 
rescued Pricey. 
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I can remember from my childhood how uneasy Grandmother could 
make a sickroom. "Let the child alone," Grandfather would growl at 
her. "Let him sleep it off.” That was his way-turn his face to the wall 
and turn down his metabolism until something inside told him he was 
well enough to get up. But Grandmother treated illness the way she 
treated her insomnia. She could never simply lie still until she fell 
asleep. There was always some last-minute adjustment, some final ar¬ 
rangement for relaxation—a glass of water, a little bicarbonate to settle 
her stomach, a fresh pillowcase, a pulling-down of the blinds to shut 
out a crack of light, the checking of the front door lock or the drafts of 
the stove. By the time she got fully ready to sleep it was time to get up. 

So with illness. Her chilly hand was always being laid on the hot 
forehead of suffering. She woke you to see if you didn't need something 
to make you more comfortable. She listened to your breathing, studied 
your clouded eyes and coated tongue, sighed and clucked and mur¬ 
mured, went away reluctantly and left you alone and was back before 
your eyes could close. The Chinese farmer who kept pulling up his rice 
to see how it was growing was a relaxed man beside Grandmother. It 
was a wonder Father survived his measles and chickenpox, much less 
his malaria. It was a wonder she did. After a week of crisis she was as 
attenuated as wire sculpture, with eyes that she would describe, looking 
with distaste into ihe minor, as two burned holes in a blanket. 

This time Ollie's sickness was so violent, his chills so wracking, his 
fever so high, his sweats so profuse, that she slept only in catnaps, doz¬ 
ing in her wakeful chair a half hour now and a half hour then when 
Ollie seemed well enough to be left to Oliver or Frank. She didn’t trust 
them to detect danger signs. The very fact that she must leave them to 
do what she herself, exhausted and muddle-headed as she was, was the 
only person capable of doing—that woke her from uneasy sleep and set 
her on her feet toward the bed before she knew where she was. 

She hardly noticed the routines of her house. Someone did most of 
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the cooking, but whether she or Oliver or Frank she could not have 
said. Someone took furtive Pricey away, and in a lucid moment she 
noted that he was gone, but forgot again before she could ask what ar¬ 
rangement had been made for him. Someone brought the German 
woman around to do up washings every two or three days, for with wet 
sheets for the fever, and towels for the sweats, and changes of night¬ 
clothes daily, there was a linen crisis, but she hardly noticed the 
woman's presence or the copper boiler steaming on the stove. She only 
snatched whatever she needed ofF the line as soon as the wind had dried 
it. 

Like a burning glass she focused on her big-eyed child with his 
terrifying pallor and his pitiful thin neck and his terrible gentleness. 
She sat watching by his bed for hours on end, and when he woke to 
himself, and neither shook nor burned nor sweated, she would coax 
Oliver, against his judgment, to carry him out to the hammock where he 
could lie and see things going on and be part of the family again and 
delude her with the hope that he was past the crisis; and in a few hours, 
or a day, she would have to have him carried back to the bedroom 
frozen-jawed and blue-fingered. 

Six weeks of that. Everything in her life stopped but nursing. She 
saw few friends—even when they called she hardly saw them—and there 
were no evenings by the fire, not even with Frank and Pricey. In all 
that time she apparently wrote no letters except a note to Osgood and 
Company refusing a contract to illustrate a novel by Mr. Howells. She 
rejected Oliver’s suggestion that they telegraph one of his Guilford 
cousins to come out and help. Where would they put her? She would 
only be in the way. She herself was sleeping in the hammock, Oliver in 
Pricey’s cot. 

Since there was no way to go but forward, that was the way she 
went. She never thought to inquire how things went at the mine, she 
forgot the apprehension that had tightened the pit of her stomach every 
time Oliver went to work armed like a bandit or a sheriff. All her con¬ 
cern now was to know when he would return to spell her or help her in 
the sickroom. 

It was August before she was sure Ollie would get well. He had 
gone three days without a symptom, he was sitting up and taking an in¬ 
terest, he ate the custards and gruels she spooned into him, each mom- 
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ing he was stronger. Still she could not trust herself to sleep, for while 
she lay senseless, what if the chills returned, what if no one noticed 
and wrapped him in blankets and the wildcat-skin rug wanned before 
the fire? 

Then one afternoon Oliver came home with a sleeping draught 
obtained from the polite drunken doctor whose services she had re¬ 
jected. She would not take it. She considered sleeping draughts immoral. 
What if she got the habit? She preferred insomnia to its alarming 
remedy. If Oliver would promise to wake her in four hours, she would 
lie down now and sleep, really sleep. If all was well when he woke her, 
she would go back to sleep for another four hours. That was all she 
needed. She didn't trust him to watch for more than four hours at a 
time. He slept too well, that was the trouble. 

“Drink this,” he told her, “and no more palaver. Ollie's all right, 
he's sleeping now. Have at least as much sense as a fcur-year-old.” 

Finally, hesitating, fluttering, dreading, changing her mind and 
having to be persuaded all over again, she drank it and stared at him 
over the cup as if it had been the arsenic of a death pact. She kissed 
Ollie’s sleeping face with the emotions of one going cm a long journey, 
and tucked him into his hammock and touched his cool forehead and 
let herself be led away and put to bed. Within minutes she was up again 
to lay out the makings of the eggnog laced with brandy that he was to 
have, to strengthen him, as soon as be awoke. She extracted promises, 
she took a half-irritable scolding and a kiss, she lay back and braided 
her hair into pigtails and felt her weakness flow into the bed as if the 
sleeping potion had begun to liquefy her body. She blinked a tear, and 
talked a little while Oliver sat at the bedside and watched her. Some¬ 
time in the midst of her talking, the potion snuffed her like a candle. 

She awoke to find Oliver sitting just where he had been when she 
had dropped off, and thought she had only drowsed. Her mouth was 
fuzzy and her mind felt numb. Then she saw that the blind was up and 
the window opened on broad daylight. It had been dusk when she went 
to bed. Morning, then. Oh, good! A bumblebee buzzed in, crawled 
around on the cretonne flowers of the curtains, and buzzed out again. 
Oliver was watching her with a slow, amused, memorizing look; she 
knew that he had been ^watching her sleep. Rigid with readiness, she 
sat up. “How is he?” 
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“Asleep.” 

“Have you felt his head?” 

“I've about worn his skull out, feeling his head. He's cool, he's fine.” 

“Did you give him his eggnog?" 

“Three times.” 

“Three times! What time is it?” 

“A little after two.” 

“Oh my goodness! How long have I slept?” 

He consulted his watch. “About sixteen hours.” 

She was awed. “What on earth did that doctor give me?” 

“Just what you needed. What you ought to take every time you get 
wound up like that." 

“Oh no,” she said, “no, I couldn’t.” Groggily she turned her head to 
look at the brightness outside, the brown hill sloping up to aspens that 
wavered as unstable as water. “You should have waked me up. I've kept 
you from going to the mine.” 

“Frank’s there. There’s nothing to do but wait anyway.” 

“Ah,” she said sympathetically, “I haven’t been paying enough at¬ 
tention to my husband. Is everything still all snarled up?” 

“Still snarled up.” 

“I keep hoping you'll run into a rich ore body.” 

“We won't do that unless they give us some money to operate with.” 

“And they won't do that till the suit is settled.” 

“Maybe it'll be settled by 1883 or so." 

She put out a hand. “I’m sorry it's so hard for you. How’s Frank? 
He’s been such a Iamb about helping out, and I've hardly said good 
morning or good evening. We've got to have him up for supper. To¬ 
night Let’s get the Wards and some others and have an evening again." 

“That'd be good. Frank would like that." 

“And Pricey. How is Pricey?” 

He had opened his knife and was working at the homy callus on 
his palm. His eyes lifted, without any movement of his head, he looked 
up at her over half-moons of white, so apologetic, ashamed, angry, or 
embarrassed that he scared her. “Pricey’s gone.” 

“Gone? Gone where?” 

“England.” 

“Did they send for him?” 
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' "No. I sent him/’ 

The tears that welled weakly to her eyes made him swim and flow, 
fluid and out of focus in his faded blue shirt and blue jeans. "Oh, 
Oliver, why?” 

"Why?" He sat with his jaw bulging. His knife clicked shut, he 
stretched his leg to slide it into the tight pocket of his jeans. ‘Why," he 
said, thinking. His eyes came up again, the pupils coldly furious. Every 
gentle and good-natured line in his face was hardened and coarsened. 
‘Why!” he said a third time. "Because we couldn't look after him. Be¬ 
cause he was in the road.” 

As if the expression on her face maddened him, he moved his 
shoulders and flattened his mouth. She stared at him through her tears. 
"If you're going to ask why we didn't take him to the mine with us,” he 
said, "we did. He remembered, he shook like a dog, he was scared to 
death. I tried taking him along when I had to ride anywhere, but he 
held me back. Frank tried setting him up in their shack with all the 
books he could borrow. You'd think that would be Pricey's dish, but 
Frank would come home and find him gone, and thei he'd have to hunt 
all over Leadville for him. Once he was in jail—where else would Lead- 
ville put a fellow that can’t look after himself? He kept wanting to come 
up here. I told him Oilie was sick and you were swamped and there 
wasn't any room, he'd have to stay with Frank. Where do I find him— 
not once, three or four times? Hiding behind W.S.'s privy, just hanging 
around and looking down here like a mongrel dog waiting for scraps 
to be thrown out the door.” He brushed nothing off the tight thighs of 
his jeans. "Do you think I liked sending him home?” 

"No. Of course not.” She could not help the weak tears that Itept 
welling to her eyes. They broke through her lashes and ran down both 
cheeks and she did not wipe them away. "It's just—he was so helpless. 
It's like kittens being put in a bag to be taken to the river. How could 
he travel?” 

"Frank took him as far as Denver and put him on the Santa Fe 
and paid the porter to look after him to New York. I wired the Syndi¬ 
cate to have somebody meet him and put him on the boat, and cabled 
his father to meet him at Southampton.” 

"I wish you'd told me so I could at least have said good-bye.” 
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The fiery cold eye touched her, held a moment, looked out the 
window. "I didn't think you needed anything else.” 

“Oh, I know. You were being thoughtful. How did . . . When 
Frank left him in Denver, how was it? What did Pricey say?” 

“He cried,” Oliver said. 

He would not look at her, he stared stubbornly out the window. 
She let her own wet glance go the same way. Out there the dry hillside 
shimmered with tears and summer, the aspens flashed light off their 
incessant leaves, the grasshoppers whirred and arched. A mourning 
dove was who-whoing off in the timber. In the blinking of a tear it 
would be fall. She had missed the spring and half the summer, the home 
that they had bragged they would make at the edge of timbcrline was a 
disaster. 

The dove's long mournful throaty cooing was a dirge for the failed 
and disappointed, for the innocent and incompetent, themselves not ex¬ 
cepted, who wandered out to this harsh place and were destroyed 

As if he had read her mind, Oliver said, "He never did belong. He 
never could have made it even if he hadn't been hurt." 

“Just the same," she said. “Just the same! If that Syndicate had any 
heart it would have done something for him. It didn't, did it? Who paid 
his fare?" 

“1 did.” 

“And will never get it back." 

“Do you care?" 

"No. But I hate that heartless mine, all those people so many safe 
miles away who let people get hurt or killed and never care, so long as 
they get their dividends." 

“Which they’re not getting." 

“They’re too callous to deserve anything. Too timid and too callous. 
Why don’t we quit?" 

A little laugh was jolted out of him. He looked first out the window 
and then into his hands, as if in search of something that would catch 
his eye. “Frank would feel terrible, for one thing. He’d stay here ten 
years without pay, and trade buckshot with those people every after¬ 
noon, just to beat them." 

"Are you talking about Frank or yourself?” 


307 



ANGLE OP REPOSE 


“All right,” he said. “I'm not exactly friendly with them. And I don’t 
like to lose.” 

“You need a vacation, that’s what you need.” 

“So do you.” 

“So does Ollie. We all do. It hasn't been good here, Oliver. Helen 
was right. Grass won’t grow, cats can’t live, chickens won’t lay. We were 
mistaken to think we could make a home on this mountain. We ought 
to get out.” 

He had out his knife again, digging at his homy palm. She saw 
the V between thumb and forefinger thick and yellow with callus. In 
the absence of money to hire a crew, he and Frank and Jack Hill had 
been mucking in the mine like common laborers, hoping to turn up 
something that would persuade the New York office to commit itself 
and its money. Carefully, without looking up, he said, “Would you con¬ 
sider Mexico?” 

“Consider it?” she said suspiciously. ‘Why? Have you had an offer?” 

“Not exactly. But I could, I think." 

‘Where is it? Off on some mountaintop, like Leadville or Potosi?” 

She saw his forehead pucker. His eyes returned from outdoors and 
met hers steadily. His head was up so that the pupils sat in the middle, 
not up against the upper lids, and there was not that sinister half-moon 
of white below them. “Sue,” he said, “it’s my profession 

She was contrite. She hadn’t meant to sneer. “I know. Tell me.” 

“Letter came a week or so ago—ten days, two weeks, I don’t know. 
The Syndicate's given up on the Adelaide until the suit's settled. We’re 
just sitting here. They’ve got an option on a mine in Michoadm. There 
was this sort of question, if it worked out that way would I be interested 
in inspecting it.” 

“And then what?” 

“Then we’d come back here, assuming the Adelaide wins its suit.” 

"What about Ollie/’ 

“He couldn't go, not on this inspection trip.” 

“Back to Milton?” 

“Milton or Guilford. Milton’s more his home than anywhere else.” 

“How long?” 

“How long?” 

“You say you’d have to inspect it. How long would that take?” 
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“I don’t know. Two months, maybe more.” 

“Could I go along?” 

“I wouldn’t go otherwise.” 

Absently her hand came out and settled on top of his. He was be¬ 
ing scrupulous not to influence her, he simply laid out possibilities. “I 
hate to think of Ollie,” she said. “Just barely well, if he is." 

He said nothing. He watched her. 

“I wonder if I could get Thomas to commission an article,” she 
said. “Mexico might be exciting to draw.” 

He sat inert. 

“If we didn’t go there, we’d just mildew here,” she said. ‘When will 
that suit come up, do you think?” 

"Not before winter. Maybe spring.” 

“And Frank could hold the fort here, if we went.” 

“Why not?” 

“If Thomas would commission an article, we might make more by 
going there than by staying here. We could leave Ollie with Mother and 
Bessie, I know they’re better for him than I am.” 

“You mean you could make more," Oliver said, steadily watching 
her. 

“Oh, Oliver, please!" 

“Two questions. Will you leave him? And would you like to go? If 

the answer is yes to both, I'll write Ferd. He has to pay me whether I 

stay here or go there. I imagine he'd just as soon get some work out of 
» 

me. 

The dove cooed again, distant and sorrowful, and was answered 
from a great distance by another. She laughed shakily and stretched 
the salt-stiffened skin of her cheeks. “Oliver, let’s! I keep thinking it's 
morning. I keep thinking it’s a fine sunny morning after a spell of bad 
weather. I feel like popping out of bed and being energetic and cheer¬ 
ful.” 

“All right," Oliver said. “You pop out of bed and be energetic and 
cheerful. Ill go down to the office and see how Frank's doing, 
and maybe write a letter.” 

“What if I wrote Waldo Drake too? Would that help?” 

“I don't know. Would it?” 

“It might. I've known him a long time.” 
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He looked at her. He shrugged. "O.K., if you want.* 
“Would it seem like . . . taking advantage of a connection?* 
“I suppose it might." 

“Even if it does!” she said. “I don't care." 



V 


michoacAn 





1 


My mother died when I was two, my father was a silent and difficult 
man: I grew up my grandparents' child. As those things went in Grass 
Valley, I also grew up privileged, son of the superintendent of the 
Zodiac and grandson of the general manager. Every child I played with 
came from a family that worked for mine. 

Grandmother deferred to my father, seemed almost to fear him. 
Certainly she assumed the blame for the taciturnity that made him 
formidable to deal with, and certainly she saw in me a second chance 
to raise up an ideal gentleman. Rough and dangerous play, adventures 
into old mine shafts, long hikes and rides, those her life in the West 
had led her to accept and even encourage: Let me be tried in manli¬ 
ness. But honesty, uprightness, courtesy, consideration for others, 
cleanliness of body and mouth, sensibility to poetry and nature—those 
she took as her personal obligation. Never severe, she was often in¬ 
tense. She instructed me as if out of bitter personal experience, she 
brooded along the edges of my childhood like someone living out a long 
Tennysonian regret. My lapses from uprightness troubled her, I 
thought, out of all proportion to the offense. 

Once in a while, when she had a visitor she liked, some old totter¬ 
ing friend such as Conrad Prager, I might hear her chattering on the 
porch or in the pergola, long since tom down, that used to be a part of 
Grandfather's prize rose garden. On those occasions I sometimes heard 
her laugh aloud, a clear, giggly laugh like a flirting girl's; and I was 
surprised, for around my father, my grandfather, and me she seldom 
laughed. Instructing me, especially in moral matters, she used to shake 
me by the shoulders, slowly and earnestly, looking into my eyes. It was 
as if she were trying to yearn me into virtue, like Davy Crockett grin¬ 
ning a coon out of a tree. I was never never never to behave beneath 
myself. She had known people who did, and the results were calamitous. 
The way to develop and deserve self-respect, which was the thing most 

313 



ANGLE OF REPOSE 


worth seeking in life, was to guide myself always by the noblest ideals 
that the race had evolved through the ages. 

Somewhere back in her mind lurked the figure of Thomas Hudson, 
in shining mail. His example dictated my training as it had dictated 
my father’s. In some ways, Grandmother hadn't learned a thing since 
the time when she sent my poor scared twelve-year-old father out of 
Boise to attend St. Paul’s School and become an Eastern gentleman. 
When my time came around she sent me too to St. Paul’s, my father 
silently consenting. Gentility is inherited through the female line like 
hemophilia, and is all but incurable. 

The children of Grass Valley, who were far from genteel, might 
have made things difficult for a little gentleman except for two things. 
One was the affection the town felt for my grandfather and the respect 
it had to pay my father. Any boy who picked on me would have been 
whaled, out of policy or principle or both. The other reason was that 
I opened up special opportunities. 

For example, my grandfather might take a bunch of us down the 
mine, or he might let us pile into the Hupmobile, driven by Ed Hawkes’s 
father, and ride through town like blackbirds in an open pie. He might 
let us help him in the orchard where he fooled with Burbank hybrids 
and developed hybrids of his own, and when fruits were ripe he was not 
stingy with them. Many a taste bud in Grass Valley and Nevada City, 
blunted by sixty years of greasy french fries, ketchup, and bourbon, 
must remember as mine do the taste of sun-warmed nectarines and 
Satsuma plums up there in the end of the orchard where 1 now take my 
eight hard laps on crutches. 

Likewise many a fat or tired or sick or otherwise diminished man 
and woman in this town must remember afternoons when Lyman Ward, 
the rich kid, had them over to the big house, where they played run- 
sheep-run among the pines on Grandfather’s three acres of lawn, or 
hide-and-seek through the servants’ wing, by that time unused, with its 
dozen dark closets and cupboards, its twisty back stairs, and its narrow 
hall whose floorboards betrayed hider and seeker alike. Afterward, the 
Chinese cook would prepare and the Irish maid serve sandwiches and 
lemonade and ice cream and cake; and the little barbarians, sweating 
from their games and abrupdy quelled, would sit like little ladies and 
gentlemen, and cast slan ; : eyes at my grandmother, in long gown and 
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choker collar (she was sensitive about what age did to a lady’s throat), 
her thinning hair in its bangs and Grecian knot, moving up the 
polished hall or across the library’s bearskins, or standing in the door¬ 
way coercing from them the handshake and muttered thanks-good-bye 
that were their first instruction in manners. 

My father, despite his Idaho governess, had gone to St. Paul’s badly 
prepared, an inferior Western child. Grandmother was determined that 
I should not, and being past her working years, and with time to spare, 
she saw to my education personally. She read me poetry, she read me 
Scott and Kipling and Cooper, she read me Emerson, she read me 
Thomas Hudson. She listened to my practise recitations and helped 
me write my themes and do my numbers. My homework went in bound 
in neat blue legal covers, moreover, and a lot of it was illustrated by 
Susan Burling Ward. The quick little vignettes that ornamented the 
margins of themes and arithmetic papers looked as if they had been 
made by the brush of a bird's wing. They delighted my teachers, who 
pinned them up on blackboards and told the class Ivw fortunate Lyman 
was to have so talented a grandmother. 

I accepted her help willingly, because it brought me praise, but 
I had no clear idea of who she was or what she had done. The bindings 
of her books in the library were not inviting, and I can't recall ever 
reading one of her novels when I was young. I didn't know her writ¬ 
ings, apart from a few children's stories, until years after her death, nor 
much of her art either, since most of that is buried in the magazines 
that published her. I would have been surprised to hear that some peo¬ 
ple considered her famous. * 

But I remember a day when I came home from school and told 
her I had to write a report on Mexico—how Mexicans live, or some¬ 
thing about Mexican heroes, or some incident from Cortez and 
Montezuma or the Mexican War. 

She put aside the letter she was writing and turned in her chair. 
“Mexico! Is thee studying Mexico?" 

Yes, and I had to write this report. I was thinking Chapultepec, 
maybe, where all the young cadets held off the U. S. Army. Where 
were all those old National Geographies? 

“I had Alice take them up to the attic.” Her hand reached up and 
unhooked her spectacles, disentangling the earpieces from her side hair. 


315 



ANGLE OF REPOSE 


I thought her eyes swam oddly; she smiled and smiled. "Did thee know 
thee might have been Mexican?” 

It didn't seem likely. What did she mean? 

"Long ago we thought of living there. In Michoac&n. If we had, 
thee's father would probably have grown up and married a Mexican 
girl, and thee would be Mexican, or half.” 

I had trouble interpreting her smile; I could feel her yearning to¬ 
ward some instructive conclusion. She took her eyes off me and looked 
out into the hall, where the light lay dean and elegant across the shin* 
ing dark floor. 

“How different it would all be!" she said, and closed her light- 
sensitive eyes a moment, and opened them again, still smiling. “I would 
have stayed. I loved it, I was crazy to stay. I had been married five years 
and lived most of that time in mining camps. Mexico was my Paris and 
my Rome.” 

I asked why she hadn't stayed, then, and got a vague answer. 
Things hadn’t worked out. But she continued to look at me as if I had 
suddenly become of great interest. “And now thee is studying Mexico. 
Would thee like to see what I wrote, and the pictures I drew, when I 
was studying it? It started out to be one article, but became three.” 

So she led me up here to this room, and from her old wooden file 
brought out three issues of Century from the year 1881. There they 
are on the desk. I have just been rereading them. 

As a boy I never came into this studio without the respectful sense 
of being among things that were old, precious, and very personal to 
Grandmother. She flavored her room’the way her rose-petal sachet bags 
flavored her handkerchiefs. The room has not changed much. The 
revolver, spurs, and bowie hung then where they hang now, the light 
wavered through the dormer, broken by pines and wistaria, in the same 
way. Then, there was usually an easel with a watercolor clothespinned 
to it, and the pensive, downcast oil portrait of Susan Burling Ward that 
I have moved up from the library is no proper substitute for Grand¬ 
mother's living face; but reading her articles this morning I might have 
been back there, aged twelve or so, conspiring with her to write a paper 
called “My Grandmother’s Trip to Mexico in 1880,” illustrated with 
her woodcuts scissored from old copies of Century Magazine. 

Her traveler's prose is better than I expected—lively, perceptive, full 
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of pictures. The wood engravings are really fine, as good as anything 
she ever did. Our scissors left holes in both text and pictures, but from 
what remains 1 get a strong impression of the excitement with which 
she did them. 

I remember excitement in her face, too, or think I do, and in her 
leaning figure, and her fine old hands, when we resurrected those 
drawings forty years after she had drawn them. She chattered to me, 
explaining things. She excited herself just by talking, she remembered 
Spanish words forgotten for decades, she laughed the giggly laugh she 
usually reserved for safe old friends. Her agitation was too violent for 
her, it was close to hysteria and not far from pain. She got the giggles; 
she ended by bursting into tears. 

Her Paris and her Rome, her best time, the lost opportunity that 
she may have regretted more than any of the other lost opportunities 
of her life. She would never have admitted it, she would have denied 
it with vehemence, she kept up all her life the pretense that Augusta 
was a superior Genius, but Grandmother was a much better artist than 
her friend, and she would have profited from, and certainly couldn’t 
help envying a little, Augusta’s opportunities for travel and study. 
Probably she nursed a secret conviction, which she would have sup* 
pressed as Unworthy, that in marrying Oliver Ward she had given up 
her chance to be anything more than the commercial illustrator she 
pretended she was. That sort of feeling would have grown as she felt 
her powers growing. 

She came before the emancipation of women, and she herself was 
emancipated only partly. There were plenty of women who could have 
provided her the models for a literary career, but hardly a one, unless 
Mary Cassatt, whom she apparently never met, who could have shown 
her how to be a woman artist The impulse and the talent were there, 
without either inspiring models or full opportunity. A sort of Isabel 
Archer existed half-acknowledged in Grandmother, a spirit fresh, in¬ 
dependent, adventurous, not really prudish in spite of the gentility. 
There was an ambitious woman under the Quaker modesty and the 
genteel conventions. The light foot was for more than dancing, the bright 
eye for more than flirtations, the womanliness for more than mute sub¬ 
mission to husband and hearth. 

The conventions of her time and place never inhibited her, I think. 
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because it never occurred to her to rebel against them. The penalties, 
the neurasthenia and breakdowns of the genteel female, she never ex* 
perienced either. But the ambitions that gave her purpose and the 
talents that helped fill a life not otherwise satisfying, she never fully 
realized or developed. That she never got off the North American conti* 
nent, and lived most of her life in the back corners of that, was a handi¬ 
cap she couldn't help feeling. Once she turned down a commission to 
illustrate a novel of F. Marion Crawford's because, as she said, she didn’t 
even know the kind of chairs they sat on in the great European houses 
and palazzi where the story took place. She could infuse with her own 
special emotion anything she could draw, hut she could draw only what 
she had seen. 

Mexico was indeed her Paris and her Rome, her Grand Tour, her 
only glimpse of the ancient and exotic civilizations that in her innocent 
nineteenth-century local-colorish way she craved to know. Now for once 
she traveled not away from civilization but toward it, and thanks to the 
Syndicate's desire to present a confidently prosperous front she traveled 
first class. Among her baggage were twenty-four whited blocks hastily 
prepared at the Century office, and in her portmanteau was a cabled 
commission from Thomas in Geneva—a commission that had arrived 
along with two dozen long-stemmed roses. 

To Susan's eye, the island ports they touched at on the way down 
were unbearably picturesque. They wore the patina of romantic time, 
their fortresses had been guarding the approaches to the Americas when 
her own home on the Hudson knew nothing but wild men dancing 
feast dances. She begrudged sleep, stayed up late to watch the lights 
and listen to the sounds from shore, and to see the moon set be¬ 
hind palms, got up before dawn to see the light grow across the per¬ 
fumed open sea. As if on a honeymoon cruise, she and Oliver danced, 
dined, drank champagne at the captain’s table, listened to Spanish love- 
songs from the Cubans down in steerage, sat up half one moonlit night 
to hear a fantastic recitation of the Frithjof Saga in the original by a 
young Swedish engineer on his way to build a Mexican railroad. 

He reminded her of themselves; she liked the way he took his 
tradition with him into cultural strangeness. She herself, who thought 
herself an especially understanding audience because of all the Vikings 
she had drawn for Thomas, Longfellow, and Boyesen, went to bed that 
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night and reassembled her own somewhat dispersed inheritance, re¬ 
solved not to let it be weakened by whatever Mexico should provide. 
One of the charming things about nineteenth-century America was its 
cultural patriotism—not jingoism, just patriotism, the feeling that no 
matter how colorful, exotic, and cultivated other countries might be, 
there was no place so ultimately right, so morally sound, so in tune with 
the hopeful future, as the U.S.A. 

Then after five days they went on deck one morning and saw a 
rosy snow-peak floating high on a white bed of cloud: Orizaba. A little 
later they steamed into the harbor of Veracruz, and Mexico rose before' 
Susan Ward like something rubbed up out of a lamp, as different from 
the false fronts, cowhide boots, flapping vests, and harsh disappoint¬ 
ments of Leadville as anything could possibly have been. Mexico was 
an interlude of magic between a chapter of defeats and an unturned 
page. 

My grandfather, operating on his belief that ladies were to be pro¬ 
tected, conspired with the Swedish engineer to fill all the seats in the 
first-class carriage to Mexico City with the more desirable passengers, 
but he had no such control over the diligence that took them from 
Mexico City to Morelia. For four days they sat jammed into an old 
Concord coach with six other people, none of whom spoke English 
but all of whom turned out to be of an excruciating politeness. Grand¬ 
mother’s first article drily remarks that their intimacy ripened rapidly 
from their being thrown much together. Their driver, ancestor of all 
modem Mexican bus drivers, was one of those who put on speed for 
towns, arrivals, departures, turns, steep down grades, and stretches of 
rough road. Beside him on the box a mozo with a leather sack of stones 
encouraged the lead mules when they needed encouragement. Beside 
and before and behind, a protection against bandits, rode a detach¬ 
ment of guardia civil in gray uniforms, with carbines and swords, and 
in the intervals between their bursts of speed, to which they responded 
as hunting dogs respond to sight and smell of a gun, they dozed in their 
saddles or eyed the ladies in the diligence or sang to themselves endless 
corridas, those improvised songs that are part ballad, part newspaper, 
part wish-fulfillment. 

If thBy eyed the ladies, so did one lady eye them. She saw every¬ 
thing and drew much of it; her sketchbooks, if they had been preserved, 
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are something I would have cherished. All I know of them is that 
Thomas Hudson thought them superb and that Winslow Homer and 
Joseph Pennell both praised them. Even the two dozen woodcuts that 
were developed from the sketchbooks have great variety and spirit; 
Toluca with its sixteenth-century profile of bell towers, terraced roofs, 
tiled domes, and cypresses; Indian huts where women set out on cloths 
weighted with stones the pulque, tortillas, and fruit of roadside re¬ 
freshment; packmules and burros, old subjects from New Almaden; 
bullock carts with solid wooden wheels; sandaled Indians bent under 
hundred-pound bundles of camotes, or towers of pottery woven to¬ 
gether with cords, or bales of matting; swineherds driving herds of black 
pigs and wearing capes made of dry com leaves so that they looked and 
sounded like walking com shocks. Somehow, staggering after dark to 
one of the bare rooms that inns provided, she managed to pause long 
enough to get sketches of arcades and courtyards. Rising at three, in 
total darkness, she stood in the corrector long enough to catch the scene 
below, where men brought out and harnessed the mules by torches of 
agave rope dipped in pitch. 

She had a heart as well as an eye, and they were sometimes at war. 
Patient Indian women with their babies slung in rebozos , men bowed 
under their burdens, looked to her like people waiting for their souls. 
A cathedral rising out of a huddle of huts, a ranch whose stone water¬ 
works seemed to her to rival those of Seville, made her ashamed of the 
delight she took in a picturesqueness created out of so much driven 
human labor. She saw a bullfight in Maravatio and was sickened by it, 
but got her sketches just the same. 

At two o’clock in the morning, after twenty-three hours on the 
road, they crashed through the silent streets of Morelia, past what her 
fellow passengers murmured was San Pedro Park, and into the court¬ 
yard of the Hotel Michoacin. A sleepy mozo came out and took the 
mules, a sleepy maid smiled at them from the doorway, a tall man 
dressed in American business clothes met them in the lobby and pre¬ 
sented his card: Don Gustavo Walkenhorst. Speaking English with a 
German accent and Spanish turns of phrase, and with a look in his pple 
pop eyes that asked them to observe how well he played the role of in¬ 
ternational grandee, at home anywhere and with anyone, he said that 
he had waited only to welcome them, not to dismay them with his com- 
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pany when they were—especially the senora—so tired. He had taken the 
liberty of ordering beds for them, and a light supper. Tomorrow, when 
they were rested, he begged permission to call on them. He and his dear 
dead wife’s sister, who kept his house, would be honored if Senor and 
Senora Ward would be their guests at Casa Walkenhorst during their 
stay. And now, with permission, he would take his leave. Until tomor¬ 
row. Sleep well. He hoped the room would be satisfactory. He had 
particularly specified that they were to have this poor hotel’s best. 

He put his hat on his pomatumed hair and left them. The maid led 
them, Susan reeling and lightheaded with fatigue, to a vast room with a 
tile floor and a four-poster bed carved like an altar piece. The mow 
brought their bags, the maid brought Don Gustavo’s light supper, which 
proved to contain cold chicken, cold ham, bread, cheese, strawberries 
tacos filled with guacamole, oranges, tiny bananas, Puebla beer, and a 
bottle of cold white Graves. They sat and ate hungrily,, smiling fool¬ 
ishly into each other’s faces as they gobbled, craning their necks to search 
the corners of their great room. Night blew in on them in soft gusts 
from the balcony's open french doors. 

“Well, Senora Ward,” Oliver said. “You look just a leetle done in.” 

“I’m dead.” She had taken off her shoes, and her stockinged feet 
slid voluptuously on the cool tiles. The room, the food, the secret soft 
air from the balcony, were so coolly opulent after the wracking, jolt¬ 
ing, dusty, baking diligence that she felt tearfully happy. One glass of 
wine had gone to her head. Half undressed, she lay down on the bed, 
propped with bolster and pillow, and let Oliver peel her an orange and 
fill her glass. The stem in her fingers was as fragile as a straw; 
the candles winked in the wine. “But oh, how different from Leadville!” 
she said. 

“It is, at that. Want to stay on here, or accept the invitation of our 
pompous friend Don Gustavo?” 

“How can we refuse? He may be pompous, but he’s so courteous— 
wasn't he courteous? They all are. Even the way an Indian woman 
hands you a tortilla on her flat palm is like a movement in a dance. And 
their voices are so soft. They seem to be bom with good manners.” 

A little later they stepped out onto the balcony and looked over the 
silent city. Two street lamps, lemon yellow, pooled their light and 
shadow on the rough stones of the street. Across dark trees there was a 
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ghostly intimation of bell towers. From one of them a great bell spoke 
once, a sound as single and heavy as the sound of a drop falling from an 
overburdened leaf. It gathered itself and spoke again, gathered again 
and spoke a third time. 

Shivering, Susan crawled in under Oliver's arm. "Oh!” she said. "I 
have never been anywhere till now!” 
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In her dream she moved with some great procession bearing banners 
and saints’ images through streets that hummed with the bronze of bells, 
and woke, and felt the last vibrations from the church tower in the 
Plaza of the Martyrs quiver through the room and break in soft shock 
waves against the inner court of the Casa Walkenhorst. As if sum¬ 
moned, the two young bloodhounds chained in the court woke and 
bayed, a sound that went down her spine. Instantly, harsh and chal¬ 
lenging, Don Gustavo's gamecocks crowed from their gallery above 
the rear court, and when they left off she heard the voices of doves, soft 
and heavy as droppings, falling from the high window ledges. On the 
other side, through the shutters, the growing, shut-out, disregarded 
sounds of day were beginning out in the square. 

Beside her, Oliver slept with his face deep in the coarse linen of 
the pillowcase. She slipped out of bed and put on her dressing gown 
and carefully, not to creak the hinges, went out into the corrector to 
watch the Casa Walkenhorst come awake. 

The corredor was an open arcade that went around all four sides 
of the court, one story up. Twenty rooms opened off it, but of all those 
doors only hers was open. Through vine-wreathed arches she looked 
down into the court pillared like a church crypt, clean and empty in 
the gray light except for the hounds that surged against their chains in 
frenzied greeting of something underneath Susan, where the stables 
were. The gateway into the rear court framed the comer of a sunny cor¬ 
ral, a stone watertank, bamboos from whose arrowy leaves shadows 
shook across the pavement. The sun intruded in a sharp, early triangle 
four or five feet into the main court. 

Now Ysabel, the coachman, came into view below her, leading a 
string of two white mules and three horses. Their shoes dashed on the 
paving stones, the hounds stood up on their hind legs and leaned chok¬ 
ing against their collars. Their ears hung down beside their sad faces, 
their tails went wild. Ysabel led his string past them through the gate 
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and into the sharp new sunshine, and they crowded to dip their noses 
and suck up water from the tank. While they drank, Ysabel came back 
and released the dogs, which went around with their noses to the 
ground and now and then anointed a pillar or comer. Then Ysabel 
sat down on the coping of the tank and smoked a cigarette with the 
shadows of bamboo leaves flickering over him, but by the time she 
thought of her sketch pad he had risen and was leading the horses and 
mules back through the court and under her, out of sight. 

Then the air was full of wings, the doves came down out of the 
sunny blue like angels in a painting, and she saw old Ascenci6n, in 
black trousers and white jacket and scarlet sash, scattering grain down 
in the kitchen comer of the court. He left the doves pecking and 
labored up the stairs with a heavy water jar on his shoulder; and, 
sandals shuffling, went along the conedor tilting a quart or two of 
water into each flower pot. When he came to the corner opposite Susan 
he lifted the hood off the parrot's cage, and the parrot, as if being elec¬ 
trocuted, shrieked, “Enrique, mi alma! Enrique, mi alma!” Ascenci6n 
watered the last pot, set down his jar, picked up from the corner a 
short broom like a bundle of twigs, and backed away down the opposite 
corrector, sweeping. 

Down in the court a white poodle had joined the bloodhounds. A 
maid, Soledad, came out of the kitchen and sloshed water around on 
the stones. The dogs walked wet-footed, lapping at little puddles. Now 
out of another door burst Don Gustavo's ten-year-old daughter 
Enriqueta, and embraced the poodle, crying " Enrique, mi alma!” From 
over her head the parrot took her up in a voice demoralizingly like her 
own. “Enrique, mi alma! Enrique, mi alma!”, and then, in a con¬ 
spiratorial mutter, “ Buenos dias. Buenos dtas ." 

Unseen, Susan stood in her arch and watched life gather in the 
court—bloodhounds, poodle, Soledad, Enriqueta, old Ascencion, now 
the cook, thin as a snake, with a peevish, bitten censoriousness between 
her eyes and fierce peremptory gestures. Across from Susan a door 
opened and Emeiita, Don Gustavo’s sister-in-law and housekeeper, came 
out adjusting a shawl over her unfinished hair. She clapped sharply 
twice. Down in the court Enriqueta popped out of sight and young 
Soledad quit fooling with the dogs and craned upward. A soft flow of 
Spanish poured on her, she nodded and went inside. Turning to go 
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back to her room, Emelita saw Susan watching from her place under 
the vines. A sweet, startled smile passed across her face and left her 
looking guilty. Her fingers fluttered in the incomparably Mexican, 
secretive, feminine greeting that Susan had seen flash from carriages 
and balconies at the time of the paseo. Then she too was gone. One 
of the bloodhounds rushed at the feeding pigeons and sent them flap¬ 
ping. Susan retreated into the dimness of the shuttered bedroom and 
found Oliver stretching widely in the wide bed. 

“I love the way the Casa Walkenhorst wakes up," she said. 

“Prussian efficiency or Spanish order?” Oliver said. “Who calls the 
tune, Don Gustavo or Emelita?” 

“Oh, Emelita! She’s an absolutely perfect housekeeper. Why she 
let herself get enslaved to that German, just because he took a vow when 
his wife died. He prides himself so on that vow, but it's Emelita who 
makes it possible.” 

“I thought you thought he was so courteous " 

“He watches himself being courteous. With admiration.” 

“I can take you back to the hotel.” 

“You just try! I love Emelita. She has the kind of face you can only 
get by devoting yourself to others. She reminds me of Bessie. And really, 
what a housekeeper! She showed me her linen room yesterday. Dozens 
and dozens and dozens of linen sheets and pillowcases and bolster 
covers like this, as coarse as canvas but just like velvet from so many 
washings. Shelves of everything. If I'd been a true housewife myself 
I’d have gone down on my knees. It’s a shrine.” 

“You ought to see the saddle room. Museum pieces. Enough silver 
on every one to break down a horse in five miles.” 

“That part I don’t like,” Susan said, and sat down on the bed. “It's 
too showy. And their spade bits, and those big cruel spurs. But the house 
is another thing, it's so graceful and civilized. And they wake up every 
morning to the sound of bells,” 

Oliver was yawning, smiling, and indulgent “Once the Syndicate 
gets its hand on the throttle we’ll change all that Whistles, we’ll have. 
Hun the place the way Larry Kendall would run it. Plenty whistles, no 
siestas, no buying pulque outside the company store.” 

“You make me hope the mine will turn out worthless. How does it 
look? What were you talking about so late? Who was there?” 
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Til answer your questions in order. It looks all right on paper and 
in the samples. A fellow named Kreps came down here six months ago 
and studied the faulting, and he thinks he knows where the vein went 
when it petered out on the Spaniards. Walkenhorst and Gutierrez have 
sunk a shaft on the basis of his map. I’m supposed to tell them if they've 
hit what they think they’ve hit. Question two, we were talking about 
that, about the mine. Question three, Don Gustavo, Don Pedro Gutier¬ 
rez, and our mortal enemy Simpson were there.” 

“Why our mortal enemy?” 

“His principals sent him down to make an independent report, to 
check on mine.” 

“That’s insulting.” 

He was amused. “Why? I’m the Syndicate’s man. Naturally I'm 
going to make a Syndicate report. So Simpson’s people have sent him 
down to report the truth.” 

“You sound as cynical as Henry Janin. They both want to hear 
it’s a rich mine, don't they?” 

“They sure do. But Walkenhorst and Gutierrez want it to be rich 
right now, unmistakably, so the Syndicate will take up its option and 
start paying royalties. The Syndicate wants it to look rich, whether it’s 
really rich or not, so it can sell its option for a pile to Simpson’s people. 
If it's really rich, Ferd wall take up the option and work the mine him¬ 
self. Simpson’s crowd would prefer if Simpson could detect riches that 
aren't apparent to Walkenhorst, Gutierrez, or me, so they can buy cheap 
and get rich later.” 

“What are you going to report?” 

“I haven’t even seen the mine yet.” 

“What does Simpson think?” 

“I don’t suppose he'd tell me, would he?” 

“Would you tell him what you think?” 

“I don’t suppose.” 

She got up and went to the window. Through the shutters she 
looked down on the Plaza of the Martyrs. The beggars who sat all day 
in the niches of the Morelos monument were already there. Women 
were hurrying toward the cathedral, and now its bell began to boom 
again across the sunny square. A girl with a wide flat basket of flowers 
on her head crossed the street, herself a flower, a nodding sunflower on 
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a graceful stem, and stopped, swaying and topheavy, while a customer 
selected a blossom from her tray. 

When Susan turned, she found Oliver watching her with his 
amused, relaxed, speculative expression. His hands were locked behind 
his head, his chest was hairy through the neck of his undershirt. He had 
gained back the flesh that Leadville had taken off him: he looked rested 
and confident. Here in Mexico she kept being surprised at how blond 
he was. Much more than Don Gustavo, who was dark and thin, he 
looked the part of the invading Nordic capitalist. 

“Are we in for more litigation and fighting?” she said. 

"Why?” he said, surprised. "My only job is to inspect and report.” 

"It sounds as if there might be disputes, and testifying in court, 
and all that.” 

“Then I misled you. It’s all very agreeable.” 

"I’m glad. 1 hate all that. It scares me.” She listened to Ascend6n’s 
broom scratch down the corrector and past their door. "All that greedy 
fighting for rights and boundaries and ownership. I want this trip to 
go on being perfect.” 

‘To go on being.” 

"Yes. Don't you think it has been, up to now?” 

"I guess.” 

"You guess! You know.” 

"I guess I know.” 

His hand caught the hem of her chemise as she went past, and he 
pulled her close to kiss her bare back above the corset laces. "In case 
the mine does turn out all right, how’d it be if we came back here to 
run it?” 

With her hands in her hair she turned. "Is that a possibility?” 

"Simpson suggested it last night.” 

"Our mortal enemy?” 

"He's no enemy. We think pretty much the same way. He'd recom¬ 
mend me, he said.” 

"Would you take it if it was offered?” 

"Would you?” 

"Oh my goodness, that's something I never even thought of.” 

“You could keep house in a palace like the Casa Walkenhorst.” 

“I'd have to think. What about Ollie?” 
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“He'd grow up a chano. I suppose he'd have to have a tutor like 
Enriqueta. My guess is he'd like it here.” 

“You want to do it.” 

“1 don't know. It may not work out that way at all. But if it did, it 
would be a way out of the Leadville box. It’s also a long way out of the 
world, almost as far out as Potosi.” 

“But the railroad’s coming.” 

"Two years away, at least. Meantime your only company would 
be Don Gustavo reciting his Spanish poems entitled To,' and a few 
families like the Gutierrez’, and maybe an American or Scotch or 
Swedish engineer now and then. Remember New Almaden?” 

“But here you'd be in charge. There wouldn’t be any Kendall. You 
could run a humane mine. And it's civilized, it isn't crude at all. There 
was nobody at New Almaden like Emelita, either.” 

Again she went to the window. This time she saw the carriage with 
the white mules, driven by Ysabel, come out the gate and head down 
toward the cathedral. Through the closed windows she could make out 
two crow-like forms that had to be Emelita and Enriqueta. She thought, 
washed by a shiver of strangeness, What if l too ... ? 

“It's only a possibility,” Oliver said to her turned back. “It wouldn't 
do to bet cm it. But if there’s a mine there, Simpson’s crowd will buy it, 
or the Syndicate will decide to work it. Either way I might be offered 
the job. It’s likelier than that—I’m nearly a cinch to be. So you be look¬ 
ing it over while I’m gone. See if you think you’d want to live here.” 
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The stone of the Moorish arches around the courtyard of the Casa 
Gutierrez was twisted like rope, and looked as soft. The stairway was 
the finest in Morelia. The ladies posed for her at the head of the steps, 
black against the pink stone, docile, smiling, their faces pale and soft 
like the faces of nuns. But when the tnozos led out into the court a great 
clatter of horses and mules, the artist turned the page of her sketchbook 
and crowded to the balustrade with the others. 

Again she was struck by the contrast with Leadville. There, when 
Oliver and Frank went out on a mine inspection, they wore buckskin 
and corduroy and battered felt hats. They creaked up into fifty-dollar 
Whitman saddles and yanked the lead rope of a packhorse carrying a 
pair of bedrolls, a few cans of beans and a slab of bacon and a frying 
pan, a loaf or two of bread, a pick and shovel and geologist's hammer. 
The tarp that covered the load by day would cover their beds at night. 

Down below her, Oliver was the only familiar thing, and he, wear¬ 
ing what he would have worn in Colorado, looked very shabby to her 
critical eye. Don Pedro Gutierrez, supplying mules and horses and 
servants for the expedition, was clearly bent on upholding the prestige 
of his family and impressing the engineers of two syndicates. He stood 
just at the gate, with all the seethe and clatter of twenty-five mules, a 
half dozen saddle horses, and eight servants under his eye, and coerced 
it into ceremonious order. 

No corduroy or stained buckskins for him. His tight leather 
trousers, belled at the bottom, were embroidered down the seams. His 
leather jacket was gorgeous with togs and silver buttons and em¬ 
broidered frogs. His white beaver hat had a brim like a halo, and around 
it for a band was wound a silver cord. His boots looked as soft as gloves, 
his silver spurs were wheels. A scrape of great price was folded narrow 
and tossed over one shoulder. He might have been ridiculous; instead 
he was close to magnificent. Susan, seeing him at breakfast the morn¬ 
ing before, had thought him the sort of little dark man of fifty who 
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might have sold dry goods on Sixth Avenue, but she revised her opinion 
as she labored to catch his likeness from the corredor. His family went 
back to the Conquest, he owned great ranches and historic mines, he 
would have scorned to measure the extent of his lands. Standing by the 
gateway he moved the sweating servants with an eyebrow, directed 
them with half-inch movements of his head. 

In her quick sketch, Don Pedro’s small, quiet, ornate figure came 
forward, larger than life, dominating all that swarming activity and 
the other figures who might have competed for attention. Oliver, Simp¬ 
son, Don Gustavo, grown men capable of decision and authority, stood 
back against the wall smoking cigars and leaving everything to Don 
Pedro. Trying to catch in some expression or posture the authority that 
flowed from him, she thought of other kinds of authority she had ob¬ 
served in other men—Ferd Ward’s utterly confident money power, 
Thomas Hudson’s mixture of sensibility and probity, Lawrence Ken¬ 
dall’s tight-mouthed rigor, Conrad Prager’s savoir faire, Oliver’s prompt¬ 
ness in a crisis. Don Pedro, gaudy as a ringmaster in his noisy courtyard, 
was more impressive than any of them. 

Like the shaped stone, the fully formed architecture, the household 
with its routines as fixed as holy offices, he represented a civilized con¬ 
tinuity unbroken even by transplantation to a new country. He expressed 
a security of habit such as that which made Milton dear to her, but 
older, more cultivated, and with more power to shape the individual 
to the group image. The Inquisition spoke through him, Ferdinand 
and Isabella, the conquistadors. The black-clad, soft-faced, subservient 
women on the balcony confirmed his potency. If he had raised his voice 
or his hand it would have had an effect like another man's fury. 

How did one draw that? She couldn’t, not to her satisfaction. But 
she looked at Don Pedro long enough and hard enough to comprehend 
him as one aspect of what life would be like in Morelia; around a man 
like that, life stayed within traditional bounds. His perfection as a type 
made Don Gustavo look like a pretender, Simpson an outlander, Oliver 
all but uncouth. Unwilling to accept the implications of what her draw¬ 
ing was leading her to, she gave it up and simply watched. 

They were going out for three weeks into the mountains, up trails 
as steep as ladders, and would be camping in country dozens of miles 
from any town—justification, she would have thought, for taking every 
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necessity and eliminating every luxury. But she saw go onto those twenty- 
five mules iron pots and Dutch ovens, bundles of silver knives and forks 
and spoons wrapped in soft deerskin, china that from the corredor she 
thought she recognized as Limoges. There were crates of chickens, ham¬ 
pers of fresh fruits and vegetables, hampers of canned goods and vintage 
wines that had already traveled from Europe by ship, and from Vera¬ 
cruz and Mexico City by train, diligence, and packhorse. There were 
down piJlow-s in silk covers, linen fit for the trousseau of a duchess. She 
saw what the Senora Gutierrez y Salarzano said was a camp bed—solid 
brass, complete with springs and mattress—taken apart and lashed onto 
two mules. 

One by one, as the pack animals were loaded, Don Pedro's eyes 
inspected them and gave some signal invisible to Susan. One by one 
the wiozos led them out into the street. The courtyard thinned, the piles 
of boxes, crates, hampers, and leather maletones were gone. Only the 
horses remained, in their enormous silver-mounted saddles and their 
bridles and martingales whose leather was a crust of filigree and rosettes. 
They stood mouthing their bits and rubbing their noses against the 
pink pillars, each one held by a mozo in a scarlet sash. Don Pedro 
looked deliberately around the court, then at the three men standing 
against the wall. They threw away their cigars and came to him as obe¬ 
diently as acolytes attending a priest. 

The ladies were already drifting into line as the men started up 
the stairs. As in a court ceremony, the gentlemen bent one by one over 
transparent hands. The ladies gave them murmured adjurations to go 
with God. But Oliver, at the end of the line, came to a stubborn \in- 
courtly decision that Susan saw take form in his face and manner. Here 
came Don Pedro bowing, here came Don Gustavo imitating him, here 
came Simpson, sandy-haired and amused, imitating them both. And 
here came Oliver shaking, not kissing, each extended hand, and giving 
each lady in turn a wholly inadequate friendly nod. 

Susan was embarrassed for him. In matters such as this he hadn’t 
the least grace. Then when Don Pedro stood before her, grave and 
deferential, she put out her hand, saw how brown it was, and lost her 
own poise. “It is not a hand fit to kiss," she said in English. ‘I’ve been 
too much in the sun.” 
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Interrupted in his bow, Don Pedro slid his eyes sideward toward 
Don Gustavo, seeking translation. Don Gustavo translated. Don Pedro 
returned his gaze to Susan, wagged his head ever so slightly, smiled 
with a look like mild reproof, and brushed, or did not quite brush, her 
knuckles with his lips. 

Don Gustavo, coming after him, had prepared a compliment: “It 
is a privilege to salute a hand at once so shapely and so gifted.” He gave 
her hand a wet smack that she instantly wanted to rub off. Because she 
felt like kicking him, she smiled with extia warmth. 

“Please,” said Don Gustavo. ‘‘While we are gone, my poor house 
is your own. Whateffer you wish, command." His pale pop eyes crawled 
on her like slugs. She smelled the pomatum on his hair. 

“Thank you,” she said. “You’re very kind,” and moved her eyes to 
Simpson, coming up. 

Grinning, he bent over her hand, which she felt dangled out there 
like a hurt paw or the hand of a statue on a newel post. “I'm not very 
graceful about all this," Simpson said, “but you can't blame me if I en¬ 
joy it.” 

“More than Oliver does.” She looked for a moment or two into his 
shrewd light-lashed eyes. She liked him. Perhaps one day he would be 
Oliver’s collaborator. She might be entertaining him at dinners when 
he came down to consult, or to make periodic inspections. By then would 
they all be wearing Mexican clothes and taking all this Mexican court¬ 
liness for granted, acting like Don Gustavo, who had been in Mexico 
twenty years and wished it to appear that he had been there two hun¬ 
dred? The worst thing she knew about Don Gustavo had to do with 
blue eyes: despite his Mexican pretensions, he took pains to make it 
clear that the blue eyes of his wife and daughter and Emelita derived 
from a superior strain related to his own. They might be Spanish, but 
they were really Visigoths. By such means he excused himself for hav¬ 
ing married into an inferior race. 

“It could become a bad habit,” Susan said drily. "Good-bye, Mr. 
Simpson. I hope you find what you came looking for.” 

“What we all came looking for,” Simpson said. “Next time I kiss 
your hand on a balcony I'll be loaded down with silver like one of Don 
Pedro’s horses.” 

Now Oliver. Not only did he riot feel his own awkwardness, she 
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saw, but he was enormously tickled by the whdle circus. He took her 
hand with formality, as if just being introduced, and shook it up and 
down. Out of the comer of his mouth he said, "And I thought we were 
going camping." 

"You’re a little underdressed for the parade,” she couldn’t help 
saying. 

In surprise he looked down at himself: corduroy pants, leather 
shirt, revolver, bowie, big iron spurs. "Why, it’s authentic Colorado. 
And the spurs are authentic Chihuahua." 

"Iron, though. Not silver." 

Laughing, he hugged an arm around her shoulders, making her 
self-conscious. "Isn't it nice that something isn't silver? Would you like 
me to look like Don Pedro? He makes Clarence King look like a piker, 
doesn't he?" In front of them all he leaned and kissed her lightly, and 
when she palled back, frowning, he looked at her with his smile hang¬ 
ing on his lips as if he had just made a joke. "Just be yourself," he said 
softly. "Don't let all the grandeur buffalo you." 

His good sense released her from some inhibition or pretense that 
had been trying to establish itself. Looking from him to Don Gustavo 
she comprehended how foolish she had been about to be. She did not 
want Oliver to be a pretender, she didn’t want to be one herself. 

"I’ll try." 

"Get a lot of sketches.” 

“I’ve already made three times more than I can use. I’ll have to see 
if Thomas won’t print more than one article.” 

“Write it so he has to. Get rich." 

“You too. Find a mine richer than the Little Pittsburgh.” 

“Or the Adelaide,” he said, and pulled his mouth down. “You keep 
your eyes open, eh? Maybe we could do worse than Michoac&n.” 

“I’ll know by the time you get back. I’m pretty sure already." 

"Good-bye.” 

“Good-bye, darling. Be careful." 

The laugh bubbled out of him again. “The worst that could happen 
to me would be that I’d fall out of that brass bed.” 

“Do you get to use that?” 

"I don’t know. I can’t wait to find out. Certainly it’s not for Don 
Pedro. He wouldn't put a guest on the ground and sleep in splendor 


333 



ANGLE OF REPOSE 

himself. So who is it for? Don Gustavo? Simpson? Me? It's a protocol 
problem.” 

The others were standing, men in one group, women in another, 
waiting. Susan kissed him quickly again, impropriety or no impropriety. 
The men clanked and jingled down the stairs, mounted, rode single 
file to the gate. Don Pedro looked an imperceptible message to the mozo 
there, and the gate opened. The ladies were fluttering handkerchiefs 
from the balustrade. Don Pedro bowed from the saddle, Don Gustavo 
bowed from the saddle, Simpson bowed from the saddle, not without 
being amused at himself. Oliver touched his hatbrim, looking upward 
specifically at her. 

He was tall, fair, sober, shabby in his worn field clothes, and he 
slouched as he rode. He could not have been pompous like Don Gus¬ 
tavo without laughing. He had to be himself—nothing spectacular, noth¬ 
ing gorgeous or picturesque. Just, as she had more than once said in her 
letters to Augusta, her plain boy. But it was on his skill and judgment 
that everything hung. Having doubted him through the picturesque 
hour of departure, she now saw him go with a quick, strong rush of 
love and pride. 
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Casa Walkenhorst 
Morelia, MichoacSn 
September 12, 1880 

Dearest Augusta — 

It is now over a week since Oliver went off with the owners and 
the engineer of the prospective buyers to inspect the mine. They departed 
like a Crusade-but I shall save that for when I see you. It seems too good 
to be true that this letter can be mailed to the dear old studio address, 
and that when we return next month you and Thomas will be back in 
New York. After how many?—four long years when I have been deprived 
of the sight of you! My darling, we shall have more than Oliver’s Crusade 
to talk about. 

I am settled as happy as a worm in an apple at the Casa Walken¬ 
horst, the home of Morelia’s Prussian banker. With my norteamericana 
habits I am probably almost as disconcerting as a worm, or half a worm 
as Bessie would say, giggling—to Emelita, the sister-in-law who keeps Don 
Gustavo’s house. But she is such a sweet and gentle nature, and such a 
model of consideration, that she would never let me know, no matter 
how much I disrupted her household. I could go around on stilts, and 
wearing a bearskin, and she would keep her countenance and her sweet¬ 
ness, convinced that these were the whims and eccentricities, or perhaps 
the native customs, of an American woman artist. For I am an artist here 
—my reputation is greatly enlarged by their inability to consult any of my 
work. But once when I made my own bed (having been brought up my 
mother’s helper and having been maid of all work in a log cabin on a 
ditch) I heard her afterward scolding the maid for not being prompt, and 
so I have subsided not unwillingly into luxury, laziness, and daily 
drawing. 

I have a double reason for soaking myself in this walled, protected 
domestic life. It provides me many sketches, and it gives me a model for 
what may become my own future. Oliver told me before he left that 
there is a good chance, providing the mine turns out well, that he will be 
asked to come back and run it. I will then have the problem of making a 
home here that we can live in according to our own habits, but that will 
not offend against Mexican conventions, which have little give in them. 

You can imagine how such a house as Emelita’s, beautifully run and 
hypnotically comfortable, affects my thwarted home-making instincts. I 
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love the peace of this house, which was once a priests* college and retains 
its cloistered air. In the mornings there is a most satisfying sense of 
women's work going on, the hum of voices in far rooms, the chuckling of 
doves on their high ledges, old Ascencidn’s broom scratching down 
the corredor, and from the rear court the slap and flop of clothes being 
washed, and whiffs of woodsmoke, strong soap, and steam. The other 
morning, coming past the work room off the kitchen, I stopped still, smit¬ 
ten by such a lovely smell of fresh ironing that I was instantly melted into 
a housewife. I make Emelita write me out the receipt for every unusual 
dish we eat—whether we stay or go, such things are beyond price. 

I am as intimate here as a sister, as privileged as a guest, and I tag 
around after Emelita on her morning rounds, carrying my sketch pad 
and stool. The salas are uninteresting—overdecorated, with too much 
crystal and heavy furniture, but the kitchen is a treasure, hung with cop¬ 
per pots above its charcoal fires, and a thin, peevish cook who would be 
dismissed in a minute if she were not capable of such mouth-watering 
food. So we all praise and placate her instead, and she takes our praise 
and turns it instantly sour, and I draw her in her sourness and get a pic¬ 
ture that I think Thomas and even you will like. 

I draw everything—Ascencion watering his flower pots, Soledad mak¬ 
ing up one of the great lit du roi beds, Concepcion sweeping, crouching 
over her short-handled broom, the Indian women sousing their washing 
in the copper tubs that are sunk in stone furnaces in the back court, 
across from a fountain that plays with a cool tinkle into a stone horse 
trough under bamboos. I envy those washerwomen the place in which 
they labor, but my norteamericana instincts led me to suggest to Emelita 
that scrub boards might ease their backs, as a longer-handled broom 
might ease Concepcion's. Ah no, she said. It would confuse them. They 
are used to doing it the old way. 

1 am having to learn a good deal of Spanish, for you know how I 
love to get together with others through the tongue, and there is now no 
English-speaker in the house, with the men gone, except little Enriqueta’s 
Austrian governess, a rather desperate, solitary woman who rarely leaves 
her room and who focusses all her feelings upon Enriqueta's poodle, 
Enrique. So one side of my sketch pad acquires pictures and the other side 
acquires Spanish verbs and nouns. And at the same time I learn some 
of the mysteries of Mexican housekeeping. 

How many servants, I asked Emelita the other day, for a house just 
big enough for the three Wards? 

But you will need a large house, she said. Your eminence (1). Your 
husband's position! 

I couldn’t run one, I said. Not as you do. A middle-sized house at 
most. How many servants? 
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So she thought them off on her lingers. A coachman. A cook. A 
chambermaid. A nurse or governess. A mozo for general sweeping and 
to mind the gate. Five at least. 

I told her that the last servant I had, that wonderful and never 
properly appreciated Lizzie, was cook, washerwoman, chambermaid, 
mozo, sometimes nursemaid, and also artist’s model. 

She said there are no such people here. 

I said suppose I could find one to bring down. 

But she said it wouldn’t do. Look at Fraulein Eberl. She was very 
lonely, that one, unable to associate with the family and unwilling to 
associate with the servants, and with no one of her class in all Morelia. 

If Don Gustavo had not taken a vow, on which he greatly prides 
himself, never to marry again, I suppose that Emelita would have married 
him long since. I can’t make up my mind whether I wish she had, or 
whether I’m happy she hasn't and he won’t. She is at least entitled to the 
dignity of her position. It irritates my republican and suffragist sentiments 
to see such feminine perfection tied like a servant to that Prussian self- 
satisfaction. She is not pretty, except for her dark blue eyes, and like the 
other respectable women of Morelia she dresses richly without dressing 
well. But I have learned to love her in less than two weeks, and she 
makes the thought of living here very attractive. 

You see the things that my mind plays with, mostly at siesta time when 
everything hushes and even the city outside shuts its doors and stills its 
bells. I am no better sleeper than I ever was, and so I lie and let the ex¬ 
citing and troubling possibilities buzz around in my head. Or I write you, 
which is more profitable. 

Things are beginning to stir in the house. That means it will soon be 
time for our afternoon drive, our “airing” as it is called, though we never 
open the carriage windows. It is during this hour of freedom, such as it 
is, that I realize how close to imprisonment is the life of a Mexican woman. 
I watch Emelita and learn discretion. She being the head of a household 
and I being married, we may acknowledge the bows of gentlemen, but only 
of certain gentlemen. The young men riding their English thoroughbreds 
so proudly around the zocolo stare at all the ladies, but the ladies do not 
stare back, or bow. If they are marriageable, they may hardly acknowl¬ 
edge the existence of anyone male, or even of the female relative of a 
possible suitor. Inferences would instantly be drawn. So we go around the 
park every afternoon, getting neither exercise nor air, fluttering our fingers 
at balconies and carriages, while all around us the gentlemen are walking 
or riding and getting their blood flowing in the cool of the afternoon, and 
Indian girls in embroidered chemises-they look as if they had gone hap¬ 
pily out of doors without putting on their dresses—swing up and down, 
and use their rebozos not to hide their faces but to enhance their eyes, 
and giggle and hug one another and cast slant eyes at passing boys. 
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Respectability is a burden perhaps greater than 1 want to bear. Unless I 
can be forgiven my habitual freedoms 1 shall find it hard to be a Morelia 
wife! 

This afternoon I shall know more about the possibilities. Emelita 
tells me of the house of the town advocate—I believe there is only one— 
who is in Germany seeking relief for his gout. It is a small house, only 
twelve rooms! She will have Ysabel drive us past when we take our airing. 

I can’t tell you whether I hope it will suit or not, whether I want to 
stay or not. But I believe I do. I miss my little OUie, of whom we have not 
heard since we sailed. I know he is safer with Mother and Bessie than 
he would be with me, but I wish we had him here just the same. After all 
that sickness in Leadville, and all the moving he has done in his short life, 
he deserves a safe home. 

More later. I hear Ysabel bringing out the mules. 

Next day. I have seen the house—white stucco around a central 
patio, with a white wall around it all, and a bougainvillea swarming over 
the wall. Very definitely it will do. The rooms are good, and the arrange¬ 
ment of square within square, a wall around the house and the house 
around a court, will let us live as we please. It is very near the park, so 
that the three of us could ride there together, assuming that I can ride 
without shocking the citizens. Oliver will not mind, I enow. He has a way 
of walking through conventions of that kind as if they did not exist, and 
being so much himself that pretty soon people begin adapting themselves 
to him. 

Even when he is at the mine, which he will surely have to be half 
the time, OUie and I might ride, accompanied by some Rubio or Bonifacio, 
once we had accustomed people to our irregularities. It gives me a delight¬ 
ful sense of wickedness to contemplate it, though I wouldn’t think of being 
so cavaUer with the proprieties at home. 

I think it will do, I honestly think it will. You and Thomas can visit 
us here, instead of at that lighthouse on the Pacific to which I once con¬ 
fidently invited you. Morelia isn’t Paris, but it is gorgeously picturesque. 
Much of it is made of a soft pink stone that in certain Ughts, or when 
wetted by a shower, glows almost rose. I think you would find subjects for 
your brush, as I find them for my pencil, on every comer. 

Today, as we were returning from looking at the house, we passed 
the market, which I had never seen. It was thronging with Indians, the 
mea in white pyjamas, the women with their heads and infants wrapped 
in rebozos, the children often in nothing at all except a little shirt. And 
the things spread out there on the ground, under the matting roofs! 
Oranges, lemons, watermelons, tittle baby bananas, camotes (sweet 
potatoes), ears of their funny particolored com, strange fruits, strange 
vegetables, chickens hanging by the legs tike so many bouquets of Ever- 
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lasting drying in an attic. Turkeys, pigs, beans, onions, vast fields of pot¬ 
tery and baskets, booths where were sold tortillas and pulque and mysteri¬ 
ous sweets and coarse sugar like cracked com. Such a colorful jumble, 
such a hum of life, such bright hand-woven cottons and embroidered 
chemises! Over one side soared the arches of the aqueduct, and in the 
center was a fountain from which girls were drawing water, gathered 
around its bright splashing as bright as flowers. (In this place, the poor 
look like flowers, the rich like mourners—at least the women.) 

I cried out at once that I must come and draw it in the morning, 
when the sun would be on the other side of the aqueduct and would 
throw its looped shadow across the market, and give me a chance to hold 
down the boil of all that human activity with some architectural weight. 
I asked Emelita if I could be spared Soledad or Concepcion, to accom¬ 
pany me for a couple of hours. She never quivered. Of course. iComo no? 

To her, I am sure it seemed a reckless and dangerous and improper 
request, for in the streets of this fascinating city no respectable woman 
walks, even accompanied by a maid. My stilts and bearskins were show¬ 
ing, but no one would have known from Emelita’s face that I had asked 
anything at all out of the ordinary. 

Later. What day? I lose track of time. I have been keeping back this 
letter for the post that leaves tomorrow for Mexico City. Every day is like 
the day before, but every day there is something that.to me is new. too. 

When I spoke to you last, I was planning to go and draw the mar¬ 
ket. I went. In the morning Emelita came to me, dressed in her black silk, 
while I was drawing Enriqueta at her lessons with Fraulein Eberl, and 
said that Soledad was free to go with me whenever I was ready. I was 
ready very soon, for I didn’t want to miss the proper light, and went into 
the courtyard to find an expedition prepared that rivaled Oliver’s Crusade. 
There was Ysabel with the carriage and the white mules. There was Sole¬ 
dad with a French gilt chair and a black umbrella. There was Emelita 
in her black silk. I had come down in my usual morning dress, and for 
once Emelita’s resolution to notice none of my improprieties was- not up 
to the occasion. Her look told me that I would embarrass her. Of course 
I made an excuse and went back and changed. But even when I was in 
proper costume, you cannot possibly imagine the consternation 1 caused— 
I on my gilt chair with pad and pencil, Soledad standing and holding the 
umbrella over me, Emelita bravely out of the carriage, but not too far, 
and looking as if every moment were not only mortal sin, but its punish¬ 
ment. It was all Ysabel could do to keep back the curious. 

I could not bear to stay more than twenty minutes, keeping Emelita 
there in the sun scorning even to lift her hem from the dust, and my 
sketch was very sketchy. But the morning taught me two things. One is 
that it is perfectly safe to do most of the things that propriety frowns on, 
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the other is that I won’t again embarrass my Mexican friends by making 
them share my indiscretions. 

Today one of the mozos returned from the Crusade, reporting that all 
were well and that they would be back as scheduled. He came for a fresh 
supply of wine, one of the mules having fallen and crushed his hamper. 
Don Pedro is not the sort to make his guests do without their luxuries, 
though it means sending a servant on a two-hundred-mile round trip. 

In a week, therefore, I shall be seeing Oliver, and we shall be plan¬ 
ning the shape of our future. My darling, I wish I could tell you now, 
but I must await Oliver’s news. I shall have to tell you in New York— 
and how can we get around to the future, with all that past to catch up 
on? 

Good night, darling Augusta. I have just been out in the corredor 
prowling up and down. The house is black and still. The starlight doesn’t 
penetrate the shadows under the arcade, and does only a little to lighten 
the sunken court. It seemed profoundly peaceful and undangerous, 
strange but at the same time familiar, and I thought of summer nights at 
Milton, everyone else asleep, when we used to creep out in our night 
dresses and run barefoot on the wet grass. I fear 1 am a strange creature, 
my two great loves are of such different kinds. When Oliver is away from 
me I miss him and am restless until he returns, but isn’t it strange, his 
absence makes me think so much more acutely of you. 

Will you visit us in our white house with the bougainvillea, away 
down here in Michoacin? I mean to keep tempting you with my little 
exotic sweetmeats until you fall. But first I shall see you in that loved 
studio where we were girls and art students together a thousand years 
ago. Even if we are to stay here, as I now truly hope we will, we shall 
have to be in New York for a considerable time getting prepared. 

Good night, good night. The church bells are solemn across the 
Plaza of the Martyrs. I feel smothered, lonely, eager, I don’t know what. 
The future is as dark as the corredor out there, but might be every bit 
as charming once light comes on it. One thing I do know—it must have you 
in it, somehow, somewhere. 

Your own 
Sue 
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Propped by bolster and pillows, shoeless, stockingless, corsetless, clothed 
only in her shift, she was asleep in the big carved bed. She had been 
looking through her journal, rewriting incidents and observations into 
coherent paragraphs for her article, but the siesta hour, the shuttered 
dusk, the trance of quiet that held room and house and city, had been 
seductive. The notebook was flat on her stomach, the pencil had fallen 
from her slack hand. 

She was in a quandary, for the guests she had been expecting, the 
poet and editor Thomas Hudson and his brilliant wife, had arrived 
simultaneously with an appalling dozen of others. Her entrance hall 
and sda were like a hotel lobby at convention time. The American 
a m bassador was there with his wife and several aides. She saw Ferd 
Ward with a bowler hat in his hand, Clarence King in white buckskin, 
her sister Bessie trying to calm her daughter Sarah Bimie, who cried 
and cried. She saw a famous general with gray, sad, streaked eyes, whom 
she recognized but could not place. Pricey and Frank looked hopefully 
smiling in the door. They all waited to be taken to their rooms, but there 
were not rooms for all of them, there was only one pitiful room, the 
one she had prepared for the Hudsons. The house was too small, as 
Emelita had warned her—fatally small. She saw signs of exasperation 
and impatience in every face. Augusta, as always when angry, had 
grown regal and cool. 

Out of her desperate dilemma her eyes popped open. A tapping 
on her door. 

"iQuiett esT 

A servant voice, a male servant voice, whined, "Con pernd-i-i-so” 
The door handle rattled, the door began to open. 

"No, no!" she cried, or screamed, and snatched at the trailing spread 
to cover herself. Hie door swung on open and Oliver put his head iri. 

M Uh huh. Caught you napping.” 
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“OH, Oliver, you idiotl You scared me to death.” She bounded off 
the bed, he hugged her hard, kicking the door shut behind him. His 
clothes smelled of horse, leather, sweat, dust. “Did you just get in?” 

“Foolish question number one. Did you think I might have got in 
yesterday and stopped at the hotel?” 

“I didn’t hear any noise.” 

“We left the caravan at Don Pedro's and walked over.” 

“I was dreaming,” Susan said. “A dreadful dream. We had a dozen 
guests and only one room. I suppose it may have been something that 
brass bed suggested. Who slept in it?” 

“Nobody. We were all too polite.” 

“Isn't that ridiculous. So was my dream, because, you know, I’ve 
found us a house, and it doesn't have just one spare bedroom, it has 
five, nice big ones. There's an enclosed court, and stabling for six 
horses. . She was stopped by the look on his face. ‘What's the matter? 
Isn't the mine any good?” 

The horseplay of his entrance had meant nothing. She saw now 
that he was tired, disappointed, and grouchy. He moved his shoulders 
as if shrugging off a persistent insect. 

“It may be some good, it may not. More likely not. At least I know 
Kxeps wasn’t right. What he thought was the lost vein isn't You could 
work it, but it wouldn't make you rich.” 

For the moment, all her disappointment was frozen into quiet. 
Almost carelessly she said, “So you’ll have to turn in a bad report,” 

"I don't see how it can be very enthusiastic.” 

What a moment before she had taken quietly now hit her like a 
slap. It was the corroboration, not the news, that weakened her legs and 
stiffened the muscles of her mouth. Her eyes were stretched, glaring at 
him, and as she stared she was blinded with sudden water, she could 
not control her breath, which gulped and caught in her throat. “Oh 
. . . damn!" she cried, and hid her face in his chest. 

He laughed. She could feel the laughter in his chest and it in¬ 
furiated her. ‘What?” he said with callous lightness. “Cussing? You?” 

She reared back against his arm and knuckled at her wet eyes. “I 
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don’t care, that’s just the way I feel! Thee can think me a fishwife if 
thee wants.” 

"Sue, I'm sony. I had no idea yon were that set on it.” 

"I don’t think I’ve ever . . . wanted anything . . . more!” 

He was frowning down into her face as if she were written in 
Sanskrit. "I'm astonished. Why?” 

"Why! Because! A million reasons. Because I work so well here. 
Because it’s beautiful. Because we could all be together in a pleasant 
house. Because it would have given thee a chance to show what thee 
can do.” 

“I suppose it might have been gpod, in a way,” he said. "But look, 
it isn't quite the paradise you make out. Once you get under the surface 
a little . . 

She barked at him, wanting no sour grapes comfort, and pull xl 
away to sit down violently on the bed. "Does Simpson agree with you?” 

"More or less. He’s a little more bullish. He might even recommend 
that his people take a chance, if they can get the option cheap enough. 
He knows they haven’t found the old rich vein, but he’s half inclined 
to think they might break even with this one, and hit thf old one later.” 

"What you’ve been doing in the Adelaide.” 

"More or less.” 

“Why would you do it there and recommend not doing it here?” 

"The Syndicate didn’t send me down here to find another Adelaide.” 

"But if Mr. Simpson is willing! Isn’t it just what his people were 
hoping for? It looks better to them than to you? So they can buy cheap?” 

"I don’t know he’s willing, I'm only guessing.” He frowned, and a 
sort of slow meanness came into his face. "What are you suggesting? 
That I sweeten the report? Make it more encouraging? Tell 'em what 
they want to hear?” 

They stared at each other almost in anger, until she rose and 
touched his arm. "I know thee can’t. But if Mr. Simpson reports fa¬ 
vorably his people will want to buy, won’t they?” 

“Depending on what the Syndicate wants for its option.” 

“And if they bought, wouldn’t they ask thee to run it?” 
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Sulky, resistant to what she was edging toward, he grunted. "After 
IVe said I don’t really believe in the mine?" 

"But why do they have to see your report at all? You won’t be re¬ 
porting to them. Why do Mr. Simpson’s people even have to know what 
you said?” 

"Because I’ve talked it over with Simpson.” 

"You just . . . blurted it out?” 

He watched her with his head slightly turned. Almost absently he 
unbuckled the belt and tossed it, heavy with revolver and bowie, onto 
the bed. His eyes were on hers as if he were concentratedly bending 
something. "I just blurted it out,” he said. "I’m just a big green boy too 
honest for his own good. I'm not smart enough to play these poker games 
with grown men. I don’t know when to keep my mouth shut profitably.” 

"Oliver, I didn't mean . . . !” 

He was stooping, unbuckling the spurs. One after the other they 
lit on the bed beside the revolver belt. He pulled over his head the buck¬ 
skin shirt, releasing a stronger odor of sweat and dust, but when his 
face and rumpled hair emerged he would not look at her. She felt like 
shaking that closed, mulish expression off his face. 

Tightly she said, "Won't it look odd if the Syndicate’s engineer 
turns in a negative report and the other people’s engineer is more 
favorable?” 

Blue and cold, his eyes touched hers and went indifferently away. 
She felt that somehow he blamed her for this. And he would refuse to 
talk about it, he would retreat into wooden silence. "Yeah,” he said. 
"I expect Ferd may think it’s kind of odd.” 

"So it’s certain that he at least isn’t going to ask you to do any more 
in Mexico.” 

"I guess you've got it about right.” 

He sat on the bed, pulled the bootjack from under it, fitted a heel 
into the jack, and pulled. The boot came off. He wiggled his stockinged 
toes. Everything about him, from his sulky face to his animal odor, was 
offensive to her. Under his eyebrows he looked up, groping absently 
with the other foot for the jack. Til tell you something else. If the Ade¬ 
laide ever settles its troubles with the Argentina and the Highland Chief 


344 



michoacAn 

and gets to be a working mine again, I'm not likely to be running that, 
either." 

For a moment she took that in. “You mean we not only can’t stay 
here, we can’t go back to Leadville either.” 

“That’d be my guess." 

“Then where do we go?" 

“Honey, I don’t know.” 

He pulled loose the handkerchief knotted around his throat. He 
concentrated on the bootjack until the second boot slid off. In her bare 
feet Susan went quietly around the room. She touched with her finger¬ 
tips the cool carved wood of the footboard, the embossed leather of the 
chest, the tipped edges of the shutters, the mantel’s cold stone. “I won¬ 
der," she said. 

She turned and saw him sitting on the bed, still feeling criticized. 
And he would not bend, that was what made her so resentful. He would 
not defend himself or justify himself. When she questioned him, want¬ 
ing to be on his side, wanting to help work out a future for them both, 
he acted as if she were accusing him of deliberately, out of some stupid 
notion of honesty, throwing away their chance. His honesty was not 
stupid, that was not what she meant at all. Only . . . 

“Is it fate?" she said, more bitterly than she intended. "Is it just bad 
luck? What is it? Why are you always having to take a stand that hurts 
us or loses you your job? Doesn’t honesty ever get rewarded?” 

Her tone, she recognized, was the intimate tone that would nor¬ 
mally have brought the Quaker “thee” to her tongue. Yet she called 
him “you." Perhaps he noticed, perhaps he didn't. 

He shrugged, sitting there in his undershirt and stockinged feet 
(and I in my shift, she thought. Like a pair of quarreling shopkeepers). 

“I have to do what I have to do," he said. 

She stood at the mantel, and after a moment she said, “Yes. And 
all of us have to take the consequences. 1 ’ 

Now she touched him. His head came up, his stare was full of dis¬ 
belief and resentment. He heard, registered, acknowledged, what had 
come out of her mouth, but he would not answer. She would have liked 
to be comforted for hurting him, but he would not bend, and they spent 
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the evening in bruised silence, one-word questions, monosyllabic 
answers. 

It did not occur to her, apparently, though it occurs to me, that he 
was more frustrated and sore than she was, and mainly for her sake. 
She thought he was unfeeling. 
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The Casa Walkenhorst had overnight become a different place. 
.The air was full of tension, Don Gustavo’s looks were full of barely 
controlled dislike, as if, in coming to an unfavorable conclusion about 
the mine, Oliver had abused his hospitality. From the corredor, Susan 
witnessed a little episode in the courtyard in which Don Gustavo lashed 
the gate tnozo across the back with his quirt. Emelita, every time Susan 
tried to talk with her, escaped with timid, hurried smiles that begged 
understanding. Time they were gone, taking with them their private 
breakage. 

With Don Pedro there was no such chill; he was a grandee to the 
end. Just before they were to leave, he sent over for the use of Senora 
Ward one of his personal horses, a ro$illo, a strawberry roan with a 
light mane and tail, which he hoped she would find easier-gaited than 
any of the broncos they might hire. 

Not to be outdone in courtesy, Susan sent back the sketch she had 
made of the Senora Gutierrez y Salarzano at the head of her splendid 
stairway. It was one of her best, one she had counted on transferring 
to a block for the Century, but she did not hesitate. If Don Gustavo 
had made any friendly gesture, she would have felt obligated by her 
dislike to respond threefold. She atoned for accepting his hospitality by 
giving Emelita drawings of herself, of Enriqueta, of the poodle Enrique, 
and of the parrot Pajarito. 

The evening before they were to leave they went early to their 
room, where Oliver worked at his field notes and his geological map 
that corrected the map of Kreps; Susan got out their bags for packing, 
and dumped them onto the bed. At the bottom of one carpetbag were 
her Colorado riding clothes, never used since she had packed them in 
Leadville. As she shook them out, there rose out of their winkles the 
smells of horse and woodsmoke, the styptic odors of spruce and bitter 
cottonwood, the witch hazel smell of willows. She stood holding the 
divided skirt to her nose, caught by recollection as strong as pain. 
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Her best rides were in that complex smell—mountain water, the 
sky whose light hurt the eyes. Pricey was in it—not the beaten disfigured 
Pricey but the diminutive rocker with his nose in a book, the smiler 
from the saddle he sat so uncomfortably. Ah, Pricey, how tenderly the 
haughty day! The circle around her Franklin stove was in it—Helen 
Jackson, King and Janin and Prager and Emmons, the laughter and 
the talk and the sense of empires being hewn out of raw creation, all 
the hope and excitement of that new country. Frank Sargent was in it, 
his tall limbemess rising to anticipate some wish of hers, his eyes across 
the room as brown and glowing as the eyes of an adoring dog. 

She saw him on the morning of their departure, when the two of 
them stood among the boxes and bags in the cabin whose door stood 
open on the fume of Leadville and the front-lighted Sawatch. Oliver 
had taken Ollie into town on a last minute errand. In the litter of de¬ 
parture Susan and Frank looked at one another, and Susan made a 
wincing, regretful face. She was close to tears. 

“You won’t be back,” Frank said somberly. “I feel it in my bones.” 

“I think so. I hope so. Who could know for sure?” 

"I suppose you’re glad to be getting away.” 

“In a way. Not altogether.” She laid her hand on his wrist. “We’ll 
miss you, Frank. You’ve been a dear, true friend.” 

As if a butterfly had alighted on his wrist and might be scared away 
by a movement, Frank stood still. She knew precisely what froze him 
there. His eyes on her face, his strained smile, made her want to hug 
him and rock his head against her breast 

“You know how I feel about you,” he said. “Always, from the min¬ 
ute I came in here and saw you in your little traveling hat. The day 
they hanged Jeff Oates.” 

“I know,” she said “But you mustn't.” 

“Easier said than done. You know how I feel about Oliver, too.” 

“He feels the same. There’s nobody he trusts more.” 

The laugh that came out of him struck her ear unpleasantly. “He 
should read Artemus Ward: Trust everybody, but cut the cards. 1 ” 

“I don’t understand.” Troubled, she started to take her hand away, 
but he caught it with his right hand and held it down on his left wrist 

“Nothing. Forget it. I'm just. . .” Smiling, he studied her, he shook 
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his head and laughed. “You’re beautiful, you know? And kind. And 
talented. And intelligent. You're a thoroughbred.” 

"Frank . . 

“You're everything good I can possibly imagine in a woman.” 

She tugged at her anchored hand. “You're forgetting.” 

"I'm not forgetting anything,” Frank said. “I know who you are, 
and who I am, and who Oliver is, and what a gentleman does in the 
circumstances. I know all about it, I've thought about it enough. But 
I can't get up on my hind legs and cheer about it.” 

What could she do but smile, an affectionate, shaky smile. 

“Once you kissed me, by mistake," he said. “Would you kiss me 
good-bye, not by mistake?” 

Only for a second she hesitated. “Do you think . . . ? Yes. Yes, 
I will.” 

She stood on tiptoe to brush his cheek with her lips, but while she 
was still coming up, with puckered lips, she saw something happen in 
his eyes, and she was grabbed hard and he was kissing her, not on the 
cheek, but hard and hungry on the mouth. It was a long blind time 
before he let her pull away. 

“That wasn't. . . fair,” she said. 

“It's little enough. I'm not made of wood.” He would not meet her 
eyes. He began carrying the luggage outside to be ready for the buggy. 

With the skirt still against her face, Susan looked across at Oliver, 
his fair hair rumpled, his neck and arms burned dark, working at the 
table under the ornate oil lamp. She felt she owed him something, she 
wanted to say something that would restore them. Crossing behind him, 
she slipped one hand over his eyes and with the other held the skirt 
under his nose. "Smell. What does that smell like?” 

Obediently he sniffed. “Mold?” 

"Oh, mold!” She yanked it away. ‘It smells like Leadville, that’s 
what it smells like. Can you imagine? It makes me homesick. In spite 
of everything, I want to go back.” 

Half turned in his chair, he took her outburst with complete seri¬ 
ousness. When he was very tanned, as now, his eyes were as blue as 
blue turquoise. "Sue, I wouldn't count on it.” 

One last time she sniffed at the skirt—sniffed and couldn't be sure 
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she had really smelled in it that intoxicating essence of the mountains. 
She gave it up. “I suppose not. It just came over me like a gust. For a 
second I knew exactly who I was: Mrs. Ward from Ditch Walk. I guess 
I’d better get ready to be the Wandering Jew again.’ 1 

"He’s immortal, isn't he?” Oliver said. “He never gets to settle down. 
Well make it, sooner or later.” 

“In Heaven, I expect.” 

“Oh ye of little faith. Come on, Sue, we’ll make it. Well get that 
right job and that house and that yard and that attic. We really will.” 

“It's hard to see how, or when.” 

“ Manana Oliver said. He gave her a pat on the hip and turned 
back to his notes and map. "Hadn’t you better get packing? We’ve got 
forty miles to ride tomorrow.” 

She had to laugh. No sooner did the talk get around to settling 
down than it was time to go somewhere. 

End of dream number three, which like the Santa Cruz dream was 
more hers than his. A short dream, but intense, it had briefly enchanted 
the artist as well as the wife. She put it aside, and did not mope, and 
made the most of the trip back. It is a commentary both on her personally 
and on the Genteel Female that she rode the two hundred and fifty 
miles to Mexico City in a little over five days, and on the way, literally 
writing and drawing in the saddle, made all the notes and some of the 
sketches for a third Century article. 

She had the terrier temperament, and she was interested in every¬ 
thing that moved. Through the black silk face mask that Emelita had 
given her as protection against the muy fuerte Mexican sun, her eyes 
were very busy. Her pencil was always out. 

They were four—she and Oliver, Simpson, and a villainous-looking 
colonel of cavalry, one of Diaz's colonels, who rode a horse he called 
Napoleon Tercero and whom they suspected of having been a bandit 
before patriotism ennobled him. They accepted his company because 
there were many of his kind,.un-ennobled, along the roads they must 
travel. 

Behind the riders came the little train of two pack mules, two lead 
mules, and two spare horses, managed by six servants, the last of whom 
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rode his mule very close to the tail, at the very end of the procession, 
and so far as they could see, did nothing but adjust the angle of his 
sombrero according to the angle of the sun. 

Ahead of them by six hours rode a trusted servant of the house 
of Gutierrez who prepared their way at the great estancias where they 
rested in the afternoons or slept at night. Nothing could have appealed 
to Grandmother's romantic medievalism more than those houses. They 
arrived like knights errant, a seneschal swung open the gates, at the 
inner gate the lord met them and made them welcome. Vassals led 
away the lady's palfrey and unbuckled the knights' spurs, demoiselles 
led the lady to her room. They dined at feudal boards with retainers 
clustered below the salt, while outside in courts lighted by torches 
there was minstrelsy on the guitar. 

Fairyland, a storybook country of antique courtesy and feudal 
grandeur, with a passionate concentration of the picturesque on which 
Susan Ward throve. She left every great house with reluctance. As they 
jingled and shuffled along a road through some sun-baked high valley, 
their shoulders keeping the same motion, the cartridges clunking in the 
men’s carbines to the same rhythm, she may have thought that they 
owed it all to Don Pedro Gutierrez, and that if Oliver’s report were 
only going to be different, they might still become part of that world. 
I catch her, in the reminiscences, wondering wistfully if those estancias 
have managed to survive within sound of the train whistle, if there are 
still houses like Querendero and Tepitongo and Tepititlan, where their 
whole cavalcade of ten people, twelve horses, and four mules could be 
taken in on an hour's notice and cause not a ripple except the friendly, 
grave stir of hospitality. 

There is only one passage in her third Century article to indicate 
that she sometimes forgot the romantic color of what she was seeing, 
and let her mind brood on the fact that this picturesque road led 
nowhere but back, and back to what? Not even the meager stability of 
Leadville. 

“We met no one but Indians," she writes. “Once it was a young 
man who had given his straw hat to the woman behind him and went 
bareheaded himself, his coarse thatch of hair shining like shoe blacking 
in the sun. She carried a sleeping child swaying heavily in the folds of 
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her rebozo. With one hand, which also carried her shoes of light- 
colored sheepskin, she held the end of the rebozo across her face. In 
the other hand she carried a rude guitar. Over the blue cotton cloth 
held across her face she stared at us fixedly out of her great black eyes. 

"I wondered at her look of awed curiosity, until I realized that I 
was riding with my hands clasped behind me, to rest them from holding 
in my rosillo, while Oliver had taken my bridle and was leading me 
along. 1 was wearing the black silk mask that Emelita had given me. 
To that Indian woman I must have looked like a captive, bound and 
masked, being led away to the mountains.” 

I hear you, Grandmother. Entiendo. 
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ON THE BOUGH 





1 


“Susan," said Thomas Hudson from his William Morris chair, looking 
at her over his tented fingers, “do you have any idea how remarkable 
you are?” 

“Oh my goodness!” Susan said. "Here we sit, just the three of us, 
the perfect leftovers of a perfect evening. Don’t spoil the best part with 
flattery.” 

“Look at her, Augusta,” Thomas said. “Isn’t she beautiful? As rosy 
as one of her father's apples. You absolutely charmed Godkin, you know. 
It’s a pity Mr. James was indisposed, he'd have found a new model for 
the American girl.” 

“Girl! Anyway I'm not sure I could stand being attenuated in Mr. 
James's fashion. I was half glad he didn't appear, isn't it awful? I'd have 
been terrified to find myself talking to him. And he would have dis¬ 
tracted my attention from you two.” 

She felt warm, tired, cherished. Before the fire's warmth she posi¬ 
tively blinked. It had been the kind of evening that heightened her 
color and loosened her tongue. First dinner at the house of E. L. God- 
kin, the editor of The Nation, to meet his houseguest Henry James, 
who didn't appear—sent down his apologies because of an earlier in¬ 
discretion with coffee. So she had to put up with being seated between 
Mr. Godkin and Joseph Jefferson. Then Patience, with Godkin on one 
side of her and Thomas on the other, laughing themselves weak. Then 
oysters and champagne for eight here at the studio, and praise for her 
Mexican sketchbooks, spread out on display. Now this sweet and inti¬ 
mate late half hour of low fire and warm eyes. She would have to go 
back to Milton and work hard for a week to take the bubbles out of her 
blood. 

Thomas’s smiling, narrow face watched her from the shadowy 
chair. All around, on walls, mantel, whatnot, highboy, were mementoes 
of the Hudsons' rich life—the sort of life she had shared all evening: 
photographs of the famous, a drawing of Augusta by Homer, a pair of 
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china lions, the gift of Raphael Pumpelly, a whole wall of Japanese 
prints, a Malay kris with a wavy blade, an Australian boomerang, a 
lugubrious wooden saint from a Burgundian church. They gathered 
objects as they gathered friends; the richness of their accumulations was 
an index of the open-handedness of their giving. They made the wildest 
incongruities harmonious. They took Susan Ward, a country cousin, 
and blended her with Jefferson, Godkin, themselves—could even have 
blended her with Henry James if he had appeared. Now they sat and 
looked at her with such love and approval that her warm face grew 
wanner. It was joy to hear them praise her; she could not resist. 

"All right," she said, "you may tell me in what way I'm remark¬ 
able." 

Augusta from her hassock—soft face, dark hair, shining brown 
eyes, said, "As if you didn't know." 

Thomas slid farther into his chair with his elbows propped and 
his fingers tented before his mouth and talked to the weathered saint on 
his pedestal behind Susan. 

"How art thou remarkable? Let me count the ways. Hmm? She's 
been out in the unhistoried vacuum of the West for nearly five years, as 
far from any cultivated center as possible. What does she do? She his¬ 
tories it, she arts it, she illuminates its rough society. With a house to 
keep and a child to rear, she does more and better work than most of us 
could do with all our time free. She goes to Mexico for two months and 
returns with a hundred magnificent drawings and what amounts to 
i short book—she writes as well as Cable and draws better than Moran. 
She has been over Mosquito Pass in a buckboard and across Mexico 
by stage coach and saddle horse, she has been down mines and among 
bandits, places where no lady ever was before, and been absolutely un¬ 
spoiled by it There isn't a roughened hair on her head. To cap it, she 
is so vivacious and charming that she makes an old political warhorse 
like Godkin beg for sugar lumps, and draws a hundred pairs of glasses 
to our box." 

"Of course I don't believe in this woman at all," Susan said. "Those 
glasses were on Augusta." 

Thomas ignored her, with a sidling smiling look at his wife. "Her 
husband is away," be said. "She has to deal with all the routines of life. 
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So what is she doing? I know of at least three commissions for drawings 
that she is working on, and I would bet a year’s salary that she is also 
writing something." 

“Something ridiculously beyond her powers," Susan said. 

“What?" Augusta said, “Tell us.” 

“Ah!" Susan said, “what do you care what I’m doing? You're both 
doing things so much better and more important.” 

“Of course we’Te important,” said Thomas. “I would be the last to 
deny it. But I call your attention to the almost disea ;ed modesty of this 
young woman we're speaking of. To hear her tell it she is a clumsy il¬ 
lustrator and a writer of amateur sketches. The fact s, any editor in the 
country would jump at the chance to sew up everything she does. I 
live in duly fear that she'll be lured away from the Century by gold and 
flattery." 

“What are you writing?" Augusta said. Where she sat by the fire, 
the light touched one side of her face, which glowed with dark warmth. 
Her skin had always been Susan's despair, it was as flawless as wax 
fruit. "You have to tell us—we’re your first public. Did you know I’ve 
kept every single letter from you, ever since you went out to New 
Almaden?" 

“And made up my first sketch for me out of them. If I am anything, 
you two made me.” 

“Nobody made you but yourself," Thomas said. “I also suspect the 
hand of God—no other hand could be quite that sure of itself. Now tell 
us what you’re writing, in those hours when lesser people sleep.” 

He was one who could make her believe in herself. Close friend, 
once a sort of suitor, he was also the most respected editor in the United 
States. Merely to be his contributor made one's reputation. She said, 
“Something beyond me. I'm constantly being stopped by ignorance. I 
have always to write from outside, from the protected woman's point of 
view, when I ought to be writing from within. I’m doing a novel about 
Leadville." 

“Will it serialize? Never mind. We must have it I’ll top all other 
bids." 

"There won’t be any. Nobody but a friend like you would publish 
it" 
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"If it were something by Mr. James I wouldn't guarantee to take 
it with more confidence. You're sure fire, Leadville is sure fire. Howells 
will gnash his teeth." 

That beautiful, reassuring smile! "Ah, isn’t it nice to be loved by 
you two!" Susan said. “Yes, it’s about Leadville, and the Adelaide's 
trouble with the Highland Chief and the Argentina. Pricey is in it— 
do you remember Pricey? I'm sure I wrote you about him, the little 
Englishman who stood up in his stirrups one day and quoted Emer¬ 
son to me on the banks of the Arkansas. He was terribly beaten by 
the Highland Chief thugs when they came in to steal or destroy records 
in Oliver’s office. There's a girl in it whom I’ve made the daughter of the 
villain, and a young engineer who's in love with her but at war with 
her father." 

"They sound like people I know," Thomas said, slumped and at¬ 
tentive. 

Susan laughed and felt herself coloring. "Oh, she's much more 
attractive than her author, and the hero isn’t Oliver Ward. Actually he's 
more like Frank Sargent, your old Staten Island neighbor. He’s a per¬ 
fectly beautiful young man." 

"In love with you, like everyone else," Augusta said. 

The color would not go down in Susan's cheeks, though she willed 
it down. She laughed again. "Frank? Why do you say that? Well, yes, 
I suppose he was, in a harmless way. I sistered him. It was Oliver he 
worshipped, and he hated the Highland Chief crowd so, because of 
Pricey, that he’d have stayed there for years just to beat them. But erf 
course as soon as Oliver won the Adelaide's case for it, the wretched 
Syndicate let them both go. Frank's down in Tombstone, the last I 
heard." 

"I never can keep Western places straight," Augusta said. "Tomb¬ 
stone—really, what a name! Is that where Oliver is, too?" 

Her interest was false; she did not care where Oliver was. Susan 
read in her half-flippant exclamation every sort of half-contemptuous 
dismissal: anyone who was associated with the West, and in particular 
Oliver Ward, brought a new tone to Augusta's voice, the tone she used 
for troublesome tradesmen, tedious women, boring men. Her brother 
Waldo was a member of the Syndicate to which Oliver had made his 
disappointing report: there was ill opinion confirmed. Susan under- 
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stood that her husband's name was to be mentioned and passed by, not 
dwelt upon; he was to be walked around like something repulsive on a 
sidewalk. 

She shot Augusta a hot look and said, "Not Tombstone. After he 
sold the cabin in Lcadville he went up to look hro a gold strike in the 
Coeur d'Alene country of Idaho. Now that winter has shut things 
down, he’s in Boise, the territorial capital." 

"My dear," said Augusta, and bent her glowing glance on Susan 
and seemed to forget for a moment, in that searching, half-smiling, 
meaningful look, what it was she had started to say. "Coeur d’Alene,” 
she said after a moment. "He was well advised to choose that over 
Tombstone. Coeur d’Alene, that’s charming." 

"The mine he's interested in is called the Wolf Tooth," Susan said. 

Lovers and antagonists, they stared at each other. "My friend 
whom you do not intend to like" was between them as solidly as if he 
stood warming his coattails at Augusta’s fire. Susan read in Augusta's 
face her opinion of men who followed gold strikes and wound up win¬ 
tering among the seedy politics of territorial capitals. Her own chest was 
tight, she felt overcorseted and smothered. She might in a moment Jump 
up and leave the room, or fly to Augusta and throw her arms about her 
and cry that it made no difference, no matter what direction her life had 
taken, no matter whom she was married to, Augusta would always have 
her place. But he’s not what you think him, he’s not! she felt like saying. 
Why must you always pull back from touching even his name? 
Why must you act as if I had married a leper or a cad or a ne’er-do-well? 

Because the silence was growing tense, she withdrew her eyes from 
Augusta's and looked at Thomas. Sleepy-eyed, without untenting his 
fingers, he said, "How does your story end?" 

"Not the way ours did," Susan said, and made a face and laughed. 
"The villain has to die, I think. I think he has his men set a powder 
charge in the hero’s drift, to blow up that entrance to the mine and shut 
the right people out. The men beat up Pricey when he stumbles on 
them setting the charge. Then the hero finds Pricey, and goes hunting 
them with a Winchester. He finds the dynamite and carries it into the 
enemy’s tunnel before it explodes, and the villain, coming down to 
check on his villainy, is killed by it." 
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Again she made a face, threw a look at Thomas and then, for a 
flickering instant, at Augusta, and then looked down at her hands. She 
felt embarrassed, all her pleasure in the evening was gone. In this room 
hung with the trophies of culture, her story sounded melodramatic and 
rough. She felt like a squaw explaining how you tanned a deerskin by 
working brains into the bloody hide and then chewing it ail over until 
it was soft. Augusta was sitting with her head bent, frowning at the 
jeweled hands on her knees. 

“I know nothing about explosives,” Susan said. “I know nothing 
about the motives of criminal, drunken, brutal men, nothing about the 
working of mines, nothing about how it feels to be beaten up or to hold 
off a gang of thugs with a Winchester. Oliver keeps all that to himself, 
he thinks I should be protected from it." 

Another quick clash with the dark eyes. Augusta’s mouth was 
pursed, her brows raised as if she asked a question. You seer 1 Susan 
meant to tell her. I’ll defend him. I declare his right to be. 

"But I nursed poor Pricey,” she said to Thomas. “They broke his 
nose and his cheek x>ne and kicked out his front teeth and hurt his head 
so that he was ne* er right afterward.” 

T believe your qualifications are adequate,” Thomas said with his 
slow smile. “How about the engineer and the young lady? Wedding 
bells?” 

“I . . . don't know. I don’t think so. She has been raised in the 
East, she is altogether above her father, though he was once a gentle¬ 
man. I think, don’t you, that a girl with any delicacy of feeling couldn’t 
bring herself to marry a man indirectly responsible for her father's death. 
No matter how much she was in love with him.” 

“An unhappy ending?" Augusta said. “Oh, Sue, why?” 

Susan's oppression had grown until she felt she would shrink away 
to nothing under the weight of it. Her story, barbarous to begin with, 
and hence open to Augusta's unspoken scorn, was silly when told from 
the woman’s point of view, and hence open to her own. It was as if Mr. 
James should write a dime novel. And Thomas's imperturbable con¬ 
sideration could not warm away the chill. She knew that with Oliver 
in New York an evening like this would simply not have happened. 
The one time they had gone together to dine, the studio had been full 
of dark spaces, uncomfortable silences, too much trying on both sides. 
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"Isn't that the way things do end?" she said—she threw it at 
Augusta iike a stone. 

Again Thomas rescued them; his tact was clairvoyant. "However 
it ends, we must have it,” he said, and yawned and sat up straight. His 
smile was of a steady, incomparable sweetness. Susan had tried many 
times to draw it; she thought it the friendliest and gentlest and most 
understanding expression she had ever seen on a human face. “Isn't any¬ 
one else tired? It’s nearly two." 

"I am," Su^an said. "Terribly, all of a sudden.” 

Promptly, with a queenly rustling of taffeta, Augusta rose from her 
hassock, and in an instant, in a look, everything was right again, all the 
love that had radiated through the familiar room until five minutes ago 
was restored. It was like coming out of chilly woods into sunlight. 
“We’ve kept you up too long," Augusta said. “It was utterly stupid of 
us. You shouldn't be allowed to overdo.” 

Through a danger of tears, with lips gone suddenly trembly, Susan 
said, “How could either of you two ever be thoughtless? It’s beyond your 
capacity.” 

They went with their arms around one another to Susan’s bedroom 
door, and there they stopped. Augusta was inches taller than Susan, 
and her bearing made her taller than she was. Her dark eyebrows were 
bent in a slight frown; her hair came in a dark wave across her fore¬ 
head. The moment of her breathing woke a diamond like a blue-green 
firefly in the hollow of her throat. She took Susan by the arms. "Sue, are 
you happy?" 

"Happy? It’s been one of the happiest evenings of my life." 

"I don’t mean tonight." 

"Of course,” Susan said steadily. "I’m very happy." 

"This young man, Frank Sargent, does he mean anything to you?” 

"He’s a friend," Susan said, and steadied her eyes on Augusta’s 
face, conscious of a faint astonishment. "He’s ten years younger than I 
am. Anyway I’ll probably never see him again." 

"You wanted this child that’s coming?” 

"Yes." 

"Does Oliver know about it?” 

"Not yet.” 
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The dark head bent toward her, the dark eyes narrowed, glowing 
with a question, the jewel winked in the hollow throat “Why not?" 

“Why not? Well, first he was in Denver and Leadville, back and 
forth, and much too busy to be bothered with that sort of news. Then 
he was off in the mountains where mail was very uncertain. I didn’t 
want n.y letters falling into other hands. Sometimes people in places 
like that get so hungry for news of any kind that they literally read 
other people’s letters.” 

Steadily the dark eyes watched her. “Is that a real reason?” 

"No." 

“What, then?" 

'Why do you ask?” Susan said with a flash of returning resentment. 
“You’re not really interested in him." 

“I'm interested in him because I’m interested in you. Why haven’t 
you told him?" 

"Because I'm afraid he’ll think that with two babies he'll have to 
take any job that comes up. I want him to find just the right 
place, where he’ll be happy and have a chance to prove what he can 
do." 

‘Will he come home for the birth?” 

“I don't want him to unless he's found what he wants." 

“But when he does find it, he’ll send for you and you'll go." 

Susan took a breath. She found it hard to bear up under the weight 
of eyes. "Augusta, if your husband's profession took him a long way 
away, and he sent for you, wouldn’t you go?” 

‘With a four-year-old and a new baby? To a wilderness?” 

“I wish you liked him." 

Augusta looked for a moment at the ceiling. Her hands shook at 
Susan's shoulders. "Of course I like him! I couldn’t dislike anyone so 
close to you. But I love you, my darling, do you see? He's kept you from 
us for five years, he's taken you out of the world you belong in. Thomas 
is right, you are remarkable. You’re more remarkable even than you 
were," 

“Then he can’t have been bad for me,” Susan said, and shrugged 
her shoulders free while Augusta with bent head watched her, frown¬ 
ing. “Anyway you don’t have to worry that he'll send for m*i sojn. 
Things haven’t gone well for him, poor fvllow. The Wolf Tooth does l’t 
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seem to be much of a mine, and Heaven knows if he'll find anything 
around Boise." 

“Isn’t there anything an engineer can do in the East?" 

“Only if he’s established and in demand, like Mr. Prager. And, I 
don't know, he's addicted to the West, he's happier there.” 

“At your expense." 

“You don’t like him,” Susan said. “He has great capacities, you’ve 
never seen him at anything like his best. When he finds something he 
w T ants to do, I'll go to him, infant or no infant." 

She pinched her lids tight on the throb of a growing headache. 
The dim hall swam when she opened them. She would lie sleepless 
half the night. 

“But I know it won’t be soon,” she said, "and oh, Augusta, I’m only 
half sorry!” 

Her arms went out, she flung herself on her friend and buried 
her face in stiff silk. After a moment she pulled back her head and spoke 
to the diamond that winked and went out and winked again in 
Augusta’s throat. “You pretended to think there was something be¬ 
tween me and Frank Sargent. There isn’t—but I’m guilty, just the same. 
What kind of wife is it who half wants her husband's bad luck to con¬ 
tinue so that she can stay longer near someone else? You,” 
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She was on her way to the kitchen when she saw him coming up the 
path with his carpetbag in his hand and his coat slung over his 
shoulder. His eyes searched the porch, he stooped to see in the kitchen 
window. Then she had the door open and was onto the porch and he 
leaped up the three steps and engulfed her. He rocked her back and 
forth, his lips were jammed under her ear. Eventually he held her away 
and looked her over as if for symptoms of disease. 

“Susie, are you all right?'* 

"I’m fine, there wasn't a bit of trouble. But how are you ? Oh, it’s 
been so long!” 

"Don't ever do anything like that to me again,” he said. 

"I didn't want to worry you.” 

“Worry me. Worry me! Where is she? Can I see her?” 

"She's upstairs, asleep.” 

“Where's everybody else? Where's Ollie?” 

"Down in the orchard with Father. Mother and Bessie and the 
children have gone over to Poughkeepsie shopping.” 

"It’s just us, then. Good.” His hand was feeling along her shoulder 
and neck; it took her by the nape and held her, the big warm hand go¬ 
ing nearly all the way around. "Ah, Susie, how are you, really?” 

"I'm fine, honestly I am. I’ve been up and around for days. I've even 
worked some on the galleys of my story.” 

"You’re crazy. You ought to be in bed." 

"After nearly three weeks? I'm perfectly well," 

But she went up the stairs slowly, helping ht rself by the rail, step* 
ping up one step and bringing the other foot after. Coming behind her, 
he was not persuaded by the bright smile she threw over her shoulder. 
"Should you be climbing stairs?” 

“As long as I take them slowly." 

"Let me carry you.” 

"My goodness, you’d redly put me back to bed!" 
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"You don’t look after yourself." 

"I’ve got better advice than yours, Mr. Ward. Mother and Bessie 
would have me in bed if they thought I belonged there." 

Up in her room he stood above the basket, lifting the comer of 
the pink blanket to get a look. He studied his daughter quietly. Susan 
had the conviction that if the baby awoke and found his strange face 
looking down on her, she would not cry. 

"You’ve named her Elizabeth.” 

"After Father^ mother and Bessie. But it isn’t final, if you'd prefer 
something else.” 

"Elizabeth's fine. Only we’ll have to call her Lizzie or Betsy or 
something to keep her sorted out.” Softly he let the blanket down. His 
eyes, very blue, came up to meet hers. “Hecho en Mejico,” he said. 

‘Yes. She’s one thing we got out of that.’’ 

Wind rattled through the maple outside, and the curtains blew 
inward from the open window and snagged on the basket. Susan lifted 
them off and pushed down the window a few inches. When she looked 
up again, Oliver was still watching her. "Susie, didn't I deserve to 
know?" 

'What could you have done? It would only have upset you." 

"Don’t you think it upsets a man to get a letter saying his wife has 
had a baby he never even knew was coming?” 

"I’m sorry. I suppose I was wrong. I just. . 

Her mind was darting into comers, her feelings were confused. 
She both granted his right to blame her, and resented his doing so. She 
knew perfectly well why she had more than once stopped herself in 
the act of writing him. He was a threat to Milton’s placid domesticity, 
to her restored intimacy with Augusta and Thomas, to her position as 
an artist and writer known and acknowledged by a public. The de¬ 
mands he might make on her were demands she wanted to postpone. 
For months he had been hardly more than the photograph of someone 
loved and absent and not miserably missed; she could take him out 
when she chose, and cry over him, and put him back. And then when 
she might have told him, when she had fully intended to tell him in 
time for him to come home if he could, then had come his letter, with 
his own news. Her mouth, opened to apologize, stiffened in resentment 
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and anger; from being pliable and loving, she found herself throwing 
his blame back at him with a stammering tongue. 

"I'm at fault, yes. I should have written. Thee has a r-right 
to be upset. But haven't I too? D-doesn’t it upset a wife who is staying 
home and working and h-holding things together to hear that her 
h-husband isn't doing at all what she—what she thought he was doing, 
what they’d agreed he’d do, but is out, is off in some urild impossible 
scheme to bring water to two, three, what is it, three hundred thou¬ 
sand? acres of desert. Didn't I deserve to know?” 

“That wasn’t quite the same thing.” 

“But it concerned us all, just as much." 

“Sue, I just had to be sure, first.” 

“Sure!” she cried. “What kind of word is that? Sure! I didn’t write 
you about the baby because I thought you were hunting up just the 
right place, some deep mine where there would be a future and we 
could all live. I didn't want you to be diverted. And all the time 
you . . .” 

“I doubt there is any such place,” Oliver said. “You and the chil¬ 
dren couldn’t have lived in any of the camps 1 was in, and none of them 
have a future." 

“Then you should have written and told me. How long have you 
been—fooling around with this irrigation scheme? Months, apparendy. 
And not a word to me. Were you afraid, or ashamed, or what?” 

“I told you. I had to be sure.” 

Angrily she stared at him. He stood before her filled with an 
idiotic confidence, a county-fair Moses with his sleeves rolled up, ready 
to smite the rock. If he didn’t throw away his foolish staff and quit 
dreaming, he would humiliate her and himself, and justify every doubt 
her friends had ever had of him. 

“I wrote you the minute I was sure we could pull it off,” he said. 

He made her shake her head, he jarred out of her some hard 
laughter. “How can you say such a thing? How can you be sure you 
can pull it off, as you say? It would take millions of dollars.” 

““Not right away. We’ll do it in stages.” 

“Each stage taking only half a million.” 

“Listen," he said, and took her by the wrist, scowling down on her. 
Then he smoothed out the scowl and made it into a smile, he coaxed 
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her with his eyes. “Come here.” He led her to the foot of the basket. The 
breeze from the window stirred the baby’s fine pale hair, and Susan 
reached to pull the sash clear down. Outside, though the August sun¬ 
shine was full and hot, weather was building up. She caught a glimpse 
of thunderheads off beyond the river, and a far flicker of lightning, 
too far away for thunder. Oliver held her by the wrist, looking down 
at the sleeping baby. 

“Do you think you can bring her up?” he said. “Can you make a 
woman of that baby?” 

“What kind of mother would I be if I didn't think so?” 

“You're confident.” 

“I hope so. I think so. Yes, why?” 

‘Will you believe me when 1 tell you I'm just as confident I can 
carry water to that desert?” 

She saw in his face that he had contracted the incurable Western 
disease. He had set his cross-hairs on the snowpeak of a vision, and there 
he would go, triangulating his way across a bone-dry future, dragging 
her and the children with him, until they all died of thirst. “I believe 
you’re confident," she said. “I know I'm not.” 

He led her to the bed and made her sit down; he drew from the 
pocket of his coat, hanging on the bedpost, a brochure in a green cover. 
I have a copy of it here. “The Idaho Mining and Irrigation Company,” 
it says. Inside, on the title page, fellaheen in loincloths are carrying 
water in pots slung on a pole, and underneath the woodcut is a quota¬ 
tion which with great difficulty I have determined comes from Psalms: 
“I have removed his shoulder from the burden; his hands were delivered 
from the pots.” 

“I showed that to Clarence King,” Oliver said. “Did I tell you I met 
him on the train, coming East? He says that quotation alone insures us 
success.” 

She was appalled: he was a child. “Mr. King is a great joker.” 

“Maybe, but he wasn't joking about this. Neither am I. Go ahead, 
read.” 

Shakily she laughed. “I thought I was the only writer of fiction in 
this family.” 

“Fiction, is it?” He flipped the page. “See who the president of this 
company is? General Tompkins, who is also president of American 
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Diamond Drill He’s not used to backing fictions. Look at the figures. 
Look at the facts." 

Unwillingly she read about damsites, weather, rainfall, storage 
capacities/ topography, soil analyses, placer production from the Snake 
River sands. She read two interviews with settlers already irrigating 
out of Boise Creek, and thought them enthusiasts of the same stripe as 
her 'husband. He was a child. It took some tough financial pirate, some 
Gould or Vanderbilt, to do what he in his innocence thought he could 
do. 

His thumb came down and dented the map spread before her, 
made a deep crease at a point where the contour lines crowded together 
and the wiggle of a stream flowed away. “There's the principal damsite. 
We won’t do anything about it yet. At first we'll jqst throw a diversion 
dike across the creek lower down, and turn the creek into our canal 
system. That alone will take water to thousands of acres.’’ 

“I don't see how you make money," she said helplessly. “The land 
isn't yours to sell.” 

“We don't sell land, we sell wateT rights and water. The more 
settlers come in, the greater the need. That's when we'll build the dam 
and lengthen the canal line clear to the Shake. Here goes the canal, 
along the edge of the mountain here, right across the drainage. The 
whole valley’s under the ditch." 

“I never could read contour maps,” she said. 

“Never mind,” he said, and took the brochure from her lap. “Can 
you imagine one enormous sage plain that drops in benches—a big 
nearly level plateau for a mile or two, and then a fifty-foot drop, and 
then another bench? Can you visualize it? That canal will eventually 
run seventy-five miles and not cross any man’s land. Do you know what 
that means?" 

“I know what it sounds like.” 

He waited. 

“It sounds like a country without life, people, schools, anything." 

“It sounds to me like a country with a future." 

“And no present." <, 

The impatience she created in him troubled her, and yet she had to 
resist his enthusiasm; For her own sake and the children's sake and for 
his sake she had to be sensible. But she smiled, trying to express love 
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even while she blocked his way; she felt that she begged, that he could 
not insist if she made it clear hriw much the prospect appalled her. 

He flapped the brochure against his knuckles, thinking. “Boise’s 
not a village, it's a little city, the territorial capital. The Oregon Short¬ 
line will go through it and put it on the main line to Oregon. There’s 
a cavalry post, there’re balls even. The mountains rise up right behind 
town, the riding's wonderful. You can have a horse, so can Ollie." 

With her hands in her lap she sat, not wanting to look up at him. 
“And he can go to a one-room school. He'll be starting, you know. This 
fall.” 

“You were going to take a tutor along to Morelia. Why not to 
Boise?” But she remained silent, and he exclaimed in exasperation, 
"Don't you see it? Any of it? Doesn't it challenge you at all? Do you 
even see the significance of those seventy-five miles of canal across the 
public domain?” 

“I'm afraid I don't." 

“No right of way problems. Not one old coot who can make you 
divert your ditch around his land. No lawsuits. Just one big simple 
engineering problem." 

“And one big money problem.” 

“That's not a problem.” 

“What?” Now she did look up. 

“General Tompkins has already lined up backing from Pope and 
Cole. Were talking to than in New York tomorrow." 

Slowly she rose. Her shoulder twitched, she felt weak and tired, 
aggrieved that he kept her talking and resisting him instead of letting 
her go to bed. “You mean you've already committed yourself. Without 
ever talking to me.” 

Beyond his head the maple leaves outside hung without movement, 
as still as his face. The tir was brassy. “Everything moved so fast,” he 
said. “I hoped I could persuade you.” 

“But how can I decide so suddenly! It’s so different from anything 
I was prepared for. I’m not strong yet, you really can't expect , . 

Women's tactics, unfair. She saw them take effect. Moodily he 
turned his eyes out the window. 

“It’s not only me," she said. "Baby Vtoo small. I wouldn't dare, with 
winter ahead.*" 
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"Winters there are a whole lot milder and healthier than they are 
here.” 

“But there’s no safe job. There's only this . . . speculation.” 

"Do you think superintending a mine is safe?” he said, and 
laughed so unpleasantly that she wanted to cry. "Didn’t Almaden or 
the Adelaide teach you anything?” 

“Yes," she said, looking down. "So did Mexico. How easily some* 
thing can go wrong —always goes wrong!” 

“Sue, 1 know this scheme. I made it up, 1 surveyed it, I laid out the 
plans. It'll work.” 

Wearily she looked up, let her eyes meet his stubborn blue ones. 
‘Well, go in to your meeting tomorrow and see what they say. We can’t 
settle it now.” 

"There’s no point in talking to Pope and Cole if you aren't willing.” 

The flick of their eyes meeting and breaking apart again. "Suppose 
I wasn't," she said. "What would you do?” 

It took him a few seconds. Then he answered steadily, "Stay here, 
I suppose. Get some sort of job. Pick apples. Hire out to John.” 

The ghost of Mrs. Elliott was whispering to her. She took her 
throat in her hind and swallowed against the pressure of her fingers. 
"You know I wouldn't stand in your way or make you . . . give up 
what you want. Could you run it from out there and come back here for 
—between whiles? Like Conrad and Mary?” 

“That’s the sort of arrangement you didn’t want when we were 
talking about Potosi.” 

"It would be different, here at home.” 

Another silence, while the baby stirred and sighed and turned 
half over. "No," Oliver said at last. "Now I won’t have it. I've lived away 
from you all I want to.” 

"Oh, Oliver!” she cried. "Don't think I don’t love thee! Don't think 
I want thee living apart from us! It’s only that I feel safe here. TTiee 
is asking me to give up what I love almost as much as thee. That little 
mite there has taken all the recklessness out of me. Let me think. Go to 
the meeting, but let me think a while.” 

For a while he held her there, saying nothing. Then he walked 
her to the window, where a wind was thrashing the maple outside and 
stirring the curtains through the cracks of the closed sash. She stood 
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with his arm around her, leaning on him and looking down to where 
the ferns along the edge of the lane bent limberly in the gust. She heard 
him say, “Look at her. She's nursing in her sleep." His arm squeezed 
her, shook her, let her go. “All right. You get used to my news and I'll 
get used to yours. Maybe they'll turn out to be compatible." 

“Maybe." 

But she had already given in. She knew that sooner or later, this 
fall or next spring, she would be packing up her children and her 
depleted collection of household gods and going West again—not, as at 
first, on an adventurous picnic, and not with a solemn intention of 
making a home in her husband’s chosen country, but into exile. 
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Boise City, June 16, 1882 

Darling Augusta — 

1 am sitting, or lying, in our old hammock—the same old hammock 
that hung on the piazza in New Aimaden, and later served as a bed for 
Ollie in Leadville. It hangs now between two cottonwood trees in the 
ragged yard that surrounds this house, built by a missionary Jesuit since 
called to other fields. On hot afternoons it is my favorite spot, if I can 
be said to have a favorite spot in this drab new town where ladies say 
ma’am and servants don’t, and Irish miners still calloused from pick and 
shovel are erecting their millionaire houses with porte cocheres and stone 
turrets. Oliver is out at the engineering camp in the canyon much of the 
week. With the help—it isn’t really that—of a good-natured clumsy town 
girl, I have been able to establish a routine 6f work in the mornings. I 
am writing another Leadville novel, being poor in experience and having 
to make do with what is at hand. In the afternoon when baby is fed and 
put down, and Ollie has gone up for his nap, I come out here to read, 
and write letters, and listen to the dry lonely rattle of wind through the 
cottonwood leaves. 

It is a life without much stimulation or excitement. The bugles from 
the cavalry post just above us mark off the days as inexorably as the 
whistles of New Aimaden or the church bells of Morelia. I open my e>es 
to First Call, rise to Reveille, nurse my baby to Mess Call. When I am 
working at my desk l am often spurred on by the thrilling notes of the 
Charge from the drill field beyond our pasture fence. When I hear To the 
Colors, as they lower the flag in the evening, I know it is time to bestir my¬ 
self about supper. I go to bed to Taps, and drift off to sleep as Lights Out 
blows eastward across the mesa, a long, fading, musical relinquishment as 
sweet and sad as the call of a mourning dove. 

The house is comfortable, the children are very well, Oliver’s work 
goes ahead steadily, 1 have my own work to keep me from thinking too 
much about all I left behind, and so I have no right to belittle this place 
where we shall spend our lives until Oliver gives up being a field engineer. 
There are one or two Army wives, Eastern ladies, who are good company. 
The town ladies I can say less for. You never saw such attention to dress 
and manners, and to so little purpose. They have been eager about pay¬ 
ing calls, but most of their calls 1 shall not return. They may think me 
snobbish if they wish. 
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Oliver hoped that I would find the Governor and his wife attractive. 
We dined with them a few nights ago, and alas, I am afraid I thought him 
pretentious, his house tasteless, and his wife common. For O’s sake I do 
not admit this, for the Governor is his supporter, and of much use to him 
in cutting red tape. 

It is strange to find ourselves people of consequence. My old boy has 
sold them all on his dream. I am sure they all hope to get rich out of him, 
or richer—some shareholders in the company are the Irish millionaires I 
mentioned. There has been a considerable land boom already, and the 
land office is doing—I just realized where the pluase comes from—a land- 
office business. Oh, couldn’t you and Thomas homestead a claim and lay 
the foundations for a western place of visitation? Quite seriously, it would 
be a profitable thing to do, and on “desert” or “timber-culture” claims 
there is no residence requirement as there is for a homestead. You need 
only have someone make minimal “improvements,” as they are called, 
and wait. Don’t you want to join us in the making of a new country? Have 
you no impulse to see the banks of the Snake? Or is that one of those 
horrid Western names that put you off? 

The country, as distinguished from its improvements and its people, 
is beautiful~a vast sage plain that falls in great steps from the mountains 
to the canyon of the Snake, and then rises gradually on the other side to 
other mountains. It is one of the compensations of being a pioneer that 
one may see it wild and unbrokei. Coming out, we had to leave the 
Union Pacific at Granger, in Wyoming Territory, and board the single 
passenger car attached to a construction train on the Oregon ShortHne, 
which is not yet completed. Oliver met us with a democrat wagon at 
Kuna, the end of the line. 

I wish I could make you feel a place like Kuna. It is a place where 
silence closes about you after the bustle of the train, where a soft, dry 
wind from great distances hums through the telephone wires and a stage 
road goes out of sight in one direction and a new railroad track in an¬ 
other. There is not a tree, nothing but sage. As moonlight unto sunlight 
is that desert sage to other greens. The wind has magic in it, and the air 
is full of birds and birdsong. Meadowlarks pipe all around us, something 
else—pipits? true skylarks?—rains down brief sweet showers of notes from 
the sky. Hawks sail far up in the blue, magpies fly along ahead, coming 
back now and then like ranging dogs to make sure you are not lost. Not a 
house, windmill, hill, only that jade-gray plain with lilac mountains on 
every distant horizon. Tire mountains companionably move along with 
you as the dirt road flows behind. Hie plain, like a great Lazy Susan, 
turns gravelyi and as it turns it brings into view primroses blooming in 
the sand, and cactus pads with great red and yellow blooms as showy as 
hibiscus. 
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We had miles of that, while Betsy slept and Ollie got to drive the 
team, seated between his father’s knees. It was touching to see how he 
responded to the wild empty country—touching and a little alarming. I 
would not be fully easy in my mind if I thought he might grow into a 
Western child, limited by his limited world. 

And yet how beautiful it isl For the first time I understood Oliver’s 
enthusiasm. We went softly on that sandy trail among the sage, and that 
dry magical wind from the west blew across us, until at last we came out 
on a long bench above a river valley, with mountains close behind patched 
with snow and forest. To our right, the stream broke out of a canyon 
cut through the sagebrush foothills. To the left, across a bridge, was Boise 
City climbing up its stepped benches. Below town the crooked line of cot¬ 
tonwoods marking Boise Creek groped across the plain until in the 
distance trees and river sank below the benches and the plains healed 
over. From a mile or two away, unless one is on a high place, neither 
the Boise nor the Snake can be seen at all, sunken in their canyons. 

Canyon gate and creek and city were no more than a scribble on the 
great empty page across which Oliver hopes to write a history of human 
occupation. He stopped the team and we looked at it a considerable 
while. It was good for me to see it as he first saw it when he came down 
from the Coeur d’Alene and was struck by his great idea. Oliver knew, in 
that quiet way he has of knowing, that if I once saw it I would feel about 
it as he does. It is a great idea, difficult of accomplishment but not im¬ 
possible. I have become half a believer, and though I cannot say I am 
fully reconciled to the life it will lead us, I am no longer fearful of failure. 

Now that we are here and the work is going forward, there are even 
indications that the West which so lightly and cruelly separates and scat¬ 
ters people can bring them together again—that the binding force of civili¬ 
zation and human association is as strong, perhaps, as the West’s 
bigness and impersonality. I allude to the fact that Oliver has managed to 
locate his old assistant, Frank Sargent, and has arranged for him to join 
us here. I am glad—but not because, as you once or twice playfully sug¬ 
gested, Frank is romantically attached to a woman ten years older than 
himself. I have been concerned about him, a well-born and educated 
young man from the East, thrown among rough men in the rough camps 
where he has worked the past several years. He used to talk to me in 
Leadvilie about his mother and sisters, and about the temptations that 
assail any young man in the West, and his determination to resist 
them. But if rumor is correct, he has not been able to evade them entirely 
in Tombstone, as dreadful a camp as the West ever spawned. Oliver tells 
me that in Arizona Frank participated in the hunt for a man who had 
murdered a friend, and that the hunt ended, down across the line in 
Mexico, with the murderer swinging from a tree. It is hard to believe 
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this of the Frank I know, so ardently gentle—and yet there was always 
a young warrior in him. When Pricey was beaten in Leadville, only 
Oliver's restraint kept Frank from going after his assailants with a gun. 

To us, he is a dear and loyal friend, and to boot, as they say out here, 
a beautiful and patient model. He would try all day to balance on a toad¬ 
stool while I drew him as Oberon, if only I asked it. He will add much to 
Boise. He arrives next week. 

How gossipy this sounds, like chattering with you and Katy and 
Emma in the halls of Cooper! 

Oliver’s other young assistant is a Boston Tech man named Wiley, 
as sunny and good natured as some cheerful bird. You must know, having 
had it from the beginning, what a happiness it is to have one’s husband 
completely contented in his work. O. has always handled his jobs con¬ 
scientiously and well, but I think his heart was never in a job until now. 
He works all day, and at night buries himself in the history of irrigation, 
and reports on systems in Persia, India, China, everywhere. Reading aloud 
to him the other night when he had a headache, I came across a quotation 
from Confucius that made us both laugh, it so perfectly expressed Oliver 
Ward. Confucius said, “I find no fault with the character of Yu. He lived 
in a mean low house and expended all his strength on the ditches and 
water channels." Oliver at once painted the whole quotation on a board 
and nailed it above the door of the canyon shack, like an epigraph at the 
beginning of a chapter. 

I must end this. OUie has just come out and asked if he can go up to 
the post, where a sergeant—one qf the men who hunted down Chief 
Joseph—has promised to teach him and some of his playmates to ride 
like cavalrymen. I suppose it is safe, but at least I must go up and take a 
look at this sergeant. At five, to ride like a cavalryman! 

Good-bye, dear Augusta. It eases me to talk to you through half an 
afternoon this way. You will have many miles of my illegible hand to 
decipher, I fear, before we have brought this valley into the civilized 
world. 

Your own 
S.B.W. 
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I have heard publishers, lamenting their hard life over Scotch and 
soda, complain that they must read a hundred bad manuscripts to find 
one good one. Having practiced the trade of history, I feel no stir of sym¬ 
pathy. A historian scans a thousand documents to find one fact that he 
can use. If he is working with correspondence, as I am, and with the 
correspondence of a woman to boot, he will wade toward his little is¬ 
lands of information through a dismal swamp of recipes, housekeeping 
details, children’s diseases, insignificant visitors, inconclusive conversa¬ 
tions with people unknown to the historian, and recitations of what 
the writer did yesterday. 

Susan Ward, a devoted correspondent and sometimes a very in¬ 
teresting one, had her dry spells like other mortals. She also had her 
reticences and her pride: having made up her mind to follow her hus¬ 
band into that sagebrush desert, she would not complain more than 
humorously, she would have to adopt the attitudes of a tourist con¬ 
fronted by the picturesque. Result: she chatters a good deal during her 
first year or so in Boise. Her only companions are Army wives who 
never come back into her life—are transferred away, or dropped, or 
forgotten about. 

Nothing there that I want to know about, neither events nor feel¬ 
ings. I have to keep turning the pages of those chatty, empty letters for 
a long time before 1 find any that are worth stopping at. The first of 
these comes eleven months, one novel, one miscarriage, some anxious 
cases of measles and whooping cough, and some miles of her hasty 
illegible scrawl after the one 1 have }ust quoted. 


P.O. Box 311 
Boise City 
May 17, 1883 

Dearest Augusta— 

Please note the change of address, which was effected last week. 
For the summer, we shall get our mail only when someone rides 
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into town, ten miles. We have given up Father Mespte’s house and 
moved bag and baggage into the canyon. Pope and Cole, our Eastern 
backers, have suffered reverses, and tell General Tompkins that they 
are unable to go on with us. 

Oliver takes the blow with a lightness I could never manage. He 
says he never did expect to sail right through without delays and 
troubles, but I am sure it must be maddening to him to have to stop, 
for he drove, himself very hard through the winter to complete the 
topographical work, and had just arranged with a contractor for the 
digging of the first eight miles of ditch—a unit which will be called (it 
makes me want to laugh at the intended compliment and shed a tear 
for the bad luck!) the Susan Canal. Now we must postpone every¬ 
thing while General Tompkins finds new backers. The likeliest pros¬ 
pects seem to be the Keysers of Baltimore, who are connected with 
the Baltimore and Ohio Railroad. 

In the circumstances, the canyon camp is a godsend. Oliver is 
on standby salary. Frank and Wiley are sticking with us on no salary 
at all beyond the privilege of putting their legs under our camp 
table. We shall keep John, the handyman, to do the minimal work 
required to keep our claims and permits clear, and the Chinese cook, 
named Charley Wan—doesn’t he sound faded? He isn’t at all. He 
is a little grinning idol of old ivory, and a great dandy. On Saturday 
he rode into Boise, spent the night, and came back barbered and 
saining and smelling of lotions, in time to get Sunday breakfast. 
Betsy calls him the “pitty Chinaman.” 

The failure of our money frightens me—it is what 5 1 feared, or 
half feared, all along—but for the summer I like the canyon much 
better than Boise. I would rather be picturesquely uncomfortable 
than comfortably dull. The camp consists of a shack, a cook tent 
with a “fly” over our table, Wiley’s and Frank’s tent on the beach, 
and an abandoned miner’s cabin downriver, where John sleeps. The 
shack used to be the office, but as Oliver says, you don’t need an 
office to mark time in, and so now it houses the four Wards and Nel¬ 
lie Linton. “A mean low house," etc—and don’t we wish we could 
expend all our strength on the ditches and water channels! 

It was Nellie more than myself that I worried about when it 
became plain that we must move out here. You remember I wrote 
you about her—my old teacher’s daughter who once expressed an 
interest in sometime coming West. But oh, my, to come West, not to a 
civilized house, but to a shack in a canyon! There was no way to 
stop her, she was already on her way from London, where she had 
been teaching the children of an American diplomat. So Oliver and 
the juniors hastily built on a bare, pine-board room, I all the time 
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sure that, being a gentlewoman, and fastidious, she would look once 
and turn around and go hack. 

But she is an absolute brick. Coming in day before yesterday, 
Oliver had to stop the team and kill a rattlesnake in the trail. She 
watched without aversion or screams or hysterics; only her lips 
pulled back a little from her teeth. She admires the scenery in a 
really Wordsworthian way, and she says her room will do splendidly. 
She has already fixed it up with pictures and china hens and bits of 
Paisley and her mother’s inlaid workbox. Her dressing table is a box 
set on end and curtained with muslin, her bed is a home-made bunk. 
And this for a girl who was brought up in an English country house 
(it now belongs to Rusk in!), whose father is a famous artist and 
whose stepmother recently published a book called The Girl of the 
Period! 

Nothing like her has ever been seen in Idaho. Before she came, 
I confess I had some notion that she and one of the juniors, perhaps 
Wiley, might find their situation romantic, but Nellie is a somewhat 
homely little body, with rather too many teeth and too little chin, 
and I am afraid all her gifts, wonderful as they are, are sisterly . . . 

More later. We are very busy, as you can imagine, getting 
established in our primitive camp. 

Your own 
Sue 
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Among my grandfather’s few papers, along with offprints of his articles 
in Irrigation News and Transactions of the American Society of Civil 
Engineers, is a government publication on the Arrow Rock Dam, at the 
time of its completion the highest in the world. The bulletin lists, in 
addition to the politicians who took credit for the dam, the engineers 
who built it. Oliver Ward's name is not among them, but A. J. Wiley’s 
is. It was Wiley, by that time a great name in reclamation circles, who 
sent the book to Grandfather, with a scrawl across the flyleaf: "It’s your 
dam, boss, whatever it says here—the same one we talked about on 
the river beach twenty years before the Bureau of Reclamation was 
ever heard of.” 

As a practitioner of hindsight I know that Grandfather was trying 
to do, by personal initiative and with the financial resources of a small 
and struggling corporation, what only the immense power of the federal 
government ultimately proved able to do. That does not mean he was 
foolish or mistaken. He was premature. His clock was set on pioneer 
time. He met trains that had not yet arrived, he waited cm platforms 
that hadn’t yet been built, beside tracks that might never be laid. Like 
many another Western pioneer, he had heard the dock of history strike, 
and counted the strokes wrong. Hope was always out ahead of fact, 
possibility obscured the outlines of reality. 

When they moved to the canyon camp, for example, they expected 
to stay only through the summer. They stayed five years. 

Naturally I never saw the camp in Boise Canyon. Before I was old 
enough to hear about it, it was three hundred feet under water. Just 
as well. Abandoned in its gulch, its garden ^one to weeds, its fences 
down, its ditches drifted full, its windows out, its bridge no more than 
broken cables trailing in the creek, every nail and fencepost tufted 
with the wool of passing sheep bands, it would look like failure and 
lost cause. 
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But while they lived there it was hopeful struggle, not lost cause, 
and for a while it was a little comer of Eden. 

Eden had three stories. The upper one ran from the canyon rim 
up high sage slopes toward the aspen groves, pines, mountain meadows, 
and cold lakes and streams of the high country. The middle story was 
the rounding flat in the side gulch where a spring broke out and where 
their buildings and garden were. The lowest story was the river beach. 

Just below the mouth of their gulch the cliffs pinched in, and 
the pinnacle called Arrow Rock, into whose slot Indians were sup¬ 
posed to have shot arrows to appease or subdue the spirits, stood up 
close against one wall. Rock slides had partially dammed the river 
and created a rapid below, a pool above. Except in very high water the 
pool was smooth, with a gravel beach which was their front yard. 
Into the natural reservoir that was a forecast of the much larger one 
they intended some day to build there, logs came down on the spring 
run-off, followed by loggers in sharp-prowed boats. If they needed fence 
posts or timbers they could sail out in their own black boat, called the 
Parson, and harpoon what they wanted with picks, and drag it ashore. 
They pulled breakfast from the pool, the children waded its edges and 
caught crayfish under its stones, the juniors took icy swims in it be¬ 
fore the ladies were up or after they had gone to bed. Through the 
nights of five years their campfires threw red light on the lava cliffs 
and touched the moving river with the mystery of transitoriness, and 
framed the triangle of the tent against the dark in an assertion of 
human purpose. Even in low water, the rapid below was a steady rush 
and mutter on the air. 

On the beach, while they were still all together, they held their 
conferences and sang and talked in the evenings. Much planning 
went on around their fires, much hope went downriver and was re¬ 
newed from upstream. This was the place where for a while Grand¬ 
father had everything he had come West looking for—the freedom, the 
active outdoor life, the excitement of something mighty to be built. 

In Grandmother’s old photograph album with the Yellowstone 
bear on its cover there is a snapshot of Grandfather, the juniors, and 
the Keyser son who came out to inspect the irrigation scheme his family 
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was considering. They are standing on the beach with saddle horses and 
a laden packhorse droop-headed behind them, and an edge of river 
and the black pillar of Arrow Rode in the background. Across the bot¬ 
tom, evidently at some later time, Grandmother has printed in white 
ink, in the neat print that is so different from her hasty script, "How 
Hope looked. Aug. 188$.” 

Hope looks very young, young enough to seem dubious to less 
cautious men than the Keysers. Young Keyser himself, the man upon 
whose word their future hangs, is a bare-faced boy. Wiley is even 
younger, only twenty-three, but he is important to them because it turns 
out that he attended St. Paul's School with young Keyser, and they 
have become in this slot in the Western mountains instant friends. 
Sargent with his dark sideburns and mustache looks like a young actor 
impersonating middle age, and he bends upon the camera, or upon the 
person holding it, who was Grandmother, a smile like the smile of a 
man watching the play of children who are dear to him. And the 
Chief, in a pith helmet that he must have dug out to impress visiting 
capitalism, looks nearly as young as the rest of them, so young that I 
have trouble recognizing my grandfather in him. His skin is burned 
dark, his eyes look very light. He too is smiling into the camera—a 
young athlete with a powerful long body and a candid face. But also 
pukka sahib of the Sawtooths, on his way to prove to careful money 
men that his scheme is sound and that its creator, young as he looks, 
is a man of skill, judgment, and experience. 

It makes me melancholy to see him so youthful and girded with 
determination, ready to mount and ride off into the future more than 
eighty years ago. 

I skip over that summer, in which nothing much happened but 
the passage of time, and jump to a chilly night in September 1883. The 
four of them sat around a big fire on the beach. Under a wide river 
of sky the river of water went with wet splashings, sunk in the rock, and 
above and along the river of water, down the beaches and around cor¬ 
ners of worn stone, flowed a river of cold air that was sucked into the 
draft of the fire and spewed upward as sparks that multiplied the stars. 
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Susan felt it numb on the back of her neck, and pulled up the collar 
of Oliver’s sheepskin coat and tightened the rebozo around her hair. 

Reddened with firelight, its weeds casting black shadows, their 
path started up the gulch, up toward where Wan’s cooktent was pasted 
orange on the darkness. On the other side of the fire, lapped with shin¬ 
ing, unseen wetness, the beach pebbles gleamed like the scales of a fish. 
Against the creep of the downcanyon wind the sound of the rapid was 
only a mutter. They sat hugging their knees, low-spirited, frowning into 
the flames. 

I can visualize them pretty exactly, because a little later Grand¬ 
mother drew her three men in that posture for a series called Far 
Western Life —the best things she ever did, I believe, better even than 
the Mexican drawings. I saw them described in an art history the other 
day as "beautiful examples from the golden age of woodcut illustra¬ 
tion.” This picture she titled Prospectors, and she captioned it with a 
verse from Bret Harte: 

The glovHng campfire with rude humor painted 
The ruddy tints of health 

On haggard face, and form that drooped and fainted 
In the fierce race for wealth 

In their hour of disspiritedness, the haggard face and form that 
drooped and fainted were authentic enough. They had worked hard 
and hoped hard, and their disappointment was as great as their ex¬ 
pectations had been. But the money motive demeans them. They were 
in no race for wealth—that was precisely what disgusted Grandfather 
with the mining business. They were makers and doers, they wanted to 
take a piece of wilderness and turn it into a home for a civilization. 
I suppose they were wrong—their whole civilization was wrong—but 
they were the antithesis of mean or greedy. Given the choice, any one 
of them would have chosen poverty, with the success of their project, 
over wealth and its failure. It was some such perception that made 
Susan raise her voice above the lonely night sounds of fire and wind. 
"Ah, well! The Keysers aren’t the only people with money.” 

No, they said. Of course not. Sure. 
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“General Tompkins is working. You might get a telegram to- 
morrow.” 

“If we did it wouldn't do us any good this year," Oliver said. “Our 
construction season's gone." 

“Isn’t there anything you can do in the winter?" 

Frank Sargent slapped his dusty boots, a sound loud and im¬ 
patient. “Why don't we just start digging that ditch ourselves, the four 
of us?” 

“Because it wouldn't do to get people laughing,” Oliver said. “If 
we'd got started we could have gone on till Christmas. Now it isn't 
worth starting. Not with four men, one team, and one Fresno scraper.” 

“At least you can use the winter for more planning," Susan said. 

Across the fire he sent her a slow, narrow-eyed smile. “We’re al¬ 
ready oversupplied with that. There's one thing we can do through the 
winter, though." 

“What?” 

“Wait.” 

They laughed. They threw sticks and pebbles at the fire. Huddled 
in the coat whose sleeves came four inches below her fingertips, lis¬ 
tening to the secret noises of the river, watching the light flutter on 
the cliff behind Frank Sargent's profiled head, Susan tasted the word 
and did not like its flavor. Wait. They had done little else since he 
came East to convert her to his scheme. She remembered him standing 
above the basket of his three-week-old daughter and declaring himself as 
confident of success as she was that the baby could be brought up to 
be a woman. Betsy was now a month past her second birthday. Their 
home was this wild canyon, their hearth this river beach, their hope as 
far off as ever. Farther, for then they had Pope and Cole behind them, 
and now they had no one. 

“Waiting’s got its problems, though," Oliver said. 

“I thought we were getting pretty good at it,” Wiley said, and 
laughed again. 

Oliver did not laugh. He looked at Susan and then into the fire. 
'We can't go back to town—can't afford it. We can't keep Wan—no 
money, no room. We can't ask Frank and Wiley to go on working for 
nothing. They've been doing it since the first of May." 
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Wiley looked up once, quickly, and then began to dig in the coarse 
sand with a stick. Frank arched his back against the log and relaxed 
again. It occurred to Susan that though she had drawn him in many 
poses, she had never tried him as an Indian. He had a high-nosed, 
proud, touchy look. She imagined a blanket around his shoulders, his 
hair in braids with bits of feather and bone plugs. Yes. 

She heard him say humorously, “What are you doing, firing us?” 

Tm giving you the chance to do something besides wait.” 

“What if we'd rather wait than do something else?" 

Oliver threw a stick at the fire. He had the ground around him 
cleaned down to the gravel. His hand went on absently feeling for 
other scraps of things to pick up and throw. “These are the years you 
should be establishing yourself, instead of bogging down in a stalled 
project.” 

“Shoot,” Wiley said, “don't you believe in this project? 1 do." 

“So do I,” Frank said. 

Oliver said patiently, “There’s no place for you to live, Frank. liven 
if you two were crazy enough to go on working for nothing.” 

“Crazy?” Susan said. "Oh no, loyal!" 

She embarrassed them. They sent her way wags of the head and 
depreciatory smiles. “What's the matter with, the tent?” Frank said. 

“Through the winter?” 

“Don’t think you’ll be much better off in the shack. Would you 
say, Art?” 

“She gets a little fresh,” Wiley said. 

“We’ll have to fix it up. Tarpaper it, something.” 

“Look,” Frank said, and sat up straight against the log, “I don’t 
think Mrs. Ward is going to enjoy that shack whatever we do to it. 
That’s just not good enough for her and the children and Nellie. Why 
don’t we build her a house? We won't be doing anything else.” 

Oliver looked amused. “Out of what?” 

“Logs?” 

“Sure,” Wiley said. 

‘Too late to get ’em cut," Oliver said. “No water to float 'em 
down." 
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“Rock? There’s plenty of that.” 

“What do we do for roof, floors, framing, windows, all the rest of it? 
I’m telling you, the company’s broke and so am I. You'd better line up 
something else. If we ever start again, and you want to come hack, 
you’re hired, at a good raise.” 

It seemed to Susan that he dealt callously with their loyalty and 
their faith. They had been in it together too long to break up now like 
casual travelers after a train ride. She said impulsively, “But Oliver, we 
unll have some money. I’ll be getting a check from Thomas for The 
Witness 

Right back to their old argument. She saw his face go wooden. 
His hand groped for something to pick up, found a piece of stick. His 
fingers broke it absently, broke it again. “Which is not for building 
houses," he said, and warned her with his eyes. 

But she threw back the sheepskin collar and leaned forward 
into the fire's heat, pulling the rebozo tighter around her head. Mexico 
had taught her what such a shawl could do for a pretty face. As I imag¬ 
ine her, bright-eyed and intense, she might be by Murillo. 

Lightly she said, “I'll tell you what. I’ll put up the money to build 
a house, and I'll retain title, and when the time comes I'll sell it back to 
the company for a construction headquarters. And I’ll charge you twice 
what it costs." 

She made him laugh, which was much. His stubbornness seldom 
lasted through his laughter. To the juniors he said, “Boys, when you 
get married, marry a Quaker. They can buy from a Scotchman and 
sell to a Jew and make money." 

“Is it a bargain?" Susan said. 'Then we can stay together. We 
must stay together! Isn’t that what you want, Frank? Mr. Wiley?” 

She saw her enthusiasm light them, but they wouldn't come out 
with the resounding word she wanted. They hemmed and hawed like 
embarrassed bumpkins, their eyes slid toward Oliver, estimating their 
place in an argument that was none of their business. “Is it a bargain?” 
she said again. "Please!” 

Oliver sat a minute or two looking into the fire. Without speaking 
he leaned and reached the lantern close, levered up the glass, snapped 
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his flint and steel at the wick, and waited while the flame spread from a 
point to a line. The wind sighed and crept and cowered along the cliff. 
Up above, Wan's tent had gone dark, and if there was a light in the 
shack she could not see it for the bulge of the hill. She watched her 
husband's face, intent on the lantern's flame. Was he going to condemn 
them to a breakup none of them wanted, simply to gratify his masculine 
notion that a man did not make use of his wife's money? 

The lantern, held close, threw the shadow of his mustache across 
the side of his face. Then he lowered it. His eyebrows were cocked, the 
wrinkles had deepened at the corners of his eyes. 

"Strictly business, eh? How’s it sound to you, Frank?” 

T have no opinion,” Frank said. “But I'd like to stay on.” 

“Wiley?" 

“Me too.” 

“All right," Oliver said. He sat a moment with his lips compressed 
and his eyes on the fire. “Frank and Wiley to stay on and get their 
reward in Heaven, or some time in the future. Susan to make her 
pound of flesh out of the company. All of us to be in the same boat— 
the canal boat. Maybe we can even keep Wan. Is that what we all 
want? All right, we’ll build the best damned house in Idaho. I get to be 
architect and chief engineer." He stood up and swung the lantern 
around his head. They cheered. 


The Canyon 
Jan. 8, 1884 

Dear Thomas — 

I send you with this the first two blocks in the “Far Western 
Life” series, together with a thousand-word sketch to accompany 
each. Please, please throw these last away if they fail to come up to 
your standards, and have some competent writer do something in 
substitution. The pictures I am surer of—at the very least they are 
authentic. “The Last Trip In” I was fortunate to catch just as that 
great double freight wagon drawn by ten mules passed along the 
bench above us on its way to a mountain ranche where we spent 
two days last summer fishing. You may recognize members of our 
little band: Frank Sargent is the man in gaiters who stands by the stir¬ 
rup in “Cinching Up.” I have drawn him many times—indeed, if it 
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were not for my family and our little group of last-ditchers I should 
be starved for models. He is a hard person to change or disguise, 
being proudly and rather fiercely himself. I hope it will not be con¬ 
strued as a weakness that he has already appeared in Century as 
a Leadvilie engineer, a ne’er-do-well, a packer, a stage driver, and a 
mucker in a mine, and that Osgood and Company have known him 
as the young man next door in a Louisa Alcott novel. 

Mr. Wiley I find harder to draw, though he patiently submits 
himself to whatever I demand. He is constantly cheerful, endlessly 
kind. He reads to the children by the hour. And all three of my 
engineers are so clever with their hands that I have only to express 
a wish and some invention is created to make it come true. 

As I write you, I am sitting in the very prow of our latest ac¬ 
complishment. It is a house, but from a- little distance could hardly 
be told from a ledge of rock. Our joint hands, brains, and enthusi¬ 
asm built it. Oliver designed it and supervised its construction, I 
made certain suggestions from the point of view of the housewife, all 
of us helped build it, even Wan and Nellie, even the children. It is 
made of rock hauled by stoneboat from the rockslide just back of us, 
held together with cement that Oliver made of the earth beneath 
our feet—that experiment with cement in Santa Cruz has finally 
proved useful after all. The word was throw in the rock and spare 
the hammer. Mud was cheaper than labor, and time was short. 

Have you ever built a house with your own hands, out of the 
materials that Nature left lying around? Everyone should have that 
experience once. It is the most satisfying experience I know. We have 
been as fascinated as children who build forts or snowhouses, and it 
has made us the tightest little society in all the West. We are not 
the kind of ideal society that gathers around you and Augusta in 
the studio, yet we are not without our ideal aspects. A Brook Farm 
without a social theory, and a melting pot Brook Farm at that; a 
Chinese cook, a Swedish handyman, an English governess, three 
Eastem-American engineers, two children, and a lady artist. I have 
watched with admiration how you two first created a place for your¬ 
selves in New York and then molded and shaped it within a world of 
art and ideas. Let me tell you how it is done in primitive Idaho. 

Having determined the proportions of your temple, which Oliver 
said should be 21 by 35 feet—multiples of seven, the proportions of 
the Parthenon!—and your site, which we agreed should be the knoll 
behind the cooktent, you dig a trench three feet deep and nearly 
as wide all around the circumference of your foundations. Into this 
you pour wheelbarrow after wheelbarrow of cement, or “mud” as 
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diver calls it, and tons and tons and tons of rocks. When the walls 
have reached ground level you erect forms on top of them, between 
four and live feet high and sloping inward at the top to a width of 
18 inches. Then, standing on stagings and running your wheelbar¬ 
row up and down planks, you pour in more mud and more rocks, 
“puddling” as you go. I forgot to say that you frame off openings for 
doors and windows. 

It was a scene of the most fascinating activity—Oliver and Frank 
and John wheeling and hauling, Wiley mixing cement, Wan pud¬ 
dling, all of us throwing in such rocks as we could lift, even little 
toddler Betsy contributing her pebbles. Ollie had a heavenly time 
and worked like a stevedore, “proving” himself to the men. He is 
like his father in that. I tried to draw all .his, but could not find a 
focus. It was like trying to draw a colony of ants. 

While the walls “cured,” the men hauled lumber, windows, etc., 
from town, and also scooped out the whole interior down to the 
base of the walls, using John’s scraper when they could, and picks 
and shovels when they had to. Then they built a great central chim¬ 
ney with four flues, and fireplaces on all four sides, and laid on a 
low-browed roof, and installed windows, and built a door out of 
planks like the door on our Leadville cabin, with a buckskin thong 
for a latchstring which we have sworn will never be pulled in. Oh, 
for the day when you and Augusta pull that thong! It is a low door, 
at which both Oliver and Frank must stoop. They say it teaches them 
humility. 

By frantic effort, we were able to move in for Christmas Eve, 
and oh, the snugness, despite the unfinished nature of everything, and 
what a chimney for the children to hang their stockings by! Our great 
window looks out at ground level into trampled snow, but inside it is 
snug as a bear’s den. The windowsills are deep, as I love them— 
even near the top our walls are two feet thick. The woodwork is un¬ 
painted, the walls are the natural warm tan of the cement. The 
chimney spreads its warmth in every direction, and even the three 
small bedrooms all along one side benefit from it. Nellie’s is at one 
end, ours at the other; the children’s, with a fireplace of its own, in 
between. The chimney partly divides the long narrow main room 
so that we can separate if we wish, I to work, the men to study or 
read, Nellie to teach the children. Or we can gather together in com¬ 
mons. We have no kitchen—that has been left in the tent. 

In summer, the men assure me, we shall be as cool as in winter 
we are warm. You never saw such a trio. They work hard and long 
and enjoy it all. They cackle like geese over every completed job 
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and solved problem. Their ingenuity is now exercising itself in creat¬ 
ing a multitude of little cupboards and storage nooks and seats, and 
in the rehabilitation of the shack as winter quarters for Frank, Mr. 
Wiley, and Wan. The shack’s loft is already designated the drafting 
room. 

The shut-in time of winter does not dismay us. The engineers 
have laid in books, reports, journals, and much else. Oliver has in 
mind a couple of little inventions and has already started on an 
automatic waste-weir that he calls the “flop-gate.” And thanks to 
you and Augusta there is that whole Chiistmas box of books—in 
our canyon, such richest They are already going from hand to hand 
through our little community of saints. Moreover, Nellie, who is 
constantly astonishing me with the way she adapts herself to our 
crude border life, turns out to have studied bookbinding under her 
father, and to have brought her presses, stamps, and other tools 
along. She has offered to teach us all, and Frank and Mr. Wiley 
have already set up her machinery in the drafting room. Oliver 
understands tanning—the children still use between their beds a rug 
of wildcat skins that he tanned and sewed in New Almaden—and 
with plenty of cattle and sheep hides available for a song, he prom¬ 
ises that our entire library will be in leather by spring. 

Did you ever see an engineering report in limp leather with 
gold stamping? I believe you will. My engineers are capable of pan¬ 
ning the gold dust and making their own gold leaf, if necessary. 

As if these projects were not enough to occupy them, along 
with constant wood chopping, water hauling, care of the animals, 
trips to town, and all the chores of a frontier ranche, they plan to 
swing a cable footbridge across the river, between the cliffs where we 
dare hope that one day a dam will back up the waters. On this side 
a horse trail goes upriver along the foot of the cliff, but the wagon 
road to the mountains must go around, over the bluffs where I drew 
the freight wagon of "The Last Trip In.” We must haul our supplies 
roundabout and bring them down into our gulch by a steep trail, 
or haul them on the shorter road across the river and trans-ship them 
by the Parson, which is so lopsided it can hardly be rowed in calm 
water, much less when the river is high or clogged with ice. It is too 
cold and dangerous to try anchoring cables to the cliffs now, but 
, at the first sign of spring 1 expect to see my men crawling around 
there like spiders. 

Isn’t life strange? Where it takes us? As you know, I didn’t come 
out here with entire willingness, and I can’t be anything but anxious 
over the delays and uncertainties that we face now. And yet of all 


392 - 



THE CANYON 


our wild nesting places this is the wildest and sweetest, and made 
up of the most extravagant incongruities. 

Above our lava rock mantel hangs a print of Titian’s virgin, 
alone in the clouds in her amazement and wonder. On the walls, 
besides one or two watercolors of mine that the men insisted must be 
hung, are a half dozen watercolors contributed by Nellie, who has 
more of her father’s paintings and more of his lithographs of English 
wildflowers than her own walls will hold. And so she enriches us all 
with the delicacy of her father’s art, here where every other impres¬ 
sion is of strong, rough Nature. From my desk, now that the working 
light has begun to fail, I can look into the other end of the room 
and see the children at tea and Nellie finishing, aloud, something 
she has been reading to them. Her voice is sweet and soft, but can 
ring on the sterner passages. Her English profile is sharp against the 
deep-toned West. The long window behind the three heads gives the 
whole of the canyon, like those detailed backgrounds in miniature 
which the early Italian painters liked to put in behind their saints 
and virgins. There comes a moment in these short winter days—it is 
at hand just now—when the light suddenly changes and becomes 
like the light during an eclipse. It is very strange—a pause before the 
passionate moment of the afterglow which will follow. 

Wan, having prepared the children’s tea, is out in the cooktent 
preparing supper, probably singing through his nose some outland¬ 
ish Chinese tune. When I was first at New Almaden the sight of a 
Chinese made me positively shudder, and yet I think we all love 
this smiling little ivory man. He is one of us; I believe he looks upon 
us as his family. Is it not queer, and both desolating and comforting, 
how, with all associations broken, one forms new ones, as a broken 
bone thickens in healing. 

I shall be as qui'it this winter as my men are active. I am ex¬ 
pecting again, as Augusta must have told you—a consequence of 
the optimism that flooded us all when it seemed that young Mr. 
Keyser took such a glowing report eastward. After my bad luck last 
winter in Boise, the doctor says that this baby will make me or break 
me. I am forbidden to take more than the most gentle exercise, and 
in particular am forbidden to ride any conveyance, either wheeled 
or footed, that we possess. You can imagine how much this house 
means to me. We call it The House That Century Built, for it was 
your check for The Witness that made it possible. 

Our Christmas to you two was small and mean by necessity, 
not through any lessening of our love. Yours to us was rich and 
warm, and will touch our minds and hearts through the whole win- 
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ter. God bless you, Thomas Hudson, and your lovely wife. Think of 
us—continue to think of us—in this far canyon. But do not think of 
us as unhappy. Do you remember Bishop Ripley, or whoever it was— 
"By God’s grace, we shall light such a fire . . . ?” 

Your own 
SBW 
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I have made no chronology of their years in Boise Canyon. Except for a 
flurry during 1887, when for a while it seemed as if Henry Villard 
might find a place for them in his empire-building schemes, most of 
Grandmother’s letters are dated only by month and day, and could 
have been written any rime between 1883 and 1888. Whoever sorted 
them when they were returned to Grandmother after Augusta’s death 
has made numerous mistakes that I can detect from internal evidence, 
but Shelly and I have done only the roughest reordering. It doesn’t 
much matter what year they were written in; those years were cyclic, 
not chronological. 

Imprisoned in reiterative seasons, vacillating between hope and 
disappointment, they were kept from being the vigorous doers that their 
nature and their culture instructed them to be. Their waiting blurred 
the calendar. The days rolled across from canyon wall to canyon wall, 
the seasons crept northward until at summer solstice the sun set di¬ 
rectly behind what they called Midsummer Mountain, and hung there a 
little while, and started creeping southward again toward the canyon 
mouth that gulped December sunsets. Summer or winter or in between, 
the sky out over the valley was filled with light for a long time after 
their gulch lay in shadow. Sometimes Susan felt as if evening were a 
blight that lay on them. 

They were ten miles from town, and town was only a little terri¬ 
torial capital twenty-five hundred miles from the springs of civilization 
and amenity. Their visits and their visitors were few. They all pre¬ 
ferred the high pastures, the canyon, and the mountains to the town, 
whose fluctuations among mining boom, railroad boom, irrigation boom, 
and statehood boom were too much like their own recurrent fevers of 
hope. 

No life goes past so swiftly as an eventless one, no clock spins like 
a clock whose days are all alike. It is a law I take advantage of, and 
bless, but then I am not young, ambitious, and balked. 
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Grandmother was luckier than Grandfather, because she could 
work steadily at writing and drawing, and he could occupy his hands 
and his empty hours only with puttering. There was a period in the 
spring of 1885 when they were building the suspension bridge and the 
construction frenzy restored them to an exuberant cheerfulness. Then 
that was finished, and became a part of their routine. No word came 
from General Tompkins, no backers appeared to rescue the coming con¬ 
struction season. Susan's pregnancy prevented her making any of the 
expeditions to the mountains that had once been their standard enter¬ 
tainment, and because she could not go, the men went less often too. 

High spring made them restless. On Oliver's urging, Frank and 
Wiley were looking around for jobs. Wiley’s came first—an irrigation 
project on the South Platte, in Colorado. He left them, swearing it 
would take only a telegram to pry him loose from any job in the world 
and return him to the canyon. He kissed the children and shook hands 
with Nellie and stood before Susan like an embarrassed youngster, ob¬ 
viously thinking that a handshake couldn't express all he meant, and 
obviously uncertain that he was permitted more. Susan stooped her 
heavy body forward and kissed him. It was the end of April, the poppies 
they had sown all over their knoll were blooming, the rose bushes on 
each side of the door were in bud, great fair-weather clouds marched 
eastward along the mountain. A bursting spring day. Wiley's departure 
left it feeling hollow and false. 

A week later Frank Sargent came back from town and announced 
that he had an offer from the Oregon Short Line. ‘Take it,” Oliver said. 

Almost sullenly, Frank looked at Susan where she stood, seven 
months along, bracing her hand on the drafting table from which 
she had just risen. She thought his look flared with some troubling re¬ 
sentment or blame. Tve already taken it," he said. “I'm leaving 
tomorrow." 

They stood awkwardly, each one a point of a triangle that they all 
understood and were determined to ignore. “You'll be back,” Oliver said. 
“What about your stuff? Want to leave it here with Wiley's?” 

“I guess. I’d better tear the tent down." • 

“I'll help you." His eyes touched Susan's, steady and uninsistent. 
It was as if he were reassuring her about something. “Where's Ollie?" 
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“Down in the drafting room, 1 think." 

“He’ll 1 want to give us a hand, I expect.” 

He ducked his head to the low door and went out. They heard 
him calling, his voice receding toward the shack. How understanding 
he was, and how decent, Susan thought; how characteristic of him to 
make an excuse to give them a minute alone. She was standing by the 
table where she had been drawing; Frank was by the door. He was 
looking at her very, steadily. 

“Well, Frank,” she said. 

“Well, Mrs. Ward.” 

“We'll miss you.” 

‘Will you?” 

“Must you ask? It will be poor and shabby without you. The 
children are going to be lonesome." 

"Only the children?” 

“We too— 1 too.” She laughed, a mere catch of the breath. *T11 
miss the sound of your mandolin down by the river.” 

“Well, if that’s all you’ll miss." 

She tried to coax his sullen unhappiness with a smile. “I'll miss our 
talks—who else is there around here I can talk books with? I'll miss our 
drawing sessions. Oh, we have had fun, haven't we? We've had happy 
times. We will again." 

He took a step toward her, and in some sort of panic at what his 
feelings—his only, or hers too?—might lead to, she snatched up from 
the table the half-finished drawing she had been working on. It was a 
picture of Frank and Ollie watering horses at the river. Frank's limber 
length was bent a little as he listened to the boy, who with face up¬ 
turned was telling or asking him something. There was an intimation 
of trust and confidence between the two figures. Their horses stretched 
their necks to suck water from the stream. It might have been any 
casual moment from more than two years. Interposing the pad between 
herself and Frank, ready to—what? Divert him with it? Ask his judg¬ 
ment? Give it to him as a parting gift? Hold him away with it?—she 
stared at him in confusion that was almost fear. 

He stopped at long arm's length. She had drawn him so often that 
she could have drawn him blindfold. Dozens of times she had labored 
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to communicate in a drawing the peculiar warm intensity of his eyes. 
Now they literally burned at her. She expected him to kiss her; she ex¬ 
pected to kiss him back in some sort of affectionate, half-gratifying re¬ 
linquishment. 

His hands were at his sides. He said, “it's time I was getting out. 
Past time.” 

“Don’t say that. You’ll be back.” 

“I wonder.” 

“Oh, Frank, of course you will! You must! When it finally works 
out you’ll be back and you’ll all build the canal and we'll be a happy 
family again." 

“Happy family,” Frank said. His eyes shifted, and she became 
aware, with acute embarrassment, that he was looking directly at her 
swollen belly. “Increased by one,” he said. 

The blood spread quick and hot into her face. She had taken 
him—Wiley too—so much as a part of the family that she had not tried, 
as a modest woman would do in town, to hide her pregnancy from 
him. How could she have, anyway, seeing him constantly, eating three 
meals a day with him, drawing him? She lowered her head and said to 
his booted feet, “That's the only ungentlemanly thing you ever said 
to me.” 

It toolc him a while to answer. “Then I'm sorry," he said finally. 
“Only—do you think it’s easy for a man—a man with an incurable 
disease, to . . .” 

Her eyes came up. His glance burned and withered her, but she 
could not help saying, “To what?” 

“To sec you," Frank said. “To see this . . . evidence ... of how 
much you belong to someone else.” 

“I have other children.” 

“I didn't have to watch them bom!” 

She put one hand to her flaming face, she turned her back, as it 
were snatching her bulging belly from the brutality of his eyes. In a 
few seconds his steps went toward the door. She did not turn or speak, 
but stood with her head bent, her teeth sunk hard into her lip. 

Later she looked out the broad window to the river, and saw him, 
Oliver, and Ollie, with Nellie and Betsy for audience—the whole family 
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lasting drying in an attic. Turkeys, pigs, beans, onions, vast fields of pot¬ 
tery and baskets, booths where were sold tortillas and pulque and mysteri¬ 
ous sweets and coarse sugar like cracked com. Such a colorful jumble, 
such a hum of life, such bright hand-woven cottons and embroidered 
chemises! Over one side soared the arches of the aqueduct, and in the 
center was a fountain from which girls were drawing water, gathered 
around its bright splashing as bright as flowers. (In this place, the poor 
look like flowers, the rich like mourners—at least the women.) 

I cried out at once that I must come and draw it in the morning, 
when the sun would be on the other side of the aqueduct and would 
throw its looped shadow across the market, and give me a chance to hold 
down the boil of all that human activity with some architectural weight. 
I asked Emelita if I could be spared Soledad or Concepcion, to accom¬ 
pany me for a couple of hours. She never quivered. Of course. iComo no? 

To her, I am sure it seemed a reckless and dangerous and improper 
request, for in the streets of this fascinating city no respectable woman 
walks, even accompanied by a maid. My stilts and bearskins were show¬ 
ing, but no one would have known from Emelita’s face that I had asked 
anything at all out of the ordinary. 

Later. What day? I lose track of time. I have been keeping back this 
letter for the post that leaves tomorrow for Mexico City. Every day is like 
the day before, but every day there is something that.to me is new. too. 

When I spoke to you last, I was planning to go and draw the mar¬ 
ket. I went. In the morning Emelita came to me, dressed in her black silk, 
while I was drawing Enriqueta at her lessons with Fraulein Eberl, and 
said that Soledad was free to go with me whenever I was ready. I was 
ready very soon, for I didn’t want to miss the proper light, and went into 
the courtyard to find an expedition prepared that rivaled Oliver’s Crusade. 
There was Ysabel with the carriage and the white mules. There was Sole¬ 
dad with a French gilt chair and a black umbrella. There was Emelita 
in her black silk. I had come down in my usual morning dress, and for 
once Emelita’s resolution to notice none of my improprieties was- not up 
to the occasion. Her look told me that I would embarrass her. Of course 
I made an excuse and went back and changed. But even when I was in 
proper costume, you cannot possibly imagine the consternation 1 caused— 
I on my gilt chair with pad and pencil, Soledad standing and holding the 
umbrella over me, Emelita bravely out of the carriage, but not too far, 
and looking as if every moment were not only mortal sin, but its punish¬ 
ment. It was all Ysabel could do to keep back the curious. 

I could not bear to stay more than twenty minutes, keeping Emelita 
there in the sun scorning even to lift her hem from the dust, and my 
sketch was very sketchy. But the morning taught me two things. One is 
that it is perfectly safe to do most of the things that propriety frowns on, 
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the other is that I won’t again embarrass my Mexican friends by making 
them share my indiscretions. 

Today one of the mozos returned from the Crusade, reporting that all 
were well and that they would be back as scheduled. He came for a fresh 
supply of wine, one of the mules having fallen and crushed his hamper. 
Don Pedro is not the sort to make his guests do without their luxuries, 
though it means sending a servant on a two-hundred-mile round trip. 

In a week, therefore, I shall be seeing Oliver, and we shall be plan¬ 
ning the shape of our future. My darling, I wish I could tell you now, 
but I must await Oliver’s news. I shall have to tell you in New York— 
and how can we get around to the future, with all that past to catch up 
on? 

Good night, darling Augusta. I have just been out in the corredor 
prowling up and down. The house is black and still. The starlight doesn’t 
penetrate the shadows under the arcade, and does only a little to lighten 
the sunken court. It seemed profoundly peaceful and undangerous, 
strange but at the same time familiar, and I thought of summer nights at 
Milton, everyone else asleep, when we used to creep out in our night 
dresses and run barefoot on the wet grass. I fear 1 am a strange creature, 
my two great loves are of such different kinds. When Oliver is away from 
me I miss him and am restless until he returns, but isn’t it strange, his 
absence makes me think so much more acutely of you. 

Will you visit us in our white house with the bougainvillea, away 
down here in Michoacin? I mean to keep tempting you with my little 
exotic sweetmeats until you fall. But first I shall see you in that loved 
studio where we were girls and art students together a thousand years 
ago. Even if we are to stay here, as I now truly hope we will, we shall 
have to be in New York for a considerable time getting prepared. 

Good night, good night. The church bells are solemn across the 
Plaza of the Martyrs. I feel smothered, lonely, eager, I don’t know what. 
The future is as dark as the corredor out there, but might be every bit 
as charming once light comes on it. One thing I do know—it must have you 
in it, somehow, somewhere. 

Your own 
Sue 
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Propped by bolster and pillows, shoeless, stockingless, corsetless, clothed 
only in her shift, she was asleep in the big carved bed. She had been 
looking through her journal, rewriting incidents and observations into 
coherent paragraphs for her article, but the siesta hour, the shuttered 
dusk, the trance of quiet that held room and house and city, had been 
seductive. The notebook was flat on her stomach, the pencil had fallen 
from her slack hand. 

She was in a quandary, for the guests she had been expecting, the 
poet and editor Thomas Hudson and his brilliant wife, had arrived 
simultaneously with an appalling dozen of others. Her entrance hall 
and sda were like a hotel lobby at convention time. The American 
a m bassador was there with his wife and several aides. She saw Ferd 
Ward with a bowler hat in his hand, Clarence King in white buckskin, 
her sister Bessie trying to calm her daughter Sarah Bimie, who cried 
and cried. She saw a famous general with gray, sad, streaked eyes, whom 
she recognized but could not place. Pricey and Frank looked hopefully 
smiling in the door. They all waited to be taken to their rooms, but there 
were not rooms for all of them, there was only one pitiful room, the 
one she had prepared for the Hudsons. The house was too small, as 
Emelita had warned her—fatally small. She saw signs of exasperation 
and impatience in every face. Augusta, as always when angry, had 
grown regal and cool. 

Out of her desperate dilemma her eyes popped open. A tapping 
on her door. 

"iQuiett esT 

A servant voice, a male servant voice, whined, "Con pernd-i-i-so” 
The door handle rattled, the door began to open. 

"No, no!" she cried, or screamed, and snatched at the trailing spread 
to cover herself. Hie door swung on open and Oliver put his head iri. 

M Uh huh. Caught you napping.” 
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“OH, Oliver, you idiotl You scared me to death.” She bounded off 
the bed, he hugged her hard, kicking the door shut behind him. His 
clothes smelled of horse, leather, sweat, dust. “Did you just get in?” 

“Foolish question number one. Did you think I might have got in 
yesterday and stopped at the hotel?” 

“I didn’t hear any noise.” 

“We left the caravan at Don Pedro's and walked over.” 

“I was dreaming,” Susan said. “A dreadful dream. We had a dozen 
guests and only one room. I suppose it may have been something that 
brass bed suggested. Who slept in it?” 

“Nobody. We were all too polite.” 

“Isn't that ridiculous. So was my dream, because, you know, I’ve 
found us a house, and it doesn't have just one spare bedroom, it has 
five, nice big ones. There's an enclosed court, and stabling for six 
horses. . She was stopped by the look on his face. ‘What's the matter? 
Isn't the mine any good?” 

The horseplay of his entrance had meant nothing. She saw now 
that he was tired, disappointed, and grouchy. He moved his shoulders 
as if shrugging off a persistent insect. 

“It may be some good, it may not. More likely not. At least I know 
Kxeps wasn’t right. What he thought was the lost vein isn't You could 
work it, but it wouldn't make you rich.” 

For the moment, all her disappointment was frozen into quiet. 
Almost carelessly she said, “So you’ll have to turn in a bad report,” 

"I don't see how it can be very enthusiastic.” 

What a moment before she had taken quietly now hit her like a 
slap. It was the corroboration, not the news, that weakened her legs and 
stiffened the muscles of her mouth. Her eyes were stretched, glaring at 
him, and as she stared she was blinded with sudden water, she could 
not control her breath, which gulped and caught in her throat. “Oh 
. . . damn!" she cried, and hid her face in his chest. 

He laughed. She could feel the laughter in his chest and it in¬ 
furiated her. ‘What?” he said with callous lightness. “Cussing? You?” 

She reared back against his arm and knuckled at her wet eyes. “I 
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don’t care, that’s just the way I feel! Thee can think me a fishwife if 
thee wants.” 

"Sue, I'm sony. I had no idea yon were that set on it.” 

"I don’t think I’ve ever . . . wanted anything . . . more!” 

He was frowning down into her face as if she were written in 
Sanskrit. "I'm astonished. Why?” 

"Why! Because! A million reasons. Because I work so well here. 
Because it’s beautiful. Because we could all be together in a pleasant 
house. Because it would have given thee a chance to show what thee 
can do.” 

“I suppose it might have been gpod, in a way,” he said. "But look, 
it isn't quite the paradise you make out. Once you get under the surface 
a little . . 

She barked at him, wanting no sour grapes comfort, and pull xl 
away to sit down violently on the bed. "Does Simpson agree with you?” 

"More or less. He’s a little more bullish. He might even recommend 
that his people take a chance, if they can get the option cheap enough. 
He knows they haven’t found the old rich vein, but he’s half inclined 
to think they might break even with this one, and hit thf old one later.” 

"What you’ve been doing in the Adelaide.” 

"More or less.” 

“Why would you do it there and recommend not doing it here?” 

"The Syndicate didn’t send me down here to find another Adelaide.” 

"But if Mr. Simpson is willing! Isn’t it just what his people were 
hoping for? It looks better to them than to you? So they can buy cheap?” 

"I don’t know he’s willing, I'm only guessing.” He frowned, and a 
sort of slow meanness came into his face. "What are you suggesting? 
That I sweeten the report? Make it more encouraging? Tell 'em what 
they want to hear?” 

They stared at each other almost in anger, until she rose and 
touched his arm. "I know thee can’t. But if Mr. Simpson reports fa¬ 
vorably his people will want to buy, won’t they?” 

“Depending on what the Syndicate wants for its option.” 

“And if they bought, wouldn’t they ask thee to run it?” 
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Sulky, resistant to what she was edging toward, he grunted. "After 
IVe said I don’t really believe in the mine?" 

"But why do they have to see your report at all? You won’t be re¬ 
porting to them. Why do Mr. Simpson’s people even have to know what 
you said?” 

"Because I’ve talked it over with Simpson.” 

"You just . . . blurted it out?” 

He watched her with his head slightly turned. Almost absently he 
unbuckled the belt and tossed it, heavy with revolver and bowie, onto 
the bed. His eyes were on hers as if he were concentratedly bending 
something. "I just blurted it out,” he said. "I’m just a big green boy too 
honest for his own good. I'm not smart enough to play these poker games 
with grown men. I don’t know when to keep my mouth shut profitably.” 

"Oliver, I didn't mean . . . !” 

He was stooping, unbuckling the spurs. One after the other they 
lit on the bed beside the revolver belt. He pulled over his head the buck¬ 
skin shirt, releasing a stronger odor of sweat and dust, but when his 
face and rumpled hair emerged he would not look at her. She felt like 
shaking that closed, mulish expression off his face. 

Tightly she said, "Won't it look odd if the Syndicate’s engineer 
turns in a negative report and the other people’s engineer is more 
favorable?” 

Blue and cold, his eyes touched hers and went indifferently away. 
She felt that somehow he blamed her for this. And he would refuse to 
talk about it, he would retreat into wooden silence. "Yeah,” he said. 
"I expect Ferd may think it’s kind of odd.” 

"So it’s certain that he at least isn’t going to ask you to do any more 
in Mexico.” 

"I guess you've got it about right.” 

He sat on the bed, pulled the bootjack from under it, fitted a heel 
into the jack, and pulled. The boot came off. He wiggled his stockinged 
toes. Everything about him, from his sulky face to his animal odor, was 
offensive to her. Under his eyebrows he looked up, groping absently 
with the other foot for the jack. Til tell you something else. If the Ade¬ 
laide ever settles its troubles with the Argentina and the Highland Chief 
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and gets to be a working mine again, I'm not likely to be running that, 
either." 

For a moment she took that in. “You mean we not only can’t stay 
here, we can’t go back to Leadville either.” 

“That’d be my guess." 

“Then where do we go?" 

“Honey, I don’t know.” 

He pulled loose the handkerchief knotted around his throat. He 
concentrated on the bootjack until the second boot slid off. In her bare 
feet Susan went quietly around the room. She touched with her finger¬ 
tips the cool carved wood of the footboard, the embossed leather of the 
chest, the tipped edges of the shutters, the mantel’s cold stone. “I won¬ 
der," she said. 

She turned and saw him sitting on the bed, still feeling criticized. 
And he would not bend, that was what made her so resentful. He would 
not defend himself or justify himself. When she questioned him, want¬ 
ing to be on his side, wanting to help work out a future for them both, 
he acted as if she were accusing him of deliberately, out of some stupid 
notion of honesty, throwing away their chance. His honesty was not 
stupid, that was not what she meant at all. Only . . . 

“Is it fate?" she said, more bitterly than she intended. "Is it just bad 
luck? What is it? Why are you always having to take a stand that hurts 
us or loses you your job? Doesn’t honesty ever get rewarded?” 

Her tone, she recognized, was the intimate tone that would nor¬ 
mally have brought the Quaker “thee” to her tongue. Yet she called 
him “you." Perhaps he noticed, perhaps he didn't. 

He shrugged, sitting there in his undershirt and stockinged feet 
(and I in my shift, she thought. Like a pair of quarreling shopkeepers). 

“I have to do what I have to do," he said. 

She stood at the mantel, and after a moment she said, “Yes. And 
all of us have to take the consequences. 1 ’ 

Now she touched him. His head came up, his stare was full of dis¬ 
belief and resentment. He heard, registered, acknowledged, what had 
come out of her mouth, but he would not answer. She would have liked 
to be comforted for hurting him, but he would not bend, and they spent 
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the evening in bruised silence, one-word questions, monosyllabic 
answers. 

It did not occur to her, apparently, though it occurs to me, that he 
was more frustrated and sore than she was, and mainly for her sake. 
She thought he was unfeeling. 
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The Casa Walkenhorst had overnight become a different place. 
.The air was full of tension, Don Gustavo’s looks were full of barely 
controlled dislike, as if, in coming to an unfavorable conclusion about 
the mine, Oliver had abused his hospitality. From the corredor, Susan 
witnessed a little episode in the courtyard in which Don Gustavo lashed 
the gate tnozo across the back with his quirt. Emelita, every time Susan 
tried to talk with her, escaped with timid, hurried smiles that begged 
understanding. Time they were gone, taking with them their private 
breakage. 

With Don Pedro there was no such chill; he was a grandee to the 
end. Just before they were to leave, he sent over for the use of Senora 
Ward one of his personal horses, a ro$illo, a strawberry roan with a 
light mane and tail, which he hoped she would find easier-gaited than 
any of the broncos they might hire. 

Not to be outdone in courtesy, Susan sent back the sketch she had 
made of the Senora Gutierrez y Salarzano at the head of her splendid 
stairway. It was one of her best, one she had counted on transferring 
to a block for the Century, but she did not hesitate. If Don Gustavo 
had made any friendly gesture, she would have felt obligated by her 
dislike to respond threefold. She atoned for accepting his hospitality by 
giving Emelita drawings of herself, of Enriqueta, of the poodle Enrique, 
and of the parrot Pajarito. 

The evening before they were to leave they went early to their 
room, where Oliver worked at his field notes and his geological map 
that corrected the map of Kreps; Susan got out their bags for packing, 
and dumped them onto the bed. At the bottom of one carpetbag were 
her Colorado riding clothes, never used since she had packed them in 
Leadville. As she shook them out, there rose out of their winkles the 
smells of horse and woodsmoke, the styptic odors of spruce and bitter 
cottonwood, the witch hazel smell of willows. She stood holding the 
divided skirt to her nose, caught by recollection as strong as pain. 
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Her best rides were in that complex smell—mountain water, the 
sky whose light hurt the eyes. Pricey was in it—not the beaten disfigured 
Pricey but the diminutive rocker with his nose in a book, the smiler 
from the saddle he sat so uncomfortably. Ah, Pricey, how tenderly the 
haughty day! The circle around her Franklin stove was in it—Helen 
Jackson, King and Janin and Prager and Emmons, the laughter and 
the talk and the sense of empires being hewn out of raw creation, all 
the hope and excitement of that new country. Frank Sargent was in it, 
his tall limbemess rising to anticipate some wish of hers, his eyes across 
the room as brown and glowing as the eyes of an adoring dog. 

She saw him on the morning of their departure, when the two of 
them stood among the boxes and bags in the cabin whose door stood 
open on the fume of Leadville and the front-lighted Sawatch. Oliver 
had taken Ollie into town on a last minute errand. In the litter of de¬ 
parture Susan and Frank looked at one another, and Susan made a 
wincing, regretful face. She was close to tears. 

“You won’t be back,” Frank said somberly. “I feel it in my bones.” 

“I think so. I hope so. Who could know for sure?” 

"I suppose you’re glad to be getting away.” 

“In a way. Not altogether.” She laid her hand on his wrist. “We’ll 
miss you, Frank. You’ve been a dear, true friend.” 

As if a butterfly had alighted on his wrist and might be scared away 
by a movement, Frank stood still. She knew precisely what froze him 
there. His eyes on her face, his strained smile, made her want to hug 
him and rock his head against her breast 

“You know how I feel about you,” he said. “Always, from the min¬ 
ute I came in here and saw you in your little traveling hat. The day 
they hanged Jeff Oates.” 

“I know,” she said “But you mustn't.” 

“Easier said than done. You know how I feel about Oliver, too.” 

“He feels the same. There’s nobody he trusts more.” 

The laugh that came out of him struck her ear unpleasantly. “He 
should read Artemus Ward: Trust everybody, but cut the cards . 1 ” 

“I don’t understand.” Troubled, she started to take her hand away, 
but he caught it with his right hand and held it down on his left wrist 

“Nothing. Forget it. I'm just. . .” Smiling, he studied her, he shook 
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his head and laughed. “You’re beautiful, you know? And kind. And 
talented. And intelligent. You're a thoroughbred.” 

"Frank . . 

“You're everything good I can possibly imagine in a woman.” 

She tugged at her anchored hand. “You're forgetting.” 

"I'm not forgetting anything,” Frank said. “I know who you are, 
and who I am, and who Oliver is, and what a gentleman does in the 
circumstances. I know all about it, I've thought about it enough. But 
I can't get up on my hind legs and cheer about it.” 

What could she do but smile, an affectionate, shaky smile. 

“Once you kissed me, by mistake," he said. “Would you kiss me 
good-bye, not by mistake?” 

Only for a second she hesitated. “Do you think . . . ? Yes. Yes, 
I will.” 

She stood on tiptoe to brush his cheek with her lips, but while she 
was still coming up, with puckered lips, she saw something happen in 
his eyes, and she was grabbed hard and he was kissing her, not on the 
cheek, but hard and hungry on the mouth. It was a long blind time 
before he let her pull away. 

“That wasn't. . . fair,” she said. 

“It's little enough. I'm not made of wood.” He would not meet her 
eyes. He began carrying the luggage outside to be ready for the buggy. 

With the skirt still against her face, Susan looked across at Oliver, 
his fair hair rumpled, his neck and arms burned dark, working at the 
table under the ornate oil lamp. She felt she owed him something, she 
wanted to say something that would restore them. Crossing behind him, 
she slipped one hand over his eyes and with the other held the skirt 
under his nose. "Smell. What does that smell like?” 

Obediently he sniffed. “Mold?” 

"Oh, mold!” She yanked it away. ‘It smells like Leadville, that’s 
what it smells like. Can you imagine? It makes me homesick. In spite 
of everything, I want to go back.” 

Half turned in his chair, he took her outburst with complete seri¬ 
ousness. When he was very tanned, as now, his eyes were as blue as 
blue turquoise. "Sue, I wouldn't count on it.” 

One last time she sniffed at the skirt—sniffed and couldn't be sure 
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she had really smelled in it that intoxicating essence of the mountains. 
She gave it up. “I suppose not. It just came over me like a gust. For a 
second I knew exactly who I was: Mrs. Ward from Ditch Walk. I guess 
I’d better get ready to be the Wandering Jew again .’ 1 

"He’s immortal, isn't he?” Oliver said. “He never gets to settle down. 
Well make it, sooner or later.” 

“In Heaven, I expect.” 

“Oh ye of little faith. Come on, Sue, we’ll make it. Well get that 
right job and that house and that yard and that attic. We really will.” 

“It's hard to see how, or when.” 

“ Manana Oliver said. He gave her a pat on the hip and turned 
back to his notes and map. "Hadn’t you better get packing? We’ve got 
forty miles to ride tomorrow.” 

She had to laugh. No sooner did the talk get around to settling 
down than it was time to go somewhere. 

End of dream number three, which like the Santa Cruz dream was 
more hers than his. A short dream, but intense, it had briefly enchanted 
the artist as well as the wife. She put it aside, and did not mope, and 
made the most of the trip back. It is a commentary both on her personally 
and on the Genteel Female that she rode the two hundred and fifty 
miles to Mexico City in a little over five days, and on the way, literally 
writing and drawing in the saddle, made all the notes and some of the 
sketches for a third Century article. 

She had the terrier temperament, and she was interested in every¬ 
thing that moved. Through the black silk face mask that Emelita had 
given her as protection against the muy fuerte Mexican sun, her eyes 
were very busy. Her pencil was always out. 

They were four—she and Oliver, Simpson, and a villainous-looking 
colonel of cavalry, one of Diaz's colonels, who rode a horse he called 
Napoleon Tercero and whom they suspected of having been a bandit 
before patriotism ennobled him. They accepted his company because 
there were many of his kind,.un-ennobled, along the roads they must 
travel. 

Behind the riders came the little train of two pack mules, two lead 
mules, and two spare horses, managed by six servants, the last of whom 


350 



MICHOACAN 

rode his mule very close to the tail, at the very end of the procession, 
and so far as they could see, did nothing but adjust the angle of his 
sombrero according to the angle of the sun. 

Ahead of them by six hours rode a trusted servant of the house 
of Gutierrez who prepared their way at the great estancias where they 
rested in the afternoons or slept at night. Nothing could have appealed 
to Grandmother's romantic medievalism more than those houses. They 
arrived like knights errant, a seneschal swung open the gates, at the 
inner gate the lord met them and made them welcome. Vassals led 
away the lady's palfrey and unbuckled the knights' spurs, demoiselles 
led the lady to her room. They dined at feudal boards with retainers 
clustered below the salt, while outside in courts lighted by torches 
there was minstrelsy on the guitar. 

Fairyland, a storybook country of antique courtesy and feudal 
grandeur, with a passionate concentration of the picturesque on which 
Susan Ward throve. She left every great house with reluctance. As they 
jingled and shuffled along a road through some sun-baked high valley, 
their shoulders keeping the same motion, the cartridges clunking in the 
men’s carbines to the same rhythm, she may have thought that they 
owed it all to Don Pedro Gutierrez, and that if Oliver’s report were 
only going to be different, they might still become part of that world. 
I catch her, in the reminiscences, wondering wistfully if those estancias 
have managed to survive within sound of the train whistle, if there are 
still houses like Querendero and Tepitongo and Tepititlan, where their 
whole cavalcade of ten people, twelve horses, and four mules could be 
taken in on an hour's notice and cause not a ripple except the friendly, 
grave stir of hospitality. 

There is only one passage in her third Century article to indicate 
that she sometimes forgot the romantic color of what she was seeing, 
and let her mind brood on the fact that this picturesque road led 
nowhere but back, and back to what? Not even the meager stability of 
Leadville. 

“We met no one but Indians," she writes. “Once it was a young 
man who had given his straw hat to the woman behind him and went 
bareheaded himself, his coarse thatch of hair shining like shoe blacking 
in the sun. She carried a sleeping child swaying heavily in the folds of 
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her rebozo. With one hand, which also carried her shoes of light- 
colored sheepskin, she held the end of the rebozo across her face. In 
the other hand she carried a rude guitar. Over the blue cotton cloth 
held across her face she stared at us fixedly out of her great black eyes. 

"I wondered at her look of awed curiosity, until I realized that I 
was riding with my hands clasped behind me, to rest them from holding 
in my rosillo, while Oliver had taken my bridle and was leading me 
along. 1 was wearing the black silk mask that Emelita had given me. 
To that Indian woman I must have looked like a captive, bound and 
masked, being led away to the mountains.” 

I hear you, Grandmother. Entiendo. 
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ON THE BOUGH 





1 


“Susan," said Thomas Hudson from his William Morris chair, looking 
at her over his tented fingers, “do you have any idea how remarkable 
you are?” 

“Oh my goodness!” Susan said. "Here we sit, just the three of us, 
the perfect leftovers of a perfect evening. Don’t spoil the best part with 
flattery.” 

“Look at her, Augusta,” Thomas said. “Isn’t she beautiful? As rosy 
as one of her father's apples. You absolutely charmed Godkin, you know. 
It’s a pity Mr. James was indisposed, he'd have found a new model for 
the American girl.” 

“Girl! Anyway I'm not sure I could stand being attenuated in Mr. 
James's fashion. I was half glad he didn't appear, isn't it awful? I'd have 
been terrified to find myself talking to him. And he would have dis¬ 
tracted my attention from you two.” 

She felt warm, tired, cherished. Before the fire's warmth she posi¬ 
tively blinked. It had been the kind of evening that heightened her 
color and loosened her tongue. First dinner at the house of E. L. God- 
kin, the editor of The Nation, to meet his houseguest Henry James, 
who didn't appear—sent down his apologies because of an earlier in¬ 
discretion with coffee. So she had to put up with being seated between 
Mr. Godkin and Joseph Jefferson. Then Patience, with Godkin on one 
side of her and Thomas on the other, laughing themselves weak. Then 
oysters and champagne for eight here at the studio, and praise for her 
Mexican sketchbooks, spread out on display. Now this sweet and inti¬ 
mate late half hour of low fire and warm eyes. She would have to go 
back to Milton and work hard for a week to take the bubbles out of her 
blood. 

Thomas’s smiling, narrow face watched her from the shadowy 
chair. All around, on walls, mantel, whatnot, highboy, were mementoes 
of the Hudsons' rich life—the sort of life she had shared all evening: 
photographs of the famous, a drawing of Augusta by Homer, a pair of 
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china lions, the gift of Raphael Pumpelly, a whole wall of Japanese 
prints, a Malay kris with a wavy blade, an Australian boomerang, a 
lugubrious wooden saint from a Burgundian church. They gathered 
objects as they gathered friends; the richness of their accumulations was 
an index of the open-handedness of their giving. They made the wildest 
incongruities harmonious. They took Susan Ward, a country cousin, 
and blended her with Jefferson, Godkin, themselves—could even have 
blended her with Henry James if he had appeared. Now they sat and 
looked at her with such love and approval that her warm face grew 
wanner. It was joy to hear them praise her; she could not resist. 

"All right," she said, "you may tell me in what way I'm remark¬ 
able." 

Augusta from her hassock—soft face, dark hair, shining brown 
eyes, said, "As if you didn't know." 

Thomas slid farther into his chair with his elbows propped and 
his fingers tented before his mouth and talked to the weathered saint on 
his pedestal behind Susan. 

"How art thou remarkable? Let me count the ways. Hmm? She's 
been out in the unhistoried vacuum of the West for nearly five years, as 
far from any cultivated center as possible. What does she do? She his¬ 
tories it, she arts it, she illuminates its rough society. With a house to 
keep and a child to rear, she does more and better work than most of us 
could do with all our time free. She goes to Mexico for two months and 
returns with a hundred magnificent drawings and what amounts to 
i short book—she writes as well as Cable and draws better than Moran. 
She has been over Mosquito Pass in a buckboard and across Mexico 
by stage coach and saddle horse, she has been down mines and among 
bandits, places where no lady ever was before, and been absolutely un¬ 
spoiled by it There isn't a roughened hair on her head. To cap it, she 
is so vivacious and charming that she makes an old political warhorse 
like Godkin beg for sugar lumps, and draws a hundred pairs of glasses 
to our box." 

"Of course I don't believe in this woman at all," Susan said. "Those 
glasses were on Augusta." 

Thomas ignored her, with a sidling smiling look at his wife. "Her 
husband is away," be said. "She has to deal with all the routines of life. 
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So what is she doing? I know of at least three commissions for drawings 
that she is working on, and I would bet a year’s salary that she is also 
writing something." 

“Something ridiculously beyond her powers," Susan said. 

“What?" Augusta said, “Tell us.” 

“Ah!" Susan said, “what do you care what I’m doing? You're both 
doing things so much better and more important.” 

“Of course we’Te important,” said Thomas. “I would be the last to 
deny it. But I call your attention to the almost disea ;ed modesty of this 
young woman we're speaking of. To hear her tell it she is a clumsy il¬ 
lustrator and a writer of amateur sketches. The fact s, any editor in the 
country would jump at the chance to sew up everything she does. I 
live in duly fear that she'll be lured away from the Century by gold and 
flattery." 

“What are you writing?" Augusta said. Where she sat by the fire, 
the light touched one side of her face, which glowed with dark warmth. 
Her skin had always been Susan's despair, it was as flawless as wax 
fruit. "You have to tell us—we’re your first public. Did you know I’ve 
kept every single letter from you, ever since you went out to New 
Almaden?" 

“And made up my first sketch for me out of them. If I am anything, 
you two made me.” 

“Nobody made you but yourself," Thomas said. “I also suspect the 
hand of God—no other hand could be quite that sure of itself. Now tell 
us what you’re writing, in those hours when lesser people sleep.” 

He was one who could make her believe in herself. Close friend, 
once a sort of suitor, he was also the most respected editor in the United 
States. Merely to be his contributor made one's reputation. She said, 
“Something beyond me. I'm constantly being stopped by ignorance. I 
have always to write from outside, from the protected woman's point of 
view, when I ought to be writing from within. I’m doing a novel about 
Leadville." 

“Will it serialize? Never mind. We must have it I’ll top all other 
bids." 

"There won’t be any. Nobody but a friend like you would publish 
it" 
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"If it were something by Mr. James I wouldn't guarantee to take 
it with more confidence. You're sure fire, Leadville is sure fire. Howells 
will gnash his teeth." 

That beautiful, reassuring smile! "Ah, isn’t it nice to be loved by 
you two!" Susan said. “Yes, it’s about Leadville, and the Adelaide's 
trouble with the Highland Chief and the Argentina. Pricey is in it— 
do you remember Pricey? I'm sure I wrote you about him, the little 
Englishman who stood up in his stirrups one day and quoted Emer¬ 
son to me on the banks of the Arkansas. He was terribly beaten by 
the Highland Chief thugs when they came in to steal or destroy records 
in Oliver’s office. There's a girl in it whom I’ve made the daughter of the 
villain, and a young engineer who's in love with her but at war with 
her father." 

"They sound like people I know," Thomas said, slumped and at¬ 
tentive. 

Susan laughed and felt herself coloring. "Oh, she's much more 
attractive than her author, and the hero isn’t Oliver Ward. Actually he's 
more like Frank Sargent, your old Staten Island neighbor. He’s a per¬ 
fectly beautiful young man." 

"In love with you, like everyone else," Augusta said. 

The color would not go down in Susan's cheeks, though she willed 
it down. She laughed again. "Frank? Why do you say that? Well, yes, 
I suppose he was, in a harmless way. I sistered him. It was Oliver he 
worshipped, and he hated the Highland Chief crowd so, because of 
Pricey, that he’d have stayed there for years just to beat them. But erf 
course as soon as Oliver won the Adelaide's case for it, the wretched 
Syndicate let them both go. Frank's down in Tombstone, the last I 
heard." 

"I never can keep Western places straight," Augusta said. "Tomb¬ 
stone—really, what a name! Is that where Oliver is, too?" 

Her interest was false; she did not care where Oliver was. Susan 
read in her half-flippant exclamation every sort of half-contemptuous 
dismissal: anyone who was associated with the West, and in particular 
Oliver Ward, brought a new tone to Augusta's voice, the tone she used 
for troublesome tradesmen, tedious women, boring men. Her brother 
Waldo was a member of the Syndicate to which Oliver had made his 
disappointing report: there was ill opinion confirmed. Susan under- 
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stood that her husband's name was to be mentioned and passed by, not 
dwelt upon; he was to be walked around like something repulsive on a 
sidewalk. 

She shot Augusta a hot look and said, "Not Tombstone. After he 
sold the cabin in Lcadville he went up to look hro a gold strike in the 
Coeur d'Alene country of Idaho. Now that winter has shut things 
down, he’s in Boise, the territorial capital." 

"My dear," said Augusta, and bent her glowing glance on Susan 
and seemed to forget for a moment, in that searching, half-smiling, 
meaningful look, what it was she had started to say. "Coeur d’Alene,” 
she said after a moment. "He was well advised to choose that over 
Tombstone. Coeur d’Alene, that’s charming." 

"The mine he's interested in is called the Wolf Tooth," Susan said. 

Lovers and antagonists, they stared at each other. "My friend 
whom you do not intend to like" was between them as solidly as if he 
stood warming his coattails at Augusta’s fire. Susan read in Augusta's 
face her opinion of men who followed gold strikes and wound up win¬ 
tering among the seedy politics of territorial capitals. Her own chest was 
tight, she felt overcorseted and smothered. She might in a moment Jump 
up and leave the room, or fly to Augusta and throw her arms about her 
and cry that it made no difference, no matter what direction her life had 
taken, no matter whom she was married to, Augusta would always have 
her place. But he’s not what you think him, he’s not! she felt like saying. 
Why must you always pull back from touching even his name? 
Why must you act as if I had married a leper or a cad or a ne’er-do-well? 

Because the silence was growing tense, she withdrew her eyes from 
Augusta's and looked at Thomas. Sleepy-eyed, without untenting his 
fingers, he said, "How does your story end?" 

"Not the way ours did," Susan said, and made a face and laughed. 
"The villain has to die, I think. I think he has his men set a powder 
charge in the hero’s drift, to blow up that entrance to the mine and shut 
the right people out. The men beat up Pricey when he stumbles on 
them setting the charge. Then the hero finds Pricey, and goes hunting 
them with a Winchester. He finds the dynamite and carries it into the 
enemy’s tunnel before it explodes, and the villain, coming down to 
check on his villainy, is killed by it." 
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Again she made a face, threw a look at Thomas and then, for a 
flickering instant, at Augusta, and then looked down at her hands. She 
felt embarrassed, all her pleasure in the evening was gone. In this room 
hung with the trophies of culture, her story sounded melodramatic and 
rough. She felt like a squaw explaining how you tanned a deerskin by 
working brains into the bloody hide and then chewing it ail over until 
it was soft. Augusta was sitting with her head bent, frowning at the 
jeweled hands on her knees. 

“I know nothing about explosives,” Susan said. “I know nothing 
about the motives of criminal, drunken, brutal men, nothing about the 
working of mines, nothing about how it feels to be beaten up or to hold 
off a gang of thugs with a Winchester. Oliver keeps all that to himself, 
he thinks I should be protected from it." 

Another quick clash with the dark eyes. Augusta’s mouth was 
pursed, her brows raised as if she asked a question. You seer 1 Susan 
meant to tell her. I’ll defend him. I declare his right to be. 

"But I nursed poor Pricey,” she said to Thomas. “They broke his 
nose and his cheek x>ne and kicked out his front teeth and hurt his head 
so that he was ne* er right afterward.” 

T believe your qualifications are adequate,” Thomas said with his 
slow smile. “How about the engineer and the young lady? Wedding 
bells?” 

“I . . . don't know. I don’t think so. She has been raised in the 
East, she is altogether above her father, though he was once a gentle¬ 
man. I think, don’t you, that a girl with any delicacy of feeling couldn’t 
bring herself to marry a man indirectly responsible for her father's death. 
No matter how much she was in love with him.” 

“An unhappy ending?" Augusta said. “Oh, Sue, why?” 

Susan's oppression had grown until she felt she would shrink away 
to nothing under the weight of it. Her story, barbarous to begin with, 
and hence open to Augusta's unspoken scorn, was silly when told from 
the woman’s point of view, and hence open to her own. It was as if Mr. 
James should write a dime novel. And Thomas's imperturbable con¬ 
sideration could not warm away the chill. She knew that with Oliver 
in New York an evening like this would simply not have happened. 
The one time they had gone together to dine, the studio had been full 
of dark spaces, uncomfortable silences, too much trying on both sides. 
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"Isn't that the way things do end?" she said—she threw it at 
Augusta iike a stone. 

Again Thomas rescued them; his tact was clairvoyant. "However 
it ends, we must have it,” he said, and yawned and sat up straight. His 
smile was of a steady, incomparable sweetness. Susan had tried many 
times to draw it; she thought it the friendliest and gentlest and most 
understanding expression she had ever seen on a human face. “Isn't any¬ 
one else tired? It’s nearly two." 

"I am," Su^an said. "Terribly, all of a sudden.” 

Promptly, with a queenly rustling of taffeta, Augusta rose from her 
hassock, and in an instant, in a look, everything was right again, all the 
love that had radiated through the familiar room until five minutes ago 
was restored. It was like coming out of chilly woods into sunlight. 
“We’ve kept you up too long," Augusta said. “It was utterly stupid of 
us. You shouldn't be allowed to overdo.” 

Through a danger of tears, with lips gone suddenly trembly, Susan 
said, “How could either of you two ever be thoughtless? It’s beyond your 
capacity.” 

They went with their arms around one another to Susan’s bedroom 
door, and there they stopped. Augusta was inches taller than Susan, 
and her bearing made her taller than she was. Her dark eyebrows were 
bent in a slight frown; her hair came in a dark wave across her fore¬ 
head. The moment of her breathing woke a diamond like a blue-green 
firefly in the hollow of her throat. She took Susan by the arms. "Sue, are 
you happy?" 

"Happy? It’s been one of the happiest evenings of my life." 

"I don’t mean tonight." 

"Of course,” Susan said steadily. "I’m very happy." 

"This young man, Frank Sargent, does he mean anything to you?” 

"He’s a friend," Susan said, and steadied her eyes on Augusta’s 
face, conscious of a faint astonishment. "He’s ten years younger than I 
am. Anyway I’ll probably never see him again." 

"You wanted this child that’s coming?” 

"Yes." 

"Does Oliver know about it?” 

"Not yet.” 
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The dark head bent toward her, the dark eyes narrowed, glowing 
with a question, the jewel winked in the hollow throat “Why not?" 

“Why not? Well, first he was in Denver and Leadville, back and 
forth, and much too busy to be bothered with that sort of news. Then 
he was off in the mountains where mail was very uncertain. I didn’t 
want n.y letters falling into other hands. Sometimes people in places 
like that get so hungry for news of any kind that they literally read 
other people’s letters.” 

Steadily the dark eyes watched her. “Is that a real reason?” 

"No." 

“What, then?" 

'Why do you ask?” Susan said with a flash of returning resentment. 
“You’re not really interested in him." 

“I'm interested in him because I’m interested in you. Why haven’t 
you told him?" 

"Because I'm afraid he’ll think that with two babies he'll have to 
take any job that comes up. I want him to find just the right 
place, where he’ll be happy and have a chance to prove what he can 
do." 

‘Will he come home for the birth?” 

“I don't want him to unless he's found what he wants." 

“But when he does find it, he’ll send for you and you'll go." 

Susan took a breath. She found it hard to bear up under the weight 
of eyes. "Augusta, if your husband's profession took him a long way 
away, and he sent for you, wouldn’t you go?” 

‘With a four-year-old and a new baby? To a wilderness?” 

“I wish you liked him." 

Augusta looked for a moment at the ceiling. Her hands shook at 
Susan's shoulders. "Of course I like him! I couldn’t dislike anyone so 
close to you. But I love you, my darling, do you see? He's kept you from 
us for five years, he's taken you out of the world you belong in. Thomas 
is right, you are remarkable. You’re more remarkable even than you 
were," 

“Then he can’t have been bad for me,” Susan said, and shrugged 
her shoulders free while Augusta with bent head watched her, frown¬ 
ing. “Anyway you don’t have to worry that he'll send for m*i sojn. 
Things haven’t gone well for him, poor fvllow. The Wolf Tooth does l’t 
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seem to be much of a mine, and Heaven knows if he'll find anything 
around Boise." 

“Isn’t there anything an engineer can do in the East?" 

“Only if he’s established and in demand, like Mr. Prager. And, I 
don't know, he's addicted to the West, he's happier there.” 

“At your expense." 

“You don’t like him,” Susan said. “He has great capacities, you’ve 
never seen him at anything like his best. When he finds something he 
w T ants to do, I'll go to him, infant or no infant." 

She pinched her lids tight on the throb of a growing headache. 
The dim hall swam when she opened them. She would lie sleepless 
half the night. 

“But I know it won’t be soon,” she said, "and oh, Augusta, I’m only 
half sorry!” 

Her arms went out, she flung herself on her friend and buried 
her face in stiff silk. After a moment she pulled back her head and spoke 
to the diamond that winked and went out and winked again in 
Augusta’s throat. “You pretended to think there was something be¬ 
tween me and Frank Sargent. There isn’t—but I’m guilty, just the same. 
What kind of wife is it who half wants her husband's bad luck to con¬ 
tinue so that she can stay longer near someone else? You,” 
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She was on her way to the kitchen when she saw him coming up the 
path with his carpetbag in his hand and his coat slung over his 
shoulder. His eyes searched the porch, he stooped to see in the kitchen 
window. Then she had the door open and was onto the porch and he 
leaped up the three steps and engulfed her. He rocked her back and 
forth, his lips were jammed under her ear. Eventually he held her away 
and looked her over as if for symptoms of disease. 

“Susie, are you all right?'* 

"I’m fine, there wasn't a bit of trouble. But how are you ? Oh, it’s 
been so long!” 

"Don't ever do anything like that to me again,” he said. 

"I didn't want to worry you.” 

“Worry me. Worry me! Where is she? Can I see her?” 

"She's upstairs, asleep.” 

“Where's everybody else? Where's Ollie?” 

"Down in the orchard with Father. Mother and Bessie and the 
children have gone over to Poughkeepsie shopping.” 

"It’s just us, then. Good.” His hand was feeling along her shoulder 
and neck; it took her by the nape and held her, the big warm hand go¬ 
ing nearly all the way around. "Ah, Susie, how are you, really?” 

"I'm fine, honestly I am. I’ve been up and around for days. I've even 
worked some on the galleys of my story.” 

"You’re crazy. You ought to be in bed." 

"After nearly three weeks? I'm perfectly well," 

But she went up the stairs slowly, helping ht rself by the rail, step* 
ping up one step and bringing the other foot after. Coming behind her, 
he was not persuaded by the bright smile she threw over her shoulder. 
"Should you be climbing stairs?” 

“As long as I take them slowly." 

"Let me carry you.” 

"My goodness, you’d redly put me back to bed!" 
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"You don’t look after yourself." 

"I’ve got better advice than yours, Mr. Ward. Mother and Bessie 
would have me in bed if they thought I belonged there." 

Up in her room he stood above the basket, lifting the comer of 
the pink blanket to get a look. He studied his daughter quietly. Susan 
had the conviction that if the baby awoke and found his strange face 
looking down on her, she would not cry. 

"You’ve named her Elizabeth.” 

"After Father^ mother and Bessie. But it isn’t final, if you'd prefer 
something else.” 

"Elizabeth's fine. Only we’ll have to call her Lizzie or Betsy or 
something to keep her sorted out.” Softly he let the blanket down. His 
eyes, very blue, came up to meet hers. “Hecho en Mejico,” he said. 

‘Yes. She’s one thing we got out of that.’’ 

Wind rattled through the maple outside, and the curtains blew 
inward from the open window and snagged on the basket. Susan lifted 
them off and pushed down the window a few inches. When she looked 
up again, Oliver was still watching her. "Susie, didn't I deserve to 
know?" 

'What could you have done? It would only have upset you." 

"Don’t you think it upsets a man to get a letter saying his wife has 
had a baby he never even knew was coming?” 

"I’m sorry. I suppose I was wrong. I just. . 

Her mind was darting into comers, her feelings were confused. 
She both granted his right to blame her, and resented his doing so. She 
knew perfectly well why she had more than once stopped herself in 
the act of writing him. He was a threat to Milton’s placid domesticity, 
to her restored intimacy with Augusta and Thomas, to her position as 
an artist and writer known and acknowledged by a public. The de¬ 
mands he might make on her were demands she wanted to postpone. 
For months he had been hardly more than the photograph of someone 
loved and absent and not miserably missed; she could take him out 
when she chose, and cry over him, and put him back. And then when 
she might have told him, when she had fully intended to tell him in 
time for him to come home if he could, then had come his letter, with 
his own news. Her mouth, opened to apologize, stiffened in resentment 
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and anger; from being pliable and loving, she found herself throwing 
his blame back at him with a stammering tongue. 

"I'm at fault, yes. I should have written. Thee has a r-right 
to be upset. But haven't I too? D-doesn’t it upset a wife who is staying 
home and working and h-holding things together to hear that her 
h-husband isn't doing at all what she—what she thought he was doing, 
what they’d agreed he’d do, but is out, is off in some urild impossible 
scheme to bring water to two, three, what is it, three hundred thou¬ 
sand? acres of desert. Didn't I deserve to know?” 

“That wasn’t quite the same thing.” 

“But it concerned us all, just as much." 

“Sue, I just had to be sure, first.” 

“Sure!” she cried. “What kind of word is that? Sure! I didn’t write 
you about the baby because I thought you were hunting up just the 
right place, some deep mine where there would be a future and we 
could all live. I didn't want you to be diverted. And all the time 
you . . .” 

“I doubt there is any such place,” Oliver said. “You and the chil¬ 
dren couldn’t have lived in any of the camps 1 was in, and none of them 
have a future." 

“Then you should have written and told me. How long have you 
been—fooling around with this irrigation scheme? Months, apparendy. 
And not a word to me. Were you afraid, or ashamed, or what?” 

“I told you. I had to be sure.” 

Angrily she stared at him. He stood before her filled with an 
idiotic confidence, a county-fair Moses with his sleeves rolled up, ready 
to smite the rock. If he didn’t throw away his foolish staff and quit 
dreaming, he would humiliate her and himself, and justify every doubt 
her friends had ever had of him. 

“I wrote you the minute I was sure we could pull it off,” he said. 

He made her shake her head, he jarred out of her some hard 
laughter. “How can you say such a thing? How can you be sure you 
can pull it off, as you say? It would take millions of dollars.” 

““Not right away. We’ll do it in stages.” 

“Each stage taking only half a million.” 

“Listen," he said, and took her by the wrist, scowling down on her. 
Then he smoothed out the scowl and made it into a smile, he coaxed 
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her with his eyes. “Come here.” He led her to the foot of the basket. The 
breeze from the window stirred the baby’s fine pale hair, and Susan 
reached to pull the sash clear down. Outside, though the August sun¬ 
shine was full and hot, weather was building up. She caught a glimpse 
of thunderheads off beyond the river, and a far flicker of lightning, 
too far away for thunder. Oliver held her by the wrist, looking down 
at the sleeping baby. 

“Do you think you can bring her up?” he said. “Can you make a 
woman of that baby?” 

“What kind of mother would I be if I didn't think so?” 

“You're confident.” 

“I hope so. I think so. Yes, why?” 

‘Will you believe me when 1 tell you I'm just as confident I can 
carry water to that desert?” 

She saw in his face that he had contracted the incurable Western 
disease. He had set his cross-hairs on the snowpeak of a vision, and there 
he would go, triangulating his way across a bone-dry future, dragging 
her and the children with him, until they all died of thirst. “I believe 
you’re confident," she said. “I know I'm not.” 

He led her to the bed and made her sit down; he drew from the 
pocket of his coat, hanging on the bedpost, a brochure in a green cover. 
I have a copy of it here. “The Idaho Mining and Irrigation Company,” 
it says. Inside, on the title page, fellaheen in loincloths are carrying 
water in pots slung on a pole, and underneath the woodcut is a quota¬ 
tion which with great difficulty I have determined comes from Psalms: 
“I have removed his shoulder from the burden; his hands were delivered 
from the pots.” 

“I showed that to Clarence King,” Oliver said. “Did I tell you I met 
him on the train, coming East? He says that quotation alone insures us 
success.” 

She was appalled: he was a child. “Mr. King is a great joker.” 

“Maybe, but he wasn't joking about this. Neither am I. Go ahead, 
read.” 

Shakily she laughed. “I thought I was the only writer of fiction in 
this family.” 

“Fiction, is it?” He flipped the page. “See who the president of this 
company is? General Tompkins, who is also president of American 
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Diamond Drill He’s not used to backing fictions. Look at the figures. 
Look at the facts." 

Unwillingly she read about damsites, weather, rainfall, storage 
capacities/ topography, soil analyses, placer production from the Snake 
River sands. She read two interviews with settlers already irrigating 
out of Boise Creek, and thought them enthusiasts of the same stripe as 
her 'husband. He was a child. It took some tough financial pirate, some 
Gould or Vanderbilt, to do what he in his innocence thought he could 
do. 

His thumb came down and dented the map spread before her, 
made a deep crease at a point where the contour lines crowded together 
and the wiggle of a stream flowed away. “There's the principal damsite. 
We won’t do anything about it yet. At first we'll jqst throw a diversion 
dike across the creek lower down, and turn the creek into our canal 
system. That alone will take water to thousands of acres.’’ 

“I don't see how you make money," she said helplessly. “The land 
isn't yours to sell.” 

“We don't sell land, we sell wateT rights and water. The more 
settlers come in, the greater the need. That's when we'll build the dam 
and lengthen the canal line clear to the Shake. Here goes the canal, 
along the edge of the mountain here, right across the drainage. The 
whole valley’s under the ditch." 

“I never could read contour maps,” she said. 

“Never mind,” he said, and took the brochure from her lap. “Can 
you imagine one enormous sage plain that drops in benches—a big 
nearly level plateau for a mile or two, and then a fifty-foot drop, and 
then another bench? Can you visualize it? That canal will eventually 
run seventy-five miles and not cross any man’s land. Do you know what 
that means?" 

“I know what it sounds like.” 

He waited. 

“It sounds like a country without life, people, schools, anything." 

“It sounds to me like a country with a future." 

“And no present." <, 

The impatience she created in him troubled her, and yet she had to 
resist his enthusiasm; For her own sake and the children's sake and for 
his sake she had to be sensible. But she smiled, trying to express love 
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even while she blocked his way; she felt that she begged, that he could 
not insist if she made it clear hriw much the prospect appalled her. 

He flapped the brochure against his knuckles, thinking. “Boise’s 
not a village, it's a little city, the territorial capital. The Oregon Short¬ 
line will go through it and put it on the main line to Oregon. There’s 
a cavalry post, there’re balls even. The mountains rise up right behind 
town, the riding's wonderful. You can have a horse, so can Ollie." 

With her hands in her lap she sat, not wanting to look up at him. 
“And he can go to a one-room school. He'll be starting, you know. This 
fall.” 

“You were going to take a tutor along to Morelia. Why not to 
Boise?” But she remained silent, and he exclaimed in exasperation, 
"Don't you see it? Any of it? Doesn't it challenge you at all? Do you 
even see the significance of those seventy-five miles of canal across the 
public domain?” 

“I'm afraid I don't." 

“No right of way problems. Not one old coot who can make you 
divert your ditch around his land. No lawsuits. Just one big simple 
engineering problem." 

“And one big money problem.” 

“That's not a problem.” 

“What?” Now she did look up. 

“General Tompkins has already lined up backing from Pope and 
Cole. Were talking to than in New York tomorrow." 

Slowly she rose. Her shoulder twitched, she felt weak and tired, 
aggrieved that he kept her talking and resisting him instead of letting 
her go to bed. “You mean you've already committed yourself. Without 
ever talking to me.” 

Beyond his head the maple leaves outside hung without movement, 
as still as his face. The tir was brassy. “Everything moved so fast,” he 
said. “I hoped I could persuade you.” 

“But how can I decide so suddenly! It’s so different from anything 
I was prepared for. I’m not strong yet, you really can't expect , . 

Women's tactics, unfair. She saw them take effect. Moodily he 
turned his eyes out the window. 

“It’s not only me," she said. "Baby Vtoo small. I wouldn't dare, with 
winter ahead.*" 
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"Winters there are a whole lot milder and healthier than they are 
here.” 

“But there’s no safe job. There's only this . . . speculation.” 

"Do you think superintending a mine is safe?” he said, and 
laughed so unpleasantly that she wanted to cry. "Didn’t Almaden or 
the Adelaide teach you anything?” 

“Yes," she said, looking down. "So did Mexico. How easily some* 
thing can go wrong —always goes wrong!” 

“Sue, 1 know this scheme. I made it up, 1 surveyed it, I laid out the 
plans. It'll work.” 

Wearily she looked up, let her eyes meet his stubborn blue ones. 
‘Well, go in to your meeting tomorrow and see what they say. We can’t 
settle it now.” 

"There’s no point in talking to Pope and Cole if you aren't willing.” 

The flick of their eyes meeting and breaking apart again. "Suppose 
I wasn't," she said. "What would you do?” 

It took him a few seconds. Then he answered steadily, "Stay here, 
I suppose. Get some sort of job. Pick apples. Hire out to John.” 

The ghost of Mrs. Elliott was whispering to her. She took her 
throat in her hind and swallowed against the pressure of her fingers. 
"You know I wouldn't stand in your way or make you . . . give up 
what you want. Could you run it from out there and come back here for 
—between whiles? Like Conrad and Mary?” 

“That’s the sort of arrangement you didn’t want when we were 
talking about Potosi.” 

"It would be different, here at home.” 

Another silence, while the baby stirred and sighed and turned 
half over. "No," Oliver said at last. "Now I won’t have it. I've lived away 
from you all I want to.” 

"Oh, Oliver!” she cried. "Don't think I don’t love thee! Don't think 
I want thee living apart from us! It’s only that I feel safe here. TTiee 
is asking me to give up what I love almost as much as thee. That little 
mite there has taken all the recklessness out of me. Let me think. Go to 
the meeting, but let me think a while.” 

For a while he held her there, saying nothing. Then he walked 
her to the window, where a wind was thrashing the maple outside and 
stirring the curtains through the cracks of the closed sash. She stood 
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with his arm around her, leaning on him and looking down to where 
the ferns along the edge of the lane bent limberly in the gust. She heard 
him say, “Look at her. She's nursing in her sleep." His arm squeezed 
her, shook her, let her go. “All right. You get used to my news and I'll 
get used to yours. Maybe they'll turn out to be compatible." 

“Maybe." 

But she had already given in. She knew that sooner or later, this 
fall or next spring, she would be packing up her children and her 
depleted collection of household gods and going West again—not, as at 
first, on an adventurous picnic, and not with a solemn intention of 
making a home in her husband’s chosen country, but into exile. 
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Boise City, June 16, 1882 

Darling Augusta — 

1 am sitting, or lying, in our old hammock—the same old hammock 
that hung on the piazza in New Aimaden, and later served as a bed for 
Ollie in Leadville. It hangs now between two cottonwood trees in the 
ragged yard that surrounds this house, built by a missionary Jesuit since 
called to other fields. On hot afternoons it is my favorite spot, if I can 
be said to have a favorite spot in this drab new town where ladies say 
ma’am and servants don’t, and Irish miners still calloused from pick and 
shovel are erecting their millionaire houses with porte cocheres and stone 
turrets. Oliver is out at the engineering camp in the canyon much of the 
week. With the help—it isn’t really that—of a good-natured clumsy town 
girl, I have been able to establish a routine 6f work in the mornings. I 
am writing another Leadville novel, being poor in experience and having 
to make do with what is at hand. In the afternoon when baby is fed and 
put down, and Ollie has gone up for his nap, I come out here to read, 
and write letters, and listen to the dry lonely rattle of wind through the 
cottonwood leaves. 

It is a life without much stimulation or excitement. The bugles from 
the cavalry post just above us mark off the days as inexorably as the 
whistles of New Aimaden or the church bells of Morelia. I open my e>es 
to First Call, rise to Reveille, nurse my baby to Mess Call. When I am 
working at my desk l am often spurred on by the thrilling notes of the 
Charge from the drill field beyond our pasture fence. When I hear To the 
Colors, as they lower the flag in the evening, I know it is time to bestir my¬ 
self about supper. I go to bed to Taps, and drift off to sleep as Lights Out 
blows eastward across the mesa, a long, fading, musical relinquishment as 
sweet and sad as the call of a mourning dove. 

The house is comfortable, the children are very well, Oliver’s work 
goes ahead steadily, 1 have my own work to keep me from thinking too 
much about all I left behind, and so I have no right to belittle this place 
where we shall spend our lives until Oliver gives up being a field engineer. 
There are one or two Army wives, Eastern ladies, who are good company. 
The town ladies I can say less for. You never saw such attention to dress 
and manners, and to so little purpose. They have been eager about pay¬ 
ing calls, but most of their calls 1 shall not return. They may think me 
snobbish if they wish. 
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Oliver hoped that I would find the Governor and his wife attractive. 
We dined with them a few nights ago, and alas, I am afraid I thought him 
pretentious, his house tasteless, and his wife common. For O’s sake I do 
not admit this, for the Governor is his supporter, and of much use to him 
in cutting red tape. 

It is strange to find ourselves people of consequence. My old boy has 
sold them all on his dream. I am sure they all hope to get rich out of him, 
or richer—some shareholders in the company are the Irish millionaires I 
mentioned. There has been a considerable land boom already, and the 
land office is doing—I just realized where the pluase comes from—a land- 
office business. Oh, couldn’t you and Thomas homestead a claim and lay 
the foundations for a western place of visitation? Quite seriously, it would 
be a profitable thing to do, and on “desert” or “timber-culture” claims 
there is no residence requirement as there is for a homestead. You need 
only have someone make minimal “improvements,” as they are called, 
and wait. Don’t you want to join us in the making of a new country? Have 
you no impulse to see the banks of the Snake? Or is that one of those 
horrid Western names that put you off? 

The country, as distinguished from its improvements and its people, 
is beautiful~a vast sage plain that falls in great steps from the mountains 
to the canyon of the Snake, and then rises gradually on the other side to 
other mountains. It is one of the compensations of being a pioneer that 
one may see it wild and unbrokei. Coming out, we had to leave the 
Union Pacific at Granger, in Wyoming Territory, and board the single 
passenger car attached to a construction train on the Oregon ShortHne, 
which is not yet completed. Oliver met us with a democrat wagon at 
Kuna, the end of the line. 

I wish I could make you feel a place like Kuna. It is a place where 
silence closes about you after the bustle of the train, where a soft, dry 
wind from great distances hums through the telephone wires and a stage 
road goes out of sight in one direction and a new railroad track in an¬ 
other. There is not a tree, nothing but sage. As moonlight unto sunlight 
is that desert sage to other greens. The wind has magic in it, and the air 
is full of birds and birdsong. Meadowlarks pipe all around us, something 
else—pipits? true skylarks?—rains down brief sweet showers of notes from 
the sky. Hawks sail far up in the blue, magpies fly along ahead, coming 
back now and then like ranging dogs to make sure you are not lost. Not a 
house, windmill, hill, only that jade-gray plain with lilac mountains on 
every distant horizon. Tire mountains companionably move along with 
you as the dirt road flows behind. Hie plain, like a great Lazy Susan, 
turns gravelyi and as it turns it brings into view primroses blooming in 
the sand, and cactus pads with great red and yellow blooms as showy as 
hibiscus. 
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We had miles of that, while Betsy slept and Ollie got to drive the 
team, seated between his father’s knees. It was touching to see how he 
responded to the wild empty country—touching and a little alarming. I 
would not be fully easy in my mind if I thought he might grow into a 
Western child, limited by his limited world. 

And yet how beautiful it isl For the first time I understood Oliver’s 
enthusiasm. We went softly on that sandy trail among the sage, and that 
dry magical wind from the west blew across us, until at last we came out 
on a long bench above a river valley, with mountains close behind patched 
with snow and forest. To our right, the stream broke out of a canyon 
cut through the sagebrush foothills. To the left, across a bridge, was Boise 
City climbing up its stepped benches. Below town the crooked line of cot¬ 
tonwoods marking Boise Creek groped across the plain until in the 
distance trees and river sank below the benches and the plains healed 
over. From a mile or two away, unless one is on a high place, neither 
the Boise nor the Snake can be seen at all, sunken in their canyons. 

Canyon gate and creek and city were no more than a scribble on the 
great empty page across which Oliver hopes to write a history of human 
occupation. He stopped the team and we looked at it a considerable 
while. It was good for me to see it as he first saw it when he came down 
from the Coeur d’Alene and was struck by his great idea. Oliver knew, in 
that quiet way he has of knowing, that if I once saw it I would feel about 
it as he does. It is a great idea, difficult of accomplishment but not im¬ 
possible. I have become half a believer, and though I cannot say I am 
fully reconciled to the life it will lead us, I am no longer fearful of failure. 

Now that we are here and the work is going forward, there are even 
indications that the West which so lightly and cruelly separates and scat¬ 
ters people can bring them together again—that the binding force of civili¬ 
zation and human association is as strong, perhaps, as the West’s 
bigness and impersonality. I allude to the fact that Oliver has managed to 
locate his old assistant, Frank Sargent, and has arranged for him to join 
us here. I am glad—but not because, as you once or twice playfully sug¬ 
gested, Frank is romantically attached to a woman ten years older than 
himself. I have been concerned about him, a well-born and educated 
young man from the East, thrown among rough men in the rough camps 
where he has worked the past several years. He used to talk to me in 
Leadvilie about his mother and sisters, and about the temptations that 
assail any young man in the West, and his determination to resist 
them. But if rumor is correct, he has not been able to evade them entirely 
in Tombstone, as dreadful a camp as the West ever spawned. Oliver tells 
me that in Arizona Frank participated in the hunt for a man who had 
murdered a friend, and that the hunt ended, down across the line in 
Mexico, with the murderer swinging from a tree. It is hard to believe 
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this of the Frank I know, so ardently gentle—and yet there was always 
a young warrior in him. When Pricey was beaten in Leadville, only 
Oliver's restraint kept Frank from going after his assailants with a gun. 

To us, he is a dear and loyal friend, and to boot, as they say out here, 
a beautiful and patient model. He would try all day to balance on a toad¬ 
stool while I drew him as Oberon, if only I asked it. He will add much to 
Boise. He arrives next week. 

How gossipy this sounds, like chattering with you and Katy and 
Emma in the halls of Cooper! 

Oliver’s other young assistant is a Boston Tech man named Wiley, 
as sunny and good natured as some cheerful bird. You must know, having 
had it from the beginning, what a happiness it is to have one’s husband 
completely contented in his work. O. has always handled his jobs con¬ 
scientiously and well, but I think his heart was never in a job until now. 
He works all day, and at night buries himself in the history of irrigation, 
and reports on systems in Persia, India, China, everywhere. Reading aloud 
to him the other night when he had a headache, I came across a quotation 
from Confucius that made us both laugh, it so perfectly expressed Oliver 
Ward. Confucius said, “I find no fault with the character of Yu. He lived 
in a mean low house and expended all his strength on the ditches and 
water channels." Oliver at once painted the whole quotation on a board 
and nailed it above the door of the canyon shack, like an epigraph at the 
beginning of a chapter. 

I must end this. OUie has just come out and asked if he can go up to 
the post, where a sergeant—one qf the men who hunted down Chief 
Joseph—has promised to teach him and some of his playmates to ride 
like cavalrymen. I suppose it is safe, but at least I must go up and take a 
look at this sergeant. At five, to ride like a cavalryman! 

Good-bye, dear Augusta. It eases me to talk to you through half an 
afternoon this way. You will have many miles of my illegible hand to 
decipher, I fear, before we have brought this valley into the civilized 
world. 

Your own 
S.B.W. 
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I have heard publishers, lamenting their hard life over Scotch and 
soda, complain that they must read a hundred bad manuscripts to find 
one good one. Having practiced the trade of history, I feel no stir of sym¬ 
pathy. A historian scans a thousand documents to find one fact that he 
can use. If he is working with correspondence, as I am, and with the 
correspondence of a woman to boot, he will wade toward his little is¬ 
lands of information through a dismal swamp of recipes, housekeeping 
details, children’s diseases, insignificant visitors, inconclusive conversa¬ 
tions with people unknown to the historian, and recitations of what 
the writer did yesterday. 

Susan Ward, a devoted correspondent and sometimes a very in¬ 
teresting one, had her dry spells like other mortals. She also had her 
reticences and her pride: having made up her mind to follow her hus¬ 
band into that sagebrush desert, she would not complain more than 
humorously, she would have to adopt the attitudes of a tourist con¬ 
fronted by the picturesque. Result: she chatters a good deal during her 
first year or so in Boise. Her only companions are Army wives who 
never come back into her life—are transferred away, or dropped, or 
forgotten about. 

Nothing there that I want to know about, neither events nor feel¬ 
ings. I have to keep turning the pages of those chatty, empty letters for 
a long time before 1 find any that are worth stopping at. The first of 
these comes eleven months, one novel, one miscarriage, some anxious 
cases of measles and whooping cough, and some miles of her hasty 
illegible scrawl after the one 1 have }ust quoted. 


P.O. Box 311 
Boise City 
May 17, 1883 

Dearest Augusta— 

Please note the change of address, which was effected last week. 
For the summer, we shall get our mail only when someone rides 
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into town, ten miles. We have given up Father Mespte’s house and 
moved bag and baggage into the canyon. Pope and Cole, our Eastern 
backers, have suffered reverses, and tell General Tompkins that they 
are unable to go on with us. 

Oliver takes the blow with a lightness I could never manage. He 
says he never did expect to sail right through without delays and 
troubles, but I am sure it must be maddening to him to have to stop, 
for he drove, himself very hard through the winter to complete the 
topographical work, and had just arranged with a contractor for the 
digging of the first eight miles of ditch—a unit which will be called (it 
makes me want to laugh at the intended compliment and shed a tear 
for the bad luck!) the Susan Canal. Now we must postpone every¬ 
thing while General Tompkins finds new backers. The likeliest pros¬ 
pects seem to be the Keysers of Baltimore, who are connected with 
the Baltimore and Ohio Railroad. 

In the circumstances, the canyon camp is a godsend. Oliver is 
on standby salary. Frank and Wiley are sticking with us on no salary 
at all beyond the privilege of putting their legs under our camp 
table. We shall keep John, the handyman, to do the minimal work 
required to keep our claims and permits clear, and the Chinese cook, 
named Charley Wan—doesn’t he sound faded? He isn’t at all. He 
is a little grinning idol of old ivory, and a great dandy. On Saturday 
he rode into Boise, spent the night, and came back barbered and 
saining and smelling of lotions, in time to get Sunday breakfast. 
Betsy calls him the “pitty Chinaman.” 

The failure of our money frightens me—it is what 5 1 feared, or 
half feared, all along—but for the summer I like the canyon much 
better than Boise. I would rather be picturesquely uncomfortable 
than comfortably dull. The camp consists of a shack, a cook tent 
with a “fly” over our table, Wiley’s and Frank’s tent on the beach, 
and an abandoned miner’s cabin downriver, where John sleeps. The 
shack used to be the office, but as Oliver says, you don’t need an 
office to mark time in, and so now it houses the four Wards and Nel¬ 
lie Linton. “A mean low house," etc—and don’t we wish we could 
expend all our strength on the ditches and water channels! 

It was Nellie more than myself that I worried about when it 
became plain that we must move out here. You remember I wrote 
you about her—my old teacher’s daughter who once expressed an 
interest in sometime coming West. But oh, my, to come West, not to a 
civilized house, but to a shack in a canyon! There was no way to 
stop her, she was already on her way from London, where she had 
been teaching the children of an American diplomat. So Oliver and 
the juniors hastily built on a bare, pine-board room, I all the time 
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sure that, being a gentlewoman, and fastidious, she would look once 
and turn around and go hack. 

But she is an absolute brick. Coming in day before yesterday, 
Oliver had to stop the team and kill a rattlesnake in the trail. She 
watched without aversion or screams or hysterics; only her lips 
pulled back a little from her teeth. She admires the scenery in a 
really Wordsworthian way, and she says her room will do splendidly. 
She has already fixed it up with pictures and china hens and bits of 
Paisley and her mother’s inlaid workbox. Her dressing table is a box 
set on end and curtained with muslin, her bed is a home-made bunk. 
And this for a girl who was brought up in an English country house 
(it now belongs to Rusk in!), whose father is a famous artist and 
whose stepmother recently published a book called The Girl of the 
Period! 

Nothing like her has ever been seen in Idaho. Before she came, 
I confess I had some notion that she and one of the juniors, perhaps 
Wiley, might find their situation romantic, but Nellie is a somewhat 
homely little body, with rather too many teeth and too little chin, 
and I am afraid all her gifts, wonderful as they are, are sisterly . . . 

More later. We are very busy, as you can imagine, getting 
established in our primitive camp. 

Your own 
Sue 
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Among my grandfather’s few papers, along with offprints of his articles 
in Irrigation News and Transactions of the American Society of Civil 
Engineers, is a government publication on the Arrow Rock Dam, at the 
time of its completion the highest in the world. The bulletin lists, in 
addition to the politicians who took credit for the dam, the engineers 
who built it. Oliver Ward's name is not among them, but A. J. Wiley’s 
is. It was Wiley, by that time a great name in reclamation circles, who 
sent the book to Grandfather, with a scrawl across the flyleaf: "It’s your 
dam, boss, whatever it says here—the same one we talked about on 
the river beach twenty years before the Bureau of Reclamation was 
ever heard of.” 

As a practitioner of hindsight I know that Grandfather was trying 
to do, by personal initiative and with the financial resources of a small 
and struggling corporation, what only the immense power of the federal 
government ultimately proved able to do. That does not mean he was 
foolish or mistaken. He was premature. His clock was set on pioneer 
time. He met trains that had not yet arrived, he waited cm platforms 
that hadn’t yet been built, beside tracks that might never be laid. Like 
many another Western pioneer, he had heard the dock of history strike, 
and counted the strokes wrong. Hope was always out ahead of fact, 
possibility obscured the outlines of reality. 

When they moved to the canyon camp, for example, they expected 
to stay only through the summer. They stayed five years. 

Naturally I never saw the camp in Boise Canyon. Before I was old 
enough to hear about it, it was three hundred feet under water. Just 
as well. Abandoned in its gulch, its garden ^one to weeds, its fences 
down, its ditches drifted full, its windows out, its bridge no more than 
broken cables trailing in the creek, every nail and fencepost tufted 
with the wool of passing sheep bands, it would look like failure and 
lost cause. 
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But while they lived there it was hopeful struggle, not lost cause, 
and for a while it was a little comer of Eden. 

Eden had three stories. The upper one ran from the canyon rim 
up high sage slopes toward the aspen groves, pines, mountain meadows, 
and cold lakes and streams of the high country. The middle story was 
the rounding flat in the side gulch where a spring broke out and where 
their buildings and garden were. The lowest story was the river beach. 

Just below the mouth of their gulch the cliffs pinched in, and 
the pinnacle called Arrow Rock, into whose slot Indians were sup¬ 
posed to have shot arrows to appease or subdue the spirits, stood up 
close against one wall. Rock slides had partially dammed the river 
and created a rapid below, a pool above. Except in very high water the 
pool was smooth, with a gravel beach which was their front yard. 
Into the natural reservoir that was a forecast of the much larger one 
they intended some day to build there, logs came down on the spring 
run-off, followed by loggers in sharp-prowed boats. If they needed fence 
posts or timbers they could sail out in their own black boat, called the 
Parson, and harpoon what they wanted with picks, and drag it ashore. 
They pulled breakfast from the pool, the children waded its edges and 
caught crayfish under its stones, the juniors took icy swims in it be¬ 
fore the ladies were up or after they had gone to bed. Through the 
nights of five years their campfires threw red light on the lava cliffs 
and touched the moving river with the mystery of transitoriness, and 
framed the triangle of the tent against the dark in an assertion of 
human purpose. Even in low water, the rapid below was a steady rush 
and mutter on the air. 

On the beach, while they were still all together, they held their 
conferences and sang and talked in the evenings. Much planning 
went on around their fires, much hope went downriver and was re¬ 
newed from upstream. This was the place where for a while Grand¬ 
father had everything he had come West looking for—the freedom, the 
active outdoor life, the excitement of something mighty to be built. 

In Grandmother’s old photograph album with the Yellowstone 
bear on its cover there is a snapshot of Grandfather, the juniors, and 
the Keyser son who came out to inspect the irrigation scheme his family 
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was considering. They are standing on the beach with saddle horses and 
a laden packhorse droop-headed behind them, and an edge of river 
and the black pillar of Arrow Rode in the background. Across the bot¬ 
tom, evidently at some later time, Grandmother has printed in white 
ink, in the neat print that is so different from her hasty script, "How 
Hope looked. Aug. 188$.” 

Hope looks very young, young enough to seem dubious to less 
cautious men than the Keysers. Young Keyser himself, the man upon 
whose word their future hangs, is a bare-faced boy. Wiley is even 
younger, only twenty-three, but he is important to them because it turns 
out that he attended St. Paul's School with young Keyser, and they 
have become in this slot in the Western mountains instant friends. 
Sargent with his dark sideburns and mustache looks like a young actor 
impersonating middle age, and he bends upon the camera, or upon the 
person holding it, who was Grandmother, a smile like the smile of a 
man watching the play of children who are dear to him. And the 
Chief, in a pith helmet that he must have dug out to impress visiting 
capitalism, looks nearly as young as the rest of them, so young that I 
have trouble recognizing my grandfather in him. His skin is burned 
dark, his eyes look very light. He too is smiling into the camera—a 
young athlete with a powerful long body and a candid face. But also 
pukka sahib of the Sawtooths, on his way to prove to careful money 
men that his scheme is sound and that its creator, young as he looks, 
is a man of skill, judgment, and experience. 

It makes me melancholy to see him so youthful and girded with 
determination, ready to mount and ride off into the future more than 
eighty years ago. 

I skip over that summer, in which nothing much happened but 
the passage of time, and jump to a chilly night in September 1883. The 
four of them sat around a big fire on the beach. Under a wide river 
of sky the river of water went with wet splashings, sunk in the rock, and 
above and along the river of water, down the beaches and around cor¬ 
ners of worn stone, flowed a river of cold air that was sucked into the 
draft of the fire and spewed upward as sparks that multiplied the stars. 
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Susan felt it numb on the back of her neck, and pulled up the collar 
of Oliver’s sheepskin coat and tightened the rebozo around her hair. 

Reddened with firelight, its weeds casting black shadows, their 
path started up the gulch, up toward where Wan’s cooktent was pasted 
orange on the darkness. On the other side of the fire, lapped with shin¬ 
ing, unseen wetness, the beach pebbles gleamed like the scales of a fish. 
Against the creep of the downcanyon wind the sound of the rapid was 
only a mutter. They sat hugging their knees, low-spirited, frowning into 
the flames. 

I can visualize them pretty exactly, because a little later Grand¬ 
mother drew her three men in that posture for a series called Far 
Western Life —the best things she ever did, I believe, better even than 
the Mexican drawings. I saw them described in an art history the other 
day as "beautiful examples from the golden age of woodcut illustra¬ 
tion.” This picture she titled Prospectors, and she captioned it with a 
verse from Bret Harte: 

The glovHng campfire with rude humor painted 
The ruddy tints of health 

On haggard face, and form that drooped and fainted 
In the fierce race for wealth 

In their hour of disspiritedness, the haggard face and form that 
drooped and fainted were authentic enough. They had worked hard 
and hoped hard, and their disappointment was as great as their ex¬ 
pectations had been. But the money motive demeans them. They were 
in no race for wealth—that was precisely what disgusted Grandfather 
with the mining business. They were makers and doers, they wanted to 
take a piece of wilderness and turn it into a home for a civilization. 
I suppose they were wrong—their whole civilization was wrong—but 
they were the antithesis of mean or greedy. Given the choice, any one 
of them would have chosen poverty, with the success of their project, 
over wealth and its failure. It was some such perception that made 
Susan raise her voice above the lonely night sounds of fire and wind. 
"Ah, well! The Keysers aren’t the only people with money.” 

No, they said. Of course not. Sure. 
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“General Tompkins is working. You might get a telegram to- 
morrow.” 

“If we did it wouldn't do us any good this year," Oliver said. “Our 
construction season's gone." 

“Isn’t there anything you can do in the winter?" 

Frank Sargent slapped his dusty boots, a sound loud and im¬ 
patient. “Why don't we just start digging that ditch ourselves, the four 
of us?” 

“Because it wouldn't do to get people laughing,” Oliver said. “If 
we'd got started we could have gone on till Christmas. Now it isn't 
worth starting. Not with four men, one team, and one Fresno scraper.” 

“At least you can use the winter for more planning," Susan said. 

Across the fire he sent her a slow, narrow-eyed smile. “We’re al¬ 
ready oversupplied with that. There's one thing we can do through the 
winter, though." 

“What?” 

“Wait.” 

They laughed. They threw sticks and pebbles at the fire. Huddled 
in the coat whose sleeves came four inches below her fingertips, lis¬ 
tening to the secret noises of the river, watching the light flutter on 
the cliff behind Frank Sargent's profiled head, Susan tasted the word 
and did not like its flavor. Wait. They had done little else since he 
came East to convert her to his scheme. She remembered him standing 
above the basket of his three-week-old daughter and declaring himself as 
confident of success as she was that the baby could be brought up to 
be a woman. Betsy was now a month past her second birthday. Their 
home was this wild canyon, their hearth this river beach, their hope as 
far off as ever. Farther, for then they had Pope and Cole behind them, 
and now they had no one. 

“Waiting’s got its problems, though," Oliver said. 

“I thought we were getting pretty good at it,” Wiley said, and 
laughed again. 

Oliver did not laugh. He looked at Susan and then into the fire. 
'We can't go back to town—can't afford it. We can't keep Wan—no 
money, no room. We can't ask Frank and Wiley to go on working for 
nothing. They've been doing it since the first of May." 
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Wiley looked up once, quickly, and then began to dig in the coarse 
sand with a stick. Frank arched his back against the log and relaxed 
again. It occurred to Susan that though she had drawn him in many 
poses, she had never tried him as an Indian. He had a high-nosed, 
proud, touchy look. She imagined a blanket around his shoulders, his 
hair in braids with bits of feather and bone plugs. Yes. 

She heard him say humorously, “What are you doing, firing us?” 

Tm giving you the chance to do something besides wait.” 

“What if we'd rather wait than do something else?" 

Oliver threw a stick at the fire. He had the ground around him 
cleaned down to the gravel. His hand went on absently feeling for 
other scraps of things to pick up and throw. “These are the years you 
should be establishing yourself, instead of bogging down in a stalled 
project.” 

“Shoot,” Wiley said, “don't you believe in this project? 1 do." 

“So do I,” Frank said. 

Oliver said patiently, “There’s no place for you to live, Frank. liven 
if you two were crazy enough to go on working for nothing.” 

“Crazy?” Susan said. "Oh no, loyal!" 

She embarrassed them. They sent her way wags of the head and 
depreciatory smiles. “What's the matter with, the tent?” Frank said. 

“Through the winter?” 

“Don’t think you’ll be much better off in the shack. Would you 
say, Art?” 

“She gets a little fresh,” Wiley said. 

“We’ll have to fix it up. Tarpaper it, something.” 

“Look,” Frank said, and sat up straight against the log, “I don’t 
think Mrs. Ward is going to enjoy that shack whatever we do to it. 
That’s just not good enough for her and the children and Nellie. Why 
don’t we build her a house? We won't be doing anything else.” 

Oliver looked amused. “Out of what?” 

“Logs?” 

“Sure,” Wiley said. 

‘Too late to get ’em cut," Oliver said. “No water to float 'em 
down." 
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“Rock? There’s plenty of that.” 

“What do we do for roof, floors, framing, windows, all the rest of it? 
I’m telling you, the company’s broke and so am I. You'd better line up 
something else. If we ever start again, and you want to come hack, 
you’re hired, at a good raise.” 

It seemed to Susan that he dealt callously with their loyalty and 
their faith. They had been in it together too long to break up now like 
casual travelers after a train ride. She said impulsively, “But Oliver, we 
unll have some money. I’ll be getting a check from Thomas for The 
Witness 

Right back to their old argument. She saw his face go wooden. 
His hand groped for something to pick up, found a piece of stick. His 
fingers broke it absently, broke it again. “Which is not for building 
houses," he said, and warned her with his eyes. 

But she threw back the sheepskin collar and leaned forward 
into the fire's heat, pulling the rebozo tighter around her head. Mexico 
had taught her what such a shawl could do for a pretty face. As I imag¬ 
ine her, bright-eyed and intense, she might be by Murillo. 

Lightly she said, “I'll tell you what. I’ll put up the money to build 
a house, and I'll retain title, and when the time comes I'll sell it back to 
the company for a construction headquarters. And I’ll charge you twice 
what it costs." 

She made him laugh, which was much. His stubbornness seldom 
lasted through his laughter. To the juniors he said, “Boys, when you 
get married, marry a Quaker. They can buy from a Scotchman and 
sell to a Jew and make money." 

“Is it a bargain?" Susan said. 'Then we can stay together. We 
must stay together! Isn’t that what you want, Frank? Mr. Wiley?” 

She saw her enthusiasm light them, but they wouldn't come out 
with the resounding word she wanted. They hemmed and hawed like 
embarrassed bumpkins, their eyes slid toward Oliver, estimating their 
place in an argument that was none of their business. “Is it a bargain?” 
she said again. "Please!” 

Oliver sat a minute or two looking into the fire. Without speaking 
he leaned and reached the lantern close, levered up the glass, snapped 
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his flint and steel at the wick, and waited while the flame spread from a 
point to a line. The wind sighed and crept and cowered along the cliff. 
Up above, Wan's tent had gone dark, and if there was a light in the 
shack she could not see it for the bulge of the hill. She watched her 
husband's face, intent on the lantern's flame. Was he going to condemn 
them to a breakup none of them wanted, simply to gratify his masculine 
notion that a man did not make use of his wife's money? 

The lantern, held close, threw the shadow of his mustache across 
the side of his face. Then he lowered it. His eyebrows were cocked, the 
wrinkles had deepened at the corners of his eyes. 

"Strictly business, eh? How’s it sound to you, Frank?” 

T have no opinion,” Frank said. “But I'd like to stay on.” 

“Wiley?" 

“Me too.” 

“All right," Oliver said. He sat a moment with his lips compressed 
and his eyes on the fire. “Frank and Wiley to stay on and get their 
reward in Heaven, or some time in the future. Susan to make her 
pound of flesh out of the company. All of us to be in the same boat— 
the canal boat. Maybe we can even keep Wan. Is that what we all 
want? All right, we’ll build the best damned house in Idaho. I get to be 
architect and chief engineer." He stood up and swung the lantern 
around his head. They cheered. 


The Canyon 
Jan. 8, 1884 

Dear Thomas — 

I send you with this the first two blocks in the “Far Western 
Life” series, together with a thousand-word sketch to accompany 
each. Please, please throw these last away if they fail to come up to 
your standards, and have some competent writer do something in 
substitution. The pictures I am surer of—at the very least they are 
authentic. “The Last Trip In” I was fortunate to catch just as that 
great double freight wagon drawn by ten mules passed along the 
bench above us on its way to a mountain ranche where we spent 
two days last summer fishing. You may recognize members of our 
little band: Frank Sargent is the man in gaiters who stands by the stir¬ 
rup in “Cinching Up.” I have drawn him many times—indeed, if it 
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were not for my family and our little group of last-ditchers I should 
be starved for models. He is a hard person to change or disguise, 
being proudly and rather fiercely himself. I hope it will not be con¬ 
strued as a weakness that he has already appeared in Century as 
a Leadvilie engineer, a ne’er-do-well, a packer, a stage driver, and a 
mucker in a mine, and that Osgood and Company have known him 
as the young man next door in a Louisa Alcott novel. 

Mr. Wiley I find harder to draw, though he patiently submits 
himself to whatever I demand. He is constantly cheerful, endlessly 
kind. He reads to the children by the hour. And all three of my 
engineers are so clever with their hands that I have only to express 
a wish and some invention is created to make it come true. 

As I write you, I am sitting in the very prow of our latest ac¬ 
complishment. It is a house, but from a- little distance could hardly 
be told from a ledge of rock. Our joint hands, brains, and enthusi¬ 
asm built it. Oliver designed it and supervised its construction, I 
made certain suggestions from the point of view of the housewife, all 
of us helped build it, even Wan and Nellie, even the children. It is 
made of rock hauled by stoneboat from the rockslide just back of us, 
held together with cement that Oliver made of the earth beneath 
our feet—that experiment with cement in Santa Cruz has finally 
proved useful after all. The word was throw in the rock and spare 
the hammer. Mud was cheaper than labor, and time was short. 

Have you ever built a house with your own hands, out of the 
materials that Nature left lying around? Everyone should have that 
experience once. It is the most satisfying experience I know. We have 
been as fascinated as children who build forts or snowhouses, and it 
has made us the tightest little society in all the West. We are not 
the kind of ideal society that gathers around you and Augusta in 
the studio, yet we are not without our ideal aspects. A Brook Farm 
without a social theory, and a melting pot Brook Farm at that; a 
Chinese cook, a Swedish handyman, an English governess, three 
Eastem-American engineers, two children, and a lady artist. I have 
watched with admiration how you two first created a place for your¬ 
selves in New York and then molded and shaped it within a world of 
art and ideas. Let me tell you how it is done in primitive Idaho. 

Having determined the proportions of your temple, which Oliver 
said should be 21 by 35 feet—multiples of seven, the proportions of 
the Parthenon!—and your site, which we agreed should be the knoll 
behind the cooktent, you dig a trench three feet deep and nearly 
as wide all around the circumference of your foundations. Into this 
you pour wheelbarrow after wheelbarrow of cement, or “mud” as 
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diver calls it, and tons and tons and tons of rocks. When the walls 
have reached ground level you erect forms on top of them, between 
four and live feet high and sloping inward at the top to a width of 
18 inches. Then, standing on stagings and running your wheelbar¬ 
row up and down planks, you pour in more mud and more rocks, 
“puddling” as you go. I forgot to say that you frame off openings for 
doors and windows. 

It was a scene of the most fascinating activity—Oliver and Frank 
and John wheeling and hauling, Wiley mixing cement, Wan pud¬ 
dling, all of us throwing in such rocks as we could lift, even little 
toddler Betsy contributing her pebbles. Ollie had a heavenly time 
and worked like a stevedore, “proving” himself to the men. He is 
like his father in that. I tried to draw all .his, but could not find a 
focus. It was like trying to draw a colony of ants. 

While the walls “cured,” the men hauled lumber, windows, etc., 
from town, and also scooped out the whole interior down to the 
base of the walls, using John’s scraper when they could, and picks 
and shovels when they had to. Then they built a great central chim¬ 
ney with four flues, and fireplaces on all four sides, and laid on a 
low-browed roof, and installed windows, and built a door out of 
planks like the door on our Leadville cabin, with a buckskin thong 
for a latchstring which we have sworn will never be pulled in. Oh, 
for the day when you and Augusta pull that thong! It is a low door, 
at which both Oliver and Frank must stoop. They say it teaches them 
humility. 

By frantic effort, we were able to move in for Christmas Eve, 
and oh, the snugness, despite the unfinished nature of everything, and 
what a chimney for the children to hang their stockings by! Our great 
window looks out at ground level into trampled snow, but inside it is 
snug as a bear’s den. The windowsills are deep, as I love them— 
even near the top our walls are two feet thick. The woodwork is un¬ 
painted, the walls are the natural warm tan of the cement. The 
chimney spreads its warmth in every direction, and even the three 
small bedrooms all along one side benefit from it. Nellie’s is at one 
end, ours at the other; the children’s, with a fireplace of its own, in 
between. The chimney partly divides the long narrow main room 
so that we can separate if we wish, I to work, the men to study or 
read, Nellie to teach the children. Or we can gather together in com¬ 
mons. We have no kitchen—that has been left in the tent. 

In summer, the men assure me, we shall be as cool as in winter 
we are warm. You never saw such a trio. They work hard and long 
and enjoy it all. They cackle like geese over every completed job 
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and solved problem. Their ingenuity is now exercising itself in creat¬ 
ing a multitude of little cupboards and storage nooks and seats, and 
in the rehabilitation of the shack as winter quarters for Frank, Mr. 
Wiley, and Wan. The shack’s loft is already designated the drafting 
room. 

The shut-in time of winter does not dismay us. The engineers 
have laid in books, reports, journals, and much else. Oliver has in 
mind a couple of little inventions and has already started on an 
automatic waste-weir that he calls the “flop-gate.” And thanks to 
you and Augusta there is that whole Chiistmas box of books—in 
our canyon, such richest They are already going from hand to hand 
through our little community of saints. Moreover, Nellie, who is 
constantly astonishing me with the way she adapts herself to our 
crude border life, turns out to have studied bookbinding under her 
father, and to have brought her presses, stamps, and other tools 
along. She has offered to teach us all, and Frank and Mr. Wiley 
have already set up her machinery in the drafting room. Oliver 
understands tanning—the children still use between their beds a rug 
of wildcat skins that he tanned and sewed in New Almaden—and 
with plenty of cattle and sheep hides available for a song, he prom¬ 
ises that our entire library will be in leather by spring. 

Did you ever see an engineering report in limp leather with 
gold stamping? I believe you will. My engineers are capable of pan¬ 
ning the gold dust and making their own gold leaf, if necessary. 

As if these projects were not enough to occupy them, along 
with constant wood chopping, water hauling, care of the animals, 
trips to town, and all the chores of a frontier ranche, they plan to 
swing a cable footbridge across the river, between the cliffs where we 
dare hope that one day a dam will back up the waters. On this side 
a horse trail goes upriver along the foot of the cliff, but the wagon 
road to the mountains must go around, over the bluffs where I drew 
the freight wagon of "The Last Trip In.” We must haul our supplies 
roundabout and bring them down into our gulch by a steep trail, 
or haul them on the shorter road across the river and trans-ship them 
by the Parson, which is so lopsided it can hardly be rowed in calm 
water, much less when the river is high or clogged with ice. It is too 
cold and dangerous to try anchoring cables to the cliffs now, but 
, at the first sign of spring 1 expect to see my men crawling around 
there like spiders. 

Isn’t life strange? Where it takes us? As you know, I didn’t come 
out here with entire willingness, and I can’t be anything but anxious 
over the delays and uncertainties that we face now. And yet of all 
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our wild nesting places this is the wildest and sweetest, and made 
up of the most extravagant incongruities. 

Above our lava rock mantel hangs a print of Titian’s virgin, 
alone in the clouds in her amazement and wonder. On the walls, 
besides one or two watercolors of mine that the men insisted must be 
hung, are a half dozen watercolors contributed by Nellie, who has 
more of her father’s paintings and more of his lithographs of English 
wildflowers than her own walls will hold. And so she enriches us all 
with the delicacy of her father’s art, here where every other impres¬ 
sion is of strong, rough Nature. From my desk, now that the working 
light has begun to fail, I can look into the other end of the room 
and see the children at tea and Nellie finishing, aloud, something 
she has been reading to them. Her voice is sweet and soft, but can 
ring on the sterner passages. Her English profile is sharp against the 
deep-toned West. The long window behind the three heads gives the 
whole of the canyon, like those detailed backgrounds in miniature 
which the early Italian painters liked to put in behind their saints 
and virgins. There comes a moment in these short winter days—it is 
at hand just now—when the light suddenly changes and becomes 
like the light during an eclipse. It is very strange—a pause before the 
passionate moment of the afterglow which will follow. 

Wan, having prepared the children’s tea, is out in the cooktent 
preparing supper, probably singing through his nose some outland¬ 
ish Chinese tune. When I was first at New Almaden the sight of a 
Chinese made me positively shudder, and yet I think we all love 
this smiling little ivory man. He is one of us; I believe he looks upon 
us as his family. Is it not queer, and both desolating and comforting, 
how, with all associations broken, one forms new ones, as a broken 
bone thickens in healing. 

I shall be as qui'it this winter as my men are active. I am ex¬ 
pecting again, as Augusta must have told you—a consequence of 
the optimism that flooded us all when it seemed that young Mr. 
Keyser took such a glowing report eastward. After my bad luck last 
winter in Boise, the doctor says that this baby will make me or break 
me. I am forbidden to take more than the most gentle exercise, and 
in particular am forbidden to ride any conveyance, either wheeled 
or footed, that we possess. You can imagine how much this house 
means to me. We call it The House That Century Built, for it was 
your check for The Witness that made it possible. 

Our Christmas to you two was small and mean by necessity, 
not through any lessening of our love. Yours to us was rich and 
warm, and will touch our minds and hearts through the whole win- 
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ter. God bless you, Thomas Hudson, and your lovely wife. Think of 
us—continue to think of us—in this far canyon. But do not think of 
us as unhappy. Do you remember Bishop Ripley, or whoever it was— 
"By God’s grace, we shall light such a fire . . . ?” 

Your own 
SBW 


394 



4 


I have made no chronology of their years in Boise Canyon. Except for a 
flurry during 1887, when for a while it seemed as if Henry Villard 
might find a place for them in his empire-building schemes, most of 
Grandmother’s letters are dated only by month and day, and could 
have been written any rime between 1883 and 1888. Whoever sorted 
them when they were returned to Grandmother after Augusta’s death 
has made numerous mistakes that I can detect from internal evidence, 
but Shelly and I have done only the roughest reordering. It doesn’t 
much matter what year they were written in; those years were cyclic, 
not chronological. 

Imprisoned in reiterative seasons, vacillating between hope and 
disappointment, they were kept from being the vigorous doers that their 
nature and their culture instructed them to be. Their waiting blurred 
the calendar. The days rolled across from canyon wall to canyon wall, 
the seasons crept northward until at summer solstice the sun set di¬ 
rectly behind what they called Midsummer Mountain, and hung there a 
little while, and started creeping southward again toward the canyon 
mouth that gulped December sunsets. Summer or winter or in between, 
the sky out over the valley was filled with light for a long time after 
their gulch lay in shadow. Sometimes Susan felt as if evening were a 
blight that lay on them. 

They were ten miles from town, and town was only a little terri¬ 
torial capital twenty-five hundred miles from the springs of civilization 
and amenity. Their visits and their visitors were few. They all pre¬ 
ferred the high pastures, the canyon, and the mountains to the town, 
whose fluctuations among mining boom, railroad boom, irrigation boom, 
and statehood boom were too much like their own recurrent fevers of 
hope. 

No life goes past so swiftly as an eventless one, no clock spins like 
a clock whose days are all alike. It is a law I take advantage of, and 
bless, but then I am not young, ambitious, and balked. 
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Grandmother was luckier than Grandfather, because she could 
work steadily at writing and drawing, and he could occupy his hands 
and his empty hours only with puttering. There was a period in the 
spring of 1885 when they were building the suspension bridge and the 
construction frenzy restored them to an exuberant cheerfulness. Then 
that was finished, and became a part of their routine. No word came 
from General Tompkins, no backers appeared to rescue the coming con¬ 
struction season. Susan's pregnancy prevented her making any of the 
expeditions to the mountains that had once been their standard enter¬ 
tainment, and because she could not go, the men went less often too. 

High spring made them restless. On Oliver's urging, Frank and 
Wiley were looking around for jobs. Wiley’s came first—an irrigation 
project on the South Platte, in Colorado. He left them, swearing it 
would take only a telegram to pry him loose from any job in the world 
and return him to the canyon. He kissed the children and shook hands 
with Nellie and stood before Susan like an embarrassed youngster, ob¬ 
viously thinking that a handshake couldn't express all he meant, and 
obviously uncertain that he was permitted more. Susan stooped her 
heavy body forward and kissed him. It was the end of April, the poppies 
they had sown all over their knoll were blooming, the rose bushes on 
each side of the door were in bud, great fair-weather clouds marched 
eastward along the mountain. A bursting spring day. Wiley's departure 
left it feeling hollow and false. 

A week later Frank Sargent came back from town and announced 
that he had an offer from the Oregon Short Line. ‘Take it,” Oliver said. 

Almost sullenly, Frank looked at Susan where she stood, seven 
months along, bracing her hand on the drafting table from which 
she had just risen. She thought his look flared with some troubling re¬ 
sentment or blame. Tve already taken it," he said. “I'm leaving 
tomorrow." 

They stood awkwardly, each one a point of a triangle that they all 
understood and were determined to ignore. “You'll be back,” Oliver said. 
“What about your stuff? Want to leave it here with Wiley's?” 

“I guess. I’d better tear the tent down." • 

“I'll help you." His eyes touched Susan's, steady and uninsistent. 
It was as if he were reassuring her about something. “Where's Ollie?" 
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“Down in the drafting room, 1 think." 

“He’ll 1 want to give us a hand, I expect.” 

He ducked his head to the low door and went out. They heard 
him calling, his voice receding toward the shack. How understanding 
he was, and how decent, Susan thought; how characteristic of him to 
make an excuse to give them a minute alone. She was standing by the 
table where she had been drawing; Frank was by the door. He was 
looking at her very, steadily. 

“Well, Frank,” she said. 

“Well, Mrs. Ward.” 

“We'll miss you.” 

‘Will you?” 

“Must you ask? It will be poor and shabby without you. The 
children are going to be lonesome." 

"Only the children?” 

“We too—1 too.” She laughed, a mere catch of the breath. *T 11 
miss the sound of your mandolin down by the river.” 

“Well, if that’s all you’ll miss." 

She tried to coax his sullen unhappiness with a smile. “I'll miss our 
talks—who else is there around here I can talk books with? I'll miss our 
drawing sessions. Oh, we have had fun, haven't we? We've had happy 
times. We will again." 

He took a step toward her, and in some sort of panic at what his 
feelings—his only, or hers too?—might lead to, she snatched up from 
the table the half-finished drawing she had been working on. It was a 
picture of Frank and Ollie watering horses at the river. Frank's limber 
length was bent a little as he listened to the boy, who with face up¬ 
turned was telling or asking him something. There was an intimation 
of trust and confidence between the two figures. Their horses stretched 
their necks to suck water from the stream. It might have been any 
casual moment from more than two years. Interposing the pad between 
herself and Frank, ready to—what? Divert him with it? Ask his judg¬ 
ment? Give it to him as a parting gift? Hold him away with it?—she 
stared at him in confusion that was almost fear. 

He stopped at long arm's length. She had drawn him so often that 
she could have drawn him blindfold. Dozens of times she had labored 
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to communicate in a drawing the peculiar warm intensity of his eyes. 
Now they literally burned at her. She expected him to kiss her; she ex¬ 
pected to kiss him back in some sort of affectionate, half-gratifying re¬ 
linquishment. 

His hands were at his sides. He said, “it's time I was getting out. 
Past time.” 

“Don’t say that. You’ll be back.” 

“I wonder.” 

“Oh, Frank, of course you will! You must! When it finally works 
out you’ll be back and you’ll all build the canal and we'll be a happy 
family again." 

“Happy family,” Frank said. His eyes shifted, and she became 
aware, with acute embarrassment, that he was looking directly at her 
swollen belly. “Increased by one,” he said. 

The blood spread quick and hot into her face. She had taken 
him—Wiley too—so much as a part of the family that she had not tried, 
as a modest woman would do in town, to hide her pregnancy from 
him. How could she have, anyway, seeing him constantly, eating three 
meals a day with him, drawing him? She lowered her head and said to 
his booted feet, “That's the only ungentlemanly thing you ever said 
to me.” 

It toolc him a while to answer. “Then I'm sorry," he said finally. 
“Only—do you think it’s easy for a man—a man with an incurable 
disease, to . . .” 

Her eyes came up. His glance burned and withered her, but she 
could not help saying, “To what?” 

“To sec you," Frank said. “To see this . . . evidence ... of how 
much you belong to someone else.” 

“I have other children.” 

“I didn't have to watch them bom!” 

She put one hand to her flaming face, she turned her back, as it 
were snatching her bulging belly from the brutality of his eyes. In a 
few seconds his steps went toward the door. She did not turn or speak, 
but stood with her head bent, her teeth sunk hard into her lip. 

Later she looked out the broad window to the river, and saw him, 
Oliver, and Ollie, with Nellie and Betsy for audience—the whole family 
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except herself—working over the dismantled tent. His cot, table, camp 
stool, and trunk sat in the smoothed and bleached rectangle that had 
been his Hoor. His life was turned out like an exposed mouse nest at 
the foot of the lava cliff. 

Later still she gave him her hand and a sober word of good-bye. 
If Oliver noticed that she did not kiss him as she had kissed Wiley, he 
made no sign. 

Jump to midsummer 1885. She was bloated, breathless, near her 
time. If she had been a cow she would have headed off, heavy with 
premonition, into the brush. If she had been a dog she would have dug 
under some shed. Being Susan Ward, she tried to work. By now, after 
three years of the Idaho Mining and Irrigation Company, she was 
providing more than half of what they lived on. She mined and irrigated 
every slightest incident, she wrote and drew her life instead of living it. 

It was quiet in the stone dugout curtained against the heat. Mrs. 
Briscoe, that disaster who passed for a practical nurse, had gone some¬ 
where. Oliver was out tinkering with the miniature irrigation system 
he had developed for the garden, Wan was taking his regular Saturday 
off in town. She felt abandoned, left behind; she thought with 
motherly affection of Wiley, who kept in touch with them by letters, 
and with uneasiness of Frank, who had disappeared without trace 
where out the Oregon Short Line toward the coast. 

From Nellie s room came a brief light gabble of talk or lessons. In 
her muddleheaded condition she at first confused it with the buzzing of 
a fly caught between curtains and window. 

Working was impossible. Her eyes kept drifting out of focus, her 
head throbbed. Every few seconds the life inside her rolled over or 
kicked. She took it into the bedroom and lay down on her back to give 
it all the room there was, but even then it was restless. And there was 
a fly in the bedroom too, a big irritating blow fly with a buzz like a 
bumblebee. 

She lay still, arms flung wide, eyes on the rough-sawn rafters and 
roof boards above her. There were footprints and wheelbarrow tracks 
on them, left from the time when with mud on their feet they had 
swarmed from mixing trough to lumber pile. She might have thought 
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of them as a record of the good time before waiting had become the 
hopeless pattern of their lives. She might have responded sentimentally 
to the small eternal footprints of her children. Instead, she felt a spasm 
of disgust at how raw, untidy, and unfinished everything was, and she 
wondered if Oliver with a brush and pail couldn’t scrub her ceiling 
clean. 

Her legs twitched with the spastic jerking that her generation 
called growing pains. I can tell her, having learned it while investigat¬ 
ing the sickness of my own skeleton, that they indicate a calcium de¬ 
ficiency-something I would willingly put up with, being cursed with 
altogether too much calcium in places where I don’t need it. She thought 
the twitching was nervousness, part of the impatience she shared with 
the unborn child. She would not be able to contain that irritable life 
much longer. 

It kicked her hard, and with a curious deadness of feeling she 
smoothed the shift across her bulging stomach and craned her neck, 
watching until she felt the soft blow and saw the swift slight upward 
denting of the cloth. She did not want this baby. It made her desolate 
to think what it would be bom into. 

It kicked her again, the twitching in her legs was intolerable. She 
sat up and went heavily to the door. “Mrs. Briscoe?" 

The woman was still out somewhere. Susan went through the 
living room, pausing to look into the children’s room that opened by 
a very narrow door next to the chimney. Empty. Her mind made the 
note that Betsy and Ollie must soon be separated. Betsy was getting too 
old to share a room with her brother. And how would they manage 
that? Build another room? And where would they put the new one when 
it outgrew a basket? 

“Mrs. Briscoe?" 

The mutter of voices had stopped in Nellie’s room. She tapped 
and looked in. Nellie's thin, gopher-toothed face looked up inquiringly, 
her hands stopped crocheting, her rocking chair paused. The lace at her 
throat and wrists was as crisp as lace in a Dutch painting—she was 
ahvays crocheting, or washing, or ironing cuffs and collars. How un¬ 
complicated, undemanding a life! 

On the floor was her workbox, a thing of marquetry inlaid with 
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ivory and ebony and mother of pearl, fitted inside with exquisite little 
drawers and lidded boxes crammed with papers of pins, reels of 
cotton and silk, yards of linen tape and braid, bobbins, buttons, hooks 
and eyes. Betsy had dumped one drawer between her legs and was 
sorting buttons. She did not even look up. 

“Have you seen Mrs. Briscoe, Nellie?" 

“She said she was going for a walk.” 

“She? On a day as hot as this?" Vexed by the unpleasantness of 
her own laugh as much as by Mrs. Briscoe's absence, she looked over 
her shoulder, afraid that meeching pig-like presence might be behind 
her. 

Nellie laid aside the crocheting and stood. “Can I do something?” 

“No. No thank you, Nellie. I thought 1 might like a cup of tea. 
But she shall fix it, when 1 find her. She has to be good for something." 
Looking down on the tow head of her daughter, studiously bent over 
the buttons, she said, “You've spilled Nellie's workbox all over." 

“I told her she could," Nellie said. “She loves buttons. She’s a little 
housewife, very neat. She puts everything back, don’t you, duck?” 

“I hope she does. Where's Ollie? I thought he was in here at his 
lessons." 

“He went out to help his father at the windmill.” 

"His father knew he was supposed to put in extra time at his read¬ 
ing. Has he been doing any better?” 

“He tries, he truly does.” 

“But still isn’t doi^g well.” 

“He loves to be read to. It isn’t that he doesn't like reading. He 
just has difficulty recognizing words, even when he's had them over 
and over. It's as if he'd never seen them before.” 

Dyslexia, says my overview. The poor kid was a dyslectic 
eighty years before the condition will be discovered and named. Word- 
blind, and the son of my grandmother. 

“He must learn," Susan said. “If he really tries, he can. You must 
be strict when his mind wanders. He’d so much rather be out playing 
engineer with his father.” 

“It's not that he's a dull boy,” Nellie said. “At maths he’s very good. 
He's learned things from his father and Mr, Sargent and Mr. Wiley 
that are quite beyond me. It’s only the reading." 
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“Nevertheless," Susan said. “Right now he was told to stay in and 
work at what he’s weak in, and he's out irrigating. At this rate he’ll 
never get into a good Eastern school. And where on earth is that Mrs. 
Briscoe?" 

She turned from Nellie’s door and went to the back window that 
looked down the knoll to the spring. Passing sheep bands had trampled 
and half ruined it, and now there was a dug well with a windmill 
mounted on it which was supposed, when the wind blew, to pump 
water onto a home-made waterwheel which poured it down a sluice 
into a hydraulic ram which boosted it mto a higher sluice which ran 
into a ditch high enough to irrigate the garden. Beside the motionless 
wheel she saw Oliver, alone, bent over some problem. The sun all but 
obliterated him. The bare ground, cocoa-brown in ordinary light, glit¬ 
tered like snow. Oliver spun the windmill fan by hand until a little 
water gushed into the upper cup of the waterwheel. The wheel moved 
a few inches, the water splashed into the hat he held under it, he put 
the dripping hat back on his head. Alone, puttering, absorbed, he 
looked like some frontier fanner. 

When she opened the casement, dust sifted from the deep sill. The . 
outside air, hot even on the shaded north side, surged into her face. 
She called, and Oliver straightened, turning. “Where's Ollie? Isn't he 
with you? Where's Mrs. Briscoe?” 

He laid down the wrench he held and came up the slope as far 
as the garden fence. “What?" 

“Where are Ollie and Mrs. Briscoe?" ^ 

“Down by the creek.” 

“He was supposed to be working on his reading." 

“1 know. I let him off.” 

“I wish you wouldn't do things like that. He needs to study." 

“I suppose." He squinted up at her, blind in the sun. “I thought 
it was pretty hot." 

“It isn't half as hot inside as it is out there. Don't you stay out 
working, you’ll get sunstroke.” 

For answer he lifted the dripping hat off his head and clapped it 
back on. “How you feeling?" 

"All right. But I don’t want Ollie going down to the river with 
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nobody more sensible than Mrs. Briscoe. What if they should run into 
a snake?” 

“I expect Ollie’d kill it." 

“Did you remind him not to go swimming or wading?” 

“Oh come on,” he said. “He’s dependable. Old Briscoe wanted him 
along, I expect she’s nervous without somebody. They're just down in 
the canyon where it’s cooler.” Across fifty yards of sun-blasted gravel 
he squinted up at her. “You want me to go get 'em?” 

“Oh, no. Just don't let him stay too long.” 

“You want La Briscoe?” 

“Oh, what for!” she said, and shut the window. Through the dusty 
pane she saw Oliver stand for a minute, looking up at the house. Then 
he went back to the windmill, spun up another splash of water, and 
soused his hat again. 

Her skin tingled as if that coolness had touched her own warm 
face and neck. She thought enviously of how chill the river would be to 
wading feet, and how tendrils of cool air would wander along the river 
as erratic and constant as the sounds of flowing. The canyon narrows 
would be dark and cool. Could she, with Oliver’s help, get down the hill 
and back? No. Unwise. After months of the most finicky caution she 
would be insane to risk her baby within a week of its birth. 

But she crossed the room, wanting a sight of the river, and drew 
the curtains and looked down the sun-whitened slope. Under her eyes 
lay their life, with its constriction, its improvisations, its beauty and its 
transience. From the narrows the river poured white and broken into 
the mineral green of the pool, which smoothed it within fifty feet. At 
the bottom of the pool the water visibly bulged, walling against the 
rockslide, and twisted right to find a way through. Narrowing, slick 
as glass, it went under the bridge and into the slot below Arrow Rock 
and out of sight. Like something alive, wild, and shy, it burst from 
shadow into sun and slid snakelike into shadow again, ignoring the 
intrusions they had made on it: the Parson pulled up on the shingle, and 
on the far bank, in the little round flat over there, shed and haystack 
surrounded by pole corral. Their path led from the corral across the bot¬ 
tom, disappeared behind a jut of cliff, and reappeared just at the far 
end of the bridge. 
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Of all Oliver's engineering ingenuities she liked the bridge least. 
It had frightened her pale to watch them build it, suspended above a 
furious spring runoff. When the wind blew, as it always did morning 
and evening on days as hot as this, the spider-webby thing kinked and 
swayed underfoot. Even on calm days it gave way alarmingly to a foot 
placed on it, and the water shot underneath at a dizzying speed. The 
single rope handrail struck her as too frail a support when she had to 
cross alone, and she had forbidden the children to go near it without an 
adult. The fact that Oliver, and before they left, Frank and Wiley too, 
slammed across it without touching the rope, and wheeled supplies 
across it on the wheelbarrow, did not persuade her it was safe. It al¬ 
ways stopped her heart to see Befsy carried across on Oliver's 
shoulders. Two days before, it had taken all of Oliver’s strength and 
patience to push and pull and drag fat gasping Mrs. Briscoe across, 
every thirty seconds prying loose her death-grip on the rope. 

As still as a curve in a drawing, the bridge hung from cliff to cliff. 
Its image, complete even to hand-rope, floated on the smooth water 
above the tongue of the rapid. To her tranced eyes it seemed to sweep 
downstream, and yet it remained where it was. Her eyes went up and 
down the beach. Ollie and Mrs. Briscoe must be up in the narrows. 
In exasperation she thought, I could be having it right now, how would 
she know? What good would she be? Stuffs herself and makes herself 
sick the very first night, so that Nellie and I end up taking care of 
her. And now wanders off. Oh, how am I ever going to let that woman 
touch me or my baby? 

Well, you must. There’s no one else to be had. 

Something moved just inside the corner of the cliff, beyond where 
the juniors’ tent used to stand. Moving to the extreme left of the win¬ 
dow, she could see half of Mrs. Briscoe, sitting on half a rock inside 
the edge of shade. As she watched, the left hand lifted a flat bottle, 
bottle and lips met in a long kiss, the hand lowered the bottle and 
tucked it under the edge of the long skirt. 

- Oh my goodness. 

In a fury she craned and peered. For a time Mrs. Briscoe leaned 
almost out of sight, as assuredly she thought she was. Then she leaned 
back, her face turned down and across the river. Her left hand rose in 
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a hoo-hoo sort of wave. Susan's eyes followed the gesture, and there was 
Ollie coming out onto the far end of the bridge. 

She made a moaning sound and put her hands fiat on the win* 
dowsill, watching as he edged out, testing the sway of the span. It 
seemed to her he filled his lungs with air. Paralyzed, cut oif from him 
by glass .and distance, she may or may not have screamed at him to 
stop, not to come on. But he came on, carefully inching along the 
planks, carrying a package of some sort under one arm. He stopped to 
get a better hold on the rail-rope; he shot an estimating glance across 
the hundred feet he still had to cross; he shoved the package more firmly 
under his arm. Below him his shadow paused, buglike, on the shadow 
bridge. Then it moved. And as it moved, shadow and bridge, bug and 
boy, began to sway. 

Susan's held breath was choking her. She forced it, clogged with 
harsh sound, out of her lungs. She saw the shaking sw T ay of the cables 
communicate itself to Ollie's knees. He grabbed for the rope with his 
left hand, the package fell straight down into the river, the lurch of 
the boy's falling against the rope kicked the planks sideward, and there 
he hung across the rail rope with his legs desperately rigid to keep 
his feet against the planks. 

Susan screamed, and screamed again, and was at the rear window 
tearing at the catch, screaming down toward the windmill, “The 
bridge! Ollie! The bridge!" 

Oliver’s face turned, hung in the heat-shriveled air for half a 
breath. Then his wrench went flying and he was lunging down the 
slope in great leaps. She was back at the front window without know¬ 
ing how she got there. Ollie, still hanging by his elbows across the rope, 
was just lifting his feet to let the walk swing back under him. He 
caught it with a knee, both knees. His face turned upward toward her. 
“Don’t move!" she cried to the glass. “Hold on!” and was outside. 

Heat exploded in her face, the small bright terrible image her 
retina carried dissolved in a red blur. She put her hand against the wall, 
steadying herself, and felt a bright, distant pain. Someone's arm— 
Nellie’s—was supporting her. Something small was whimpering and 
clamoring down cm the ground. Her sight cleared and she saw Betsy. 
She moved her stinging hand and found that she had thrust it into the 
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rosebush beside the door. "What is it?” Nellie was saying, and then 
her head snapped around as Oliver appeared, thundering down toward 
the river, and she saw it all. Oliver was shouting as he ran. On his 
knees, Ollie clung, patient and small above the curve of swift water. 

Susan started down the path, was held back. "Let me go, Nellie!" 
Clumsily she braced and slid and stepped. The rocks she touched were 
as hot as stoves, the sun beating off the hillside blinded her, the little 
flowers of mallow stared up at her like coals. She had to watch the 
ground, for fear of slipping, but she stopped every few steps to watch 
Oliver and her son. Nellie, protesting and trying to hold her back, she 
shook off. Somehow she found herself holding Betsy by the hand. 

Oliver plowed through the gravel and leaped up the path to the 
bridge head. He stooped, steadying the vibration out of the cables 
while he shouted something at Ollie. Then he started out onto the 
planks. He moved smoothly and swiftly. His weight sagged the 
walk, his motion shook Ollie where he clung. Down to the deepest 
part of the sag, then up. His arm went out, he had the boy hooked 
tight. For a second they were very still, as if resting. 

"Oh, thank God!” Nellie said. She was crying and laughing, and 
she still clung to Susan’s arm. Susan pried loose her hand, and holding 
Betsy’s small wet paw she went on down the path. By the time she 
reached the shingle, they were off the bridge. Evaporating tears were 
very cold on her cheekbones. She said something gentle to Betsy, 
transferred her hand to Nellies, and held out her arms to Ollie. With 
one white look upward at his father, he came into them. She could not 
hold him against her naturally because of her great belly; she had to 
hold him against her hip. One hand was on his whitey-brown hair. 
Over the top of his head she looked at Oliver, red with exertion, his 
shirt wet, his eyes like blue stones. As if restoring the circulation of 
his hands, he hung them at his sides and shivered the arms from the 
shoulders. 

“Oh, Ollie,” Susan said, "why did you do such a thing? Why did 
you gross by yourself? You know you’re forbidden to.” 

He said nothing. 

“He's safe,” Oliver said. “That's what matters." 

But she was all to pieces, and her agitation came out as blame. 
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“Have you learned a lesson?’' she said to Ollie's double crown. “Has 
it taught you something? Next time I might not be looking out the 
window . . .” 

Then she remembered what else she had seen out the window. Her 
head turned, and there was Mrs. Briscoe, who must have stood in her 
tracks during the whole excitement, just starting toward them. Susan 
took Ollie by his thin shoulders and shook him. “What was it she sent 
you for? She did send you, didn’t she?" 

He looked away, he said nothing. She shook him hard enough to 
rattle his teeth, furious at the stubborn wordlessness that was so exactly 
like his father’s. “Didn't she!” 

Held away and forced to glance up, he said, “Yes ma'am." 

“Why? What for?" 

“Sue . . Oliver said. 

She ignored him. “What for?" 

“She’d left something on the other side. She was afraid to go get 
it herself." 

“That package you were carrying." 

“Yes. I . . .It slipped, Mother! When the bridge wobbled it just 
slipped and fell in the river, I couldn’t hang onto it. I could have come 
across easy except for the package. It kept slipping." 

“No you couldn't. Don't even begin to think you could. What was 
in the package?" 

“Sue, can’t this wait?" Oliver said. “Let's get you out of the sun." 

,e What was it?" Susan said. “Was it a bottle?” 

She cut her eyes aside to watch Mrs. Briscoe plowing through the 
gravel. She had sweated half-moons under her gingham arms, and her 
face, at a hundred yards away, was already fixing itself in an expression 
she obviously hoped was agitated concern. 

‘What kind of a bottle?” Ollie said. He was staring at her. So was 
Oliver. Nellie held Betsy off to one side. 

“A whiskey bottle?" 

“I don’t know," Ollie said. “It wasn’t big. I could carry it easy, 
only it kept slipping." 

“Where was it? Where did she tell you to look for it?" 

“On the poles over the shed door.” 
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“Yes,” Susan said, and straightened up. “Not exactly left by ac¬ 
cident." She pressed down on Ollie’s shoulders. “You shouldn't have 
gone. You knew better. But it isn't really your fault. It's that. . 

Bunion footed, wearing her look of a supposedly house-broken dog 
which is called upon to explain a puddle on the floor, Mrs. Briscoe 
labored toward them. Susan turned her back squarely and met Oliver's 
eyes. 

“Is that it?” he said. "How'd you get onto it?” 

“I saw her. She's got another bottle buried down there on the 
beach. I saw her drinking from it.” She turned Ollie toward the house. 
“Come along. I don't want to speak to her. You'll have to take her back, 
Oliver.” 

“Then who do we get?” 

“I’d rather have nobody." 

“You can’t have nobody. It might take five or six hours to get the 
doctor out here." 

“Mrs. Olpen will come in an emergency.” 

“She couldn’t stay. She’s got five of her own to look after.” 

“Please!” she said, and pushed Ollie ahead of her up the path. The 
sun was like thunder on her head. Her hair, when she put up her 
hand, felt hot enough to smoke. 

Oliver had her by the arm. “Nellie," he said, “could I ask you . . . 
No, I’ll tell her myself as soon as we get Mrs. Ward to bed.” 

“Don’t waste ten minutes,” Susan said. “I want you to clear the 
canyon of her.” 

She shut her lips, she turned herself inward. All the way up the 
hill she was thinking of the difference between this coming childbirth 
and the first, in the comfortable cottage at New Almaden, with Lizzie 
and Marian Prouse and Oliver all building a protective cushion around 
her and the doctor only an hour away at Guadalupe; and the second, 
in her old room in Milton, where she could hear Bessie’s step in the hall 
and see her mother's face look in the door every time she sighed or 
coughed. That time Oliver had been missing, already chasing his 
dream. Each child marked a decline in the security of their life. Now 
she would have her third child in a canyon cave, unattended, or at¬ 
tended by a rough-handed settler’s wife. Meanwhile, her children ran 
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daily through dangers that turned her cold even on that flaming 
hillside, and were only kept from becoming as crude as their back¬ 
ground by the constant efforts of Nellie and herself. 

Before she would he down, she made Ollie go in and finish the 
reading he had skipped. How else, she asked him, would he ever get 
into a good Eastern school? 

An hour after she heard the buggy grating up the hill on the bluffs 
road, taking Mrs. Briscoe back to Boise, she had her first pain. 

I have no intention of writing an account of how a pioneer 
woman, gently reared, had a child in a canyon camp with no help but 
that of an old maid governess. I am not going to heat up all those pails 
of water, or listen for the first weak bleat from the bedroom. Neither 
am I going to let Susan get up the day after her lying-in, to chum the 
butter or put out a washing or finish her story. This is not a story of 
frontier hardships, though my grandparents went through a few; nor 
of pioneer hardihood, though they both had it. It is only Lyman Ward, 
Coe Professor of History, Emeritus, living a day in his grandparents' 
life to avoid paying too much attention to his own. 

She was no novice, had had two children and a miscarriage, and 
she did not panic. She thought she had a few hours. Depending on 
whether he took the bluffs road back, or the canyon road, it would take 
Oliver three to four hours to return. When he got back he could ride 
down to the Olpen ranch, send Mrs. Olpen up, and go back into Boise 
for the doctor. Perhaps Wan would come home early, or John might 
come up from his cabin, and one of them could be sent. She lay in her 
darkened room with a wet cloth over her eyes and waited for her body 
to do what it must. 

But Nellie Linton, gentle spinster, Victorian virgin, was more 
agitated. To quiet Betsy, she turned her recklessly loose with the total 
contents of her workbox, and she let Ollie off, without comment, from 
his reading and conferred with him outside. In a way flattering to his 
eight-year-old judgment, she asked him if he could ride to the Olpen 
place and fetch Mrs. Olpen. 

But his father had the mules, and there were no horses on this 
side of the river. 
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Could he walk it? Would he be afraid? 

He wasn't afraid, but it was a long away around on this side. 

Perhaps he could walk down to John’s cabin and have him go for 

help. 

But John’s cabin was also on the other side, and you couldn’t shout 
loud enough to be heard across the river there. There were rapids. 

Nellie wrung her hands. If his father had just waited one hour! 

Was his mother sick? Ollie wanted to know. Did she need the 
doctor? 

Yes, and some good woman. Mrs. Olpen would be of enormous 
help, if only they could reach her. 

They fell silent. The sun had dropped far enough so that the 
house laid a precise triangle of shade across the bare ground. Any min¬ 
ute now Mrs. Ward would call out, in there. 

Miss Linton? 

Yes Ollie. 

I could get there quick across the bridge. I could zip across and 
ride my pony down. 

Oh my goodness, no! 

But if she’s sick. That's the quickest. 

Right after you had to be rescued from that bridge? No no. Oh 
no. 

I went across easy. It was the package, coming back. 

No. Your mother would die at the thought. 

Then it came, the harsh, grunting cry that Miss Linton had been 
dreading. She saw Ollie's eyes widen, she saw the blood leave his face. 

Wait here. I must go and see . . . 

But when she came back, having been able to do nothing but hold 
Mrs. Ward's hand until the spasm passed, she made a small sound of her 
own, a sound of horror. Ollie was already halfway across the bridge, 
moving along crabwise with both hands on the rope. The farther he 
went the more rapidly he moved, until he jumped off onto solid rock. 
He looked back and saw her, his arm waved, he bolted around the cor¬ 
ner of the cliff. In two seconds he appeared at a dead run, headed for 
the corral. 

Shading her eyes, caught between two fears and a hope, Miss 
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Linton watched him come out of the shed with the oat can and bait his 
brown pony out of the pasture to the corral bars. He poured the oats 
on the ground, and when she dropped her head to them he got the 
halter rope around her neck, stretching with both arms in a sort of 
embrace. He climbed the corral poles to haul her head up and get 
the bit into her mouth, the headstall over her ears. Inside, Miss Linton 
heard Susan say something, not in the tone of pain, but conversation¬ 
ally, which meant that Betsy had wandered in and must be dealt with. 
But she hung in the sunken entrance watchipg until Ollie had pulled 
the mare close and flung himself in a bellyflop across her back. He 
kicked, straightened, his hands shook out the reins, his heels drummed 
at her ribs. Riding like a cavalryman, as his mother sometimes said with 
pride and dismay, he bolted across the little flat toward the canyon gate. 
Like a cavalryman? More like an Indian. His spidery shape clung to 
the mare's withers, his tow head was down. He lashed the mare with 
the ends of the reins and fled out of sight behind the cliff. 

It is an effort for me to imagine my way backward from the silent 
father I knew to the boy in Boise Canyon. Like my grandfather, he was 
not a man of words, and it is an easy mistake to think that non-talkers 
are non-feelers. Grandmother herself may have made that mistake. I 
have heard her say, in her rueful voice with its overtone of regret, 
what a brave, manly little boy he was, but I never heard her say how 
sensitive he was. Yet I think he must have been. But though it is from 
her letters that I get that impression, I think she herself never under¬ 
stood how deep he ran, any more than she understood his difficulty 
with reading. 

It was his capacity for feeling that she should have attended to: 
by foiling to comprehend it, she probably contributed to his silence. 

Feeling, more than manliness, drove him across the bridge against 
the warnings of his conscience—a horrified sympathy for his mother's 
pain, a sense of fatal responsibility in his father's absence. He was not a 
disobedient child. He simply overflowed obedience on a flood of emo¬ 
tion, and he had some of his father's readiness in a crisis. 

I see him going down that rough canyon pushing his mare as his 
father always pushed a horse. He was wound up as tight as a ball of 
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wet rawhide. The last two or three hundred yards before John's cabin 
the trail was soft silt, and he lashed the* mare into a run, and so ex¬ 
cited her that he could hardly pull her in before the door. She danced 
and cartwheeled, and he shouted, fighting her hard mouth. No one 
came out. He let the mare stiff-leg him around the comer to where he 
could see John's corral. Empty. Before he had had time to frame a 
thought he was galloping down the canal line that followed the con¬ 
tour around the foot of the sagebrush hills. 

He found John sitting on his stoneboat in the shade of a cotton¬ 
wood, resting himself and his mules. He had been moving testimonial 
dirt off the right of way. Before Ollie had panted out three sentences 
John was on his feet stripping the harness from the jenny, letting it 
fall into the cottonwood fluff that covered the ground like feathers or 
light snow. He tied the other mule, he looped a halter rope around the 
jenny's nose and bellied up across her back. He was a big heavy man, 
not excitable. He sang when he talked, and he could not say the sound 
oo, it always came out it*. 

“Yiu go back," he said. “If Ay don't run into your pa Ay bring the 
doc myself." 

“I've got to get Mrs. Olpen." 

The mare side-stepped, pulling at his arms. From the jenny John 
gave Ollie a long appraising squinting look, the look of an adult asked 
permission for something dubious. "Ya,” he said finally. "O.K. That's 
gude idea. But yiu be careful." 

He turned the jenny and kicked her into a trot down the partly 
graded canal line. He rode loose and heavy, his toes pointed out. His 
relaxed weight made the jenny’s trot look smooth. He did not look back. 
Ollie watched him, feeling hollow and relieved, his burden divided. But 
then he thought how long it would be before John, or his father, or the 
doctor, or anyone, could get out from town, and he remembered the 
animal sound of his mother’s pain. In a moment he was galloping back 
along the canal line toward the river trail. 

He had the Olpen place in sight from a good way off-log cabin 
and stable, hay-roofed shed, pole corrals, a gnawed and tattered hay¬ 
stack, tall cottonwoods. As he got closer he saw Mrs. Olpen come out 
into the yard, and chickens running stretch-necked in every direction, 
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scattering the cottonwood fluff. He came in at a trot, with his arm across 
his face to hold out the dust. When he could see, there was Mrs. Olpen, 
leathery, slab-sided, standing by the chopping block with a Plym¬ 
outh Rock hen by the legs in one hand and a kindling ax in the 
other. Rough men's boots poked out from under her skirt. With her ax 
hand she held back a string of hair from her eyes, squinting upward. 

“Havin' it, is she? Needs me?" 

“Yes, she’s sick, she was crying. Miss Linton said . . 

“Just a second.” 

She laid the chicken sideways on the block—round eye, leathery 
lid, open beak—and with one short blow chopped off its head. The ax 
remained stuck in the block beside the small, perfect, very dead head; 
the headless chicken flopped and bounced around them, scattering 
blood and stirring up cottonwood fluff. Ollie held the hard-mouthed 
mare in tight. Mrs. Olpen wiped her hands on her apron and then 
reached back to yank the strings. “Sally!" she bawled. ‘Tom, Sal!" 

Wading through dust, feathers, and cotton, she hung the apron on 
a post, hoisted her skirts, and climbed through the corral fence. Ollie, 
looking at the horse inside, felt desperate. It was a Roman-nosed plow 
horse of the kind his mother always called Old Funeral Procession. 

Impulsively he slid off, pulling the reins over the mare’s ears. “You 
can take mine. I can walk." 

But Mrs. Olpen glanced once at the mare’s slick wet back and 
shook her head, just one complete wag, over and back. The plow horse 
resisted the bit and got a crack across the nose. Ollie, reins in hand, 
felt the insides of his legs go cold in the evaporating wind. Down on 
the river bank the two youngest Olpen boys came out of the willows 
carrying fishpoles, and the sun glinted off the silvery side of the fish 
they carried between them. "Sal!" yelled Mrs. Olpen, cramming the 
plow horse's ears into the headstall. 

Someone yawned loudly from the house. Ollie turned, and Sally 
Olpen was in the door, gaping and stretching. She started deliberately 
down the yard, stopped and scraped her bare foot disgustedly against 
the ground, and came on again. On the side of her face was printed the 
pattern of a doily or cushion cover. Her black eyes glittered sideways 
at Ollie; she leaned on the corral poles and yawned, shuddering and 
shaking her head. 
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“Git that chicken plucked and drawed,” her mother said. “If I ain’t 
back tonight, you and Herm are to help Pa milk, hear? You git supper, 
too. You're It.” 

“What’s the matter? Where you goin’?” 

Mrs. Olpen, not answering, laid on the plow horse a blanket 
crusted with sweat and hair. She moved slower than anybody Ollie had 
ever seen. He resented the wise look that Sally Olpen was bending on 
him, but to hurry things up he said, “My mother's sick." 

“Ah, yeah, I know,” Sally said. “Havin' a baby." 

“Oh she is not!” He was furious. What did she know, with her 
raggedy hair and her face all dinted and her dirty feet? He hopped up 
and down. He said, “Hurry, Mrs. Olpen!” 

The woman hauled off the top bar a saddle with one stirrup broken 
down to the iron, and skirts that were curled and dry. She heaved it 
onto the Roman nose and settled it by shaking the horn. “You git at that 
chicken," she said to Sal. "Don't leave it lay out in the sun. And don’t 
you pluck and draw it right by the door, where feathers and guts gits 
tracked around." 

Sal smiled a secret smile at Ollie, picked up the chicken, and held 
it up thoughtfully by the legs, watching its neck drip. Mrs. Olpen 
grunted, heaving at the latigo, and kicked old Roman nose briskly in 
the belly to make him quit holding his breath. She was so slowl The two 
boys had started to run up the river path. Ollie stood on the corral bar 
and remounted, so as to be above them when they arrived. His mother 
had never encouraged him to make friends with the Olpens. They were 
another tribe, potential enemies. But then from the mare’s back he saw 
the dust of a rig coming fast up the river road, and recognized the black 
and tan mules and the tall man on the seat. 

“It's all right!" he cried. “Never mind, Mrs. Olpen. Here's my 
father! It’s all right now!" 

In front of them all—leather-faced Mrs. Olpen, that girl with the 
bloody chicken in her hand, the panting boys dangling their dust* 
patched fish on a forked stick and bursting with questions—he started 
to cry. Blindly he yanked the mare around and kicked and lashed her 
out of the yard to meet the buggy. 

His father had met John on the road; there was no need to tell 
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him anything. He didn't let Mrs. Olpen linger even to unsaddle the 
plow horse, hut had her in the buggy almost before the wheels had 
stopped rolling. To Ollie, biting his lips and stretching the stiffness of 
tears off his cheeks, he said, “You want to ride with us, Ollie? We can 
lead your pony." 

Ollie shook his head. For a second his father studied him, unsmil¬ 
ing. Then he turned, said a word to Mrs. Olpen, and laid the whip 
to the mules. They burst off and left Ollie standing, so that he rode 
furiously after them, not only to catch up but to leave behind with the 
Olpens a vision of his reckless horsemanship. 

It was raining in the mountains. Black clouds covered the peaks, 
and above those, white thunderheads with bright silver edges were 
piled high into a sky still blue. Lightning licked and flickered across 
the storm front, thunder rumbled like rockslides down the canyon. Just 
where the trail entered the canyon gateway Ollie turned his head and 
saw the broad sagebrush basin behind him still in dust-thickened sun¬ 
light. The canyon was a sudden coolness, his sweating skin shrank, 
his shirt was cold on his back. He wound his hand in the mare s mane 
and hung on as she lunged and labored on a steep pitch. 

Ahead of him the buggy’s wheels grated and ground on the rocks. 
His father looked back, but made no sign. Mrs. Olpen rode with her 
face aimed straight ahead out of the tunnel of a sunbonnet. Between 
their two heads Ollie could see the comer beyond which the canyon 
widened into their little fiat where their corral and haystack were, and 
to whose right, across the swinging bridge, the stone house hardly 
more noticeable than a ledge of rock looked down on the river. He 
wondered if the mother he adored and thought himself unworthy of 
was still crying for p lin. 

The buggy rolled through the pasture gate, and Ollie slid off to 
fight the wire loop over the post. Running, dragging at the mare's 
holding-back weight, he led her to the corral, where his father and 
Mrs. Olpen had already alighted. On the hill across the canyon Nellie 
Linton was waving a dishtowel, either in jubilation or in urgency, from 
the doorway. 

'Take care of the horses, Ollie," his father said. “I'll be back for 
you." 
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“Yes, sir." 

They hurried up the path toward the unseen bridgehead. Ollie 
pulled the bridle and turned his mare loose, unhooked the tugs from,, 
the curled iron ends of the singletrees, unbuckled the harnesses and 
dragged them through the dust and boosted them, all he could lift, onto 
their pegs in the shed. When he came out, his father and Nellie were 
just disappearing inside the house. Mrs. Olpen was resting halfway up 
the hill, with her head down and her hand on her knee. Ollie took the 
oat pail and poured three equal heaps onto the ground. The mules 
and the mare bent their heads to the piles, nudging him out of the way. 
He watched Mrs. Olpen make it to the door and go in. The lightning 
cut a jagged gash in the clouds upriver, and after several seconds the 
thunder went rumbling away. A wind whirling down the opposite slope 
hit the river and roughened the slick water of the pool. 

He felt lonely, small, and scared. He wished he could cross the 
bridge before the storm came on. What if his father should forget, and 
not come back for him? What if his mother was so sick he couldn't 
leave? Or dying? Abandoned on the wrong side, he could not cross 
because he had already been disobedient twice and knew he must be 
punished. 

He had been waiting at the end of the bridge for a long time be¬ 
fore his father came down the path and out onto the span without 
touching the rope, and pounded across as if the swaying planks were 
bedrock. Ollie stood up. “Is she all right?” 

His father, in a hurry, took his hand. “I think so. I hope so." 

“Is she crying?" 

Now his father looked at him in a searching way, and the hurry 
went out of him. He let go Ollie's hand, leaned against the cliff, and 
filled his pipe. “She'll have to cry some more before it's over. But she'll 
be all right if that doctor will only get here.” 

There was a swarming smell of rain in the air, the sweet smell of 
tobacco, then the sulphur smell of a lucifer match, then smoke. 

“Mrs, Olpen's dirty," Ollie said. 

“Shd's a whole lot better than nothing. She's kind-hearted, at least." 

They stood silent, Ollie as close to his father as he could stand 
without bumping into him. The north winked brightly, winked again 
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before the first flash had been wiped from his eyeballs. Thunder crashed 
loud, then louder, then began to roll. Full of his feelings, which in¬ 
cluded a sense of sin, Ollie stood in the drift of pipe smoke and instead 
of looking at his father, looked at the river, where heavy drops, un¬ 
felt in the shadow of the cliff, were dimpling the water. 

His father's hand came heavily down on his shoulder. He froze. 
Now it was coming. He accepted it, he knew it was deserved. The fin¬ 
gers squeezed hard on the bones. His father said, “Ollie, you did some¬ 
thing.” 

“Yes, sir.” 

“You did something very grown up. Nobody could have done 
better." 

Ollie's eyes flew up to his father’s face. The face looked down a* 
him seriously. The hand was so heavy on his shoulder that he had to 
brace himself to stand straight under it. As if testing the resistance it 
invoked, the hand left the shoulder and fitted itself around the back of 
Ollie’s neck. The fingers closed clear around his throat under his chin. 
“You're all right, my friend,” his father said. “You know? that?" 

As if impatiently, he let go, though Ollie would willingly have 
stood there all evening with that hand on him. “We'd better get back 
before we get wet." 

Uncertainly Ollie offered his hand, to be led across, but his father 
looked down at him with his eyes narrowed and said, “You came across 
by yourself when you went for John and Mrs. Olpen, is that right?” 

Was it coming now? First praise and then punishment? “Yes, sir.” 

“Have any trouble?” 

"No, sir." 

“Scare you, after this afternoon?” 

“No, sir. A little.” 

“Did you think about this afternoon? Did you think you might 
be punished?" 

“Yes, sir.” 

“If you'd done it for any reason than getting help for Mother, I'd 
have to punish you. You know that, don’t you?” 

"Yes, sir.” 

“All right. Your mother doesn’t know, and we won’t tell her. It 
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would only worry her when she shouldn't be worried. Now do you 
want to go back by yourself?" 

The look they exchanged was like a promise. “Yes, sir." 

His father motioned him onto the bridge, stepped out of the 
way to let him by, let him get twenty feet out onto the planks before 
he himself started. He stayed that distance behind, all the way across 
the bridge. 

The doctor came just before sunset. Ollie and his father, closed 
out of the house, had played three games of horseshoes and then been 
driven inside by a flurry of rain. But the flurry had come to nothing. 
Out the door Ollie could see that the yard’s dust was pocked with the 
dried craters of single drops, though lightning still flared on the sky. 
Above the sound of Nellie Linton’s voice reading to Betsy up in the 
drafting room he heard nearly continuous thunder. 

His father knocked out his pipe impatiendy against the doorjamb. 
“Quite an evening to be bom." They stood together in the south-facing 
door arid looked out over the canyon and the falling mountains to 
where the sky over the valley was rosy in the last reflected light. Above 
the rosy haze of valley dust the sky over there was still blue. 

The doorway beside him emptied, his father’s quick steps took him 
along the front of the shack as if he had suddenly remembered some¬ 
thing he should have done long ago. But at the comer he stopped. 
"Good Lord,” he said. "Look at that." 

Ollie went to the comer. In the northwest the sun had broken 
around the lower slope of Midsummer Mountain and was sending a last 
long wink across the Sawtooths, straight into the black mass of rain 
cloud. Clear across the stone house, bridging from mountains to river 
bluffs, curved two rainbows, one above the other, even the upper one 
as bright as colored glass, sharp-edged, perfect from horizon to horizon. 

"By George, your mother ought to see that. It's an omen, no less." 

They ran up past the cooktent with the wetted dust adhering to 
their shoes. Ollie's father knocked, listened, opened the door. Ollie, be¬ 
hind him, saw past him to the closed door of the bedroom. He waited 
while his father crossed the room and tapped with his fingernails. 

"Sue? Sue, if you’re able, look outside. There’s an absolute sign, 
the most perfect double rainbow you ever saw." 
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The door opened, the doctor stood in it, wide, shirt-sleeved, his 
hands held finger-upward in the air. Every lamp in the house seemed 
to have been lighted behind him; his shadow fell clear to the front door. 
Ollie’s horrified eyes made out that the stiffly upheld hands were 
enameled with blood. 

‘Tour wife isn’t interested in rainbows,” the doctor said. ‘Tou've 
got a daughter three minutes old.” 
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Let two years pass—and they literally pass, like birds flying by someone 
sitting at a window. Seven hundred and thirty risings of the sun, seven 
hundred and thirty settings. Twenty-four waxings and wanings of 
the moon. For the woman, six short stories, one three-part serial, fifty- 
eight drawings. For the man, an automatic waste weir and a box for 
measuring the flow of water in miner's inches—both described in tech¬ 
nical journals, neither patented. For both of them, for all of them, three 
times of rising hope and three times of disappointment, the latest of 
each attributable to Henry Villard’s abortive move to expand his empire. 

And now midsummer again, 1887. 

In that latitude the midsummer days were long, midsummer nights 
only a short darkness between the long twilight that postponed the 
stars and the green dawn clarity that sponged them up. All across the 
top of the world the sun dragged its feet, but as soon as it was hidden 
behind Midsummer Mountain it raced like a child in a game to surprise 
you in the east before you were quite aware it was gone from the west. 
One summer week out of four, when the moon was nearing or at or 
just past the full, there was hardly anything that could be called night 
at all. 

Whatever it was called, she was alone in it. Oliver was in town, 
trying to rescue something out of the Villard debacle, raise a little 
money by borrowing on the sale of some of his own stock. He thought 
that if prospective backers could only see a mile of completed ditch, 
they would believe, and he would build that mile at his own expense if 
he had the money. 

It was now nearly eleven; his long stay might be good omen or bad. 
The children had been long in bed, John had gone to his cabin im¬ 
mediately after supper. Wan had swatted the last flies and miller moths 
gathered around the lamps and gone out to his tent, Nellie had closed 
her book an hour ago and said good night and retreated to her room. 
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There sat Susan Burling Ward, tired-eyed after a day's drawing, 
dragged-out after a day's heat, and tightened her drowning-woman's 
grip on culture, literature, civilization, by trying to read Wear and Peace. 

But her eyes were too scratchy. When she closed them and pressed 
her fingers to the lids, thick tears squeezed out. Sitting so, looking into 
the red darkness of her closed lids, she hcaid the stillness. Not a sound 
inside her cave-like house, not a sigh from the room behind the chimney 
where Betsy and Agnes slept. Not a fly or moth left to flutter around 
the light. She opened her eyes. The ragged flame along the wick 
trembled without sound. 

And outside the silent house, the silent moon-whited mountains, 
the vacant moon-faded sky. No cry of bird or animal, no rattle of hoofs 
among stones, no movement except the ghostly flash along the surface 
of the river, no noise except the mutter of water as muted as rumina¬ 
tion. Her mind was still moving with the turmoil of Tolstoy, and the 
contrast between that crowded human world and her moonlit empti¬ 
ness was so great that she said aloud, “Oh, it's like trying to communi¬ 
cate from beyond the grave!“ 

knows nothing about isolation and nothing about silence. In 
our quietest and loneliest hour the automatic ice-maker in the refrigera¬ 
tor will cluck and drop an ice cube, the automatic dishwasher will sigh 
through its changes, a plane will drone over, the nearest freeway will 
vibrate the air. Red and white lights will pass in the sky, lights will 
shine along highways and glance off windows. There is always a radio 
that can be turned to some all-night station, or a television set to turn 
artificial moonlight into the flickering images of the late show. We can 
put on a turntable whatever consolation we most respond to, Mozart or 
Copland or the Grateful Dead. 

But Susan Ward in her canyon was pre-refrigerator, pre¬ 
dishwasher, pre-airplane, pre-automobile, pre-electric light, pre-radio, 
pre-television, pre-record player. Eyes too tired to read had no alterna¬ 
tive diversions, ears that craved music or the sound of voices could 
crave in vain, or listen to Sister Lips whistle or talk to herself. 

Restlessly she stood up, waited for her roiled sight to clear, and 
went to the door. It let in the pale wash of moonlight and the sunken 
mutter of the river. The moon was directly above her in the southern 


421 



ANGLE OF REPOSE 

sky, with only a small irregularity to mar its roundness. It was not flat 
like some moons, but visibly globular; she could see it roll in space. Its 
light fell like pallid dust on bare knoll and cooktent and lay in drifts 
along the roof-planes of the shack. It might have been a snow scene 
except for the shadows, which were not blue and luminous but soft 
and black. 

Below, to her right, the canyon was impenetrable, without even a 
flash from the water, but the little flat across the river, with its hay¬ 
stack, shed, and corral, was a drawing in charcoal and Chinese white, 
a precise, focused miniature in the streak of moonlight across the 
shoulder of Arrow Rock. Out of their flat shadows the poles of the 
corral and the trunks of the cottonwoods bulged with a magical round¬ 
ness like the mooti's. As she watched, charmed, the trees below must 
have been touched by the canyon wind, for flakes of light glittered up 
at her and then were gone. But there was no sound of wind, and where 
she stood there was not the slightest stir in the air. The glitter of sound¬ 
less light from that little picture lighted in the midst of darkness was like 
a shiver of the earth. 

But where was Oliver? He had never stayed this long on any of 
his prowling, unsatisfactory trips to town. The momentary fear that he 
might have been thrown off his horse, or in some way hurt, she dis¬ 
missed. He was not one to whom accidents happened. She had never 
worried about him in that way even in Leadville after Pricey's beating, 
when he rode to work armed, through enemies who would have dry- 
gulched him if they dared. 

Some delay, somebody he had to wait a long time to see. Perhaps 
even some success. He had more than earned it. He had turned down 
four different offers, one in the governor’s office, to stick to his great 
scheme, and she had been loyal, had she not? She had supported him 
and encouraged him and believed in him and put up with what her 
support cost her. 

As if cupping her hands to catch falling water, she extended her 
arms. She turned her face upward again to the moon. 

Rose-bloom fell on her hands, together prest 
And on her stiver cross soft amethyst 
And on her hear a glory, like a scant. . . 
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Her image of herself held her breathless. She was aware of how 
she would look to someone—Oliver? No, he was not likely to notice. 
Frank? Perhaps. Augusta best of all. As she stood reaching for the soft 
fall of light she studied the ethereal pallor the moonlight gave her 
hands, and she thought, with Augusta's mind, Unchanged. Still Susan. 

The upper half of the path to the river was deceptive and without 
depth in the wash of moonlight; once she passed into the shadow cast 
by Arrow Rock the blackness stretched her eyes and put caution in her 
feet. Feeling her way, she made the loud gravel of the beach. The 
hollow hole, whenever her feet were still, plashed and guggled with 
river sounds; it was cool with river chill. By now her eyes had adjusted. 
She could make out the dividing line between opaque shingle and 
faintly shining water, with a flutter of white like a ruffle where it 
tumbled out of the narrows into the upper pool. From where she was, 
the shed and corral across the river were characterless, lost in a pale¬ 
ness without dimensions. When she tipped her head back and stared 
for a good while at the glowing sky and the light-paled stars, the lumi- 
nousness changed her eyes again, so that when she looked back down 
she could not at first see her own body. 

The lighted opposite bank lured her. Dared she cross the bridge 
in the dark, and be waiting at the corral when Oliver rode up? She 
walked to the bridgehead and stood in the dark there until things swam 
obscurely into visibility: pale planks, the blackness of the cliffs against 
the sky. From below, the river noise came up strongly, and a damp chill 
flowed around her feet. She could not see the water, only a darker, in¬ 
verted sky down there, with nearly lost stars in it. For all her eyes could 
tell her, the bridge might lie on black bedrock glinting with mica, or it 
might span bottomless space opening under the bottom of the world. 

Tentatively she moved out a yard or two, and stood. It seemed 
remarkably steady. The damp water-breath excited her. With one hand 
she lifted her skirts above her shoe tops, and with the other she laid 
hold of the rope's weather-softened twist. Steadily, holding her breath 
but not hesitating, she walked the sway downward, then upward. 
Then she was on rock. Then she emerged from the cliff's darkness into 
cool moonlight, and the river smell was replaced by the smells of dust, 
sage, horses, dry hay. Exhilarated, feeling no bigger than a doll, she 
crossed to the corral and went around it to the shed side. She spread 
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her forearms on the top bar and put her chin on her stacked hands, 
a white figure flooded by the moon, rounded and highlighted against 
the rounding white poles, with her shadow stretched on a rack of fence- 
shadow behind her. 

A trance was on her eyes, she saw up, down, ahead, and to both 
sides without moving head or eyeballs. Before her, reaching to her feet, 
was the pocked, silvered dust of the corral, across which the shadow of 
the opposite fence was drawn like a musical staff. High across the river 
her window glowed orange; straight ahead, and up, Arrow Rock jutted 
Hack beside the moon. All her right hand was a blackness of cliff. Up¬ 
ward the sky opened, a broad strip of silver gilt with the moon burning 
through it and stars like fading sparks flung down toward the world’s 
rim. 

She stared with eyes stretched to their widest, and as she stared, 
the firmament rolled one dizzying half turn, so that she was looking not 
up, but down, into a canyon filled with brightness, on whose bottom 
the moon lay among silver pebbles, a penny flung for luck into a cosmic 
Serpentine. 

“I wish . . she said, not knowing what she wished. 

Her neck stiffened, her chin came up off her hands. She listened, 
caught by some sound. Then she heard it again, a musical, drawn-out 
howling downriver. It paused, broke into a kind of barking, lifted again 
into the howl. 

The hair prickled on the back of her neck. She was familiar with 
the usual animals of their mountains and deserts, and she knew this 
was no mountain lion—a mountain lion mewled and complained like 
a distressed child. It was deeper and more thrilling than the yap and 
quaver of a coyote. A wolf, then. Even the sheepherders, who liked to 
dramatize the dangers of their life, admitted that wolves were getting 
scarce. Yet what else could this be? And if there was ever a night on 
which a wolf would want to tilt his muzzle to the moon and let out the 
sound of his wild heart, this was the night. 

The sound was gone, diffused in sky, lost among canyon walls. 
Her straining ears picked up only a sort of ringing in the air, and that, 
she was sure, was not in the air at all, but in her own head. She put 
her chin back on her laced hands and brooded into the patterned 
shadows of the corral. 
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In a minute she heard the sound again, this time definitely closer. 
It had come around some obscuring corner; it was moving her way. In 
quick fear she took a step backward, estimating with her eye the 
distance to the hidden end of the bridge. But then she stopped and 
turned her head sideward to listen once more. 

There was something un-wolfish about this wolf, something too 
human. He howled something too close to a tune, he barked some¬ 
thing too reminiscent of words. In double relief she laughed aloud. It 
was Oliver, riding home in the midnight quiet, picking his way from 
shadow into moonlight and into shadow again, his hat off, maybe, his 
shirt open to the softness of night, and singing like a boy on a hayride. 

Perception and inference were all but simultaneous. If he rode 
home singing, his long day must have had results. Someone must have 
put up the few thousand dollars he needed to dig his mile of the Susan 
Canal. Any potential investors sent out by General Tompkins in the 
spring might see water flowing around the contour at the canyon’s 
mouth, and a whcarfield on the sagebrush bench above the Olpens'. 

Another corner; the sound came suddenly louder, enlarged by 
echoes. 

How the old folks would enjo-o-o-o-oy it, 

They would sit all ni-i-i-ght and lis-ten, 

As we sa-a-a-a-ang 
l-i'i-mnnn the e-e-e-ev’-ning 
By-y-y-y the moo-oo-oo~oonlight. 

Alone, contented with himself and the world, he bellowed in a 
way to make her smile. As soon as he had sung the melody through, he 
instantly sang the same verse in the bass, as if trying to sing harmony 
with himself, and she was reminded of the guides Augusta had told her 
about, who sang two notes up into the ceiling of the baptistry at Pisa, 
and let the roof fuse them into a fat round chord. 

He was as moon-mad as she was. She heard hoof-irons ring on stone 
—he was getting close. In a few seconds he would ride into the flat and 
into visibility. Impulsively she skipped into the shadow of the shed, and 
there, pressing her back against the rounding logs, she waited to sur¬ 
prise him. 

The hoofs passed from rock to dust, came close, closer, stopped. 
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"Hoo, boy/’ Oliver said. The saddle creaked. She peeked around the 
comer of the shed and saw his long leg swing over the cantle and 
around, his body with its back to her jackknifed in the act of dis¬ 
mounting. Then there was a hard, angry grunt, and he was flat on his 
back in the dust. 

She cried out, and sprang from her hiding place to help him. The 
mule shied sideways, dragging Oliver by the foot still in the stirrup. 
“Whoa, whoa!" he was saying, and his body convulsed itself upward 
and his hand caught the stirrup, or his foot. For another few feet he 
went bumping, and then he and the mule separated. The mule skittered 
to the far fence and stood wall-eyed in the moonlight. Oliver sat still. 

“Oh my dear!" Susan said. 

“Great God, what were you trying to do, get me killed?" 

“Oh, when you fell I couldn’t help . . . Are you all right? Are 
you hurt?" 

He stood up and beat the dust out of his pants until the moon¬ 
light was a palpable haze around him. “No,” he said in a voice thick 
with disgust. He went to the mule and picked up the trailing reins, 
wrapped them once around the corral bar, hooked the near stirrup up 
onto the horn, and fumbled for the ladgo on the mule’s dark side. 
"What are you doing, still up? What're you doing over here?” 

“Just looking at the moon." When she came and stood close be¬ 
hind him he went on loosening the cinch and did not turn his head. “1 
heard you singing. 1 knew something good must have happened. I was 
going to surprise you. I’m sorry, I should have known better than to 
jump out like that when you fell.” 

“Ugh,” Oliver said. The cinch swung loose under the mule’s belly, 
the saddle went up on the rail. 

“What did happen? They agreed, didn’t they—somebody did. You 
got some help.” 

Now he turned, but not the whole way. His face was shadowed by 
his hat, he looked off down the canyon. “No,” he said. “They didn't 
agree. Nothing happened. I got no help." 

“Oh, Oliver!" 

“So far as they’re concerned, the canal's dead. I’m a good fellow, 
they like me fine, but they've all been burned. They wanted to sell me 
some stock.” 
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He sounded like a boy from whom something has been expected, 
and who has disappointed himself and everybody else. She moved to put 
her hand on him in comfort, but he turned away and pulled the head* 
stall over the mule’s bending ears. His hand spatted haunch, he walked 
around Susan as if she had a diameter of ten feet and took the bridle 
into the shed and brought out the oat can. She heard the disgusted 
breath whisde through his teeth as he bent to pour the oats on the 
ground, 

“But you were singing so happily!” she said, and now she did come 
close and lay a hand on his arm. She stopped short, she leaned fiercely 
to see his face. “You’ve been drinking!" 

For the first time, he faced her; she realized that until now he had 
been trying to breathe around or past her. Their look was long. She 
saw that he was uncertain, unable to think of anything to say. “Yeah,” 
he said finally, and turned and reached to set the oat pail upside down 
on a post. He missed, the pail fell clattering he stooped and got it 
and crammed it hard on the post's top with both hands. 

“You're drunk,” she said. "You can barely stand up. Oh, how 
could you!” 

He stood before her and said nothing. 

‘To come home like a common drunkard!” 

He stood there. He did not reply. 

"Are you even sorry? Are you ashamed?” 

He stood there. 

"Are you even going to explain?” 

Her maneuvering had brought her around so that in facing her he 
had to look into the light. His face was stubborn and hangdog. “Sorry?” 
he said. “Sure I’m sorry. But what is there to explain? We talked a long 
time, got nowhere. I had a few too many.” 

"Where were you? Where did you do this talking?” 

“The back room of the Coarse Gold.” 

"That saloon!” 

"I guess you'd call it that.” 

She put her fingers to her eyes and pinched out the eight of his 
stubborn face. When she took her hands away, his shape/fweaved and 
staggered in her sight. His tongue was thick, he couldn’t even speak 
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clearly, after a ten-mile ride home. What must he have been when he 
left Boise? 

“I'm ashamed, if you’re not," she said. “We'll get nowhere trying to 
talk when you’re in this condition. I'm going up to bed.” 

Going up the path she felt that she was crying silently inside, 
drowning in desolate unshed tears. Behind her his feet stumbled, and 
she hated his clumsiness. 

At the bridge he caught up with her and took her arm; she stopped 
without turning. “Wait,” he said. “You can’t go across there without a 
hand." 

Her eyes were fixed on the gray planks that hung wireless and 
unsupported between the two darknesses of cliff. The chill from the 
water pebbled her skin, the sound of the river was like sobbing. “Do 
you think you can?" she said. “I think I’d better help you." 

Oliver dropped his hand. She went on across, seeing nothing but 
the planks under her feet, feeling nothing but the uneasy shifting 
under her soles and the rope’s roughness in her hand. His weight twice 
lurched the bridge so that she had to pause and cling before going on. 
Falling off his.mule! she thought. A rider as good as he is, falling off 
a mule! 

All the way up the hill she did not look back. When she rested, 
his feet stopped behind her. When she went on, they followed. With 
vindicated vindictiveness she heard the unsteadiness of his steps. 

Out of the shadow, into the light. She turned her head then and 
saw the moon float free from behind Arrow Rock. The whitened knoll 
rounded off around her. Her house, dug into the hill, would hardly 
have been visible without its lighted window, but cooktent and shack 
were braced with charcoal shadows and drifted with pale light. 

When they came to the place where the path forked between 
house and shack, she heard Oliver say, “I guess maybe you’d like me to 
sleep in the shack.” 

“That might be best.” 

The promptness with which he turned down toward the shack 
made her want to scream after him. What are you upset about? Why 
should you act as if you're angry with me? She felt as empty as the 
mountains. After eleven years, she wanted to say after him. After eleven 
years you finally prove to me that Augusta was right. 
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She found that she had followed him, unintending. They stood 
before the door of the shack. Oliver would not look at her, he stood 
obstinately silent. After a long wordless minute he opened the door. 
“Good night,” he said. 

He went in, the door closed, she stood alone before the shack whose 
unpainted front in the moonlight was as white as the gable of a New 
England farmhouse. Above the door she saw the quotation from Con* 
fucius Oliver had nailed up there five years before. Its bottom half had 
split off, but the rest of it, faded by weather, was clearly readable in 
the midnight radiance. 

1 find no fault with the character of Yu. 

He lives in a mean low house 
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About this time I need some Mister Bones to say to me, “Doesn't 
this story have anything in it but hard luck and waiting? Isn’t the man 
ever going to get that ditch dug?" Then I can reply in summary fash¬ 
ion, and get by this dead time. 

For I find that it bothers me to wait it out with them. I don’t want 
to follow Grandfather on his trips to the post office, where there is noth¬ 
ing but a letter for Grandmother from Augusta Hudson that rubs into 
his raw conscience the realization of his wife’s exile, or a check from 
Thomas Hudson that reminds him, with barbs, how he is supported. I 
don’t want to drift with him up to the territorial offices or the Coarse 
Gold. I don't want to watch him accept drinks from men who offer 
them half out of personal liking and half out of alertness to evade what 
he may ask of them. 

Neither do I want to take any of those long train rides to New 
York, where General Tompkins periodically got a fire going in some 
handful of damp financial shavings. 1 don’t want to watch them blow 
hopefully into one little smudge after another until it went out. I don't 
want those depressed rides home, six days long, carrying each time a 
bigger accumulation of failure. No wonder he spent most of his time 
in the club car. 

At home, after those episodes, he could go out and work off his 
disappointment helping John grub sagebrush out of the right of way. 
He was past believing that the skinned line around the comer of the 
hills would fool anyone into thinking that the canal was making prog¬ 
ress; he was simply one who did his worrying with his muscles. I, hav¬ 
ing no muscles left, cannot share even that minimal relief. It makes 
me nervous and restless to imagine his condition, I think too much, I 
lie awake, I lose confidence in what I myself am doing, I even find 
myself bending toward the notion of an inane tranquilized existence 
in Rodman’s Menlo Park pasture. Maybe 1 would have been smart to 
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devote my hermit years to some silly untroubling subject such as Lola 
Montez. 

What bothers me most is to watch the slow corrosion of the affec¬ 
tion and loyalty that have held Oliver and Susan Ward together. I am 
ashamed that he hits the bottle when he gets low, I hate the picture of 
Grandmother sitting in the canyon house, a sulky, sullen dame, worry¬ 
ing half spitefully that he may fall off the bridge coming home, or 
show himself sodden and sottish before the children. And feeling, too, 
the profoundest, most hopeless pity, wanting to help and having no 
notion how. She knew that drink must be an almost irresistible temp¬ 
tation, even while she expected him, if he was a man, to resist it. 

Less and less a companion, more and more a grind, she was bolted 
to her desk by her desperate sense that the family depended entirely on 
her; and the more she drove herself to work, the more she resented the 
separation that her work enforced between her and her children and 
husband. 1 can visualize her coming out in the still early morning and 
looking down across the lonely desolation where she lived, and shudder¬ 
ing for what had happened to her; and if she caught sight of her own 
face in the water bucket’s dark pane, she was appalled. 

If he said—and Fm sure he did, more than once—“Let's get out of 
here before the place caves in under us, let’s go up the mountain for a 
few days and do some fishing,” she refused because of her work, sug¬ 
gesting that he and Ollie go. Then when they did gp, she felt deserted, 
one who had to work while others played, and all the time they were 
gone she fretted over Ollie's missed lessons. How was he ever going to 
learn to read properly if he was always out fishing? 

Yet when jobs were offered Oliver—a mine in Kellogg, a bureau 
in the Governor's office—she closed her mouth on the impulse to in¬ 
fluence him, and accepted his decision when he made it against, as she 
had to think, all the best interests of his family. There was always a 
clearing of the air when they had considered and he had rejected some 
alternative to their bondage Yet within days of such a decision she 
had added it to her cumulative grudge. 

Her children ran barefoot through Rattlesnakeville. She nagged 
them for growing up like savages and taking too lightly their lesson- 
times with Nellie. Even if there had been places she wanted to go, 
she would not have left the canyon: she had no clothes she considered 
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decent, and she would not appear in Boise visibly shabby-genteel. And 
every time Oliver returned from town she managed, bent on busy er¬ 
rands, to pass close to him and sniff. I discovered in my childhood that 
she had a nose like a hound. If I had eaten some forbidden poison such 
as licorice within two hours, she knew. So I know how a guilty party 
might have felt in 1888, how resentful of her infallible powers of de¬ 
tection. 

Miserable, both of them, everything hopeful in them run down, 
everything joyous smothered under poverty and failure. My impulse, 
and I hereby yield to it, is to skip it all, to document not one single 
miserable hour until a day in November 1888. That day the post office 
finally produced a letter with the seed of change in it. 

It was not the letter Oliver waited for, guaranteeing funds for the 
completion of his project. It was from Major John Wesley Powell, who 
had succeeded Clarence King as director of the United States Geo¬ 
logical Survey. It said that the Survey, recendy charged by Congress 
with surveying all the rivers of the West, designating irrigable lands 
and spotting reservoir sites, could use his help. Captain Clarence Dut¬ 
ton, who would be in charge of the hydrographic survey, had recom¬ 
mended him warmly (there was an echo of one of those evenings in 
Leadville). Major Powell understood that Mr. Ward’s own project was 
temporarily inactive. Would he be willing to take leave from it for 
perhaps two years and sign on as regional assistant to Captain Dutton, 
taking as his province the Snake River Basin on which he had al¬ 
ready done much work? If Mr. Ward decided to accept the position, 
he should plan to come to Washington for a week in January, and be 
prepared to take the field as early in the spring as the weather would 
allow r . 

Oliver and Susan, talking it over, understood perfectly that taking 
a two-year leave from the Idaho Mining and Irrigation Company meant 
giving it up forever. They also understood that if Oliver signed with 
the Survey their life would drastically change. Susan and the children 
and Nellie could not stay alone in the canyon. She would not move into 
Boise, which she despised. 

"Maybe you could make a visit home,” Oliver said. But she folded 
her arms across her breast and stood frowning at the floor. Her parents 
were both dead. The old house w r as up for sale. There were only Bessie, 
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who hadn't room for them in her little house, and Augusta, before 
whom she would be ashamed. When she lifted her eyes and said some¬ 
thing, it came out as something cheap that she didn't really mean~a 
thing near the surface that she seized on as an excuse. “In the same 
old dress I left in?" she said. “Eight years out of style, with dams in the 
elbows?" 

She saw him consider, and understand, and forgive what she had 
said. He didn't even suggest that it was now not impossible to get a 
new dress. He only said, “Well, then, what do you do if I take it?" 

“I don’t know," she said, ‘1)01 you must take it.” 

“Give up." 

‘Tou wouldn’t be giving up everything. All your work would be 
useful for this government survey. Maybe when that’s done, irrigation 
will be better understood and you'll get your backing and can go on." 

“Do you believe that?" 

“I don’t know. Don't you?” 

“No." 

“Still . . . !" 

“Still I ought to take it.” 

"I think so, yes.” 

“And what do you and the children do?” 

"It doesn't matter what we do! I'd be happy anywhere if I thought 
you were working and . . . satisfied with yourself. I can support the 
children. Haven't I been doing it?" 

It was not the thing to say. She knew it, but could not help saying 
it. The steady, heavy stare of his eyes told her that he resented her and 
hardened himself against her, and the moment she saw his reaction, 
she resented him. 

“It will do you good to get away from those people and that town," 
she said. ‘TouII be out in the mountains doing what you like to do. I 
want you to take this job and I want you to promise me you’ll stop 
drinking. If you're working, there's no excuse, is there?” 

“No," Oliver said. 

At his tone she flared up. “Is there? Is there? I've tried to under¬ 
stand, I’ve excused you, because I know how . . . But now if you’re 
working again there isn't any excuse. You’ve got to promise me!” 
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"You'd better let me work that out for myself," he said. “I do better 
when nobody is pushing or pulling." 

“You think I'm pushing and pulling?" 

He looked at her and said nothing. 

“If that's what it is," she said, close to crying, "if you think I'm a 
bossy managing woman, it might be better if I took the children away 
somewhere and never came back." 

He was exactly like a balky mule. She could see his hind quarters 
settle and his ears lie back. Aghast at what she had said, more than 
half afraid she meant it, she stared into his frowning face. 

"That's what I mean by pushing and pulling,” he said. He walked 
away from her and sat on the table, looking out the window down to¬ 
ward the bridge and Arrow Rock. He talked to the window, or to her 
reflection in it. "You’re a lot better than I am,” he said. “You think I 
don't know that?" In the glass his eyes found and held hers. You think 
I don’t know what I've put you through? Or that I don’t care? But I 
tell you, Sue, I'm not going to do any better because anybody, even 
you, is hauling at ire. I'm doing my best right now.” 

Wordless, hugging herself, letting the tears run down her cheeks, 
she watched his ar gled face ghostly on the glass, with the opposite rim 
and the sky beyond it. 

“If a promise means anything, I have to make it to myself," Oliver 
said. "Then if I break it I’ll be harder on myself than you’d ever be. 
But I can imagine breaking it. If I’m out somewhere by myself, think¬ 
ing how you're all God knows where and the canal’s shut down and the 
company broke and all these years blown away like trash, I'm going to 
feel low a lot of the time. I haven’t felt any other way since I can re¬ 
member, practically. I don't feel any different now, just because of a 
letter from Major Powell. If somebody comes by when I’m feeling that 
way, and takes a bottle out of a saddlebag, I might help him kill it 
If I did, I’d probably ride straight into the nearest town and get some 
more. I know myself that well.” 

She shook her head, letting the tears run down. In the glass she 
saw his shoulders move with impatience. 

"I suppose I'll take this job," he said. "What else can we do? We're 
licked. But you can't make me like it." 

“I can’t understand," Susan said. "I try, but I can't. Doesn't it 
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shame you to be . . . enslaved that way? Doesn't it humiliate you to 
think that you can’t resist that temptation when someone like Frank, 
living out on the railroad with the roughest sort of men, never touches 
a drop? Why can't you be like Frank?" 

And that was the greatest mistake of all. “Because I'm not Frank," 
drier said, staring at her reflected face. “Maybe you wish I was.” 

In confusion and distress she broke off their reflected look, turned 
away. “No,” she said, away from him. “I just don't see why you won't 
promise." 

In his voice, to which she listened keenly, trying to hear in it all 
she had turned away from in his face, she heard no endemess or com¬ 
passion or love, nothing but the grate of resistance. “Don't push me,” 
he said. “It won't do any good to fog it all up with words. But I'll tell 
you one thing. I’m not taking anything along. I won’t be Clarence 
King with a mule load of brandy. I won't be Mrs. Briscoe, and lay in a 
supply." 

That was the best she got out of him. That was where they left it. 
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“If you're still in need of an end man," Shelly said yesterday when I 
came in from the garden just about five, “I’ve got all sorts of questions 
for Uncle Remus." 

She wasn’t exactly opportune. I was hot, exhausted, and hurt¬ 
ing, and I needed no end man. That was a purely rhetorical need. 
Shelly's interest bothers me, moreover, because it isn't really interest 
in Grandmother. It is a sort of speculative interest in me, and some of 
it is mere boredom and desire to talk. Her husband has been after her 
again by telephone; probably she wonders why I haven’t asked about 
him. Or maybe she feels sorry for me, locked up in myself as she con¬ 
ceives me to be. She's like an idle adult who is willing to squat down 
and help a child make a sand castle on a beach. 

It's a mistake to give her these tapes to type off, but I can't seem 
to resist. I’ve worked by eye so long that I can’t believe in what is done 
by ear. I doubt that I’ve done anything until 1 can see a typescript. 

“Questions such as what?" I said. 

“Such as, Was she really thinking of leaving him, or are you guess¬ 
ing?” 

“I'm extrapolating." 

“Ah," she said, “right on the rug. Shame on you.” 

I was really in no mood for one of her discussion periods. My 
wrists were stiff and sore, my stump jerked, I ached from footboard to 
neckrest. But as I turned my chair to go back down to the porch 
where Ada*would bring me a drink and let me be quiet, Shelly said, 
“I know he was a juicehead when they lived here, so I guess she never 
did get him to take the pledge." 

"How did you know that?” 

“Dad. He said your grandfather owned this underground placer 
up on the Yuba, and Dad's father used to drive him up there every once 
in a while to inspect. They were cheating him blind, Dad says. They’d 
give him the sand and keep the gold.” 
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“He was easy to cheat. That was one of Grandmother's exaspera¬ 
tions." 

“But nice?" Shelly said. “Everybody respected him? Dad says the 
miners all thought he was the fairest man. they ever worked for. He'd 
give anybody a second chance." 

“And a third,” I said. “Not a fourth. When he was abused beyond 
his toleration he could be implacable.” 

“He didn’t sound implacable the way Dad talks about him. He 
doesn't seem implacable in your book, either. That’s why it seems so 
funny he’d have to take these three-day trips up Yuba Canyon and 
put on these big drunks with his driver. Just drink till he went to sleep, 
and then sleep it off and come home again.” 

“He had a chronic drouth of the soul,” I said. “Every now and 
then I guess he had to irrigate.” 

“Did you ever see him drunk?” 

“How would I know? I was a boy. He was never noisy, or sloppy, 
or anything like that. He never drank on the job, and I’m sure he never 
drank around Grandmother. He was a restful sort of man, as I 
knew him. I sort of felt he held the world up and kept it running. I 
ran remember times when he took me down the mine.” 

“Yes?” 

“Nothing. Just ... He had a big warm hand. You know how 
the pump shaft of the Zodiac runs right alongside the main shaft, just 
some timbering between?” 

“I never was down the Zodiac. It closed up before I was bom." 

“Really?” I was surprised. The Zodiac is very real to me. To her it 
is not even a > memory, it is only some decaying buildings and a 
boarded-up entrance and a lot of rusting cable and iron overgrown 
with weeds. 

“It's a sloping shaft," I said. “The pump rod goes down nearly a 
mile. Grandfather designed the pumps—it was his first job when m- 
rad Prager brought him here to open the Zodiac up again after the 
lower levels flooded. Twelve pumps worked off the same rod. Going 
down, you walked down the track, but every once in a while you’d 
have to step back into the timbering to let a car pass, and then you'd 
feel that great rod working in the dark right behind the back of your 
neck. It would crawl up to its top pitch, and strain there for a second 
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and then ram down. The shaft was always full of gulps and sobs way 
down in the dark where the pumps sucked water. They went twenty- 
four hours a day, seven strokes to the minute, like a slow, heavy pulse. 
The old Cousin Jack who tended them always spoke of them as "she," 
but I never stood there between the timbers hanging onto Grand¬ 
father’s hand without thinking of them as somehow part of him. They 
had his sort of dependability. It was as if I could feel them beating 
in his hand.” 

Shelly was looking at me with her head on one side. Her eyes, 
which are normally a cool skeptical gray, warmed nearly to brown. 
"You liked him a lot.” 

“I suppose I liked him —trusted him—more than I’ve ever trusted 
anyone.” 

"I think he must have been a lot like you,” she said, still with her 
head on one side and that smiling look of speculation on her face. “He 
understood human weakness, wasn’t that it? He didn't blame people. 
He had this kind of magnanimity you’ve got.” 

"Oh my dear Shelly," I said. “My dear Shelly.” 

1 think that her impulses are mainly confessional. She would love 
it if every afternoon we could start up one of these truth parties. It 
must puzzle her that since my one look at her private life I have not 
explored it further. It may annoy her that I don’t solicit her opinions on 
the problems of human conduct (she would call it behavior). She has 
her little drama, poor thing, and she would like to play it to a packed 
house. She would also not mind being the audience for my confessional 
moments. Her discussions of Oliver and Susan Ward have this 
torque in them, they twist toward Lyman Ward too often. 

I could tell her, and may have to, that if there is one thing above 
all others that I despise, it is lingers, especially female lingers, messing 
around in my guts. My guts, like Victorian marriage, are private. 

So I fumbled a couple of aspirin out of the bottle in my saddlebag, 
and eased my good leg out to a full stretch, and rubbed a little on my 
twitching stump, and said, ‘Would you bring me a glass of water, 
Shelly, please?" 

She brought it, but she didn’t get the message. When I had downed 
the pills she took the glass and said, “How do you know he was a drunk 
away back in 1887?” 
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“Not a drunk. A drinker. Don't make the mistake Grandmother 

did/' 

“A drinker, then.” 

“From some of Grandmother's letters." 

“Where she says she’s upset about his drinking." 

“That and some other things.” 

“That’s funny. I don't remember any letters like that, and I’ve been 
through nearly everything up to the time they came down here." 

“Those letters aren’t in the files.” 

“Really? Why not? Where are they?” 

"Because they’re the most private things I know about her,” I said. 
“All of a sudden that poor Victorian lady is stripped bare, and it’s kind 
of awful. She found herself having to deal with emotions that a gen¬ 
teel education hadn't prepared her for.” 

‘Why? What happened?" 

“I don't know, exactly. That's why we wrote a while back to the 
Idaho Historical Society, to see if someone could search the Boise papers 
for us.” 

Shelly studied me with a frown. She was sitting on one foot, and 
her corduroy pants were stretched tight on her thighs. The loose loafer 
flapped up and down as she wiggled her toes inside it. “It seems to me 
she made an awful lot of fuss because her husband took a few drinks.” 

“I didn’t say that was all.” 

Finally she began to feel the chill. ‘Well, you’re very mysterious. 
What was it? Did she really get mixed up with Frank Sargent? Do I get 
to see those letters?” 

I didn't answer. I swung the chair and looked over her head to 
where Grandmother sat in her gilt frame, looking down in a side¬ 
long wash of light. Somehow I don’t want anybody messing around in 
her guts any more than I want anybody messing in mine. 

Why then am I spending all this effort trying to understand my 
grandparents’ lives? What am I talking and organizing all this for? Why 
do I hire this girl to make my talking real by typing it off the*tapes? Why 
do I drive my drifts and tunnels toward the hidden lode of Susan 
Ward’s woe? Is it love and sympathy that makes me think myself ca¬ 
pable of reconstructing these lives, or am I, Nemesis in a wheelchair, 
bent on proving something—perhaps that not even gentility and in- 
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tegrity are proof against the corrosions of human weakness, human 
treachery, human disappointment, human inability to forget? 

My stump was twitching, I felt upset, cornered, and angry. "Maybe 
sometime/' 1 said, "i'll have to hunt them up." 

Time is not on my side. I am distressed by the slow progress I 
have made. Here it is nearly September. I have used up the spring and 
summer getting Susan Ward to the age of forty, and she doesn’t die 
until she is ninety-one. If Shelly goes back to Berkeley next month, as 
she makes noises about doing, I shall have more privacy and probably 
make even slower progress. 

Furthermore, my little general practitioner in Nevada City now 
wonders if I should risk staying through the winter without a proper 
nurse. What he means is two shifts of nurses, and he knows as well as 
I do that I can’t afford them and don’t want them. Like Grandfather, I 
do a little better without any pushing and pulling. Ada is all the nurse 
I want. She will come when I holler, but not try to run me. Dr. Hines, 
when I suggested this, said she had troubles of her own, bad arthritis 
in the winter, a lot of respiratory trouble, and might not be dependable. 
I will face that problem when it arises. Meantime all his concern is 
unconvincing. I smell an Afro in the woodpile, and his name is Rod- 
man Ward. Behind him is another Afro whose name is Ellen Hammond 
Ward. My son, I believe, has given me all the playtime he thinks is 
reasonable, and in his growing conviction that something must be done, 
he has become an ally of his mother, the woman I was married to for 
twenty-six years. 

How would I explain, if I were susceptible to Shelly's truth parties, 
or even if I were writing a book about myself instead of about my grand¬ 
mother, my relations with Ellen Ward? All that long history of in¬ 
tense couple-ship during graduate school in Cambridge, was that all 
falsehood and waste? I can’t think so. Did she harbor all those years a 
resentment at giving up her own degree and her own career? It was 
not I who persuaded her. She said herself that if she wasn’t going to 
have a professional career there was no point in preparing for one; and 
she had no interest in being a faculty-wife amateur trusted with the 
details of teas in the art museum. 

Those five years at Wisconsin, fighting for a promotion which in 
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the Depression years was about as likely as male parturition—were 
those arid ai^empty years for her? Oh no. Rodman was born there, we 
had firm close friends, we had money enough to get along and so 
were spared the attic apartments and the peanut butter sandwiches of 
many of our contemporaries. Of the friends we had then, some are dead, 
a few are famous, some are lost sight of, hardly any are rich; but all 
were once close in ways that only Ellen Ward and I, almost secretly, 
as a couple, understand. 

Does all that, and the years afterward at Dartmouth and Berkeley 
—does it stick in her head? Mean anything? A wasted life? Does she 
remember as I do the years right after the war when I was beginning 
to get noticed, when all the saturation in books began to pay off for us? 
Does her mind's eye ever get caught by the image of me coming out of 
the study after a good four-hour morning? Does she ever set up in her 
mind the iron table out in the garden on Arch Street where we lunched 
nearly every day the sun shone? Sentimental images like that? I suppose 
not. I suppose all the time the life that I thought sane and quiet and 
good was too quiet for her. It must have made her restless to see me 
with endless things to do, a lifetime full, and herself with only house¬ 
hold routines. She was never one for the Faculty Dames, or bridge, or 
the PTA, or causes, or playing store at the Co-op. A reader, a walker, a 
rather still woman. I thought we had a good life. 

I will never understand it. Maybe toward the' end I might have 
noticed something if I hadn’t been preoccupied with my stiffening 
skeleton. What might I have noticed? I don’t know, unless that she 
simply wasn’t happy. But she looked after me with anxiety. I know 
she worried. She soaked her pillow the night after they told me I’d 
have to have the leg off. 

Yet only a few months after that, she a woman of fifty, and a 
quiet woman at that, and I a new amputee immobilized in the hospi¬ 
tal, she leaves that note on my bedtable saying she is leaving me. And 
whom does she pick? The surgeon who has just removed my leg, a man 
with a reputation maybe a little bigger than mine, not much, and no 
youngster himself, at least as old as she, once divorced, with grown 
children. Give him credit, he had the consideration to turn my case 
over to a colleague and go on a long leave. It might have embarrassed 
both of us to have him taking care of me while he was living with my 
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wife. Though I suppose they could have arranged to call on me 
separately. ^ 

Why? How? By what dissatisfied whim or out of WpTt smolder of 
long dislike? Hanging onto her youth? Trying to pretend it wasn't al¬ 
ready gone? She never gave any sign of that sort of vanity. A belated 
ambition to be something in her own right? But what greater freedom 
did she have as the wife of a surgeon than she had had as the wife of a 
scholar? A lot fewer evenings at home together, for sure. Perhaps the 
menopause frightened her, perhaps it unsettled her. They can write 
on my tombstone that I was undone by female bodily chemistry. But if 
that was it, why did she stay away? That sort of upset lasts only a little 
while, and anyway can be taken care of with pills. 

Whatever brought it on, her romance couldn't have been unluckier. 
And now I, Ahab, dismasted jand with tunnel vision, seeing the back of 
my own head through the curved lens of space-time, had better watch 
out. Conspiracy begins to hatch. Her desperation fertilizes Rodman’s 
decision-making capacity. More data for the punch cards. 1 would 
bet plenty that Rodman has put up Dr. Hines to scaring me with the 
possibilities of winter difficulties and accidents. 

What does winter weather matter to me? I can live inside. I will 
take my walks around the empty downstairs rooms. 1 will install a 
gymnasium, with a whirlpool bath and a sauna, and spend my principal 
on a battery of nurses and an athletic director, before I let them per¬ 
suade or force me off my mountain into some place where they can 
back me against the wall and thumbscrew Christian forgiveness out of 
me. 

I notice that so long as Ellen had her surgical playmate there wen 
no suggestions of forgiveness or reconciliation. How unfortunate for he. 
that he took a walk out from their cabin on Huntington Lake and never 
came back. What anxiety, what uncertainty, not unlike mine. Had he 
left her? Committed suicide? Run off with someone else? Lost his mind? 
Chosen to disappear like those quiet thousands of men who every year 
walk out on obligations they can't support? I suppose she was frantic. 
With some interest I followed the search in the newspapers. Posses, 
Boy Scouts, forest rangers, helicopters, combed the area for two weeks, 
until the first storm dumped two feet of snow on the Sierra and made 
them give up. It wasn't until the following summer thit some fisher- 
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man found his bones in a ravine. By that time I was in the convalescent 
hospital, the only one there who was going to convalesce. 

Now, after all her woe, Ellen comes back and lets her haggard face 
be seen, she takes an apartment in Walnut Creek and renews acquaint¬ 
ance with the son she probably hasn’t written to in two years. (Or 
would she have? I haven't any idea. We have never discussed her ex¬ 
cept on that one visit of his up here.) She perhaps gives him to un¬ 
derstand—he no great believer in orthodox marriage anyway—that she is 
willing to forgive and forget, and naturally take care of poor old Dad 
if only he will make an attempt to understand, and put the past behind 
him. 

Those two poor old crocks need each other, Rodman is probably 
telling Leah and himself. They're better off together. Why not? It’s 
the most reasonable solution for them and all of us. 

I have thought about all this. How could I help it? Forgiving I 
have considered, though like my father and grandfather before me, I 
am a justice man, not a mercy man. I can't help feeling that if justice 
is observed, mercy is forever unnecessary. I don't want her punished, I 
want no eye for an eye, I hope I don’t gloat over her misfortunes. I just 
can’t feel about her as I once did. She broke something. I know no way 
of discounting the doctrine that when you take something you want, 
and damn the consequences, then you had better be ready to accept 
whatever consequences ensue. Also I remember the terms of the bond: 
in sickness and in health, for richer or for poorer, till death do us part. 

Death, the word is, something not quite a matter of whim or choice. 
It could be she thought I was going to be permanently disabled, and 
she had better make alternative arrangements. (No matter how I try, 
I can't believe that, though I can believe that her medical adviser may 
have given her that prognosis.) My family have all been nofebly long- 
lived; maybe she foresaw thirty fading years as nurse of a hopeless case. 
Or maybe she was simply victimized by an unseemly post-menopausal 
itch. I’d rather think it was that, not calculation. 

It is even possible she couldn’t bear to see me day after day, a 
gargoyle that was once a man. Does a woman ever leave a man out of 
intolerable pity? Or because she fears what pity may do to her and him? 

If she had left me when I was still a man, with two legs to stand on 
and a head that could turn aside in shame or sorrow, I would have 
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hunted among my own acts and in my own personality for her justifi¬ 
cations, and would have found them. I did take her for granted, I did 
neglect her for history, I did bend her life to fit the curve of mine, we 
did have our share of quarrels. But she didn't leave me after a quarrel. 
She left me when I was helpless, and she knew she cut such a shameful 
figure that she didn't dare tell me to my face, but left that note by me as 
I slept my two-Nembutal sleep. She laid no charges against me, and so 
I have to conclude that what finally led her to break away from me was 
my misfortunes—missing leg, rigid neck, solidifying skeleton. 

The hell with her. She earned my contempt, and contempt doesn’t 
yield to Rodman's social antibiotics or the doctrine of King's X. 

Grandmother, I want to say to Susan Ward as she nurses her 
grudge through the winter of 1887 and into the spring of 1888, and 
finally decides to take Nellie and the children off to Vancouver Island 
w'hile Oliver leads a party into Jackson Hole—Grandmother, take it 
easy. Don't act like a stricken Victorian prude. Don't lose your sense of 
proportion. Ask yourself whether his unhappy drinking has really hurt 
you. or your children, or him. Don't get impatient with the man’s bad 
luck. You risk too much. 

Naturally Grandmother didn’t hear my warning blowing backward 
out of the fog of consequences that is her future and my past. She was 
not a brooder, but she had had her disappointments and her grievances 
and her anxieties, and she believed in the aspirations, refinements, and 
pretenses of gentility. She had watched her hopes recede, had had her 
pride humiliated. Her ambitions for her children seemed certain to be 
frustrated. The life she had given up lay far off and far back in time, 
unbelievable as a mirage. She had a reputation and enjoyed a cer¬ 
tain fame, but all by mail, all from a distance, or else among the ladies 
of Boise whose opinion she did not choose to value. 

By then her parents were both dead; one of the bitterest results of 
their poverty was that she had been unable to go back, either time, to 
help Bessie lay Father or Mother in loved Milton ground. If she 
dreamed of going back to renew however briefly her intimacy with Au¬ 
gusta and Thomas, she had to remind herself that her friends were now 
close to the very great indeed. Stanford White had recently built them a 
grand house on Staten Island. Their casual guests were cabinet minis- 
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ters and political leaders and ambassadors and millionaires and interna¬ 
tionally famous artists. Their closest friends, the couple with whom they 
slipped away for quiet weekends at their cottage on the Jersey shore, 
were President Grover Cleveland and his wife. 

Imagine her feelings. The First Lady of the Land had stolen her 
place in her friend’s heart, a place she might still occupy if she had not 
married exile and failure. If it gave her a mournful pride to know her 
dear ones valued in such high places, it only made all the more insuf¬ 
ferable the worry she felt every time Oliver went moodily into town. 

Her reminiscences are not quite candid about the breakup; they 
reduce what was complicatedly personal to simple economics. “Since 
I could not march with my beaten man,” she wrote, “1 preferred to 
march alone somewhere down to sea level and have my children to my¬ 
self for a little while and learn to know my silent boy of eleven, who if I 
could possibly arrange it would be leaving us for an eastern school in 
the fall.” 

Closing up the canyon camp was like closing up a house after a 
death. (“It is easier to die than to move,” she wrote Augusta once; “at 
least for the Other Side you don’t need trunks.”) She went about the 
long packing with a tight face and a knot in her solar plexus and a 
sense of disaster in her mind. Wan was mutely expressing his distress 
by washing everything—-blankets, linen, dishes, clothes—before it was 
put away. Everything he hung on the line, every article she packed or 
threw away, every object that met her eye, every meal they ate at the 
trestle table the juniors had built under the cooktent fly, assaulted her 
sensibilities with its testimony of lost felicity and abandoned hope. 

After one day of it, as they sat eating their noon soup and sand¬ 
wiches, she burst out, “Oh, why must w r e pack everything? Can't we just 
lock it up and leave?” 

The way he chewed, thoughtfully, with his head down, struck her 
as wary; he seemed to be sorting possible replies. Finally he said, “You 
have to expect to be back if you do that.” 

“Don't you?” 

Tough of eyes, the sort of look a man under orders might have 
given his superior, a look in which there was acquiescence but no 
agreement. “Yes," he said, "but I didn't think you did.” 
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She in turn meant her own look to be plain a; day to him. She 
meant it to mean Yes, if. 

He held his sandwich in both hands and looked r.t her over it. “You 
don't have to leave at all, really. John can move to the shack and 
look after you. I can get back once or twice during the summer. In the 
winter we can rent the place to the Survey as an office, and stay on.” 

Susan thought about it. If she stayed on, what would her staying 
imply? What would she be staying for? How long could her children 
go on living in an isolated canyon without growing up eccentric or 
barbarian? How long could she herself give up contact with all culture 
without loss of herself? Anyway, it was hope that had held them there, 
and that was gone. She gave a simple answer to a complicated question. 
“No. It wouldn’t do.” 

“Then we’ve got to clear it out. If we locked it up and left it, the 
first sheepherder that passed through would be sleeping in your bed and 
lighting fires with pages of your books.” 

"I suppose,” she said. ‘What about the books? What about Frank's 
and Wiley’s?” 

“I wrote and told them last week where their stuff would be.” 

“There are dozens,” she said. “And all those leather bindings they 
worked so hard over. They wouldn’t want to lose those.” 

A little later, Oliver and Ollie took a load of things to town for 
storage. Betsy helped Nellie clear her room. Agnes, who was sick with 
summer complaint and some form of the bronchial trouble she seemed 
to be susceptible to, lay in a window seat while her mother put books 
in a box. She was pale, big-eyed, and languid. Nellie, passing by, smiled 
and shook her head at her and said in her North Country voice, “Litde 
wist-faced baby!” 

“This climate isn't good for her,” Susan said. “I hope the sea air 
will be better. She’s never well.” 

Nellie went back to her room, and Agnes lay and watched her 
mother stow in the box their Household Poets, the iover read completely 
off and replaced with calf; and War and Peace , and Pothers and Sons, 
and some Dickens and Thackeray and Howells and James, and some 
Constance Fenimore WooJson, and some Kate Chopin, and seme Cable. 
She insisted on having each one pass through her hands, so that she 
could pat it and brush it neat, before it was put away. 
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Then a volume in limp leather, tooled and stamped in gold: Tenny¬ 
son's Idyls of the King, bound for her by Frank Sargent as a gift on her 
thirty-eighth birthday. She let it Jail open, and of course what did it 
open to? “The old order changes, yielding place to new." She flipped 
to the title page and read the inscription. “To Susan Ward, on her birth¬ 
day ." But she knew it came with love. Nellie had told her he had worked 
on it for a month, and spoiled two other books, before he got one he was 
willing to give her. 

She rubbed her palm across the rough, inside-out leather, thinking 
about that devoted young man. Young man? He was thirty-two; she 
was forty-one. In a story written that spring, in desperation for money 
and out of the voiceless longing of the canyon April, she had made him 
into a Lochinvar who rode in to an isolated ranch and carried off the 
daughter of an embittered solitary—once a gentleman—and rescued her 
for society, the world, fulfillment. But the maiden of that story had 
been twenty. 

In forlorn amazement at herself she laughed aloud, a sound so 
harsh that Agnes looked at her curiously, reaching for the book to give 
it her housekeeper's pats. Wist-faced baby indeed, and more in need of 
rescue than any fictitious maiden designed for the pages of Century. 
Susan let her have the book, and lifted a hand to the little girl's fore¬ 
head, feeling for fever or the clamminess of debility. As she did so she 
glanced out the window, down across the hill and the river with its 
parabola of bridge, and by one of those coincidences that happen all 
the time in Victorian novels, but that nevertheless sometimes happen 
in life too, there was Frank Sargent unsaddling his sorrel horse Dan at 
the corral gate. 

It was as if she had thought him into existence again, as if her mind 
were a flask into which had been poured a measure of longing, a measure 
of discontent, a measure of fatigue, a dash of bitterness, and pouf, there 
he stood. Gladness and guilt hit her like waves meeting at an angle on 
a beach. She hung a moment, half inclined to slip out the back and not 
be findable when he came up the hill. But only a moment. Then she 
was at the door, waving and calling from the top step. He could not 
have heard her for the river, but he must have been unsaddling with 
his eye on the house. She saw his teeth flash in his dark face, he waved 
exuberandy, flapping a long arm; he spatted the horse into the corral, 
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rammed the gate poles home, and came running. The bridge slowed 
him no more than if it had been a rigid sidewalk; he came up the hill 
in great long-legged strides. She met him with both hqnds outstretched. 

“Frank, Frank! Oh, how wonderful! What are you doing here? 
You're almost too late—we're leaving." 

His long brown hands, with a turquoise ring from Arizona on the 
ring finger of the left, held hers tightly. He was panting from his rush 
up the hill, he laughed and talked and smiled all at once. She had told 
him once he was the only man she knew who could talk while smiling. 

“Oliver . . . wrote me. I came to get mv stuff." 

“Ah, is that all?" 

“No. To see you, mostly. How are you? Let me look at you.” 

Still holding her hands, he turned her into the bald sunlight, and 
she shrank a little, remembering the last time he had looked at her stead¬ 
ily. It seemed to her that what he saw was wan, weathered, and rebel¬ 
lious, and her good sense told her that at forty-one a woman should 
neither be looked at in that way by a man not her husband, nor should 
accept such a look with so much willingness. 

Then his eyes left her and saw Agnes, round-eyed and hostile in 
the doorway. “And this is . . . ?" 

“Agnes." 

Out of my body. What you saw as an ugly swelling, and an ugly 
reminder of the secrets of marriage, the last time you spoke to me. Be¬ 
fore she was bom she was more than you could stand. My poor un¬ 
wanted child, my poor excluded lover! 

“I don’t like you,” Agnes said. 

“Agnes, child! What are you saying?” 

Frank's smile faded but did not go entirely away. His hands hung 
onto Susan’s. His glowing brown eyes looked at Agnes for a long quiet 
time; he made no attempt to win her, he only looked. “She's like you," 
he said without taking his eyes off her scowling face. “She’s like what 
you must have been." 

“Heavens, I hope not, with that face!” But some sort of elation came 
over her; in one remark he wiped away the bitterness in which they 
had parted. Having accepted the fruit of her womb—even when it 
looked at him with suspicion—he moved in some way closer to her, awk¬ 
wardness was lifted off her as a cover might be lifted off a parrot's cage, 
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releasing all that pent-up garrulity. Belatedly, with a laugh that was 
half embarrassed and half playful, she looked down at her imprisoned 
hands until he let them go. 

What would Susan Ward and Frank Sargent have said to each 
other in the two hours before Oliver and Ollie returned from town? 
Having brought them together, I find it difficult to put words in their 
mouths. Their words, like their actions, would have been hedged by a 
hundred restraints. She was incorrigibly a lady, he was self-consciously 
honorable. The novels of their time, to which they were both addicted, 
were full of hopeless and enduring loves too lofty for treacherous 
thoughts or acts. Their training urged them toward self control, not 
toward “naturalness” or “self-expression." Those contemporaries of 
Shelly’s, those young men hot as he-dogs, those antic maidens who yank 
off their blouses and dance around maypoles in the People’s Park, oi 
couple with a series of partners on somebody’s parlor mg, would find 
Susan and Frank as amusing as all the other Victorians. What a hangup 
about bare skin! What a hypocritical refusal to acknowledge the animal 
facts of life! The Victorians were a race without biology. 

Horsefeathers. Grandmother grew up on a farm and lived much 
of her life on crude frontiers. She knew the animal facts >f life as few 
of us are likely to again. Without embarrassment she accepted the ani¬ 
mal functions of, say, buggy horses that would bring giggles and hooraws 
from emancipated modems. Until she and Grandfather built Zodiac 
Cottage in 1906, she habitually used a privy, and no gussied-up WPA 
privy either. She could kill a chicken, and d.css it, and eat it afterward, 
with as little repugnance as her neighbor Mrs. Olpen, and that is some¬ 
thing most of us couldn't. We have been conditioned to think of chickens 
as neatly sorted cellophane packages of breasts, wings, legs, thighs, and 
necks, without guts or mess, without death. Death and life were every¬ 
day matters to Grandmother. The breeding of horses, mules, cattle, the 
parturition of dogs, the smug and polygamous fornications of chickens, 
raised no eyebrows. When animals died, the family had to deal with 
their bodies; when people died, the family’s women laid them out. In 
the 1880s you suffered animal pain to a degree no modem would sub¬ 
mit to. You bore your children, more likely than not, without anesthetic. 

We have only switched prohibitions and hypocrisies with them. 
We blink pain and death, they blinked nudity and human sex, or rather. 
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talk about sex. They deplored violations of the marriage bond and be¬ 
lieved in the responsibilities of the unitary family and thought female 
virginity before marriage a guarantee of these, or at least a proper start. 
But wild boys and young bachelors they winked at because they must, 
and both wandering husbands and unfaithful wives they understood, 
and girls who “got in trouble" they pitied as much as they censured. 
They could tell a good woman from a bad one, which is more than I 
can do any more. And they managed to be fertile in times when fertility 
meant inevitable sorrow, when women had six or eight children in or¬ 
der to be sure of three or four. 

So what happened when base desires and unworthy passions trou¬ 
bled the flesh of men and women inhibited from the casual promiscuity, 
adultery, and divorce that keep us so healthy? One thing that happened 
was platonic friendship, another was breakage. The first always risked 
the second. 

Frank Sargent was deeply in love. He had to be, to have hung 
around as he did for eight or nine years. He would have thought it the 
act of a cad to take advantage of her friendship or betray the confidence 
of Oliver, but in those nine yean he would have learned to mistrust 
his own self control. The thing he most prided himself on, his hopeless 
faithfulness, was precisely his greatest danger. As for Susan, though 
she knew that danger, she was disappointed in her husband and her 
hopes, bruised in her domestic sentiments, distraught with uncertainties 
and with the sense of how much she had lost and might still lose. She 
had always made a companion of Frank. He loved books, loved talk, 
was altogether readier and more romantic and more enthusiastic than 
the man she was married to. 

What might have happened? I guess they would have found plenty 
to talk about, after nearly three years. I guess I think it would not have 
taken Frank long to discover that the object of his hopeless devotion— 
Noli me tangere, for Caesar's 1 am —was in a mood of serious disillusion¬ 
ment with Caesar. I guess I think that after greeting Nellie, and kissing 
Betsy, and shaking hands with Wan, he would have looked around 
the hill spotted with spring flowers, and sniffed the wind that blew 
down the canyon, and listened to the river heavy and incessant with the 
spring runoff, and suggested a walk up on the bluffs. 
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And now I can't avoid it any longer, I have to put words in their 
mouths. Not very personal words at first. Questions and answers. 
Probes. Time-fillers. * 

They were climbing up the gulch road, steep and full of loose 
stones. He helped her along by the hand. When the pitch leveled off he 
said, "I gather the canal boat is really on the rocks." 

“Who told you that? Somebody in town?" 

“Yes." 

“I despise those people!" she cried. “They're so eager to write our 
obituary." 

“Why? Aren't they right?" 

“That’s the trouble. But if one or two or three of them had had 
enough faith at the right time, we’d have . . ." 

He sprang up a boulder that the trail had straddled, and reaching 
down a hand, helped her up. He said, “Must be hard on Oliver.” 

“Terribly.” 

“You too." 

Shrug. “All of us,” 

They rested, getting their breath. He said, “I’m anxious to see 
Ollie. He must be a big boy by now." 

“Big and silent. It hasn't been good for him to grow up in the 
canyon. He hasn’t seen enough boys and girls his own age.” 

“1 always thought he loved it.” 

"He does, but it hasn’t been good for him. He ought to be sent 
East to school." 

“Don’t you plan to?” 

“With what? What would we use for money?" 

They started again, pulled up through the shallowing gulch until 
it flattened out onto the sagebrush plateau. The wind, blowing er¬ 
ratically from the west, moved in the sage and chilled their warm skins. 
She burst out, "And yet he must be exposed to cultivated people some¬ 
how, he must see plays and hear operas and go to galleries and listen 
to good talk! He mustn't grow up as silent as his father!” 

Brief and questioning, his glance touched her, and then went far 
off over the valley to the southern mountains, very high-looking from 
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up there, their slopes hazy jade, their peaks hazy lavender crowned 
with hazy white. He said, “His father's the best man in Idaho, with 
the biggest ideas." 

“All of which have failed." 

“Oh, now, Susan, where’s the faith?" 

“Gone. Withered away. Dried up.” 

“I can’t believe it." Again he took her hands, and bent down on 
her a look that was puzzled, frowning, and intent. She felt like someone 
trying to hold down blowing papers in a wind; everything was flying 
away in confusion. “That just won't do,” Frank said. “You’ve got to have 
faith in the Chief and in the canal.” 

Her eyes would not lift to his. They fixed themselves on the tops 
of the blowing sage behind him. She felt her mouth twist with bitter¬ 
ness. “Faith in the canal I might manage, even yet,” she said. 

For a long time he stood facing her, holding her hands, not answer¬ 
ing; and she, appalled at what she had said, stole a swift glance upward, 
a moment’s flick of the eyes. His face was thoughtful and closed. Finally 
he said, “Tell me about it?” and started her walking along the bluff 
trail. But he retained one of her hands. 

Later they were sitting on the lava rim where more than once he 
had sat for her as a model. She had his Norfolk corduroy jacket folded 
under her to save her dress. Before them opened the gulf of air, with 
swallows swimming in it. Below them the river was busy digging itself 
deeper in the lava. They could see how the lava had capped the foot¬ 
hills, or created them, and how the river, coming from the big mountain 
valley above, had cut down through the dam. (The big valley above 
would one day all be under water, her engineers had assured her.) 
They could look down into the top of the slot where the river had cut 
through (a potential damsite, but not so good as the Arrow Rock site 
below) but their first sight of the river was where it boiled out, white 
as a ruffled shirt front, into their pool. On the knoll above the side 
gulch, Wan’s wash, hung on two lines, waved like a double line of 
prayer flags. 

She sat so close to Frank*that their arms brushed when they moved, 
and she was acutely conscious of every slightest contact. Looking down 
that steep perspective to the little drawing at the bottom, she said, still 
in the tone of bitterness, “There lie the most wasted years of our lives." 
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Frank, braced back on the hand farthest from her, did not answer. 
The little scene on which her eyes were fixed had the clarity of a 
miniature imprisoned in a lens. The cottonwoods in the hole across the 
river were bright and twinkling, the gulch was thinly washed with 
green. The wind gusted from the west, and the swallows tilted in it. 
Under her dangling feet they were either building or serving nests in 
crannies and pockets of the cliff. She could hear the river, or the wind, 
or both, a steady murmuring; and now in a momentary hush the long, 
sad wheeoooo hoo hoo hoo of a dove. 

“Yes," she said. “Mourn!" 

Frank moved, bumping her shoulder. He muttered an apology, but 
she did not reply, or look at him. Her eyes were fixed on the shrunken 
image of their communal life, her heart was sick with the dove's calling. 

“Sue,” Frank said. 

Her mournful preoccupation was both compulsive and somewhat 
theatrical, half false, few through it she took alert notice of the name he 
called her by. He had always called her Susan; before strangers, Mrs. 
Ward. But she did not turn. "Sue, it's not for me to tell you this, but 
he’s had to sit through six years of nothing but disappointment.” 

“So have we all,” she said into the wind. “So have you. Have you 
taken to drink! 5 ” 

“I haven't staked my whole life on that canal the way he has." 

Now she did turn. “Haven't you? I thought you'd staked a good 
bit of it.” 

“You know what I’ve staked my life cm. And how much good it'll 
do me." 

He moved, straightened, picked up the hand on which he had 
been bracing himself, and brushed off the lava pebbles and showed 
her with a laugh, in explanation of his suddenness, the dented and 
bruised palm. Somehow the sight of his punished hand broke her 
quite down. She said to the bulge of her knees under the long white 
dress, “Frank, what am I going to do? I can’t trust the children's future 
to him. He'll go on trying and trying, and failing and failing, and the 
more he fails the more his . . . weakness . . . will control him. The 
children will grow up like Willa Olpen's, they’ll be savages! I've tried, 
you know I’ve tried." 

“I know.” 
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"But what are we going to do?" 

“I don't know.” 

Without his propping hand, he was leaning awkwardly ahead and 
away. He leaned back, tensed against the awkward position and the 
wind, and their eyes met. Hers were full of tears. Her teeth bit down 
on the trembling of her lips. His left hand went behind her, to brace 
him. With an exclamation he circled it clear around her and pulled 
her into his arms. 

Tears, kisses, passionate and despairing words. Hands? Perhaps. 
I find it hard to conceive in relation to my grandmother, and to judge 
by her photographs from that period, there were an awful lot of clothes. 
Nevertheless. She had been bottled up a long time. 

But in the end she pulled herself free and stood up from the sweet 
and fatal embrace-stood up with her hands to her streaming eyes, and 
flung her hands, wet with her tears, groundward in a gesture of utter 
woe—Massaccio's Eve, I have called her that before—and walked away 
from him, fighting for composure, and stood with her back to him on 
the trail. 

For some time he sat where she had left him. Then he stood up 
and followed, touched her on the shoulder. She did not turn. 

"Don't,” she said. 

"I’m sorry.” 

"It's all right.” 

The wind pushed them, flattening his shirt against his back, shap¬ 
ing her legs under her skirts and petticoats. There was wild pink phlox 
spreading in a mat from near her feet into a bay of the sage. 

"I don’t know what we can do,” she said, speaking away from him, 
down the wind. "But 1 know one thing we mustn't do.” 

He waited, 

"Any more of this.” 

He did not speak. 

“Any more of this!” she said violently, and turned and faced him. 
Her cheeks were wet, her eyes were reddened, but she was calmer. She 
stared into his eyes, she put out a hand in love and pity to touch his. “I 
must take the children and go away just as soon as I can. Tomorrow, 
Next day at the latest.” 

“And that leaves me , . , ?” Frank said. 
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She bent her head and bit down hard on her quivering lip; she 
turned and looked away from him across the blowing sage. 

They would have looked very small, to anyone on a high place, as 
they walked the trail back to the gulch road. From the photographs in 
her old album, I should judge she was probably wearing one of those 
dresses with a half bustle, several years out of style by then; but it 
would cost me more research than it is worth to know for sure. I know 
that her skirts would have brushed the dust, that her throat was choked 
in a high collar, that her arms were covered in leg-of-mutton sleeves 
that came to the wrist. Only her woeful face and her hands were ex¬ 
posed. The face looked straight ahead. One of the hands was clenched 
at her side. The other was wound tightly—oh, tightly, with spasmodic 
squeezings and convulsions of feeling—in Frank Sargent's. 

That was the way they were walking when they came to the gulch 
road and quite suddenly—the wind was blowing sounds away from 
them—met Oliver and Ollie in the buggy, just turning off the moun¬ 
tain road into the gulch. 

She wrenched her hand free of Frank's, she swerved to put space 
between them. Almost without hesitation she waved a greeting, and she 
heard the whish of Frank's coat as he swung it around his head. Oliver 
pulled in the team and waited. They came on down the trail shouting 
and accepting shouts: Look who's here! Look who came back for a look- 
seel Hey , you old rased! Hi, Ollie! What’s the idea, abandoning the 
old ranch? We've just been up taking a last look at it. 

There was handshaking and arm-punching, some exuberant ex¬ 
pressions of friendship and reunion. It had all the outward signs of 
warmth. But Susan, climbing into the seat while Ollie and Frank piled 
into the back, rocked and bumped down the canyon in silence, wonder¬ 
ing if her tears had marked her face,, if they had s^en her pull her 
hand free from Frank's, if Oliver’s friendliness was forced, if the ex¬ 
pression on Ollie's face was illusory, part of her own guilt, or if it ex¬ 
pressed what he felt, or sensed, when he looked up and saw his mother 
and Frank Sargent walking close together with locked hands, coming 
down the trail with guilty distress written all over them. 
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Grandmother says she submitted to that separation; I think she created 
it. My only evidence is the letters to Augusta, and those are careful. 
They mention Oliver only in the most matter-of-fact way, and they 
mention Frank Sargent not at ail. She was absorbed in her children and 
herself, like a widow mending a tom life. 

. . . struck me how often in the past dozen years I have had this 
feeling of suspension and unreality. Each move leaves me less myself. 
One can grow used to the security even of a wild canyon, and feel 
uneasy and afraid outside it. Here in this quiet very respectable very 
English place I am not Susan Ward at all, or at best I am Susan 
Ward bewildered and fuzzy-headed, as if after a bout of malaria. 

Yet it is charming, and people are kind. We have taken a cot¬ 
tage out by the strait, in the James Bay district, on a lane called 
Bird Cage Walk. The weather is beautifully mild and soft after 
our sunstruck gulch. I have a girl who comes by the day, and Nellie 
is as always perfection—her life would look as beautiful hung on the 
wall as one of her father’s watercolors. She is more the mother of 
my children than 1 can afford to be, for 1 must work long hours, 
and can only lift my head at evening for a brief walk. I renew my¬ 
self religiously every Sunday by taking the children for a picnic on 
the shore. 

They are such good children! 1 am blessed. OUie is growing 
into a manly boy, quiet and steady, not handsome as his pictures 
show Rodman to be, but my own good boy, and a strength to me. He 
misses his pony and the canyon more than I anticipated, but as he 
makes more acquaintances here, and grows used to the place, I ex¬ 
pect him to enjoy it as the rest of us do. It will do him no harm to 
hear accents more cultivated than those of Idaho, where they speak 
of “airigation,” and call a closet a “cubby,” and “wrench” the soap 
out of their wash, or “worsh,". 

Betsy at seven is a little mother, a little housekeeper in love with 
brooms and silverware and dishwashing. It is touching to see what 
jealous care both she and Ollie take of their little sister, who is an¬ 
other kind altogether. 

She charms us, makes us laugh, awes us, frightens us almost 
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How she came among us on our crude frontier I shall never know. 
It is that double rainbow she was bom under. She comes from a 
better world than this, and she has moments of remembering it. She 
speaks with the fairies. Sometimes I sit and watch her playing quietly 
in my workroom when the other two are at their lessons, and I see 
pass over her sweet little face reflections of some pure life she lives 
within herself. She conducts conversations with invisible play¬ 
mates, sings songs that she makes up herself, draws pictures with a 
confidence and imagination that her mother, at least thinks utterly 
remarkable for a three-year-old. There is no doubt which of my 
children will be the artist of the family. When she looks up at me 
and laughs it is as if someone had thrown open the windows of a 
stuffy house and let the clean sea air rush in. And the sea air is 
making her bloom. She has a rosy color, and none of the bronchial 
troubles that Idaho’s dust and wind induced. 

1 am ashamed to bother you, knowing how full your days are, 
but I am so far from everything, and can think of no other way. 
Could you somehow get me the addresses of several of the best 
schools-St. Paul’s, Kent, Phillips-Exeter, Deerfield—what others are 
there?—together with the names of their headmasters if possible? I 
wish to write and see what 1 can do for Ollie. He is not a brilliant 
boy, and 1 am afraid his difficulty with reading will be a handicap, 
though Nellie works with him constantly. But he is very steady, and 
in most subjects sound. Before long he shall have gone beyond that 
Nellie can give him, and I am determined he shall have his chance. 

No hint in these Victoria letters of her marital difficulties. The 
implication is always that as soon as Oliver finishes the field work of 
his survey they will be reunited. Yet she stayed on through the summer 
and fall of 1888, when Oliver was locating damsites on the Snake and 
its tributaries, and through the winter, when he was working out of a 
Boise hotel room, classifying irrigable lands in the Snake River Valley, 
and through the spring of 1889, when he was off to the mountains 
again. Ollie did not go East to school. She was unsuccessful in getting 
him any scholarship aid, and she hadn’t the money to send him her* 
self. 

Like a widow, she was, grim and diligent to support her brood. 
She does not sound unhappy, but in two separate letters she refers to 
herself as one “who wants above all to be alone,” She did for Vancouver 
Island the sort of illustrated travel sketch she had previously done for 
New Almaden, Santa Cruz, Mexico, and the canyon, but except for 
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that impersonal geography her work did not reflect her life closely. The 
confessional mode was no more common in genteel fiction than in 
genteel lives. 

What she wrote was a version of her old story of the upright 
engineer tom between love for a young lady and opposition to her 
wicked father; and a story about a dissolute but charming cavalryman 
who came to a bad end; and a story about romance that blossomed 
during two days when a transcontinental train was snowbound in 
Wyoming. Only one thing she wrote in Victoria seems to me revealing, 
in the way the Lochinvar-Frank story was revealing. It is the story of a 
young and promising singer, married to an engineer in the West, who 
finds that in the harsh Western climate her voice is cracked and de¬ 
stroyed, so that she must reconcile herself, nobly, to live within her 
deprivations. 

She was a factory—a lonely factory, depressed, bravely industrious, 
afflicted with worry and insomnia, perhaps a little poisoned with self 
pity. Yet she stayed away. She neither went back to visit Bessie and the 
Hudsons (money? pride?) nor did she return at once when Oliver's 
telegram arrived. I don’t have the telegram, only the letter in which 
Susan reported it to Augusta. 


Victoria, May 14, 1889 

Dearest Augusta — 

Wonder of wonders, the irrigation scheme is not dead after all! 
I have had a telegram from Oliver, who had barely begun his sum¬ 
mer’s work in the Salmon River Mountains when word followed 
him that General Tompkins has at last succeeded in finding new 
backers. The canal has been named the London and Idaho Canal, 
in deference to the source of the funds, which is English. The Syn¬ 
dicate’s representative, a Mr. Harvey, was out more than a year and 
a half ago, but he moved so quietly and seemed so little excited by 
what he saw that we gave him up almost as soon as he arrived. Now 
it appears that he was greatly impressed, thought Oliver’s surveys and 
plans superb, liked the country, liked the prospects, liked everything 
about us, in short 

And of course, having waited so long to make up its mind, the 
Syndicate now wants water flowing within weeks, and wheat ripening 
by fall. Oliver feels he cannot leave the Survey until he has completed 
the field work and written his report, which will take the rest of the 
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year, perhaps longer. Isn’t it provoking that having held himself ready 
for so long, he should now be prevented from plunging into the canal 
as he wants to! But he has arranged a short leave while he goes back 
to Denver to arrange construction contracts, and he has brought 
Wiley from Colorado and put him in charge of digging the "Susan” 
Canal, the first element of what will eventually be a network of 
ditches. He himself, though on leave to the Survey, will continue to 
be Chief. 

Oh, Augusta, how I wept when I read that telegram with all 
its enthusiasm instantly renewed and all its hope as intact as if we 
had not spent these six years—seven, nearly—pursuing disappointment. 
I wept for joy that Oliver’s hope is revived, and for bitterness that it 
was so long frustrated, and for grief that years of failure have left 
scars we may never be able to forget. Do you understand me? I hope 
you do—completely. I should not like to be understood only partially, 
and yet that is the way I understand myself. And I wept for fear, too 
—fear that hope may be dashed again as it has been dashed so many 
times. 

These contradictory feelings have led me to postpone my return 
for now, though my impulse was to catch the first train. Oliver will 
be incontinently busy, as he likes to be, and away much of the time. 
We will have no firm place to stay, since the canyon buildings are 
already converted into engineering headquarters, with their windows 
gloriously unwashed and their floors pocked with boot nails. Boise 
itself does not appeal to me, especially with Oliver much away. So it 
is Victoria for another while longer. 

Let me urge you—how ridiculous this is, and yet nothing would 
make me happier than to have my suggestion taken—that if you want 
to file on land in the Boise Valley you should empower Oliver to do 
the preliminary filing for you at once. I shall write him to do so; you 
can let me know if you want him thereafter to go ahead. Presently, 
all government lands are withdrawn from entry pending their clas¬ 
sification as irrigable or nonirrigable, and the land offices are packed 
with angry speculators denouncing Major Powell, Captain Dutton, 
and my poor husband. But all the lands under our ditches have been 
certified, and await only the President’s proclamation to be re-opened 
to entry. (And how I wish your dear friend Mr. Cleveland were still 
in office to make that proclamation, and complete the great land 
reform that was begun in his term!) With the constitutional conven¬ 
tion due to convene in Boise this summer, and the Susan going for¬ 
ward as fast as Wiley can drive it, there will be such a land boom as 
Idaho and perhaps the West has never seen. 

Do you see the effect on me of the first good news in years? 
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Already I am infected with optimism, and am almost willing to ex¬ 
pose myself and the children yet again to the uncertainties of life in 
the Boise Valley, and to those other uncertainties that 1 dread. 

Uncertainties about Grandfather or about her treacherous feeling 
for Frank Sargent? Since Frank had gone up to Kellogg to the gold 
mines, I have to assume it was Grandfather whom she doubted. I sup¬ 
pose her letters must have suggested that now, with the canal going 
forward and his anxieties removed, he might promise her never to give 
in to his weakness again. I suppose he would have ignored any such 
suggestion. Love her and admire her and respect her he did; let her 
manage him he would not. He was as stubborn as a post, and in his way 
as word-blind as my dyslectic father. 

So I assume that he neither stooped to beg her to come home, nor 
made any promises. Nor, understanding the Frank Sargent situation, 
would he have asked any of her. He probably reported on the progress 
of the ditch and ignored the state of his feelings, while he waited for 
her true feelings to reassert themselves. At last, in August 1889, after 
fifteen months away, she came back. 

Once more they met at the steps of a transcontinental train. They 
were both watchful and restrained; the presence of Nellie and the 
children kept their reunion from being too personal; any diffidence 
in his greeting of her could be covered up in the exuberance of greeting 
his children. Then they gathered up their suspended life and carried 
it off once more in a democrat wagon. 

Driving, they had no chance to talk. Her critical eye found the 
streets of Boise as swarming as the streets of Leadville, and not half so 
picturesque. They had to halt and pick and kink their way through a 
morning crowd of buggies, wagons, dogcarts, buckboards. The plank 
sidewalks were full of men, women, children, soldiers, settlers in over¬ 
alls, politicians in derbies. Two men in frock coats, two of that political 
crowd that had led Oliver to debase himself in barrooms, raised their 
hats to her with impertinent smiles. She gave them back a smile as dis¬ 
honest as their own, and a good deal chillier. Oliver greeted them 
casually, steering past their stares. For Susan, it was like having to 
walk through a room where she had just been humiliated. 
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“The convention’s burst the town’s seams,” Oliver said. “That and 
the reopening of the public domain." 

“And the canal. I suppose they're all on your side now." 

His look was surprised and questioning. “I don’t know that they 
were ever against me.” 

Susan did not reply. Nellie was having trouble keeping the chil¬ 
dren quiet in the back. Ollie kept leaping up to point out landmarks to 
his sisters: it seemed he had forgotten nothing. Finally his father turned 
full around, put his nose right against the boy’s nose, and said, scowling, 
“Sit you down, friend.” 

Ollie was not cowed. He looked as if he had a secret pact with his 
father. And he looked, Susan thought, as excited as if coming home to 
Boise were the greatest event of his life. “Can I drive?” he said. 

“May I,” Susan said. 

“Later," Oliver said. 

They turned off the main street, and within a block were heading 
out of town on a bench road that Susan did not remember. “This is 
new,” she said. “Yeah," Oliver said. 

The mountains were familiar on the left, the remembered sage 
plain dropped down its terraces, the southern horizon crawled with 
overheated peaks. Her traveling dress was too warm. “Are we going to 
the canyon? I thought Wiley and his crew were out there." 

“They are.” 

She waited, but he offered no more. The old impatience at his 
wordlessness twitched in her mouth. She would not ask him another 
thing—where he was taking them, where they were to live. Within a 
half hour of seeing him again after more than a year's separation, she 
felt imprisoned in his life, dragged along after his warped buggy 
wheels. 

The following wind blew their dust over them, the air was heavy 
with dust clear to the canyon’s mouth. After the green gende earth and 
the soft sea air of Victoria she found the country of her exile arid, bar¬ 
ren, and hateful. The dry wind roughened her lips and parched her 
nostrils. When Oliver whipped up the team to outrun the dust, she 
was thrown roughly around. 

They slowed. Ollie, standing again, hanging onto his father's 
shoulders, said, "Can I dri/e now?” 
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His father reached an arm and dragged him over the front seat. 
His knees and shoes scuffed Susan as he went through. Along a track 
where the sage had been crushed and the ground pulverized by wagons, 
they plodded and creaked. After a half mile or so a less worn track 
forked off southward. Oliver touched the right rein and had Ollie guide 
them down it. Susan sat silent, watching the sage flow by, her nose full 
of dust and her eyes full of the desolate country and her mind full of 
desolate thoughts. 

A lane opened to the left, grubbed out of the level sage, and at its 
end, a half mile or so away, she saw one of the dreary ranches that she 
supposed would^now crop up, sprouting on the promise of water, to 
make the benches even more forlorn than when they had been empty 
of everything but wind. A house the color of earth, a windmill that 
winked—some Olpen family with a slattern wife and a tobacco-chewing 
husband and a flock of unlicked children wilder than coyotes, a clutter 
of slovenly corrals, a yard made filthy by scrub hens. She could see it, 
it burned into her mind like a raw, unrealized drawing. 

Olivers hand again touched Ollie’s, this time on the left rein, and 
they turned down the lane, 

Susan's head snapped around, she stared at him with a terrible 
question, but he rode slumped, looking ahead over Ollie's cap. Trying 
to get her bearings, she half stood. The odor of crushed sage filled her 
nostrils like sal volatile. The grubbed-out bushes had been stacked in 
windrows along both sides of the lane, and inside the windrows of 
gray brush she saw the lines of little trees on each side, each tree staked 
in its bowl of dug earth, each basin damp, watered that day. Hanging to 
the back of the seat, she stared ahead at the house and windmill. They 
had a certain air of confidence, closing off the lane as if someone with 
imagination had set them there. The house, now that she saw it clearly, 
was large, much more than a settler's shack. A veranda like a prome¬ 
nade stretched all along its front. 

“Oliver Ward," she said, “where are you taking us? Is this our land? 
Is that our place?" 

“Mesa Ranch," Oliver said. “Model farm. Thought you might like 
to see it.” 

She thought his eyes asked something of her, warned her, said 
“Wait." But she couldn’t wait, too much was dawning on her all at once. 
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“When did you build it? You've even planted your half mile of Lom- 
bardies!" 

His eyes warmed, narrowed, held hers with an expression she 
could not read, a kind of urgent, knowing look not far from mockery. 
“Best foot forward,” he said. “With only the well to irrigate from, I 
couldn't swing the lawn and the orchard and the wheatfield and the 
alfalfa patch. They’ll have to wait till water comes down the Big Ditch." 

“Oliver . . 

“I had to start the trees,” he said, watching her. “Four hundred and 
fifty for the lane alone. A hundred locusts and box elders around the 
house. I didn't want you to wait any longer than you had to for your 
grove." 

“The way you planned it.” 

“The way we planned it." 

She made note of his pronoun. 

“I was too late to start the rose garden. That'll have to wait till next 
spring. But I did move the yellow climber down from the canyon. Never 
even set it back. It’s blooming right now, not quite over.” 

She looked ahead, while Ollie with his eyes looking out the comers 
at them and his ears obviously wide open, steered the team toward the 
barren house squatting on the bench. She saw that the veranda was 
deep, with square pillars every ten feet or so supporting a broad low 
roof. Wherever he had planted the rose, it didn't show. Neither did 
the hundred trees of his grove—well, yes, a few, staked-up, spindling 
saplings, hardly higher than the sagebrush. In something like despair, 
she cried, “When did you do all this?” 

For the first time since they had met at the station she saw her old 
Oliver in him, loose-shouldered, humorously apologetic. “I didn't do 
much of it. The crews have been working since a week after we got 
the go-ahead on the ditch. This’ll be the demonstration farm. The Gov¬ 
ernor loaned me the Territory’s well-drilling rig, and the boys from the 
canal crew scraped out the road." 

She closed her stinging eyes, held them painfully shut, opened 
them, said, “The Lord hates busybodies and people who do too much." 
Then she burst out, “But the money! How will we pay for it?” 

The children in the back were clamoring, “Is this ours? Is this 
our place?” and Ollie, twisting to look into his father's face, was saying, 
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"Aren’t we going to live in the canyon?” Both she and Oliver ignored 
them. He said over Ollie's head, holding her eyes, "For a start I used the 
money the company paid you for the canyon place. It was the first check 
I signed.” 

"You sold it!” 

"For twice what it cost. That was the bargain. I took a chance 
you’d agree it ought to go into this.” 

"Dad, don’t we own the canyon any more?” 

"Not exactly. But you can go there. Ail you want.” 

"Even twice what the canyon house cost wouldn’t pay for this,” 
Susan said. 

"I sold some of our canal stock to John and Bessie.” 

She was appalled. "Oh, Oliver, you haven’t led them into this! You 
haven’t tied them to our canal boat?" 

"They wanted in,” Oliver said. "They had the money from your 
family's house. I’ve filed a timber claim and a desert claim for them, 
down under the Susan.” His stare was level and steady. "Wouldn't you 
like Bessie living out here?” 

"Oh," she said, distracted, "they shouldn't risk their poor little 
money! And you never said a word. Neither did Bessie. Why?” 

"I asked her not to," he said, with his sidelong, ambiguous, search¬ 
ing smile. "I wanted to spring it on you that they’d be moving out. Along 
with the house, you know. A bouquet of surprises.” 

‘Well, of course, it’ll be wonderful to . . . but . . .” 

"So now you have to make up your mind whether you want to camp 
out here in the dirt or stay in a boardinghouse in town. Because I didn’t 
get it done in time.” 

The wheels ground in sand, dust hung over them, she saw the 
wind whip a whirl of dust around the bare corner of the house, and 
turn it into a half-formed dust devil that spun eastward past a lumber 
pile and a stark privy. 

"Here, I should think,” she managed to say. "There’s no sense in 
spending money on a boardinghouse when we have our own place.” 

"It’s pretty primitive yet.” 

“Is that anything new for us?” she said. 

Her tone was sharper than she intended. But he did not reply— 
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only studied her a moment and then heaved around to say, "Nellie? 
How does it strike you?” 

"Why it seems nice,” Nellie said comfortably. "With all of us to 
help it shouldn't take long.” 

"Is Patch here?” Ollie said, and Betsy, hammering on her father’s 
shoulders, said, “May I have a pony too, Father? I’m nearly eight,” and 
Agnes stood up in Nellie's grasp and said, “Me too! I'm four!” 

"You’ll all have ponies," Oliver said, and took the reins out of Ollie’s 
hands and stopped them in the raw yard. 

Susan sat with her hands tight in her lap, knowing she should 
force some enthusiasm, however false. While she held herself apart in 
Victoria he had driven himself every spare hour to prepare this place 
for her—the place they had sketched and erased and redrawn through 
dozens of shut-in evenings in the canyon. She knew with precision, to 
a decimal point, what he hoped to make it, and she could have wept for 
the premature trees and the transplanted yellow rose that had put out 
its first blooms the summer Agnes was born. Yet the exposed yard, a 
scab on the sagebrush mesa, made her feel like weeping in another 
key. In homesick hours she had dreamed of the soft dry wind of this 
valley, but she had dreamed it clean, not with these dust devils that 
whipped across skinned land, and the haze of dust that she supposed 
arose from the ditch construction along the edge of the mountain. She 
had dreamed the valley clean and wild, not made ugly with such raw 
beginnings as this. So many years must pass before it could be made into 
anything beautiful or civilized, so much of their lives would have to 
be spent in the hard preparations to live. The canyon house had been 
one thing, a temporary camp. This house was where she would spend 
the rest of her life. 

Oliver hopped down. Over the wheel, a little grimly, he said, "You 
might as well see the worst. She’ll be dirty in the dry and muddy in the 
wet, and there\ nothing to break the wind. But I call your attention 
to the view.” 

She did not look at the view; she looked into his eyes. "Yes,” she 
said, almost under her breath. She was aware of the children, still sit¬ 
ting uncertainly as if unwilling to get down in this totally strange place. 

Then a ranch dog came wagging out from a shed, and after her 
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four fat puppies. The children piled out and went to her and squatted 
down where she cowered and wagged in the dust. The puppies attacked 
their fingers and rolled on their backs, exposing naked bellies to be 
tickled. 

Tentatively, Agnes put out a hand to one of the pups. It seized her 
fingers in its mouth, and she yanked her hand back, frowning. The 
pup got hold of her shoe buckle and tugged, backing, with fierce 
growls. Agnes let him tug, her face breaking up into smiles, and then 
suddenly, squeezing her eyes gleefully shut, her arms stuck out from 
her shoulders, her skirts lifting to expose her nimble black-stockinged 
legs, she twirled away. The pup pursued her, fat and ferocious, as 
gleeful as she. Her sailor hat came off and flew behind her, held by 
the elastic under her chin. Across the yard, around the lumber pile, 
around the shed, she went like a baby dust devil, spinning with some 
happiness as privately her own as her silvery hair. The pup,, near¬ 
sighted, got lost and stopped, looking and sniffing around hirn until 
here she came spinning back, and wound herself into a tangle as she 
neared him, and fell in the dust. The pup dove for her exposed ears 
and she shrieked, covering them. Dust rose. 

“Oh my goodness,” Susan said. “She'll be filthy!” 

Ollie and Betsy were rescuing Agnes and diverting the pup. Oliver 
stood by the wheel laughing. Many summers of sun and wind had 
roughened and seamed his skin. His jaw seemed to have grown heavier, 
his mustache hid his mouth. To Susan he looked as impenetrable as a 
rock, and older than his thirty-nine years. 

“She seems to be in great shape," he said. 

“Yes. All of them.” 

Nellie got down and went to dust Agnes off. For the moment the 
two were alone, with nothing to divert them from looking at each other 
straight. She looked for signs of dissipation in his face—How had he 
been living with her not there to save him from his weaker self?—and 
could see only a rude outdoor strength. He had the kind of face, she 
realized, that John had. Put him on a frontier ranch and he could not 
be distinguished from the cowboys. But she thought she was entitled 
to some sort of assurance that she had not come home to a repetition 
of their old quarrel. “Oliver . . .” 


469 



ANGLE OF REPOSE 

His look, bright blue, direct, fully comprehending, warned her off. 
He refused to be put in the position of defending himself or justifying 
himself or taking any oath. He did the best he knew how, his look 
said. He was himself, for better or worse. He did not grant her the 
supervision of his habits. “You married me" his look said. “Maybe that 
was a mistake. But you didn’t marry what you could make out of me. I 
wouldn’t be much good remodeled.” 

Something in her that had been trembling to open, closed again. 

“Aren’t you coming down?" he said, with his hand up. 

“Yes." 

His big calloused hand closed on hers, she stepped from the step to 
the ground. Nodding, he said, “I put that veranda all along the west 
side to keep the sun out of our eyes till the trees grow up." 

“That was thoughtful," she said. “I hate a room full of glaring 
sun." 

The back door had opened, and Wan stood in it, wildly flapping 
a dishtowel. She stood on tiptoe to wave, calling, “Oh, Wan, hello, hello! 
I didn't know you were here! This is wonderful! Just a minute . . .” 

Betsy and Ollie left the puppies and bolted to greet him. Agnes, 
dusted off, hung back, not quite sure who he was. 

“She doesn’t remember him,” Susan said. “But how wonderful you 
could get him back. It broke my heart to see him go. It’ll be almost like 
old times, with Wiley and Wan and all of us. And John? Is John with 
us?" 

“He’s filling the water wagon down at the windmill. I saw him 
as we drove in." 

“Oh, redly like old times!" 

There was another name that hung between them unspoken. She 
saw it in Oliver's eyes as plainly as if it had been spelled there. Un¬ 
smiling, dry, calculatedly expressionless, he stood by her in the dusty 
yard. Then he moved his head, indicating something to the north, up 
toward the canyon. 'The whole tribe," he said. “Here comes Frank, 
I expect, to say hello.” 

She turned, as much to hide her face as to look, and saw a small 
moving dust midway between her and the hazed mountain front. The 
appropriate words, the appropriate feelings, tangled in her throat and 
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breast. Anything less than gladness would be noticed, too much glad¬ 
ness would be marked. She was not sure, anyway, whether what she 
felt, what had made her heart jump at that name, was gladness or panic. 

In a voice that to her own ears was brittle and false she said, 
"Frank? He too? Oh, good. I didn't know he’d come back.” She con¬ 
tinued to look at the moving dust, since that kept her from having to 
look at Oliver. 

“After he invested three years in this ditch?” Oliver said. “I brought 
him back first thing. He's bossing the diversion dam and the Big Ditch, 
while Wiley bosses the Susan.” He took her arm. “Come on, don't you 
want to see your house?” 

She came along, feeling obscurely rebuked. Old friends to greet, 
the whole canyon family restored as a surprise for her, everything as i 
was. She heard the children shrieking inside as they explored the hous;, 
and she shook Wan’s hand with both her own in fierce, overdone en¬ 
thusiasm. She hurt her face with smiling, she examined the rooms with 
the eagerness of a housekeeper. 

But her mind went steadily on something else, bubbling along like 
dark water under sunlit ice. Just now she had searched Oliver’s face for 
signs of drink, prying at him to discover if she had made a mistake to 
return, all but asking him outright what he had done and what he in¬ 
tended to do. Had he, when he mentioned Frank, been searching her 
face for an answer to a question of his own? Had he seen an answer? 
For her heart had leaped at the name, the gladness had come before 
the fear, and before the furtive, alert sense of how dangerous it was to 
show what she really felt. Had he seen that? 

She almost wished he would ask, so that they could have it out, so 
that she could promise and therefore demand a promise from him: she 
thought of it as a sort of trade, in which each must give up something. 
She was shaken and in danger; she was also determined to lie in the bed 
she had made when she married him. 

As she walked from room to unfinished room making pleased or 
judgmental noises, she was resenting her husband’s wordlessness, she 
smoldered with grievance that he would not submit to talking their 
problems out. It was harder to get words from him than it was to get 
gold from rock. He tortured her with his silence. What did he mean, 
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bringing Frank back on the project? Was he testing her? Tempting 
her? Was he so dense that he did not feel the undercurrent in his house? 

Why don't you come out with it? she felt like saying to him 
in anger. I'm sure you think there's something. Why don't you say it, so 
I can tell you there isn’t? 
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I am going to have to ask myself a question not too different from the 
one Grandmother wanted to ask Grandfather. What does it mean for 
my future, such as it is, that I sit at my desk at ten-thirty in the morning 
with a half-emptied bourbon and water at inv elbow? For quite a while 
it has been getting easier to put down the old aching bones by a little 
roll over to the liquor cupboard. What am I to infer from the fact that 
every day for the past two weeks I have been half stoned before lunch? 

I know perfectly well what I am to infer. I’m close, I’m maybe over 
the line. Pain, is that the reason? Am I a pathetic broken creature be¬ 
coming a juicehead, as Shelly puts it, to dull my agonies? Nothing so 
dramatic. My kind of pain isn’t the screaming kind, it’s jnly the tooth- 
gritting kind. 

Am I beginning to draw the dividends on my investment in isola¬ 
tion? Stir crazy? Rodman might think so. Sit out on that mountain do¬ 
ing nothing but read his grandmother’s letters, it’d drive anybody to 
drink. 

Or am I feeling my isolation threatened? Do I hear Rodman and 
Ellen and that cat's-paw of a doctor conspiring to move in and capture 
me? Am I some Kafka creature sweating in its hole? 

Maybe all of those reasons, maybe none of them. I have never been 
a very social type: age and infirmity only confirm what youth and health 
used to crave. For years I have spent every morning in the study, just as 
I do now. It is true I used to he pulled out by classes, meetings, examina¬ 
tions, visitors, trips to the library, and a lot else. My afternoons used to 
have more in them than eight laps on the crutches and a little conversa¬ 
tion with Shelly or her mother. My evenings used to go, as they do now, 
to reading, but very often they went to dinners, friends, concerts, shows. 
I used to think I lived a good old-fashioned scholarly life. What I don’t 
have now that I had then is friends. Some of those dropped away, out 
of embarrassment, when Ellen left and I became a gargoyle; the others 
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I simply moved away from when I came up here. I don’t think their ab¬ 
sence is enough to explain that glass there. 

I was always one whose arm twisted easily. I have always felt better 
and talked better when I was a little high. My grandfather in me? Why 
not? What begins as safety-valve binges and gestures toward social ease 
ends as habit. I have no reason to be surprised if 1 have by now picked 
up a physiological craving that has nothing to do with pain, boredom, 
reticence, tension, lack of friends, or anything else. 

But it's too risky. If I let myself go that way I give them a handle, I 
lose it all. Suppose I do have pain? I can put up with it, or go back to 
cortisone; and if cortisone blows me up with water retention and gives 
me insomnia, why then I have taken what I want and paid for it. I'd 
rather be sleepless, and even more a Gorgon than I am, than turn into a 
helpless old stewbum that Rodman can handle as he pleases. 

So for the sake of my independence, here goes my felicity. As of 
this minute I’m on the wagon. 

What about the half-emptied glass? Dump it in the sink? Why? 
My backbone is rigid enough, I don't have to stiffen it with symbolic 
gestures. Now then. One smooth brown swallow sluiced around in the 
mouth, cool among the teeth, and put it down. That’s the end of it. 

Now do I feel better? Think. Try to be exact. 

No, I don’t feel better. I feel aggrieved, picked-on, and pursued, I 
want to know why a bungcd-up old scholar can’t have his drink in 
peace. I want to know why I must be wary of the uncertain future. What 
future? Not Lyman Ward's. He has converted back to kerosene and is 
living his grandparents’ life. His own future ought not bother him or 
anyone else. His grandfather’s horse pistol three feet from his forehead 
tells him that there is always a solution if things get unbearable. The 
fact that he isn't tempted seems to prove that they aren’t unbearable yet. 
But they are going to be a lot less pleasant without Old Grand-Dad. 

So right on, as the activists say. Right on, Lyman. Fifty whole years 
of Grandmother’s life to go. Make them last. 

Of course it’s impossible. I'll never finish. Autumn is already nearly 
here, Shelly has had about all the country quiet her physiology can 
stand, and will be leaving soon. Ada has been having trouble with her 
breathing. She smokes too much, there is always a cigarette dribbling 
ashes down her front and into her dishwater and onto her ironing, and 
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I hear her wheeze like an old dog when she makes my bed. Emphysema, 
I shouldn't be surprised, her breathing apparatus gone as slack as an old 
garter. Hyperventilation, pains in her chest and left arm, maybe heart 
involved too. Good Christ, what would I do if she collapsed? 

The very thought of it brings an element of desperation into my 
delusions of independence. I will not kid myself that this summer of 
quiet routine and country air have left me much better off than when I 
came. 1 have had six aspirins and a bourbon since I got up, and still I 
ache. 

What the hell, my right is in retreat, my center is giving way, my 
left is crumbling, I have just sent my bottled support to the rear. 1 shall 
attack. 1 shall go on writing the personal history of my grandmother, 
following Bancroft’s advice to historians: present your subject in his 
own terms, judge him in yours. 

Actually, I'd just as soon leave out the judgment entirely. I don’t 
feel at ease judging people. And I’d just as soon let her present herself: 
her letters from the Mesa are among the longest and fullest she wrote 
during that long half century of correspondence. 
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The Mesa 
August 16, 1889 

Darling Augusta — 

We have slept five nights in our house in the sagebrush. Like every¬ 
thing here, it is large and raw. It is for the future, it sacrifices the present 
for what is to come. In time it may be charming, but now it seems hope¬ 
less. We need everything— awnings, more chairs, boardwalks around the 
premises, lawn, shrubs, flowers, trees, shade. The sun beats on us from 
sunup to sundown. We are like a seashore place, with dust instead of sand. 
Dust lies drifted two inches deep in the piazza, dust blows in our faces if 
we attempt to sit there and read or work, dust whirls about th3 yard, dust 
is tracked in by every pair of feet, dust hangs above the canyon mouth 
and hazes the whole valley, especially at sunset. 

I used to write you from Almaden how strangely transformed the 
dust clouds were after the sun went down. It is the same here. In some 
ways this mesa is a return. We look off, just as we did at Almaden, into a 
vast stretch of valley, with the moon at our back. Not a single tree in sight 
as far as we can see south, east, and west. To the north lie the irrigated 
lowlands along the river. The noble shape of the country lies bare under 
the sky as if just made, and ready for the birth of trees and crops. 

It is a vision that absorbs Oliver. He follows it like a man panting 
after a mirage, and he works, works, works. He manages his survey, he 
supervises the ditch construction, he confers with politicians and contrac¬ 
tors and shareholders, he takes visiting representatives of the Syndicate 
over the works—we have been visited twice since I arrived—and in the 
hours between dusk and dark, and even after dark, he is out with John 
doing something to the land or the buildings or the well. He is full of ex¬ 
citement and energy. But my heart whispers to me that all he dreams of 
is still years away, and that meantime we grow old, we diminish, wc lose 
touch with all that used to make life rich and wonderful. I have just 
counted on my fingers how long it has been since I saw you. More than 
seven years. 

But I'began to speak of our house, before dust and the years obscured 
it. We have again the mud-plastered wails of the canyon house. The adobe 
is not as tough as that of the canyon, but a better color—a greenish-yellow 
gray, like beach sand. We are going to paint the wainscot and woodwork 
in one of the rooms old ivory—I think it will bring out the color of the 
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walls. Even one finished room would cheer me. I must think in those terms 
—one room, then another, and another, till all are done, and then grass 
outside instead of dust, and hammocks on the veranda for the watching of 
sunsets. 

Then if you could only come we could give you a peaceful, roomy 
sleeping chamber, and a house in which your serene beauty would feel at 
home. How solitary and strange this great sweep of country would look to 
you! Yet I can fancy you would like to lie on the hill slope by a clump of 
sage, and gaze down over the valley and into the bosom of the mountain 
range opposite, almost as we used to lie on Orchard Hill and look across 
at the farms of Dutchess County. 

Wiley has driven the Susan Canal more than eight miles. It will go 
twenty before water is turned into it, to water claims that lie below ours. 
That is for next summer. Meantime the “Big Ditch” is alive with teams 
and scrapers, and the canyon resounds with blasting. It awes me to see 
how big this scheme is. In all the years 1 thought I was helping dream it, 
I hadn’t the imagination to understand what I was dreaming. The Big 
Ditch will be immense, a man-made river, and eventually will water nearly 
three hundred thousand acres—nearly five hundred square miles. There 
are countries in the world no bigger than that. There will have to be sev¬ 
eral storage dams, but those will come later. Even without the dams, this 
will be one of the grandest things in the West. 

The finished section, so far hardly more than a half mile, sweeps in 
a great curve around the shoulder of the mountain, eighty feet wide at 
the top, fifty at the bottom. The twelve-foot banks slope back at the “angle 
of repose,” which means the angle at which dirt and pebbles stop rolling. 
Down the bottom of the ditch fifteen horsemen could ride abreast, with¬ 
out crowding. It was good for me to see it all the other day, in company 
with the gentlemen from the London syndicate, and to be reminded how 
all of it is owing to my old boy’s imagination and his refusal to be beaten. 

He works far too hard; he always has. It is a thing I have sometimes 
held against him, that his family must come second to his job. Now he has 
to make one last trip to the mountains to complete some field work for 
the Irrigation Survey, and that means Ollie must start East without seeing 
his father again. It is a great pity, for they are very close. But what can I 
do? Ollie can’t afford to pass up the chance that St. Paul’s has given him. 
He will be lonely, and will miss his pony and the excitement of the con¬ 
struction, to which he attends all day, riding the line with Wiley or his 
father. He lives on his pony. 

Ail through our stay in Victoria he talked about the canyon as if it 
were the Paradise from which we had been evicted, and from the moment 
of our return he wanted to go out there. Yesterday I threw up my hands 
over everything that needs doing here, and rode out with him. Wiley was 
there, and showed us the changes. He and Frank share our old bedroom, 
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two draftsmen use the others, the shack overflows with men. It seemed a 
very different place from the quiet canyon where we lived on hope. But 
it pleased me to see that the trees we planted are doing well, and that the 
poppies have seeded themselves around the knoll and bloom without hu¬ 
man encouragement. 

It was strange, that return to Eden. There went the river below, there 
went the clouds overhead, just as before. The sun beat down as 1 remem¬ 
bered—sometimes I have thought I could smell the scorched gravel of that 
gulch! There was everything as we had left it, but changed, too. The sleep¬ 
iness of our seclusion was replaced by a great busy-ness, and strange faces 
kept looking out of doors where I was used to seeing only the faces of our 
local community of saints. It made me melancholy, rather, and I am sure 
it bothered Ollie too: his memories were thrown out of line. But of course 
I could not get him to talk about it. He folds things in, and thinks about 
them, and does not give them outlet, and that worries me for his future. 
He can be easily hurt. 

On the way back wc rode past John’s old cabin, and found its little 
flat obliterated by a great construction camp of eighty men and two hun¬ 
dred horses. There Frank is supervising the tearing down of a whole hill 
to make the diversion dam that will throw the river into the Susan and 
later into the Big Ditch. Frank has lost, I am afraid, some of his freshness 
and exuberance, and has grown almost somber. Like Oliver, he drives 
himself into the work with a relentlessness that I fear will break him down. 

Oh, Augusta, you know my hopes! You know my anxiety, though 
being the ideal creature you are, married to that ideal man who completes 
and supports you, you cannot comprehend the unworthy contradictions 
of someone less sure of herself. You were of course right, years ago, about 
Frank’s feelings. But he is a thorough gentleman, he understands. So it 
does not alarm me that Oliver is to be gone for two weeks. I am quite safe, 
on this mesa and in myself, and I find the same satisfaction in work that 
Oliver and Frank seem to. This morning, amid all the disorder, I blew the 
dust from my table and wrote for two hours. Tomorrow I want to go up 
to the Big Ditch and sketch the teams pulling their scraper-loads of dirt 
up the banks. My “Life in the Far West” series must include the prepara¬ 
tions for the future, for that is what life in the Far West is about. 

The Mesa * 
August 30, 1889 

Darling Augusta — 

This morning 1 sent my little boy away, and I know his heart broke 
as mine did. Nellie and I have been trying to keep up his courage and 
determination with our tales of what wonders he will see, and what fine 
things he will learn, and what fine men he will study with and what fine 
boys he will come to know as friends. But this morning after breakfast I 
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sent him to his room to get dressed and ready—he was to catch the ten- 
thirty train-and when he didn’t appear for a long time I went in and 
found him ready dressed in his new school clothes, just sitting on the bed 
with his eyes big and dark and his face as pale as if no Idaho sun had 
burned it for the last three weeks. “Why, Ollie,” I said, "what is it?” and 
he looked at me, nearly crying, and said, "Mother, do I have to go?” 

Oh, oh, it was all I could do to keep from huddling him against me 
and drowning him in my tears. Only twelve! Think what it must be to 
travel all the way from Idaho to New Hampshire by yourself at that age, 
going toward something new and strange, where you don’t know a soul, 
and where you are afraid you will be an ugly duckling from the West, 
ignorant and unable to learn! I know he feels that way—he told Nellie, 
though he would not tell me. 

Jt is just as well Oliver is not here. He has never been as sure as I am 
that the boy must go East. “Why send him away?" be said to me only 
last week. "I’m just getting to know him again. Why not let him go to the 
high school in Boise?” 

Of course it would not have done. He knows hardly more people in 
Boise than he will at St. Paul’s, actually; and from the local school he 
would emerge a barbarian, prepared for nothing and untouched by cul¬ 
ture, believing in the beauties of Idaho civilization! I had to harden my 
heart to a stone, and in the end he got over his panic. But when the train 
pulled away, and I saw his young scared face pressed against the window, 
and his hand making brave half-hearted desolate waves at Nellie, his sis¬ 
ters, Frank, and me, I quite broke down, and I have been crying off and 
on all afternoon. 

I can’t bear to think of him, by now off in'Wyoming somewhere, 
huddled in the seat and watching the country pass and thinking—what? 
That his mother sent him away. What choices we are offered in this life, 
if we live in Idaho. Yet in the long run he will have to realize that it is 
worth any amount of unhappiness to be given the opportunity to learn 
and grow and become something good and true, perhaps even noble. I 
confess it is one of the things I hug to my heart, a thing I envy my poor 
little boy for—his opportunity to see you and Thomas. He has heard about 
you all his life, but of course doesn’t remember you. Now he can at last 
know what I have been talking about. But if having him down for Thanks¬ 
giving will be the slightest bother, if he will interfere with the great things 
that fill your life now, do not hesitate to tell him not to come. I would 
rather he were a little lonely and unhappy than that he should ever be¬ 
come a burden or duty to you. 

His sisters and Nellie will miss him as much as I do. The girls depend 
on their big brother for all sorts of things from mending a toy to saddling 
their ponies. As for Nellie, poor thing, she cried as if it were her own boy 
she was sending off. 
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The Mesa 

November 10, 1889 

Dearest Augusta — 

After such a summer of heat, dust, and wind you can imagine how 
gladly I accept winter, which is at least fairly clean, and with what passion 
I long for spring. It has been build, build, build, all through the fall, and 
since we are more than two miles from town, the workmen have had to 
be boarded. Wan has cooked for the family, many visitors, and an average 
of seven additional men, though that will now be reduced. 

With paint, carpets, and curtains we have done something toward 
making the house habitable, and in addition have built an icehouse, shop, 
blacksmith shed, and office, all under one roof, making quite a picturesque 
little building, with outside stairs leading to a storage loft. 

The Big Ditch, after progressing well for a time, has run into in¬ 
furiating delays, and cannot reach us for perhaps another year. We shall 
have to depend on the well for one more season, and its forty barrels a 
day will not stretch to everything we would like to spread them on. The 
Susan Canal is now nearly twelve miles long. By next summer, water from 
it will be soaking into many hundreds of acres, and the demonstration of 
Oliver’s original scheme will have reached the end of its first step. 

Two claims on our lower line have been “jumped”—which means 
that someone has detected some deficiency in the filing, or some failure 
to complete the “improvements,” and so has "pre-empted" the lands. The 
original filers in these cases were trying to evade the letter of the law, but 
they are both poor men, and worked hard, and we feel sorry for them. 
They have consulted Oliver constantly on their plans, and counted on the 
Susan Canal, and he feels in a way responsible. Yet there is nothing we 
can do. One of them lost his claim because his wife would not come and 
live there six months, but when I think of my months here—only three, 
and with everything done to make me comfortable—and look at the shanty 
where she was,supposed to live, I hardly wonder she objected. Almost 
every claim around us has now been jumped except John’s and Bessie’s. 
On timber-culture and desert claims such as theirs, no residence is re¬ 
quired, only “improvements,” which they will take care of when they 
come out. 

We have a poor-white family camped at the well. The husband has 
taken a contract to plow a hundred acres of our desert at so much per 
acre, and do such other jobs as will make Mesa Ranch into the showplacc 
of the district. Oliver’s next task is to get them a cabin built near the wind¬ 
mill where presently they live in two sheep wagons—father, mother, 
daughter, son-in-law, and two children. 

They are all the color of gypsies. They have two sons “up on Camas, 
lookin’ after the stock,” and a full-blooded bull pup worth more than any 
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team they own. Each morning, while the weather holds, the teams are 
driven afield, four horses hitched to a sulky plow. The double shares rip 
up the ground in great swaths, sage brush and all, and leave it in a chaotic 
mess, roots and branches sticking up out of the raw earth. It looks as if 
the land had been plowed for the sowing of dragons’ teeth instead of the 
first peaceful wheat crop. Before snow flies, I want to get out and try to 
sketch that scene of crude ugly power out of which (we hope) this new 
civilization will rise. 

After I had taken down some late squash the other day, the ladies 
from the plow camp came and called on me. “How comfortable you look, 
out of the wind," they said as they walked in. It was an interesting visit in 
a way. They are Southern, and they have that remarkable command of 
language that we see in Miss Murfree’s stories, and an equanimity equal 
to that of a duchess. For all that I was out of the wind, I am sure they 
would not willingly have changed places. They belong in this crude place. 
I live here on sufferance, a permanent exile, awaiting the day when all of 
Oliver’s efforts will have produced in this valley a civilization in which 
any woman but one of these plowing Malletts would feel at home. 

I cannot bring myself to do as Oliver urges me to—go into Boise of- 
tener, make calls, cultivate women friends, attend the “lunctions" of the 
place. For one thing, we have put everything we own and everything we 
can borrow into this ranch, and I have no desire to be known as the en¬ 
gineer’s wife with the darned elbows. For another—how shall I specify 
that other? I am not of Boise and do not wish to be. 

And so I live an interim or preparatory life. Oliver is bent upon mak¬ 
ing these thousand acres of ours into something that all men can look at 
and be inspired by, a sort of pledge of what the country can do when it 
has water. His goal, he told me the other day, is to make something as 
near as possible to Querendero, one of those grand Mexican estancias 
at which we stayed when we rode back from Morelia. He will fence our 
thousand acres and push his improvements clear to the fences—wheat, 
lucerne, timothy, wild pasture, orchards, berry patches arid gardens. He 
swears he will have a rose garden that will make me forget Milton. He 
will make father’s roses look like a posy bed! He frightens me, he is so 
willing to stake everything we have. But when I raise objections, he tells 
me I can see only what is in front of my nose. 

Faith! Faith! he tells me. Faith can reclaim deserts as well as move 
mountains. When this pioneering enthusiasm takes hold of him, he is not 
my wordless husband at all. A few days ago, in the last of the Indian sum¬ 
mer weather, we rode around the whole (dace so that he could show me 
what he wants to do with each part of it. We have kept most of the poplar 
lane alive, with great effort, by means of the windmill and hose cart, but 
some of our “grove" has perished. Until we get water from the Big Ditch 
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we must get our results mainly out of native, resistant things, Oliver says. 
The slope of the mesa will be our wild garden, planted to wild syringa, 
wild clematis, and buck sage, which has a yellow flower that Nellie admits 
is almost as handsome as furze. This will cover, some day in the future 
for which we live, the “upright” of the great step. The “tread” will be 
covered with grass. 

I grew almost hysterical, sitting my hor.e there on Pisgah’s top and 
being shown the Promised Land, which consisted of a sweep of sage and 
our barren house and the dots of three distait settlers* shacks, with off to 
our right the desolation that Hi Mallett has created with his sulky plow. 
“Remember Querendero?” Oliver kept saying to me. “Have you forgotten 
the grace and romance you found in Tepitongo^Well just look at this 
with the eye of faith. This can be as good." 

In truth, he half convinced me. Let the water project be completed, 
and it can be splendid; there is literally no limit to what one might do. I 
rode home feeling almost exhilarated, and I have been very cheerful since. 
Maybe, maybe. I cling to that possibility as a child elute les a piece of sea- 
worn magic glass on the beach. 

This, you see, is one of my hopeful days, all because I have been 
given a glimpse of what lights up Oliver’s mind even when he seems taci¬ 
turn and silent. All because the windmill has pumped us past the dry sea¬ 
son with only modest casualties. All because we have had a rain to settle 
the summer dust cloud. With his hand on his heart, Oliver swears that 
next spring we shall have a lav r n all along the front of the house to hold 
down all the Idaho dirt that w^nts to blow inside. 

This must sound incredible, read on Staten Island. 

The Mesa 
January 10, 1890 

Dearest Augusta — 

It was so good of you to have Ollie for Christmas. It was out of the 
question that he should come home, for we hadn’t the money for his fare. 
Without you, he would have had to go to Milton, sadly reduced now that 
father and mother are gone and the old house sold, or stay over with two 
or three other waifs at school. Dr. Rhinelander and his wife are kindness 
itself, but it wouldn’t have been Christmas. 

He wrote me after returning-one of his characteristic twenty-word 
letters—and said that “he had fun with Rodman,” and that “Mrs. Hudson 
was nice to me and asked a lot of questions.” I hope he had the manners 
to write to you. 

Just today 1 heard from Oliver, who has taken his Irrigation Survey 
report east (Major Powell is in difficulties with a certain clique of Sena¬ 
tors, and wants all possible ammunition for this session of Congress). 
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Before going to Washington, Oliver found time to run up to Concord. 
All is not quite as I had hoped. Ollie is struggling, keeping afloat in his 
studies but only barely. He is somewhat lonesome and isolated, Oliver 
says. He feels his difference, and resents the allusions of his schoolmates 
to it. Shortly after he arrived last fall, he appears to have got into an actual 
fist fight with a boy who sneered at the place he came from. “Idaho is my 
home. r he told Dr. Rhinelander, as if that justified everything. And he 
wears a sprig of sage in his jacket buttonhole, as a Scotch lassie might 
wear a sprig of heather! 

I am miserable at the thought of his homesickness and his fighting— 
he is not a rude or brawling boy. It makes me doubt the wisdom of my 
plans for him. Yet he has come to know you and Thomas and your chil¬ 
dren, he has traveled by himself like a grown man, he is studying with the 
finest teachers, among the finest Eastern boys. I know he will thank me 
in the end for forcing this on him. 

In .his letter he asks for a photograph of his sisters to put up in his 
room, and also one of his pony. Evidently the information that he has a 
pony has helped gain him prestige among his schoolmates, and he has 
always been very manly and protective about his sisters, especially Agnes. 
I have asked Wiley, who owns a camera, to bring it next time he rides this 
way, so that we may send Ollie what he wants. 

One thing in Oliver’s letter made me feel like crying with an odd 
mixture of feelings. It seems that after talking with Dr. Rhinelander and 
saying good-bye to Ollie, Oliver slipped up into the balcony of the chapel 
and watched unseen during the chapel service, which he says was impres¬ 
sive and the boys well behaved. Oh, I would give anything I own to do 
that same thing, only for ten minutes—to look down from my hiding place 
in that dim, scholarly light, with solemn noble words on the air, and see 
my own boy’s brown head down there among the others, absorbing it and 
gathering in wisdom and the sense of what it means to be civilized! 

Instead, I look out my window and see thin, rippled snow, and sage¬ 
brush that bends stiffly in a bitter northwest wind. Our hope of restoring 
our old community of saints here has not quite been gratified. The men 
have been frantically busy, Frank and Wiley have been up in the canyon 
most of the time. Now Oliver is away and Frank is about to go East and 
visit his parents for the first time in five years. I shall give him a letter to 
you, for I want you to know each other. If he expresses himself freely to 
you, please listen, and do not judge him or me too harshly. It will be the 
next best thing to talking to you myself. We are all right—life continues, 
the old bonds hold—and if there is a certain unhappiness, a real regret, 
why that is what man, and even more woman, is bom to. 1 repeat, I am 
all right. 
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The Mesa 
March 1, 1890 

Darling Augusta — 

You have been much with me for the past two or three days. The 
other evening I was rereading The Freshening Day, that first book of 
Thomas’s poems, and our wedding-present copy from you, with the date 
of my wedding day fourteen years ago. You remember you painted a rose 
spray across the silk-lined fly leaf, and daisies in the back. Two of the 
sonnets Thomas wrote in Milton, on one of those summer weekends that 
seem more and more wonderful as time tries to efface them ; I felt 
strangely, miraculously preserved as I read, and yet ohl so melancholy 
and sad! The book of life turned back in my hands to that time of maiden¬ 
hood and expectation. 

Who could have foreseen for the bride of that day the picture that 
is and has been—the shall be is still to be unfolded. Sometimes it chills my 
heart to think about the future almost as much as it warms it to think 
about the past. I believe that I can foresee my life to come much better 
than I could, and I feel that I have the strength to bear it, whatever it may 
be. And yet, bear it! What of a future of which it can even be thought, 
it might have to be bomel 

It is a sort of insanity not to be happy, when one has reasonable 
health and good children and a true, energetic husband who is doing 
something extraordinary, drawing in the outlines of civilization on the 
blank page of a desert. I tell myself it is true happiness to be still the friend 
of the most blessed of women. And yet I cannot boast that I am very 
happy, or even encourage you to think that some day I might be. I feel 
as stiff and frozen and ungainly as the sagebrush out there in the wind. 
But I suppose that, like the sagebrush, I shall at least endure—unless some 
Hi Mallett should come with a sulky plow and plow me quite up. 

That, without your intending it, was nearly the effect of your letter 
reporting your visit with Frank. I knew you would like him at once. He 
is truly noble, with the loftiest ideals and the most sensitive understanding. 
I know he must have found it a relief to talk with you, for among us, in 
our entangled and encumbered situation, there are no opportunities to 
speak out. And yet how it shook me to have you report his words about 
his “incurable disease"! How wretched, how wretched, for him, for me, 
for Oliver, for all of us, that a boy so clean and fine should be torn be¬ 
tween loyalty to the friend he most values in the world, and this incurable 
disease! And yet his dilemma and his torment cannot be worse than mine. 

I must say no more of this. I beg you to think no more of it. 

Oliver, having just returned from New York, has had to turn around 
and start back, to confer with General Tompkins and two members of 
the London syndicate who have just arrived. It seems there is dissatisfac¬ 
tion with the progress of the Susan Canal, which these gentlemen believe 
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should have been completed to its full twenty miles last fall, so as to be 
ready for use this spring; and someone seems to have raised a question 
as to Oliver’s judgment in pressing ahead with the Big Ditch at the same 
time. It makes me worse than cross to think of people who have only the 
dimmest idea about this project, questioning the man who conceived it 
and has pushed it through against every sort of odds. To him, the Susan 
is only a sop to the skeptics. It means little by comparison with the Big 
Ditch—is only a secondary canal to that great one, and even if completed 
now would not put any large acreage under irrigation. 

Still, he has had to go and justify himself. He hates it. More talkee- 
talkee. At least, he told me as he left, he can now bring back a lot of bare- 
root roses. The varieties available here are somewhat common. I know 
he is bent upon that rose garden for my sake. He hopes it may help repay 
me for all the dust and discomfort of last summer, and persuade me that 
the waiting is not in vain, and that life in the Boise Valley can be given 
grace and beauty, and that we will not have to wait until Agnes is a woman 
before our surroundings are fit for civilized living. 

He is so good a man I want to weep, and what makes me want to 
weep most of all is my failure of faith in him. For I cannot help it. Though 
there has been, ever since my return, a blessed absence of that trouble you 
know of, I have seen that weakness among all his strengths, and I cannot 
forget it. I fear the strain of uncertainty, 1 am frightened by these long 
wearing trips and the influence of the kinds of people they throw him 
among. I watch him, I wonder if he watches me. We are polite to each 
other. 

We do not speak of any of this. It is impossible for Oliver to discuss 
such personal matters, he is made voiceless by them. We pretend that by 
not speaking of them we have made them not exist. Yet it is not the mar¬ 
riage I dreamed of, not the marriage it was. It is a bruised and careful 
truce; we walk in bandages and try not to bump our wounds. After four¬ 
teen years, that bride whose judgment you questioned finds herself unable 
fully to trust either the man she married, or herself. Without you and 
Thomas shining so steadily there on your rock, this darkness would be 
darkness indeed. 


The Mesa 
June 17, 1890 

Dearest Augusta — 

Yesterday the water was turned into the first fifteen miles of the Su¬ 
san Canal. This much, at least, is done after eight years. Oliver and the 
juniors are only half happy about it, for the diversion of effort has stopped 
the Big Ditch, and since even the Susan is being put to work before it is 
ready, the money return to the Syndicate will be small. Nevertheless, with 
Idaho due to become a state on July 4, and all here convinced that the 
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eyes of the nation and the world are upon them, Oliver thought it as well 
to make an occasion. The Governor and his wife and many dignitaries 
(who would not be dignitaries anywhere but Idaho) assembled on the 
mesa to watch the first water come down. Frank and Wiley were disap¬ 
pointed that I was not asked to break a bottle of champagne against some¬ 
thing, perhaps a clump of sagebrush, inasmuch as the canal is named for 
me, but I decided that the Governor should have the limelight, he craves 
it so, and so he was given the principal role, with a shovel instead of with 
a bottle. 

Frank and Wiley were stationed up at the diversion dam at the can¬ 
yon mouth, to open the gates at a specified time. Ollie, who had not been 
home from school three days before he begged, and got, permission to 
live in the canyon with the engineers, came flying down the line on his 
pony as soon as the gates were opened. He rode so fast that he beat the 
water to us by several minutes. It was dreadfully hot and unprotected. 
The dignitaries had removed their coats, and the ladies were melting un¬ 
der their parasols and surrey canopies as we waited by the raw ditch. 

Then, around the gentle curve of the canal, there it came, a low, 
rolling, muddy tide that actually kicked up dust ahead of itself, and rolled 
over the dust and absorbed it in its thick wave. Twigs and weeds and grass 
and dirty foam rode the surface. The crowd raised a cheer—and indeed it 
was exciting to see the result of all our work actually flowing toward the 
dry earth. The Governor dug a hole beside the ditch and one of his aides 
set a Lombardy poplar in it, which another aid then watered with a 
bucket of mud dipped from the ditch. Eventually (it is all part of Oliver’s 
dream) willows and Lombardies will line the Susan from the canyon 
mouth to its lower end, and bind its banks together with their roots, and 
drop their leaves on its current to spin in its slow whirlpools and snag on 
weeds and roots and make a resting place for darning needles and dragon¬ 
flies. By their living green presence along the line of the ditch they will 
be, he says, the truest testimony to the desert’s fertility, and the beacon of 
hope to settlers and their families. This is all in that future when our grove 
will be tall and cool around our house, and when we will leave that cool¬ 
ness for a different coolness on the banks of the Big Ditch, under its line 
of sheltering trees, and watch the sunsets reflected in our man-made river 
sixty feet wide. 

Within a few minutes the first dirt and trash was swept away, and 
the water came more cleanly, filling the ditch within eighteen inches of 
the top. There was much laughter and congratulations, and the Governor 
made a speech in which he particularly praised Oliver, and aired visions 
of the future far more grandiose (and based on far less knowledge of the 
limiting facts) than those of my engineers, who pride themselves on being 
realists with vision. 

Later the party came to the Mesa for cakes and champagne, and 
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some of the gentlemen, playing their game of the visionary future, made 
a pretense of walking the ladies in the grove. The sun soon ended their 
charade, for the trees are no higher than a lady’s bonnet. But the Mesa 
did serve its function as show piece, and drew much admiration, especially 
our new lawn on the west side, which we keep green with the hose cart, 
and the rose garden, which is now beginning to bloom. What a joy those 
roses are, more than two dozen varieties, including everything from exotic 
hybrids such as the immaculately white Blanc Double de Coubert and the 
black-crimson Deuil de Paul Fontaine to such old favorites as the General 
Jacqueminot, which you remember from Milton, and the Mareschal Niel. 
And on the piazza pillar our old Harison's yellow from the canyon, a 
hardy pioneer if there ever was one, a rose we have seen in every mining 
camp in the West. 

It might have been a pleasant affair, for everyone was in high spirits, 
and it was a triumph for Oliver, and a fitting preliminary to the coming 
statehood celebration. But it was spoiled for me by the misery of my Bel¬ 
gian girl Sidonie, whom 1 hired this spring because of the floods of people 
we have had to feed and entertain. She was to have been married this 
summer, to a lawyer named Bradford Burns. He has been associated with 
the canal company as their “connection” man to the Land Office, was a 
delegate to the state convention, and has been appointed County Sur¬ 
veyor of this county. He is considerably above her in education and 
position. 

Well, she went to town two weeks ago to see about the final arrange¬ 
ments, and met Burns accidentally in the street. They went to the house of 
a friend, and there on the piazza, the friend being away, he told her that 
he had changed his mind, that she wouldn’t be up to her position as his 
wife. Imagine the poor thing coming home with this to be known by every¬ 
body! I had already arranged for another Chinese, a friend of Wan’s, but 
Sidonie was so crushed I could not possibly let her go. She declares she 
will work for me all her life, and I more than half wish this cup would 
pass from me, for though she is good-natured and good, she is not a good 
servant. 

Now imagine that on the day of the celebration, with Sidonie in her 
white apron passing cakes on the piazza and thiough the rooms, this man 
Bums was one of the guests. Poor Sidonie could not bring herself to pass 
near him, and I hope he got no cakes at all. Yet there was no way he 
could have been excluded, short of his own realization of the delicacy of 
her position, for he is one of the political crowd, and a “coming” man. 
He, of course, brazened it out and chatted and laughed, while that poor 
clumsy girl, who might have been attending the affair as his wife, went 
red and numb among the guests with her tray of cakes! 

Oh, you must come to Idaho! It is the only place I know where your 
servants* problems and your guests' problems turn out to be the same. 
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At least, Idaho being what it is, some other young man is likely to come 
to my relief, for Sidonie is a handsome creature, however untrained. 

My little girls, whose first “big party" it was, were allowed to dress 
themselves in their best frocks, and attend for a time, and help serve. They 
ate too many cakes and thoroughly enjoyed themselves. As usual, the 
gentlemen all fell in love with Agnes, who was a shameless flirt and quite 
irresistible. But I am glad to say the ladies found Betsy what I know her 
to be. More and more I am thankful that we named her what we did. She 
is Bessie all over again, in sweetness if not in beauty—and who can tell 
what nine will become- by nineteen? 

Now that the opening of the Susan has made water available for 
their claims, Bessie and John plan to order the requisite “improvements” 
made, and in the fall will sell the last of the old Milton place and move 
out here. I hate the thought of Milton's being entirely gone, and I confess 
that when I heard they had gambled their little savings on the ditch I felt 
the blackest premonitions. 1 felt like the scapegoat that had led them to 
their destruction. But now I think my greatest happiness will be to have 
Bessie living only a little more than two miles away. John has always ached 
to come west, and Bessie is the most loyal of wives. What a joy it will be 
(and how tired I get of writing “will be” rather than “is"!) to have her 
come calling in the afternoons when her work is done, and to have her to 
sit with through whole evenings, and talk with, and read with, and remem¬ 
ber with, and lend things to, and borrow from! I live in a busy but lonely 
house. Next to you, Bessie is the only person who could redeem it for me, 
and to see her Eastern children thundering with my Western ones up the 
lane on their ponies will be—will be !—pure heaven. 

Meantime, the Big Ditch is stalled until the Syndicate decides to pro¬ 
vide this summer’s construction money, and all salaries are in arrears. 
The engineers occupy themselves with finishing and improving the em¬ 
bankment of the diversion dam, and riding the length of the Susan to 
detect and repair leaks. 


The Mesa 
July 2, 1890 

My darling Augusta — 

I can hardly bear to write you this letter, and would not if it could 
possibly arrive in time to spoil your pleasure in the medal a grateful city 
will be giving Thomas day after tomorrow. Believe me when I say I would 
be thinking of nothing but his deserved honor, and doing nothing but 
read and memorize the magnificent poem you sent me that he has com¬ 
posed for the occasion, if we had not had poured upon us enough trouble, 
deserved and undeserved, to unhinge my mind and break down all my 
defenses. Will you listen, and give me your silent sympathy? 1 cannot write 
to Bessie-not yet, not until every hope is exhausted, as I fear it will be. 
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First, the Big Ditch is dead again. The Syndicate are quarreling 
among themselves and accusing General Tompkins and Oliver of Heaven 
knows what. Mr. Harvey, our friend and supporter, is cruelly dead, by 
the most brutally unpredictable accident. An absent-minded, enthusiastic, 
childlike man, he walked one morning, reading his London Times, and 
stepped in front of a train. If he were alive, I should have more hope. 
Now funds are cut off, the contractors are unpaid and angry, Oliver and 
the juniors are unpaid and apprehensive, the ditch is stopped at the three- 
mile mark—the ditch which was to extend for seventy-five miles. All chance 
is gone for the massive effort that Oliver hoped to put out this summer. 
What faces us is either a painful reorganization, with the originator of 
the scheme perhaps squeezed out and his authority assumed by men eight 
or ten thousand miles away, or the total collapse of everything. 

And that is but the beginning. 

I must have written you about the claims that Oliver filed on for 
Bessie and John, nearly a year ago. In his eagerness to come West, John 
also invested in canal company stock to a considerable extent. A month 
before, he might have bought a wagon load of it for very little, but by the 
time he came in, the news of the reformed syndicate had gone around, 
and there was none for sale except at very inflated prices. So Oliver, think¬ 
ing he was doing John a favor, and needing money for the building of 
this house, sold him some of ours—two thousand dollars’ worth, at what 
was then a bargain. 

That stock now stands a good chance of being worthless. When I 
think of what that much money means to John and Bessie, when I think 
that it represents my mother’s and father’s lives, and my grandparents’ 
lives, and great-grandparents’ lives, all the loving labor that went into the 
Milton orchards and fields, now poured out into a dusty ditch in Idaho! 
It is bad enough for our money to go that way, but theirs! 

And that is not the worst. 

The worst is the work of our slippery acquaintance Bradford Burns, 
the man who so cruelly jilted poor Sidonie. He is one of those who came 
west looking for the main chance, a lawyer who would do any sort of 
little job, and was pr licularly active in land claims. Because he was al¬ 
ways an energetic believer in irrigation, the company used him as its rep¬ 
resentative; and Oliver, when he was frantically busy completing his 
Irrigation Survey, and organizing the beginning of the canal work, and 
getting this house built, and the well drilled, and the road graded, and the 
trees planted, left a good many details to him. 

The other day, just one day after the bad news had come from Gen¬ 
eral Tompkins, Oliver was in Burns’s office and happened to mention the 
Grant claims, 

“The Grant claims?" says Mr. Burns. “What are they?’’ 
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“The ones I left with you for preliminary filing,” Oliver said. “A 
year ago.” 

“I guess I don’t remember them,” says Bums. “1 file so many 1 for¬ 
get. If you left them for filing, I must have filed them. Where are they 
located? Show me on the map.” 

He got the map out and Oliver showed him, two half-sections side 
by side under the Susan Canal. 

‘Viut those are my claims!” exclaims this Mr. Bums. “You told me 
your relatives weren’t interested, so I filed on them myself.” 

“Weren’t interested?” said Oliver. “When did I say anything like 
that? I left the completed papers with you to be executed.” 

“You must have forgotten,” says Bums. “I remember now. You put 
them on the desk and said they were one thing, at least, you didn’t have 
to take care of now. You recall telling me that.” 

“No,” Oliver said. "I remember nothing of the kind. I said nothing 
of the kind. What did you do with those papers?” 

“Lord,” Bums says, “I suppose I probably threw them a Way. I 
wouldn’t have kept them. You said your relatives had decided against 
filing.” 

Augusta, it was your claims he was speaking of, or pretending to 
speak of—the ones I had urged you to file on simply as a speculation, in 
the hope that I might by that means lure you and Thomas out to Idaho 
for a visit. I had written Oliver from Victoria, asking him to start the for¬ 
malities. And Oliver had told Bums to discard those, after he heard that 
you weren’t interested. So he couldn’t entirely deny the possibility of a 
misunderstanding. He made -Burns search all his files and drawers, and 
he checked the Land Office, but of course no papers were found, and the 
claims were discovered in Bums’s name. It is one man’s memory, and one 
man’s word, against another’s, and Bums is smooth and persuasive, and 
Oliver is not. Unless we can somehow manage to shame or force them out 
of him, that man now owns Bessie’s and John’s claims, with water from 
the Susan to make them valuable, and he can show the proper papers and 
receipts, and we can show nothing. He has jumped those claims, in short. 

Oliver, who never mistrusts anyone unless the evidence is overwhelm¬ 
ing, is inclined to take the blame. He says that Bums could have made an 
honest mistake. I say he did not. He had access to the company’s maps 
and plans, he knew exactly where the Susan would go, he knew that water 
would reach those claims before it could reach any of the lands higher 
up. And he will make no gesture toward redeeming his “mistake.” He 
says he has made his first payment on that land, has little money, can’t be 
asked to give up what he has staked his future on. In some desperation 
Oliver offered to buy the claims, but Bums says he is making plans to 
build. He already has another wife in mind, the daughter of one of the 
pick and shovel millionaires. Wouldn’t yo i think he might be sum enough 
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of his future to sacrifice those acres of desert? Tomorrow I shall send 
Oliver back to town to see if Bums won’t sell one of the claims, at least. 
1 know the answer in advance. And if he should say yes, where would we 
get the money? We are in debt up to our necks. 

So I shall not see my sister this fall, and my children will not have 
cousins to ride with or do lessons with (Nellie was prepared to enlarge 
her school to take in Bessie’s three). Poor John will not realize his dream 
of coming West. We may or may not have money to send Ollie back to St. 
Paul’s. We may not even have a job, we may have not a leftover crumb 
of hope. But we do have a great deal of dry land, unless when we weren’t 
looking someone has jumped ours too. 

Forgive me, I should not be bitter. Yet I cannot see one ray of light. 
Perhaps we can sell this house to someone who can afford it, Bums per¬ 
haps, and move down into the Mallett cabin and herd people’s sheep or 
plow their sagebrush. It seems the logical conclusion of our effort to re¬ 
claim and civilize the West. 
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From the wide doorway where she perched on her stool with the draw¬ 
ing pad in her lap, she looked out into and through the piazza, past the 
hammock where Betsy was reading to Agnes, past the heavy pillars and 
the balustrade on which sat the old Guadalajara olla wirh its inscrip¬ 
tion half visible— asita —and on across the lawn and the spreading sage¬ 
brush to the far line of the mountains. The indoor light was tea-colored, 
sepia; the lawn was whitened under the sun like an overexposed photo¬ 
graphic negative, the sagebrush went palely, growing dimmer and 
paler with distance, until it ended at the foot of the mountains that 
were pale, dusty blue against a sky even paler and dustier. She thought 
it was like being inside a cool cave and seeing out into an allegorical 
desert plain, the sort of place where wayfarers are bewildered and crea¬ 
tures die of thirst. 

She looked from the hammock to her drawing and back to the ham¬ 
mock, estimating the grace of the young bodies curved in the netting, 
heavy as carried cats. The sweet treble of Betsy's voice was the only 
sound. She was reading The Birds ' Christmas Carol. The two lay fac¬ 
ing different ways, their feet entangled. Agnes, with her wide eyes open 
and glazed with imagining, kept pulling out strands of silvery hair to 
arm’s length as if measuring them. 

Susan worked with her lips pressed together, her brows tightened a 
little under the mouse-colored bangs. There was a fist of hair at the back 
of her head, a little too tightly knotted to be becoming; but the head it¬ 
self was small and shapely, the neck delicate, the profiled face cut like a 
cameo. In her high-necked dress with its leg-of-mutton sleeves, its 
pinched-in waist, its overskirt and bustle, she was antiquely attractive, 
the portrait of a lady, a tidy, fastidious lady who looked younger than 
she was. 

Nevertheless, as I reconstruct her there, there was in her figure 
some quality of tension, a certain stiffness suggesting strain or anxiety 
too pervasive to be forgotten even in the absorption of work. She sat 
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frowning down on her drawing, which reproduced in small space the 
things that filled her eye—the girls in the curve of hammock, the heavy 
pillars, the misty desert suggested beyond. Across the bottom of the 
sheet, as if to keep herself reminded of her subject, she had scrawled in 
a hurried, untidy hand, A Hot Day on a Western Ranche. 

Her head turned slightly, she listened. Sounds of a trotting horse. 
She laid her pencil on the pad and the pad on the table, and stood up. 
“All right, children. That's enough for this morning. Thank you for 
being good." 

But they looked up, her two very different daughters, with identical 
looks of protest on their faces and an identical question in their mouths. 
“Can’t we finish it?” 

“So sad a story?" 

“Yes, Mother!" 

“Ollie's been at his lessons for an hour. Nellie will be wondering 
what’s happened to you.” 

“Just this chapter!” 

“All right. Then off you go.” 

Boots came in from the back, loud on the tile floors, then soundless 
on a rug, then loud again. She turned, her face full of an intense ques¬ 
tion, to confront Oliver coming across the dining room. His face was 
weathered, rugged, and hot. He had pushed back his rancher’s hat on 
his head, above the red line that circled his forehead. His mustache hid 
his mouth, the squint wrinkles fanning out from the comers of his eyes 
gave him a look of smiling, but the look he sent ahead of him through 
the doorway was not a smiling one. The light treble of Betsy’s reading 
voice went on as the two of them looked at each other. He moved his 
mouth and lifted his shoulders. 

“Ah!" she said—a harsh, angry exclamation. "He won't.” 

Again the delicate lift of the shoulders. 

Behind her she heard Betsy’s voice round off to a theatrical conclu¬ 
sion. The book clapped shut. She turned. “Now off to your lessons.” 

Betsy rose, but Agnes lolled and hung in the hammock. “Do we 
have to now? Can't I go down to the windmill and see Hallie?” 

“And miss your lessons?” 

“Just for a minute ?" 
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“No, it's too hot,” Susan said. “Anyway, the last time you went 
down to the windmill you had to have your mouth washed out.” 

“I won't listent" 

“Come on, you little whortleberry,” her father said. “You go tell 
Nellie she wants you. Tomorrow you can ask Hallie up for the fire¬ 
works. I brought back a whole saddlebag full.” 

“Goodie!” Betsy said. “Can I shoot off a rocket?” 

“Maybe. Depending on how good you are all day.” 

“Oh, I'll be very good,” Betsy said. “I’ll be the best. Can I shoot off 
more than one?” 

“You wouldn't want to be a pig.” 

“Yes I would ” 

She hung onto his hand and swung by it. “Not you,” he said. 
“There's less pig in you than in anybody around. Now how about those 
lessons?” 

She swung a last swing all around him and ran out, but she had 
barely let go before Agnes had wrapped herself around his leg and put 
her two feet on his boot. He carried her around a few steps that way. 
Her upturned face was a baby replica of the strained face of her 
mother. “I’m not a whortleberry,” she said. 

“Well it's news to me. How would anybody know? You look like a 
whortleberry.” 

“I look like a girl!” 

"You look like a blueeyed whortleberry to me. Or a whortle-eyed 
blueberry?” 

He lifted her, kissed her, set her down, turned her three times, and 
spanked her off toward Nellie's schoolroom, but she swerved, looking 
provocatively over her shoulder, and began hopping on one foot from 
tile to tile down the piazza. At each post she put out her fiat hand and 
touched the side face, the inside face, then the other side face. Along 
the balustrade she patted the adobe every third hop. She did not put 
her left foot to the ground, but turned the end in three quick hops, three 
pats, and came back hopping, still with her left foot withered upward, 
carefully patting wall, window sill, doorframe, and made it back to him 
and patted his hip, home free, and fell around his leg again. She tried 
to climb aboard his instep but he lifted her off. 
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"You're a witch/’ he said, "but I'm the head wizard. Shall I put 
you under a spell? Shall I fix you so you can’t come to the fireworks until 
you spell imbrication ? Or should I make it trapezoidal ?" 

"Not either/” 

“Then you’d better get on to Nellie.” 

She fled, screaming with laughter, and he looked up to find the 
older, tenser version of her face waiting for him. He made a smile, he 
gestured with his head at the drawing pad. “Working. I guess if the 
world was going to end tomorrow you'd be hurrying to finish something 
before Gabriel blew.” 

“I must!” she said. "How else will we live? Tell me what happened.” 

"He won't sell.” 

"Not even the one." 

"No." 

“And there’s nothing we can do.” 

"We could sue. I doubt it’d do any good. I've got no proofs.” 

‘Tour word ought to be proof enough against the word of that. . 

“You don't get far suing a lawyer in a town like this.” 

"Then we must buy someone else's claim!” 

“Any claim with water is going to cost plenty. We haven't got it.” 

“Isn't there any land not filed on?” 

“Not under the Susan.” 

“There must be something we can do!” 

Oliver laughed through his nose. "I can keep my eyes open and 
when somebody fails to complete his improvements I can pre-empt him." 

"It's hardly a thing to joke about.” 

"I wasn’t joking. It’s about the only thing I could do.” 

"What if we gave them a farm out of our land? What do we need a 
thousand acres for?” 

His eyes were steady and—die thought—pitying, “I’d do it in a 
minute. But what good is land under the Big Ditch if the Big Ditch is 
dry? What can John do with three hundred and twenty acres of sage¬ 
brush?” 

“What can we?" she said, and turned away bitterly, not wanting 
him to see her face. “Oh, I had set my heart on having Bessie hens! I 
wanted the children to have some companions whose mouths weren't 
filthy with barnyard talk.” 
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“I was thinking some of letting the Malletts go. We'll probably have 
to anyway. Bessie and John could have their cabin, and maybe my of¬ 
fice for an extra room, till the company gets straightened out and we 
can finish the Big Ditch. Then they could take their pick of our land." 

“Finish the Big Ditch," she said, and bent her head to stare at the 
red tile floor. Her hands were tucked up in her armpits as if they were 
cold. Her feet took her down the piazza, along the balustrade where 
Agnes had hopped a few minutes before, and across the end and up 
along the wall. Her hands were tight in her armpits, her head down, 
her face set and flushed. She was not one who easily went pale, even 
during great stress; it was her rosy complexion, as much as anything, 
that made her look ten years younger than she was. Stopping at the 
table where her drawing lay, she raised her head and gave him a glance 
of scorn and misery. “Of course,” she said, “when the Big Ditch is fin¬ 
ished, then the stock will be valuable, too.” 

“Sue . . .” 

“Oh, I can't bear it!” 

“Sue, that stock's still got a chance to be worth thirty times what 
they paid for it. General Tompkins hasn't given up. Neither have I. 
We've got assets to bum. The Susan's producing a litde revenue, the 
Big Ditch is well started. They’re crazy if they pull out now. They'll 
reorganize, buy out the ones that want to quit. If they stick a little 
longer they're in clover. The project's just as good as it ever was.” 

“Yes,” she said on an indrawn breath. “Just about." 

In anger he took her by the shoulders. “Susie, you too?" 

Unyielding, stiff in his hands, she cried into his face, “Oh, how 
could I help it! Eight years of exile, eight years of living on hope. For 
what? Till now it’s been all right, I could put up with it, I had faith in 
it " 

Her voice gave out, she was hung up on his eyes. He let go of her 
arms. "Did you?" he said. 

'What? What do you . . 

Very still, he stood before her. His face was weathered like a cow¬ 
hand’s, his fingers hung half closed at his sides, constricted by their cal¬ 
luses. Almost whispering, he said, “Did you? Did you have faith in it? 
Did you have faith in we?” 

As if he had slapped her, she stepped back. “That's not fair!" 
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“Isn’t it? Sometimes I've wondered.” He stared into her eyes, he 
smiled a bleak smile, he shrugged. “Not that IVe deserved much faith.” 

“Ohhh!” she said, wagging her head back and forth, her eyes on 
the floor. “You speak of faith and trust. How much better off we’d all 
be if you hadn’t trusted that Bums. Then at least Bessie and John would 
have their land. We wouldn’t have dragged them completely under with 
us.” 

Abstractedly his eyes went to the drawing on the table. He studied 
it, read its caption: A Hot Day on a Western Ranche. His eyes lifted, 
went outward through the door between the piazza pillars, across the 
sunstruck lawn, past the withering poplars, across the sage, to the 
mountains. The sage pressed in upon them from every side, they looked 
out upon it as people on a raft would look out on the sea. 

His eyes came inside again, he regarded her soberly. The fans at 
the comers of his eyes tightened, he seemed to smile. But he was not 
smiling. “The fault’s mine,” he said. “I should have taken those papers 
down myself, 1 knew how important they were to all of us. I just let 
myself get too busy, I was going too many ways at once. I’ve got no ex¬ 
cuse. But this general business of trusting people, I don’t know. I doubt 
if I can change. I believe in trusting people, do you see? At least till they 
prove they can’t be trusted. What kind of life is it when you can t? 

There was a heavy, questioning, underlined meaning in his words. 
She stared up at him wordlessly, her face as set and hard as so pretty a 
face could be. Her mouth, which was usually firm in a precise, pleasant 
expression tilting always toward a smile, was twisted. Their eyes met, 
held, wavered, held again. The rosy color drained very slowly from her 

face. 
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It was July 4, evening, the end of a long hot day. The piazza was still 
thick with heat, the pillars and balustrade were as warm as banked 
stoves. Wait, she told herself bitterly. In ten years the trees will have 
grown up enough to shade the house in the late afternoon. 

But the air, warm or not, was fresher than inside, and there were 
tendrils of coolness wandering in off the lawn, where Oliver had set 
the hose cart to irrigate the grass. Suspiciously, as if expecting to smell 
some sort of incriminating evidence, she sniffed at the mixed odors of 
hot day and cooling evening—sage, dust, firecrackers, the wet wood of 
the waterwagon like the smell of an old rowboat, and among these a 
freshness of wet grass and a drift of fragrance from the yellow climber 
at the comer. The northwest had cooled from its hot gold, the hills were 
black against it. But she looked at their silhouette without pleasure, 
hardly seeing it, intent on the shapes of trouble in her mind. 

It was so quiet that she could hear the creak of buggy wheels re¬ 
ceding far down the lane toward the road, and the voices of the girls 
surprisingly clear and close-seeming, though they must have been al¬ 
most a half mile away. Her first act after waving them good-bye had 
been to rush into her stuffy bedroom and get out of dress, corset, shoes, 
everything confining, and into a dressing gown. In her bare feet, shak¬ 
ing the loose gown to get air to her released body, she stood in the door¬ 
way and listened to her receding family until she could hear their 
sounds no more. There was a secret small gurgle of water from the hose, 
and then in a moment like a sigh the last of the water ran out and that 
sound too ceased. She listened for the windmill, whose clanging and 
creaking were as much a part of their days and nights as the wind itself, 
but could not hear it. The blades must be hanging like a great open 
flower in the twilight 

She let her weight down, heavy and tired, into the hammock. Bats 
wove back and forth, utterly soundless, across the openings between the 
piazza pillars. At first she could see them against the sky, erratic and 
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flickering and swift; then she couldn’t be sure whether she still saw them 
or whether she only sensed them as movement across the dusk. The 
house behind her was as dark and empty as herself. Her eyes were fixed 
on the framed view of mesa, black hills, saffron sky. The last brightness 
of already-gone day burned darkly on a cloud that went slate-color as 
she watched. She saw a star, then another. 

Utterly cut off, sunk into the West, cut off behind arid hills, she 
lay thinking backward to another piazza and the smell of other roses. 
It was hard to believe that they no longer existed, not for her—the old 
house of her great-grandfather sold to a surly farmhand grown up, the 
vines of the porch now screening his evening relaxation, the kitchen 
“fixed up” by his vulgar and ambitious wife. No home there any longer, 
parents dead, Bessie wronged and ruined, herself adrift in the hopeless 
West Thomas and Augusta farther from her in fame and associations 
even than they were in miles. To sit with them just one evening, an 
evening such as this! To sit with them even here, on this barren piazza! 
She acknowledged that all her preparations in this house had had them 
in mind. When it was ready, when they could be induced, she would 
offer herself to their love all over again, in her new setting, and prove 
to them that her years of exile had changed her not at all. 

Noiseless as a flower opening, a rocket burst above the hills. She 
sat up, watching the white stars curve and fall. Then BOOM! All the 
night air between her and the town, two and a half miles of it, trembled 
with the delayed report. 

Pshaw! she started to think. They won't he in time, the children 
will miss it, and then remembered that from out on the mesa they would 
be able to see the whole thing as if from a balcony. They would do bet¬ 
ter to stay out, rather than try to find a place among the crowds drunk 
on statehood and spread-eagle oratory and worse. The thought of that 
vulgar little city, and all its sharpers, trimmers, and hopeful naifs seeth¬ 
ing with the importance of their moment in history, crawled on her 
skin like a spider. She heard herself saying to Oliver's waiting, sober, 
questioning face, "You go, take Nellie and the children. It means noth¬ 
ing to me." 

What she had meant—and after what they had said to one another 
in the past two days he could hardly have misunderstood her—was 
“None of it means anything to me any more. I'm sick and disspirited 


499 



ANGLE OP REPOSE 

and without hope. We have bled our lives away in this desert like that 
watercart draining into the sand.* 

“Ypu ought to come,” he had said. “It'll take your mind off things.” 

“I'm tired. I'd rather stay here.” 

She could see in his eyes, in the tasting movement of his lips under 
the mustache, that he felt the blame she could not help laying on him. 
But she could not make herself smile, or lay a hand on his arm, or send 
him away with an injunction to enjoy himself. 

There was a long, probing meeting of eyes. “No quarter," he 

said. 

“I don't know what you mean.” 

He let it go. “I’d stay here with you, but the children are counting 
on it, and there’s nobody else to take them.” 

“You mustn't think of not going.” 

1 m sorry. 

Sorry, of course. And what good did it do? He could not be sorrier 
than she. 

Another rocket seared across the sky at an angle and bloomed with 
hanging green balls. Another went up through the green shower and 
burst into an umbrella of red. Then three together, all white. Then one 
that winked hotly but did not flower. BOOMl went the cushioning air. 
BOOMl BOOM BOOM BOOMl BOOMl 

It was hot and dose in the hammock. She left it and sat on the 
warm adobe of the balustrade. Above the town, streaks of smoke were 
lighted by the rocket bursts. Under the sodden booming she heard a 
continuous musketry of firecrackers, big and little. She could imagine 
the boys and drunken men who would be darting around through the 
crowds on the Capitol grounds throwing cannon crackers under the feet 
of tied horses and dressed-up girls, and into the buggies of the dignified. 
Pandemonium, a foolishness costing thousands of dollars. Before morn¬ 
ing there would be runaways, clothes and buildings set on fire, fingers 
blown off, eyes put out. Her family were infinitely better off watching 
from the mesa. 

And yet from a distance how beautiful! There was a colored mist 
all above the unseen city, as if the smoke of the explosions were now 
lighted by fires from below. The torchlight parade. The so-called 
Governor’s Guard, including that wretched Bums, would be parading 
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in their uniforms. She stood up, trying to see better, bracing herself 
against the warm pillar, and from up there heard, faint and far off, 
sweetened by distance, carrying wonderfully on the still air, the sound 
of the hand. 

And something else: the sound of footsteps coming around the 
house, solid and heavy on the board walk. 

In one motion she snatched the dressing gown around her, 
crouched and jumped, soft-barefooted, and put herself back into the 
deeper dark of the hammock. The footsteps ceased, either because the 
walker had paused or because he had stepped off onto the lawn. 

“Anybody home?" his voice said. 

Tension flowed down her wrists and away. She breathed once, 
deeply. “Oh Frank! Come in, I'm on the piazza." 

He stood above her, a troubling shadow, saying, “I thought every¬ 
body must have gone in for the celebration." 

“Everybody else has. Wan and Sidonie and John left right after 
breakfast. Oliver celebrated the Fourth by doing John's irrigating and 
I celebrated by cooking two meals." 

He sniffed. “Smells like firecrackers.” 

“Can you still smell them? My nose is numb with gunpowder. 
We've been slapping out smoldering clothes and smearing lard on 
burned fingers all day. The children looked like the children of a char¬ 
coal burner." 

“Wiley and I meant to come down, but his mare got cut up in the 
barbed wire, and we had to doctor her." 

“You only missed a lot of noise and a headache. But the children 
were happy, and so they were good.” 

“I guess that’s what it takes." 

“I guess.” 

“And now they're all gone in to watch the pyrotechnics.” 

“They just left twenty minutes ago, they won't have made it in 
time. I suppose they're watching from the road." 

His tall outline lounged across the opening, with the fountains of 
light playing on the sky behind it. She could barely see his face— 
couldn’t see it really, only the outline of his head and shoulders. Then 
he moved abruptly, pulling back against the pillar. “Excuse me, I'm 
cutting off your view." 
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“It's all right. I'm not child enough to want to watch fireworks 
long." 

“I was watching as I rode down the bench. Quite a show." 

“Yes.” 

The distance rumbled and crackled with the bombardment, the 
lights flared and hung and died and flared again. “Did you want to see 
Oliver?” she said. "I'm afraid he won’t be back till quite late.” 

"I can see him tomorrow." 

“How are things in the canyon?" 

“Glum.” 

‘They’re no different here. Did you hear about that Bums?" 

“Oliver told me. He ought to be lynched." 

From her darkness she studied his shape jackknifed against the sky 
frantic with bursting lights, and thought of the day she had entered 
Leadville, the day the man Oates who had jumped Oliver's lot there had 
ended his life at the end of a rope in front of the jail. Frank had seen 
that—it had been an excitement that bulged his eyes and stammered on 
his lips when she first saw him. She thought also about the story they 
had heard from Tombstone—the murdered friend, the hard ride after 
the killer, the body swinging from a tree somewhere down in the 
Mexican desert. Frank had not only seen that, he had been one of the 
avengers. Perhaps his hand had knotted the rope or lashed the horse 
from under or cut the body down. It chilled her to think of. And yet 
in her present mood she was half inclined to think manly rage a better 
response to wrong than the self-blame of a man who trusted too much 
and then refused to condemn. 

“At the very least he should be taken to court,” she said. “Oliver 
won't. He says it was his own carelessness.” 

“Everybody knows what Bums is. Court's too good for him. A 
horsewhip might serve." 

"But he’ll neither be horsewhipped nor sued,” Susan said. “Hell be 
allowed to get away with it." 

“Would you like me to horsewhip him? I'd love to.” 

“Ah," she said, “you’re a loyal friend, Frank." Then, because the 
feeling in her was like a boil that could have no relief except to burst, 
she burst. “Oh, when I think of Bessie and John I could simply diet To 
think that it's our fault, and no cure for it!” 
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Among the fountains of light that arched and showered down, in¬ 
tense green, red, yellow, and blue halls now burned in the air. Because 
he said nothing, and because she was ashamed of her outburst and 
afraid of silence, she said, shrugging out a little laugh, “How do they 
make all those colors?” 

“Colors?” Frank said. “Metallic salts. The yellow's sodium, the 
white’s magnesium. Red's calcium, I think, and the green may be cop¬ 
per salts, maybe barium. I don’t really know. I'm no fireworks expert." 

“You're an expert in so many things.” She felt almost as if she were 
going to vomit; she had to keep swallowing her Adam’s apple to keep it 
down. “1 can't imagine how a woman could have lived all those years in 
the canyon without her Corps of Engineers. That was the best time of 
all the West. I loved those years." 

He made a small indeterminate noise, hm or mm or ha. The light 
of a rocket two and a half miles away brushed his face with ghastly 
green. She saw it shine and fade in his eyes. “I didn’t come down here 
to see Oliver, you know.” 

Almost to herself she said, “I know." 

“I came down hoping they’d all be gone to town but you." 

“Yes,” she said, though she felt she should not. 

“I never see you any more.” 

“But Frank, you see me all the time!" 

“In a crowd. With the family. Always managing a houseful." 

“There's been so much to do.” 

“Well that will be changed, at least.” 

His laugh was so short and unpleasant that it wrung her heart. The 
wretched ditch had changed him as it had changed them all. 

Beyond his lean profile the lights were coming less thickly, as if 
both enthusiasm and ammunition had run out. The booming and 
crackling were dying down, but the reddish mist still hung above the 
town. Speaking away from her, indifferently watching the dying-down 
of the fire fountains, he said, “I miss the rides, do you? I miss sitting 
while you draw me. I miss talking to you. I could stand it if I could just 
be alone with you once in a while, the way it used to be.” 

“But there were three whole years when you didn't see me at all, 
and then more than a year when I was in Victoria.” 

“Yes. And I’m a dead pigeon the minute I see you again, no matter 
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how long it's been. Remember that day in the canyon, just when you 
were getting ready to leave? I had myself all persuaded. You were 
a friend, no more. Then I looked up from that corral and saw you wav¬ 
ing from the doorway and I blew down like an old shed. The whole 
place was abandoned, there was nothing but failure in sight, and there 
you were in your white dress looking as cool and immaculate as if you 
were just about to call on somebody. Going down with all flags flying, 
the way you would. 1 don't know, you looked so brave and untouched 
up there on the hill, I . . .” 

"Brave?" she said in a weak voice. "Untouched? Oh no!" 

"Oh yes. You're one thing I am an expert on.” 

"There are no flags flying now." 

“Plenty in Boise. Hip hip hurrah. Statehood." 

She had to laugh. "Isn't it ridiculous? Isn't it ironic? Isn't it pitiful, 
even. Years ago, when we left you in Leadville and went to Mexico, 
I fell in love with Mexican civilization, and the grace of their house¬ 
keeping, and the romantic medieval way they lived . . ." 

"I know. I read your articles. Down in Tombstone.” 

“Did you? Oh, that makes me feel good. I was talking to you with¬ 
out knowing it. Then you remember those great houses we stopped at 
coming home, Quer^ndart, Tepetongo, TepetitlAn, and the others. 
That's what Oliver’s dreamed of making here. He wanted to build me 
such a place. Even the tile floors—those are Mexican. The stone and 
adobe house, and the way it nearly encloses a courtyard. It was going 
to enclose it completely some day—well, you remember from the canyon, 
when we used to plan it so carefully—so from the outside rooms 
we could look outward on this reclaimed desert, and from the inner 
rooms we'd see only the protected center—flowers, and stillness, and the 
dripping of water, and the sound of Wan singing through his nose." 

"Maybe yet,” Frank said. 

"No. Never." 

"You don't think so?" he said, and then, "Maybe not,” and then, 
after a second, “I suppose not," and then after quite a long pause, "So 
I'll be on my way again." 

She was silent for longer than he had been; she could find no an¬ 
swer except to deny what she knew was true, to quote him Oliver's hope 
in which she had no faith at all. "It might. . . maybe they can reor- 
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ganize. Oliver thinks ... He can surely find some way to keep us all 
together." 

“How?" Frank said. He sat against the pillar with his legs drawn up 
and softly slapped his gloves into the palm of one hand. His profiled 
silhouette remained still, near, and troubling against the sky restless 
with light. “Even if he could," he said. 

“Please don’t,” she said to his indifferent profile. "Please try to find 
a way to stay. If you go, where will I get my comfort?” 

“If I stay, where will I get mine?” 

Bowed in the hammock,. pressing with her right-hand fingers 
against the ache above her eyes, she closed her eyes as if to do so would 
be to shut off the pain. "Poor Frank,” she said. “I'm sorry. It’s the way it 
must be.” 

“Is it?” 

The two words hissed out of the darkness, so bitter and challenging 
that she opened her eyes and pressed even harder against the ache that 
lay above them. Her muscles were tense; she had to take charge of both 
her muscles and her breathing. Relax, inhale, exhale, smooth away the 
engraved trouble from her forehead. Kinked like a carved bookend 
against the pillar, Frank sat still, looking away from her with an ap¬ 
parent indifference utterly at odds with the harshness of his tone. Above 
the fiery mist of the torchlight procession the sky was now empty of 
everything except its own shabby stars. 

"Thee knows it is,” Susan said. 

His silhouette changed; his face had turned toward her. “That's the 
first time you ever thee'd me." 

“It’s die way I often think of thee.” 

“Is it?” 

“Does thee doubt it?" 

“Then you renounce too easily,” he said through his teeth. 

A wandering dog of a night wind came in off the sagebrush mesa 
carrying a bar of band music, and laid it on her doorstep like a bone. 
Her skin was pebbled with goosefiesh. “Not easily,” she said with a catch 
of the breath. “Not easily.” 

“Then come with me!” 

“Come with you?” she said in a tiny strangled voice, “Where?” 

“Anywhere. TepetitMn, if you like. There are always jobs for an 
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engineer in Mexico. I know people, I could get something. I'll get you an 
estancia where you can have the things you ought to have. You can be 
the lady you ought to be. In another country, nobody's going to . . 

“Frank, Frank, what are you asking? Some sort of disgraceful 
elopement?” 

“Disgraceful? Is that what you’d call it?” 

“The world would.” 

“Who cares about the world? Do you? Do you care about Boise?” 

“That’s different,” she said. “What about the children?" 

“Ollie's set. The girls are young." 

Her laugh was wire-edged. In her oven ears it sounded like a 
screech. “So they wouldn’t understand about their change of fathers?” 

In his silence there was something tense and sullen and explosive. 

“What about their father?” Susan said. ‘Would you do that to your 
best friend?" 

“For you I’d do it to anybody. Not because I’d like it. Because I can't 
help myself." 

“Oh, oh,” she said, and took her face in her hands, and laughed 
through her fingers. “Even if I were that reckless, what would the world 
say to a woman who would leave a bankrupt promoter for his un¬ 
employed assistant, and jump with her children from poverty to pure 
uncertainty?" 

“Is it money that holds you back?” he said. She heard the sneer, 
and then the soft spat of the gloves being slapped into his palm. “I’ll 
go out and get some. Give me three months. I'll come back for you, or 
send for you.” 

“And meantime I should live with Oliver, planning all the time to 
leave him? I live enough of a lie as it is. It isn’t money, you know it isn’t. 
I only said that to . . .’’ 

“To what?” 

“Frank . . ” 

“Susan." 

His shadow moved, his boot hit the tiles, he reached a long arm. 
His fingeh closed around her bare foot. 

Touch. It is touch that is the deadliest enemy of chastity, loyalty, 
monogamy, gentility with its codes and conventions and re traints. By 
touch we are betrayed, and betray others. It was probably touch, in 
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some office or hallway, or in my own hospital room while I snored away 
the anesthetic and dreamed of manglings and dismemberments, that 
betrayed Ellen Ward—an accidental brushing of shoulders or touching 
of hands, those surgeon’s hands laid on her shoulders in a gesture of 
comfort that lied like a thief, that took, not gave, that wanted, not of¬ 
fered, and that awoke, not pacified. When one flesh is waiting, there is 
electricity in the merest contact. And maybe pure accident, maybe she 
didn’t know she had been waiting. Or had that all been going on be¬ 
hind my back for a long time? So far as I knew, or know, she had no 
more than met him at a couple of dinner parties before I was referred 
to him for the amputation. 

Perhaps pure accident, perhaps an opportunity or willingness that 
both recognized at the first touch, and I absolutely unaware. There is a 
Japanese story called Insects of Various Kinds in which a spider trapped 
between the sliding panes of a window lies there inert, motionless, ap- 
parendy lifeless, for many months, and then in spring, when a maid 
moves the window for a few seconds to clean it, springs once and is 
gone. Did Ellen Ward live that sort of trapped life? Released by the first 
inadvertent opportunity, was she? Seduced because she was waiting for 
the chance to be? 

It is easier these days than it was in Grandmother's time, faster, 
more direct. Ellen Ward's seduction took only weeks, and was total. 
Susan Ward's, if it was really seduction, took eleven years, and may 
never have translated impulse into act. I know none of the intimate cir¬ 
cumstances; I only guess backward from the consequences. 

But when Frank's hand closed around her foot hanging over the 
taut edge of the hammock, her body was not encased in its usual armor; 
it was free and soft in a dressing gown. She was in no danger of swoon¬ 
ing, as many genteel ladies did swoon, from being simply too tightly 
laced for deep-breathing emotions. She was aware of night air, dark 
ness, the dangerous scent of roses, the tension of importunate demanc 
and imminent opportunity. Come into the garden, Maud. If one were a 
young woman entertaining her betrothed, it would be easy: only hold 
onto propriety and restraint until marriage let down the barriers. If one 
were a bad woman, it would be equally easy: ten minutes, who would 
know? 

She was neither a young woman entertaining her betrothed nor a 
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bad woman. She was a decent married woman forty-two years old—a 
lady, moreover, fastidious, virtuous, intelligent, talented. But also ro¬ 
mantic, also unhappy, also caught suddenly by the foot in intimate dark¬ 
ness. 

What went on on that piazza? I don't know. I don't even know they 
were there, I just made up the scene to fit other facts that I do know. 
But the ghosts of Tepetongo and Quer^ndaro and Tepetitlin, of the 
Casa Walkenhorst and the Casa Gutierrez haunted that dark porch, 
both as achieved grace and as failed imitation, and perhaps as offered 
possibility as well. 1 wouldn't be surprised if the perfumed darkness of 
her barren piazza flooded her with memories of the equally perfumed 
darkness of Morelia, and if the dangerous impossible possibility Frank 
suggested brought back the solemnity of bells, the grace and order of a 
way of life as longed-for as the nostalgias of Milton, and as far as pos¬ 
sible from the pioneering strains of Idaho. I wouldn't be surprised, that 
is, if she was tempted. To flee failure, abandon hopelessness, disengage 
herself from the stubborn inarticulate man she was married to, and the 
scheme he was married to, would have been a real temptation. And of 
course, in 1890, for Susan Burling Ward, utterly unthinkable. 

What went on? I don't know. I gravely doubt that they “had sex," 
in Shelly's charming phrase. Some, even in the age of gentility, did 
make a mockery of the faithfulness pledged in marriage. The rich often 
did, she knew some who did; and the poor probably did, out of the sheer 
brutishness of their condition. Grandmother's middle class kind did not, 
or did so with awful convictions of sin and a shameful sense of having 
lowered and dirtied themselves. I cannot imagine such a complete break¬ 
down in my grandmother, who believed that a woman's highest role 
was to be wife and mother, who conceived the female body to be a holy 
vessel, and its union with a man's—the single, chosen man's—woman's 
highest joy and fulfillment. 

I cannot imagine it, I say. I do not believe it Yet I have seen the 
similar breakdown of one whose breakdown I couldn’t possibly have 
imagined until it happened, whose temptations I was not even aware of. 

So I don't know what happened. I only know that passion and 
guilt happened, in some form. In their world, their time, their circum¬ 
stances, and given their respective characters, there could have been 
no passion without guilt, no kisses without tears, no embrace without 
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despair. I suppose they dung to one another on the dark veranda in a 
convulsion of love and woe, their passion no sooner ignited by touch 
than it was put out by conscience. 

And I approve. For all my trying, I can only find Victorian solu¬ 
tions to these Victorian problems. I can’t look upon marriage as any¬ 
thing but serious, or upon sex as casual or comic. I feel contempt for 
those who do so look upon it. Shelly would say I’ve got a hangup on sex. 
It seems to me of an almost demoralizing importance; I guess I really 
think that it is either holy or unholy, and that the assurances of mar¬ 
riage are not unrelated to its holiness. I even respect Victorian rebels 
and fornicators more than the casual screwers and fornicators of our 
time, because they risked something, because they understood the seri¬ 
ousness of what they did. Well. Whatever Grandmother did, I take it 
seriously, because I know she did. 

When Frank had gone, already furtive, already thinking how to 
evade or avoid his returning friend and boss, slipping out back to his 
tied saddlehorse before the sounds of the buggy should be heard in the 
lane, I can imagine her walking barefooted and distracted around the 
sopping lawn and along the border of the rose garden, smelling that 
heavy night-distilled fragrance and torturing herself with the thought 
of how Oliver had searched through half of Connecticut for some of 
those new hybrids, and transported them twenty-five hundred miles, to 
try to make her feel at home in her exile. She was assaulted alternately 
by anger at his presumption that she could make her home in this place, 
and by gusts of pity for him, and love, and the will to heal and comfort, 
and by exasperation over his trustingness and his lapses of judg¬ 
ment, and by despair over the future, and by misery over what she must 
write Bessie, and by loathing of her own lack of control—a woman of 
forty-two, with three children, swept off her feet like a seminary girl. 
And intruding into all that web of complicated and contradictory feel¬ 
ing, the tense memory of straining kisses only minutes ago, and the 
hands to which she had lifted and tightened her breast, and guilt, guilt, 
guilt for just those treacherous kisses, and something like awe at what 
she had been proved capable of. 

But when she heard the creak and rattle of dried-out buggy wheels 
coming down the lane through the starlit dark, she pressed her palms 
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upward along her cheeks to rub and stretch away the stiffness af tears, 
and ran soft-footed to the door, and slipped in. SI e was in bee, with a 
cloth over her eyes to signify headache, when she heard her door open 
softly, and then after a listening time close, jus as softly. She could 
hear Nellie’s exaggerated North Country voice croaking, “C x>m, chil¬ 
dren, to bed, to bed!” 

The house settled, the noises went behind thick adobe walls. 
Through the open window she heard the hose cart groan as Oliver 
dragged it off the grass; he never left it overnight because its wheels 
would dent the new lawn. Then for a time she heard him walking up 
and down the veranda, slow and steady on the tiles, thinking the bleak¬ 
est thoughts, no doubt, looking into the lightless future. Poor fellow, 
poor fellow! to see everything come down, every hope and ambition 
destroyed. She half sat up, impulsively ready to go out to him and hook 
her arm in his and walk out his failure with him. 

And lay back down, thinking of the failure he had brought about 
for her, and staring blankly into the failure she had made for herself, 
her teeth set in her lower lip, her ears spying on him. When his pacing 
paused, the house was intensely quiet; it rang with silence. Outside, 
the great western night had closed in, with only distant, widely spaced 
pops of gun or firecracker from the town. 

After a long time he came in—carrying his shoes, evidently, so as 
not to waken her. He undressed in the dark, his careful weight sagged 
the bed; she moved as if in restless sleep to give him all the room there 
was. He lay on his back, and she could hear, or feel, the faint rustle and 
movement of his breathing, slow and steady. Finally, without turning 
his head, he said softly up into the dark, “Asleep?” 

The impulse to go on pretending was only momentary. "No. How 
were the fireworks?” 

“Fine, The kids enjoyed them. We didn’t go clear in, we watched 
from the road.” 

"I was hoping you would.” 

"Couldn’t you see them from here?” 

"Pretty well.” 

"What did Frank want?” 

"What? Frank?” She thought the bound of her heart must have 
shaken the bed; she lay breathing shallowly through her mouth. 
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“He was here,'wasn't he?" 

“Yes," she managed to say, giving up another possible lie. But her 
heart was now beating against her chest wall like a bird caught in a 
room. It was unbearably hot, she could not stand his warmth so close, 
and shifted her body and flung the light blanket impatiently off. “I guess 
he wanted to talk to you,” she said. “His life is all tom up too. He didn’t 
stay. We sat on the piazza and watched the fireworks for a little while. 
He said he’d see you tomorrow.” 

“Ugh,” Oliver said, unmoving. 

Half uncovered, she lay on her back. The night air moving slug¬ 
gishly from the window tightened her damp skin. She tried to speak 
casually, and heard how badly she failed—what a bright falseness was 
in her voice. “How did you know he’d been here?” 

“He left his gloves on the railing." 

He reared up and leaned and found her cheek with his lips. She 
did not turn her head, or respond. Quietly he lay back. 

“Good night." 

“Good night.” 

Her cheek burned as if he had kissed her with sulphuric on his 

lips. 
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For several weeks now I have had the sense of something about to come 
to an end—that old September feeling, left over from school days, of 
summer passing, vacation nearly done, obligations gathering, books and 
football in the air. But different now. Then, during prep school and 
college, and even afterward when teaching tied my life to the known 
patterns of the school year, there was both regret and anticipation in it. 
Another fall, another turned page: there was something of jubilee in 
that annual autumnal beginning, as if last year's mistakes and failures 
had been wiped clean by summer. But now it is not an ending and a 
beginning I can look forward to, but only an ending; and I feel that 
change in the air without exhilaration, with only a heaviness and un- 
willingness of spirit. With a little effort I could get profoundly depressed. 

Part of my uneasiness comes as a direct result of living my grand* 
mother's life for her. For the last few days 1 have been studying the 
Xeroxed newspaper stories that finally arrived from the Idaho Historical 
Society, and though they do straighten out for me some facts that I have 
never until now understood, they also raise some questions that are dis¬ 
turbing. There is some history that I want not to have happened. I resist 
the consequences of being Nemesis. 

But another part of what obscurely bothers me is the probability 
that Shelly will be leaving very soon, with consequences to me and to 
my routines that I can only contemplate with anxiety. And yet there is 
a sort of comic relief in Shelly, too. One result of throwing away all the 
maps of human experience and the guides to conduct that a tradition 
offers, and flying by the seat of your moral or social pants, is that you 
fly into situations that are absurd or pitiful, depending on how indul¬ 
gently one looks at them. My own indulgence is wildly variable. Witness 
this afternoon. 

Through most of the summer Shelly has worked seven days a week, 
the way I like to work, but the last two weekends she has taken off. I 
supposed she was getting organized to go back to college, but Ada tells 
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me she has been seeing Rasmussen. "She don’t tell me, but I know. 
Ed saw him over in Nevada City last week, purple pants and all. Honest 
to John, what she sees in that. . . What’s he hanging around for? What’s 
he want?" 

"Maybe he's really fond of her.” 

But that only got a glare from Ada. She doesn't want him to be 
fond of her. 

Nevertheless, neither Ada nor I should expect a girl of twenty to 
sit in this quiet place very long, working seven days a week for the Her¬ 
mit of Zodiac Cottage. For reasons best known to herself, she chose to 
cut away from the Berkeley scene and rusticate herself here. But here 
she is a stranger to everybody she used to know, including her old school¬ 
mates. They have nothing to offer her, she has nothing to give them 
except an occasion for a lot of lurid gossip. Probably she was the bright¬ 
est student in Nevada City High, as Ada resentfully says. Somewhere, 
sometime, somebody taught her to question everything—though it might 
have been a good thing if he’d also taught her to question the act of 
questioning. Carried far enough, as far as Shelly's crowd carries it, that 
can dissolve the ground you stand on. I suppose wisdom could be defined 
as knowing what you have to accept, and I suppose by that definition 
she’s a long way from wise. 

Anyway, this afternoon when I was sitting on the porch after lunch 
she came in and without a word, with only a prying, challenging sort 
of look, puckering up her mouth into a rosebud, handed me a sheet of 
paper. It was mimeographed on both sides, with stick figures and draw¬ 
ings of flowers scattered down its margins—a sheet that might have an¬ 
nounced the Memorial Day picnic-and-cleanup of some neighborhood 
improvement association. I’ve got it here. It says 

MANIFESTO 

WE HOLD THESE TRUTHS TO BE SELF EVIDENT TO EVERYBODY EXCEPT 

GENERALS, INDUSTRIALISTS, POLITICIANS, PROFESSORS, AND OTHER 

dinosaurs: 

1) That the excretions of the mass media and the obscenities of school 

education are forms of mind-pollution. 

We believe in meditation, discussion, communion, nature. 
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2) That possessions, the “my and mine” of this corrupt society, stand 
between us and a true, clean, liberated vision of the world and 
ourselves. 

We believe in communatity, sharing, giving, using without using 
up. He is wealthiest who owns nothing and needs nothing . 

3) That the acquisitive society acquires and uses women as it acquires 
and uses other natural resources, turning them into slaves, second- 
class citizens, and biological factories. 

We believe in the full equality of men and women. Proprietor¬ 
ship has no place in love or in any good thing of the earth. 

4) That the acquisitive society begins to pollute and enslave the minds 
of children in infancy, turning them into dreadful replicas of their 
parents and thus perpetuating obscenities. 

We believe that children are natural creatures close to the earth, 
and that they should grow up as part of the wild life. 

5) That this society with its wars, waste, poisons, ugliness, and hatred 
of the natural and innocent must be abandoned or destroyed. To 
cop out is the first act in the cleansing of the spirit. 

We believe in free and voluntary communities of the joyous and 
generous, male and female, either as garden communities in 
rural places or as garden enclaves in urban centers, the two 
working together and circulating freely back and forth—a two- 
way flow of experience, people, money, gentleness, love, and 
homegrown vegetables. 

NOW THEREFORE 

We have leased twenty acres of land from the Massachusetts Mining 
Corporation in North San Juan, California, four miles north of Ne¬ 
vada City on Route 49. We invite there all who believe in people and 
the earth, to live, study, meditate, flourish, and shed the hangups of 
corrupted America. We invite men, women, and children to come 
and begin creating the new sane healthy world within the shell of 
the old. 

What to bring: What you have. 

What to do: What you want. 

What to pay: What you can. 

FREEDOM MEDITATION LOVE SHARING YOGA 

Address: Box 716, Nevada City, California 

When I finished the front side and looked up, Shelly was watching 
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me, moodily running a rubber band through her front teeth like dental 
floss. She said nothing, so I turned the sheet over. On the back were 
three quotations: 

Let the paper remain on the desk 

Unwritten, and the hook on the shelf unoperid! 

Let the tools remain in the workshop! 

Let the money remain unearn'd! 

Let the school stand! 

My cal! is the call of battle, l nourish active rebellion. 

He going with me must go well arm'd, 

He going with me goes often with spare diet, poverty, 
angry enemies, desertions. 

Whitman 

The practice of meditation, for which one needs’ only the 
ground beneath one’s feet, wipes out mountains of junk being 
pumped into the mind by the mass media and supermarket universi¬ 
ties. The belief in a serene and generous fulfillment of natural desires 
destroys ideologies which blind, maim, and repress—and points the 
way to a kind of community which would amaze ‘moralists’ and 
eliminate armies of men who are fighters because they cannot be 
lovers. 

The traditional cultures are in any case doomed, and rather 
than cling to their good aspects hopelessly it should be remembered 
that whatever is or ever was in any other culture can be reconstructed 
from the unconscious, through meditation. In fact, it is my own view 
that the coming revolution will close the circle and link us in many 
ways with the most creative aspects of our archaic past. If we are 
lucky we may eventually arrive at a totally integrated world culture 
with matrilineal descent, free-form marriage, natural-credit Commu¬ 
nist economy, less industry, far less population, and lots more na¬ 
tional parks. 

Gary Snyder 

Let these be encouraged: Gnostics, hip Marxists, Teilhard de 
Chardin Catholics, Taoists, Biologists, Witches, Yogins, Bhikkus, 
Quakers, Sufis, Tibetans, Zens, Shamans, Bushmen, American In¬ 
dians, Polynesians, Anarchists, Alchemists ... All primitive cul¬ 
tures, all communal and ashram movements . . . Ultimately cities 
will exist only as joyous tribal gatherings and fairs. 

Berkeley Ecology Centre 
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I passed the sheet back. 

"Keep it,” Shelly said. “I've got more. What do you think?” 

“I like the part about the home-grown vegetables." 

“Come on!" 

“What do you want me to say? OM?" 

‘Whether it makes sense or not.” 

“It's got plenty of historical precedents.” 

‘What do you mean?” 

"Plato,” I said. “In his fashion. Sir Thomas More, in his way. Cole¬ 
ridge, Melville, Samuel Butler, D. H. Lawrence, in their ways. Brook 
Farm and all the other Fourierist phalansteries. New Harmony, whether 
under the Rappites or the Owenites. The Icarians. Amana. Homestead. 
The Mennonites. The Amish. The Hutterites. The Shakers. The United 
Order of Zion. The Oneida Colony. Especially the Oneida Colony." 

“You don't think there's anything in it." 

"I didn't say that. I said it had a lot of historical precedents." 

“But it makes you smile." 

“That was a grimace,” I said. "A historical rictus. One aspect of the 
precedents is that the natural tribal societies are so commonly super¬ 
stition-ridden, ritual-bound, and warlike, and the utopian ones always 
fail. Where’d you get this?” 

“It was handed to me.” 

"By whom? Your husband?" 

“So to speak." She scowled at me, pulling her lower lip. 

“Are you being asked to bring, what you have to this joyous tribal 
gathering?" 

Letting go of her lip, she smiled with a look of superiority and 
penetration, as if she understood my captious skepticism and made al¬ 
lowances for it. “I didn't say." But then the smile faded into a discon¬ 
tented pucker, and she burst out, "If something’s wrong with it, tell me 
what I've been trying to make up my mind if anything is. It’s idealistic, 
it’s for love and gentleness, it's close to nature, it hurts nobody, it's vol¬ 
untary. I can’t see anything wrong with any of that.” 

“Neither can I. The only trouble is, this commune will be**inhab¬ 
ited by and surrounded by members of the human race.” 

“That sounds pretty cynical.” 
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"Well, I wouldn't want to corrupt you with my cynicism,” I said, 
and shut up. 

But she kept after me; she was serious. 

"All right/' I said, "I'll tell you why I'm dubious. These will be 
young people in this garden commune, I assume. That means they’ll be 
stoned half the time—one of the things you can grow in gardens is Can¬ 
nabis. That won’t go down well with the neighbors. Neither will free¬ 
form marriage or the natural-credit Communist economy. They'll be 
visited by the cops every week. They’ll be lucky if the American Legion 
doesn’t bum them out, or sic the dog catcher on their wild life children.” 

“None of that has anything to do with them. It only has to do with 
people outside.” 

"Sure,” I said, "but those people aren't going to go away. If they 
won't leave the colony alone I'll give it six months. If it isn't molested 
it might last a year or two. By that time half the people will have drifted 
away in search of bigger kicks, and the rest will be quarreling about 
some communal woman, or who got the worst comer of the garden 
patch, or who ate up all the sweet com. Satisfying natural desires is fine, 
but natural desires have a way of being both competitive and conse¬ 
quential. And women may be equal to men, but they aren't equal in 
attractiveness any more than men are. Affections have a way of fixing 
on individuals, which breeds jealousy, which breeds possessiveness, 
which breeds bad feeling. Q.E.D.” 

"You’re judging by past history.” 

"All history is past history.” 

"All right. T ouchi. But it doesn't have to repeat itself.” 

"Doesn't it?” 

She sat regarding me in a troubled way, puckering up her mouth 
and making fishlike, pup-pup-pupping noises with it. "I don't see why 
you're opposed she said. "It's one thing to think it's sure to fail, but you 
sound as if you thought it was wrong. I suppose you think it's lunatic 
fringe, but why? You can't think the society we've got is so hot. I know 
you don’t. Haven't you sort of copped out yourself? What’s this but a 
rural commune, only you own it and hire the Hawkes family to run it 
for you?” 

“Do you resent that?” I said. 

"What? No. No, of course not. I was just asking something. Take 
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marriage, say. Is that such a success story? Why not try a new way? Or 
look at your grandfather. Is this manifesto so different from the come*on 
he wrote for the Idaho Mining and Irrigation Company, except that 
he was doing it for profit? He was trying something that was pretty sure 
to fail, wasn’t he? Maybe it wasn’t even sound, maybe that sagebrush 
desert might better have been left in sagebrush, isn’t that what you 
think? All that big dream of his was dubious ecology, and sort of greedy 
when you look at it, just another piece of American continent-busting. 
But you admire your grandfather more than anybody, even though the 
civilization he was trying to build was tins cruddy one we’ve got. Here’s 
a bunch of people willing to put their lives on the line to try to make 
a better one. Why put them down?" 

"Look, Shelly,” I said, "I didn't start this discussion. It doesn't make 
that much difference to me what they do. You asked me what I thought.’’ 

"I’d really like to know.” 

"Is that it?" I said. "I thought you were trying to convert me. That'd 
be hopeless. I wouldn’t live in a colony like that, myself, for a thousand 
dollars an hour. I wouldn't want it next door. I’m not too happy it’s 
within ten miles.” 

“Why?” 

"Why? Because their soft-headedness irritates me. Because their 
beautiful thinking ignores both history and human nature. Because 
they’d spoil my thing with their thing. Because I don’t think any of them 
is wise enough to play God and create a human society. Look. I like 
privacy, I don’t like crowds, I don’t like noise, I don’t like anarchy, I 
don't even like discussion all that much. I prefer study, which is very 
different from meditation—not better, different. I don't like children 
who are part of the wild life. So are polecats and rats and other sorts 
of hostile and untrained vermin. I want to make a distinction between 
civilization and the wild life. I want a society that will protect the wild 
life without confusing itself with it.” 

"Now you're talking,” Shelly said. "Tell me.” 

"All right. I have no faith in free-form marriage. It isn’t marriage, 
it's promiscuity, and there's no call for civilization to encourage promis¬ 
cuity. I cite you the VD statistics for California as one small piece of 
evidence. I’m very skeptical about the natural-credit Communist econ¬ 
omy: how does it fare when it meets a really high-powered and ruthless 
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economy such as ours? You can’t retire to weakness—you’ve got to learn 
to control strength, As for gentleness and love, I think they’re harder 
to come by than this sheet suggests. I think they can become as coercive 
a conformity as anything Mr. Hershey or Mr. Hoover ever thought up. 
Furthermore, I'm put off by the aggressively unfeminine and the ag¬ 
gressively female women that would be found in a commune like this. 
I’m put off by long hair, I'm put off by irresponsibility, I never liked 
Whitman, I can’t help remembering that good old wild Thoreau wound 
up a tame surveyor of Concord house lots." 

It was quite a harangue. About the middle of it she began to grin, 
I think to cover up embarrassment and anger. “Well," she said when I 
ran down, "I stirred up the lions. What's that supposed to mean, that 
about Thoreau?" 

As long as I had gone that far, I thought I might as well go the 
rest of the way. “How would I know what it means?” I said. “I don’t 
know what anything means. W T hat it suggests to me is that the civiliza¬ 
tion he was contemptuous of—that civilization of men who lived lives of 
quiet desperation—was stronger than he was, and maybe Tighter, It out¬ 
voted him. It swallowed him, in fact, and used the nourishment he pro 
vided to alter a few cells in its corporate body. It grew richer by him, 
but it was bigger than he was. Civilizations grow by agreements and 
accommodations and accretions, not by repudiations. The rebels and 
the revolutionaries are only eddies, they keep the stream from getting 
stagnant but they get swept down and absorbed, they’re a side issue. 
Quiet desperation is another name for the human condition. If revo¬ 
lutionaries would learn that they can’t remodel society by day after to¬ 
morrow—haven’t the wisdom to and shouldn’t be permitted to—I’d have 
more respect for them. Revolutionaries and sociologists. God, those soci¬ 
ologists! They're always trying to reclaim a tropical jungle with a 
sprinkling can full of weed killer. Civilizations grow and change and 
decline—they aren't remade." 

She was watching me steadily, discreetly and indulgently smiling. 
“But your grandfather needed the bottle." 

“What does that. . . ?” I started to say. Then, “Quiet desperation, 
you mean? It may be the best available alternative." 

I have not had a drink for a week, Ada is upset and confused when 
in the evening after my bath I make her take a drink but won’t take 
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one myself. Her generosity makes her uneasy. And I don't need her 
daughter to remind me of the strength, maybe even the necessity, of 
human weakness, and the harshness of the pressures civilized living can 
put on a man. In the land of heart's desire, up in North San Juan, these 
things don't apply. 

The rubber band that Shelly was running through her.teeth broke, 
and snapped her on the lip. Wincing, she put her fingers to her mouth, 
but her frown didn't leave her face. Through her fingers she said, “You 
think Larry is a kook." 

“I never met him," I said. “Sight unseen, I’d say he bites off more 
than I think he can chew.”. 

“He's very bright, you know." 

“I haven’t the slightest doubt. So was Bronson Alcott." 

“Who was he, Brook Farm?" 

“Fruitlands. One I forgot to mention." 

“Oh." 

Probably she didn't hear what I said. She was thinking about her 
husband, boy friend, mate, whatever he was—the man she used to travel 
with—and her words came out of her thinking, not as a reply to me. 
“He can be so damned convincing. He could convince even you.” 

“I doubt that. But he seems to have convinced you.” 

“I don't know. He's got me all up in the air." 

I had myself turned askance, as usual, and my eyes fell onto the 
pile of papers I'd brought down when I came to lunch. One was a letter 
from Rudyard Kipling, another a letter from Kipling's father. I couldn’t 
see the dates, but I knew they were both from July 1890. Right in that 
time of disintegration and collapse Grandmother had finished the illus¬ 
trations for something of Kipling's, and had those warm letters of thanks. 
How many lines an alert life has its hands on at once, even in exile! 
Grandmother sat like a spider with her web all around her, spun out of 
her insides. Probably she read those Kipling letters hastily, with a brief 
pleasurable surprise, while the rest of her attention went out on trem¬ 
bling threads to the Big Ditch, or Frank Sargent, or Agnes, or Oliver, or 
Ollie in his far-off school, or Bessie, or Augusta, or the odious Bums. I 
had left her in a disturbed state of mind, and I wanted to get back, the 
old werewolf craved cool historical flesh to live in and refrigerated 
troubles to deal with. I felt a certain irritation at Shelly Rasmussen, very 
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brown from lying in her family's back yard, sitting in Grandmother's 
old wicker chair and littering my porch with her foolish young life. I 
thought it would serve her right to go to that nut-farm and become a 
den mother, head of a matrilineal line in a natural-credit Communist 
economy. 

"I gather you've patched things up," I said. 

She shrugged, a gesture at once loose and irritable. "Maybe. If I 
could be sure he'd stay the way he is now. He’s a lot better off when 
he's got something to be enthusiastic about. Then he doesn’t sit around 
and think up ways to take your skin off.” 

“Have you been seeing him?” 

“Couple times.’’ 

“Been up to San Juan?” 

“I was up this last weekend.” 

“And you like it.” 

Her gray eyes met mine, she closed them deliberately, puckered up 
her rosebud mouth. “Oh, you know me. I’m soft headed. I ignore history 
and human nature. But it was sort of nice, you know? I mean—pine 
woods and a clearing. Off from everything. Part of it’s just a gravel pile, 
they worked all that country with monitors. But there are some old mine 
buildings they're fixing up. Eight people so far, two kids. Later, as more 
come in, they’ll build geodesic domes. What’s the matter?” 

I had only made the sign of the cross. How many times lately has 
the future perfect been framed in geodesic domes? 

“They've got chickens that roost in the trees and lay eggs under the 
porch,” Shelly said. “None of this scientific egg culture that never lets a 
hen set foot to ground in her whole life. It’s obscene, the way they keep 
them on chicken wire. They got there too late to plant a garden, but 
they're putting in b :rry bushes, and they're going to plow a patch for 
winter wheat. They'll grind their .own wheat and com. Can you see me 
with a me tote between my knees?” 

She laughed her hoarse laugh, rocking back and forth. Ohne Btts- 
tenhalter. Her breasts were very live under her thin pullover, her erect 
nipples made dents and dimples, appeared and disappeared again as 
flesh met cloth. Every now and then, in her careless unconscious (Is it?) 
way, she makes me aware that I am only fifty-eight years old, not as old 
as I look, not old enough to have lost everything else when I lost my 
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leg. I felt a hot erection rising from my mutilated lap, and fumbled my 
sweater over myself, though it was not cool on the porch. Maybe she 
noticed, maybe she understood. She stretched in her wicker chair and 
reached her arms over her head, yawning, with her eyes shut. The other 
eyes looked at me boldly from her expanded chest. 

Her arms fell, she flopped back. “I don't know,” she said almost 
crossly. “You're skeptical. But it was sort of good—no poisons, no chem¬ 
icals, no gadgets. Healthy, sort of. Fun. All the time I was up there I 
kept thinking it was the way it must have felt to your grandmother in 
Boise Canyon, when they were doing everything for themselves and 
making something new.” 

“Not new,” I said. “Ancient. But fun, I believe it.” 

Shelly threw the broken rubber band in the wastebasket by the 
wall. “Well, what do I do? Should I try it up there—I know what you'll 
say—or should I tell him no dice and go back and finish my stupid de¬ 
gree and enter a teaching intern program and start grinding wild life 
through the education machine?” 

“There's another alternative,” I said. "You could go on doing what 
you’ve been doing. Thousands of letters still to go, years and years of 
them. Don't miss tomorrow’s exciting episode.” 

At certain times her eyes, wide and gray, get smoky and warm. 
They went that way then. She said, smiling, “Would you keep me on?” 

“I’d like it very much.” 

“I’d like it too. I’ve really enjoyed working for you. Only . . 

“Only," I said. I had subsided, that fleeting foolish dream was gone. 
"O.K. You know what you want to do.” 

“I wish to hell I did." She got up and walked, pushing chairs, ad¬ 
justing things on tables. “I don’t know—I think I've got to get out. 
There's nothing here, this is only a pause, sort of. The only lively times 
I have are at work, talking to you. You know—" She stopped, looking at 
me with her head bent. ‘Why couldn’t I come down from San Juan—” 
She looked at me again. “No. You wouldn't like that,” 

“No,” I said, “I guess I wouldn't.” 

She < 5 ghed, she looked at me with those wide gray smoky eyes over¬ 
flowing with female, troubling warmth. ‘What'll you do?" 

'What I’m doing now. Not so pleasantly, not so fast.” 

“Can you manage?” 
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“Of course." 

"I know you don't think I should go live with Larry in his 
commune.” 

Live with half a dozen fellows in their commune, I felt like saying. 
Be on service to the community. No, I don’t think you should. Aloud 
1 said, “You'll have to excuse me, Shelly. All I said was that I wouldn't 
want to. How do I know what you should do? You'll do what you think 
you want to do, or what you think you ought to do. If you're very lucky, 
luckier than anybody I know, the two will coincide." 

“Yeah,” she said vaguely. “I suppose." Her smile erupted, her spread 
hand clawed back the hanging hair. “Tell me something.” 

“If I know the answer." 

“You said this kind of commune will be full of aggressively un¬ 
feminine and aggressively female women. Which am I?” 

But I evaded that one. “I haven’t heard of you joining the Women's 
Liberation Front,” I said. 

She came up behind my chair, she bent over me and put her arms 
around me and hugged my rigid head against her uninhibited bosom. 
She loudly kissed the top of my head. “You're a gas, Mister Ward," she 
said. “You’re O.K.” She went on upstairs to work and left me there, 
looking out into the rose garden and across Grandfather’s acres of lawn, 
and feeling bleak, bleak, bleak. 
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Up to now, reconstructing Grandmother's life has been an easy game. 
Her letters and reminiscences have provided both event and interpre¬ 
tation. But now I am at a place where she hasn’t done the work for me, 
and where it isn’t any longer a game. I not only don't want this history 
to happen, I have to make it up, or part of it. All I know is the what , 
and not all of that; the how and the why are all speculation. 

For one thing, there is a three-month blank in Grandmother’s cor¬ 
respondence with Augusta. From July 2 until the end of September 
1890 there is only one brief note mailed between trains in the Chicago 
station. If other letters from that period ever existed, they have been 
destroyed, either by Augusta or by Grandmother herself after the cor¬ 
respondence was sent back to her. As for the reminiscences, they pass 
over those months of disaster and desolation in one sentence, and not 
a revealing sentence either. 

As one who loved her, I am just as glad not to have to watch her 
writhe. As her biographer, and a biographer moreover with a personal 
motive, probing toward the center of a woe that I always knew about 
but never understood, I am frustrated. Just where there should be il¬ 
lumination, there is ambiguous dusk. Right at Susan Ward’s core, be¬ 
hind the reticence and the stoicism, where I hoped to see her plain and 
learn from her, there is nothing but a manila envelope of Xeroxed news¬ 
paper clippings that raise more questions than they answer. I fight my 
way through all the giants and wizards, I cross to her castle on the sword- 
edge bridge, I let myself down hand over hand into her dungeon well, 
and instead of my reward, a living woman, there is a skeleton with a 
riddle between its ribs. 

‘Don't tell me too much,” Henry James is supposed to have said, 
when some anecdote vibrated his web and alerted him to the prospect 
of a story. Don't tell me too much!" But he was not writing biography, 
and he had no personal stake in what he did. He could invent within 

524 



THE MESA 


the logic of a situation. I have to invent within a body of inhibiting facts 
that I wish were otherwise. If I had had Shelly put them in chronologi¬ 
cal order I might be able to start in on those dippings in some business¬ 
like way, but I have not shown them to Shelly. I ran through them with 
the avidity of a thief counting his loot when they first came, and then 
I stuffed them back into their envelope, unwilling to do the peephole 
detective work they seemed to demand. 

But if I don't do it, what do I do? Stop? She has kept me alive all 
summer, that woman. I have been her private werewolf. I know, fur¬ 
thermore, that my reluctance to expose her trouble is calculated to spare 
myself, not her. What point is there in sparing a woman who has been 
dead more than thirty years? So I will do it like fortune telling. I will 
start at the top of that little stack of dippings and read down through 
them and see what they tell me. 

The first one is a very brief notice, a pencil-encircled paragraph 
from the "Of Local Interest" column for July 22, 1890. It says that Mrs. 
Oliver Ward, accompanied by her son Oliver junior and her daughter 
Elizabeth, left on that day to visit relatives at the East, and to put young 
Oliver in school in New Hampshire. 

Either because his readers would all have been full of the affairs 
of the Oliver Wards and the London and Idaho Canal Company, or 
out of some feeling of charity or compassion, the editor says no more 
than that—nothing about the events that for two weeks have been the 
sensation of the town. And at once, with his bare notice of Susan’s de¬ 
parture, he presents me with a question that is unanswerable by refer¬ 
ence to any of the known facts. 

From later letters, I know that Grandmother delivered my father 
to St. Paul's sometime around the first of August, a good month before 
school opened. Since they left Boise on July 22, and would have taken 
the best part of a week crossing the continent, she could have paused 
in Milton only two or three days before taking him on to Concord. 

Why that haste? They were all stunned, distracted, grieving, shot 
to bits. Why wouldn't that mother have kept the remains of her family 
around her? Wouldn't her silent manly boy have been a comfort to her, 
wouldn’t she have felt that she should be near to comfort him? I suppose 
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she may have felt uncomfortable about throwing herself on the mercy 
of Bessie and John, after the loss and disappointment those two had had 
on account of her and hers. But Bessie was the warmest and most af¬ 
fectionate of sisters; in the circumstances she would have opened every 
door and room and heart in her house to Susan and her children. And 
even if Susan felt that she herself shouldn't or couldn’t stay, why 
wouldn’t she have left Ollie to have a healthy and healing time with 
his cousins on the farm? He was big enough and handy enough to be 
a help to John, and he would certainly have been happier there than 
moping around in a deserted school with his loneliness and misery. Yet 
his mother snatched him away from Milton after barely forty-eight hours, 
and took him up to Concord and unloaded him on Dr. Rhinelander as 
she might have sped an unwelcome visitor. 

Why? 

All her life she spoke of Dr. Rhinelander with gratitude, because 
that summer and two summers thereafter he took Ollie in with his own 
family, carried him along to a Maine island, found scholarship money 
to support him through St. Paul's, and when he graduated, got him a 
scholarship to MIT. Reasons enough for gratitude. But put that kind¬ 
ness of Dr. Rhinelander's against the fact that my father did not come 
home again for ten years. Until he graduated from St. Paul’s, he spent 
every summer vacation with the Rhinelanders; after he started at MIT 
he took summer jobs. One of them brought him out on a surveying crew 
to the Idaho mountains where his father had worked years before. By 
then his family were living here in Grass Valley, but their son did not 
come the rest of the way west to see them. He saw his father once or 
twice a year in New York. His mother he saw not at all. When he grad¬ 
uated from MIT he found a job in Korea—and sailed from Seattle with¬ 
out a visit home—and he stayed in Korea until the Russo-Japanese War 
drove him out. Then, and only then, he accepted Grandfather's offer 
to become superintendent of the Zodiac when Grandfather became gen¬ 
eral manager. 

Ten years. What am I to make of that? Especially when I remem¬ 
ber the lifelong taciturnity that was more like a disease than a mere 
quality of his temperament? Especially when I remember how Grand¬ 
mother deferred to him, and feared his silences? Especially when I re- 
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member her frantic baste to get rid of him in the summer of 1890? I 
have to conclude that he knew something, or suspected something, or 
had seen something, or thought her to blame for the catastrophes that 
within three or four days had shaken down his world. I have to believe 
that in her distraction and self-loathing—he could not have blamed her 
more than she blamed herself—she could not bear the look in her son's 
eyes. And though I could probably make up some episode to corroborate 
what I suspect, I think I shall not. Let it go at the fact that from that 
time on he had an aversion, all but incurable, against his mother; and 
that she read his mind before they left Idaho, and could not stand what 
she saw. 

So there they go again on a transcontinental train, this time not 
merely in defeat but in utter rout—a sullen white-faced boy, a scared 
little girl not quite ten, a mother strung up like a piano string, turning 
a white blank smile toward people who came up to her or called from 
the platform—Boise was a town that met the through trams. But it all 
came apart when Nellie broke down into terrible weeping, grabbed the 
children and hugged them and wet them with her tears, clung to Susan 
with sobs that shook and shattered them both. They were all crying. 
With streaming eyes Nellie stood back, tried to say something, strangled, 
looked at them all piteously for a moment with her weak English chin 
trembling, and pressed her handkerchief to her mouth and put her head 
down and fled. Susan herded the children aboard, a sympathetic porter 
found their seats and brought their bags and left them, they huddled in 
the high Pullman plush and hid from the eyes of the curious. It was like 
coming into a room full of people with all their desolation plain upon 
them. They could hear the rustling of newspapers. For some reason the 
man across the aisle chose that moment to pick up the orange skins and 
litter on the seat and floor around him. They turned their faces away 
from his peeping. Susan took Betsy’s head in her lap and bent into the 
comer, stroking the child's trembling back. Ollie put his forehead against 
the window and stared out, blind as a daytime owl. Eventually the train 
jerked and started. 

Five days of it—a day of Idaho, a night of Wyoming, a day of 
Wyoming and Nebraska, a night of Nebraska, a whole morning of 
sitting at the platform in Omaha. An afternoon of Iowa, a night of un- 
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distinguishable dark prairies, another whole morning of sitting in the 
station in Chicago. An afternoon of Illinois and Indiana before they 
burrowed under the dense night heat. Their windows were open, their 
car was littered with papers and the remains of food, they were grimed 
with cinders, their hands came black off the plush, their beds, made 
up crisp and white in the evening, were wrinkled, damp, tossed nests 
by morning. 

And not a change in that boy all the way across. In the daytime 
he sat with his forehead against the glass, indifferent and slack. He 
would not meet her eyes—and for that she was half thankful, for when 
by accident her glance brushed across his reflected eyes in the glass it 
was as if she had been lashed by thorns. 

She did what she thought she should, or what she could. She called 
the children's attention to things they passed, she got out a sketch pad 
and let Betsy draw, she asked them when the news butcher came 
through if they wanted candy, wanted magazines, wanted oranges. 
Betsy sometimes did, OUie never did. When lunchtime or dinnertime 
came he ate, dutifully, and came back and sagged into his comer and 
put his forehead against the glass. He sat facing her all those five days, 
and she could not meet his eyes without grief and panic; and at night 
he crawled up into his upper berth with a word of good night and lay 
there silent and unreachable through all the dark rocking hours, while 
she hugged Betsy to herself down below, and once or twice had to 
waken her from a screaming nightmare and, her own face wet and 
anguished, soothe away the fear. 

The boy was wordless, he was his father all over again; and she 
felt that there was no forgiveness in him. Her own numb grief, her 
sluggish guilt, could be held down in the daytime, when the eyes could 
be fixed on something outride, when blind words could be read out of 
books or magazines, when the details of washing and eating could be 
clung to like rafts. But at night she lay and heard her daughter’s 
breathing beside her, and thought, and remembered, and wept, and 
contorted her face and buried it in the pillow and clenched her arms 
over it to shut out things that came. And in the morning when she 
came out through the green curtains, there was the ladder already 
placed for Ollie, and there was Ollie coming in from the washroom with 
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his great bumed-out eyes in which she read everything, everything, she 
had thought during the night 

So (I think) she made up her mind during that trip that if she was 
to survive at all she must unload him, for his sake and her own. She 
was the sort that survives—how else do you live to be ninety-one?— 
and by the time they reached Poughkeepsie she had had nearly three 
weeks to bring herself to accept total calamity. Very well, she would 
have to bear what she had to bear—her life was destroyed, but it was 
not over. Being who she was, she knew it would not be over until she 
had somehow expiated her weakness, guilt, sin, whatever it was she 
charged herself with. 

Apparently, after delivering my father to Dr. Rhinelander, she re¬ 
turned to Milton, where that saintly Bessie was looking after Betsy, her 
namesake. She intended to go into New York, take rooms, put Betsy in 
a school, and turn herself in grim earnest—and grim is the right word— 
to the career that she had tried to combine with marriage to a Western 
pioneer. 

One thing, the year before, she had told Augusta she would give 
anything to experience for ten minutes: the sight of her boy's browny 
head down among the other heads in the St, Paul's chapel, listening to 
grave wise words, soaking up wisdom. She never had that experience. 
Her last experience, and her only one, at St. Paul's was to part with her 
son there in the headmaster's study, to stoop and hug his unresponsive 
stiff body, to cry at him to leam, to study, to love her, to write. He 
stared at her with his great bumed-out eyes and said a reluctant word 
or two, and watched her go. 

She intended to go into New York and take rooms and go to work 
at her writing and drawing; this much is clear from some of her later 
letters. But she never did. She started. She took poor forlorn little Betsy 
away from the Milton farm and steered her toward that new, meager 
life; but something happened in her head and in her feelings. She 
winced aside, she refused the jump. With Augusta and Thomas wait¬ 
ing for her in there, with the whole life that she had given up to marry 
Oliver Ward open again to her ambition, and she not old—at her very 
top, actually, in imagination and skill—she could not do it. She got on a 
train, but it was not a train headed downriver to New York. It was 


529 



ANGLE OP REPOSE 


another transcontinental train headed West. At ten the next morning, 
August 6, “near Chicago,” she scribbled the note which is the only cor¬ 
respondence surviving out of those three months. 

My own darling — 

Forgive me if you can. At the last minute I could not come, I 
lacked the courage. To visualize myself knocking at your door and 
waiting for the sight of your face turned me faint with panic. Too 
much has happened, I am too deep in another life. It would not have 
been me! 

I am going back. Behind all this anguish, I believe, has been 
my refusal to submit. I do not mean to my husband only. 1 have held 
myself above my chosen life, with results that I must repent and 
grieve for the rest of my days. I have not been loyal. If there is ever 
a chance that our lives may be patched together, it must be in the 
West, since that is where I failed. 

I will write you when I am in control of myself. Good-bye, dear¬ 
est Augusta, my ideal woman. I am not worth your sympathy or 
your tears, and yet I am weak enough to hope that not all the love 
you once had for me is effaced. I am not likely to see you, ever again. 
It is one of the saddest of my many sad thoughts. Good-bye, my 
dearest. 

SBW 

That’s it, that's all. When the letters begin again at the end of Sep¬ 
tember, she is in control of herself, stoically making headway toward a 
patched-up life. None of her subsequent letters bothers to explain to 
Augusta, who presumably knows anyway, exactly what happened in 
July. She puts that behind her. Almost as if she were a bystander—and 
her letters repeat some of the things reported in that stack of Xeroxed 
clippings—she records through the next six months the death throes of 
the canal company, the lawsuits, the receivership. Matter-of-faetly she 
reports her efforts to keep Mesa Ranch alive through a dry fall with no 
man to help except John on Sundays. I find it hard to imagine my 
grandmother and Nellie Linton, a pair of Victorian gentlewomen, 
hitching a team to the hose cart, filling the cart at the windmill, and 
creeping, stopping, creeping, stopping again, along the lane of dying 
Lombardies in the brass of a desert evening. Whether I can imagine 
them or not, it is what they did. Not even the Malletts were left them— 
gone back to the Camas to raise horses. 
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Most of her hours were filled with the literary and artistic 
drudgery by which she supported them. Till mid-afternoon she wrote or 
drew. At three she gave herself over to drawing lessons for Nellie’s six 
pupils, most of them daughters of the pick-and-shovel millionaires she 
had despised. They came in a surrey every morning and were called for 
every afternoon. Some of the parents grumbled at the driving, and sug¬ 
gested to Nellie that she move her school into town, where it could 
easily double its size, but she would not leave Susan or Mesa Ranch. 

Even in her own house, Susan humbled herself to teach those girls. 
She knew well enough that some of their motlers sent them not so 
much to make them into ladies as to patronize th : lady who had failed 
to return their calls. One or two, she thought, (raved the pleasure of 
pitying her, but she was impenetrable, she turned on them the bright 
face of self-sufficiency. 

Yet she allowed Betsy to make friends with them (for who else was 
available to poor Betsy now?), and she did her best to help Nellie teach 
that buggyload of shaggy dogs to modulate their voices, to pronounce 
words properly, to sit with their .knees together, to walk as if they 
were women and not muckers in a mine. She gave them the rudiments 
of drawing and perspective, the beginnings of a taste in literature. 

I am bothered by the thought of her reading aloud to those chil¬ 
dren. It is a measure of her humbling, for household reading had been 
one of their chief pleasures when they were all a company of saints out 
in the canyon, and Frank, Wiley, the children one by one, herself, 
Nellie, even Grandfather, picked a favorite poem and read it. Everyone 
knew everyone else's favorites by heart; they chanted them aloud like a 
Greek chorus pronouncing wisdom or doom. And I feel that scene, both 
in its warm family shape and in its colder, reduced shape as a school¬ 
room exercise for unlicked Boise. I could probably come in off the bench 
cold and substitute for any one of them, for Grandmother imprinted 
me with those same household poets a quarter of a century later. 

Her letters through the fall and winter keep assuring Augusta that 
she is well and safe. People drop by-John, Sidonie, Wan, even near¬ 
strangers, for not even Boise, which Grandmother had scorned, would 
leave two women and a child unlooked-after in an isolated house. She 
speaks of having ice hauled and stored in sawdust against the coming 
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summer. She speaks of her intention to replace the trees that have died, 
as soon as frost is out of the ground. She discusses what she is drawing 
or writing. She reports that she has moved her work out to Oliver’s of¬ 
fice to avoid competition with Nellie's pupils. 

But one part of her life has been abruptly cut off. It lies on the 
other side of a stern silence, as a severed head lies beyond the guillotine 
knife. 

Only four letters in more than six months mention my grandfather 
at all, apart from that reference to her use of his office. The first one, 
in November, says only, “Oliver continues to send a money order on 
the first of each month. I am grateful from the bottom of my heart for 
this sign that he has not forgotten us, though as to the money, we could 
make do without.” The second, dated December 10, says, “Oliver's draft 
which came today was mailed at Merced, California, whereas the others 
have come from Salt Lake City. I must wait as patiently as I can, 
to know what this may mean.” 

The third, dated February 12, 1891, says, “A money order from 
Oliver yesterday, this cme from Mazatldn, Mexico, and today a letter 
from Bessie which explains it. He has written to her, and has sent John 
two hundred dollars on the debt he says he owes him for the collapse 
of the canal stock. Bessie is uncertain about accepting it—she suggests 
sending it to me! Of course she must keep it, it is a debt of honor. But 
oh, it warms my heart that he should take it so! It dispels the gloom of 
this long cold snowless winter. And I am glad he is now in a position 
where he can build —he is always happiest when he is building some¬ 
thing. Our dear old Sam Emmons is responsible. He and some others 
own an onyx mine down there, and they have brought Oliver down 
to construct a short-line railroad and a port facility for the shipment of 
the stone. I feel it as the beginning of better times. There is hope in this 
news, as in the first crocus," 

The fourth of these letters, though, has sunk back; it is neither 
stoical nor hopeful, but depressed and sad. It is a long letter and a 
gloomy one. The snowfall has been very light, it will be another dry 
year, Boise is dead and hostile, as if, being the only remaining representa¬ 
tive of the London and Idaho Canal, she caught all the blame for the 
collapse that disappointed so many. 
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I wait for spring, and fear it, [she says]. Exactly what I am 
waiting for I do not know, or whether I am waiting for anything 
real. Sometimes I go rigid with the thought. All the rest of life may 
be this way! With the drafts from Oliver, and the too-generous 
checks that Thomas sends me for the poor things I am able to do, and 
with Nellie’s school for a “grocery account,” we are not in need. But 
1 shall have to get John, or some other hired man, once the weather 
breaks, to keep Mesa Ranch from burning out. I want to keep it 
alive—that is the thing I cling to. / do not want it to die! 1 don’t want 
to lose so much as one more Lombardy or locust. I am determined, 
if possible, to get a crop of winter wheat sowed next fall in the acres 
that Hi Mallett broke. I want the lawn as green as Ireland, however 
dry the summer. If I dared, I would even restore the rose garden. 
But I daren’t. That would be to question or resist my punishment. 
He meant that to be before my eyes from day to day as a reminder, 
and I accept that as only justice. 

Oh, there are times when this place opens before me as if I saw 
it for the first time, and saw it all—all its possibilities, all its bad luck 
and failure and tragic mistakes, and then I want to turn my back on 
it and run away beyond any reminder. But I know l must stay here. 
It is poor Ollie’s only inheritance, and in spite of what happened to 
him here, I know he loves it. 

I said I waited for spring, and feared it. The blasted rose gar¬ 
den is one reason for my fear, for every time my eye lights on it 
I will remember everything. Yet the one rose that remains, the old 
Hanson’s yellow on the piazza comer, has the power to disturb me 
more with its promise of life than all the others with their reminder 
of death. I can hardly wait for it to bloom again, though I know that 
when it does I shall cry myself sick. As you know, it came into its 
first blooming in the canyon the summer Agnes was born. When 
I came out into the sun for the first time, and she lay in her cradle 
in the entry, that golden profuseness yellowed the air all above her 
face, and scented the whole yard. 

My God, Augusta, how could I ever, what blindness of discon¬ 
tent could have made me responsible for so much bitterness in those 
I most love! In punishment I have lost three of them—four, for Ollie 
writes only the letters the school compels him to, and they are as 
cold, as cold, as a stone at the bottom of a river. 

Do you ever think how death may be? I do. I think of it as dusky 
and cool, a room with a door open to the outside, and a soft wind 
coming in as cool as if it blew off the stars. In the doorway, which 
faces away —in these visions I am never looking back—may at any 
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moment appear the faces that one has wholly loved, and the dear 

voices that one remembers will be saying softly, like a blessing, We 

love you, we forgive you. 

I have already turned away from what I started to do, which was to 
look at those newspaper stories and discover what they can tell me be¬ 
yond the raw happenings. I must remember who I am. 1 am a historical 
pseudo-Fate, I hold the abhorred shears. I have set myself the task of 
making choral comment on a woman who was a perfect lady, and a lady 
who was a feeling, eager, talented, proud, snobbish, and exiled woman. 
And fallible. And responsible, willing to accept the blame for her ac¬ 
tions even when her actions were, as I suppose all actions are, acts of 
collaboration. For her, conduct was like marriage—private. She held 
herself to account, and she was terribly punished. And now I really 
must get down to it. No more of this picking a random card. Let me find 
the crucial one—the first crucial one. Here it is. 

It says that on the evening of July 7 Agnes Ward, daughter of the 
chief engineer of the London and Idaho Canal, drowned in the Susan 
ditch after becoming separated from her mother while taking a walk. 
There is a lot more, but that is the essential part. Who what where, and 
to the extent that people w'ere able to piece it out, how. The why is 
mere difficult. 

That’s the first one. It is accompanied by three or four lesser items— 
funeral and all that—which tell me nothing I really want to know. But 
now comes the second crucial one, front page and two-column like the 
firs , which reports that on July 11 (the day after Agnes's funeral, 
though the story does not say so) Frank Sargent, thirty-three, son of 
General Daniel M. Sargent of New York City, was found dead in his 
bed at the London and Idaho’s engineering camp in Boise Canyon. He 
had put the muzzle of a .30-.30 saddle gun in his mouth and pulled 
the trigger with his thumb. Associates said he had been despondent over 
the financial difficulties of the canal company, of which he was assistant 
chief engineer. 

The reporter made no connection between the drowning of Agnes 
Ward and the suicide of Frank Sargent, except to remark that for the 
unlucky London and Idaho people tragedy came in bunches. But Susan 
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Ward and Oliver Ward, and probably Ollie Ward too, made such a con¬ 
nection, and so must I. 

I know that Frank Sargent was out of a job and intending to go 
away. I know that his long, smoldering, “incurable disease" of love for 
my grandmother had burst out like a spontaneous-combustion fire in the 
airless loft of their failure. I know that Grandmother would have had 
to see him—or at least I am morally certain she would, either because 
her own feelings were dangerously inflamed or because she felt it neces¬ 
sary to break off for good. It would not be easy to see him at her house, 
where Nellie, the children, John, Wan, the Malletts, Oliver himself, 
were always coming and going. It would have been awkward to ride 
up to the canyon camp to see him because Wiley was there, and because 
after die July 4 visit she felt that Oliver was suspicious. But Frank still 
rode the Susan Canal nearly every day: two months before, she had 
written a story about a young engineer patrolling just such a ditch in 
just such a valley, trying to discover who kept creating little breaks in 
the bank that rapidly widened to let the whole ditch run dry. He had 
found a girl doing it, the daughter of a local rancher who felt that the 
ditch was robbing him of water rightfully his, and their little drama was 
worked out just at twilight, with the last of a red sunset reflected on the 
slow, spinning current of the ditch and the mountains going cool and 
black all around the horizon. 

Life copying art? Not improbably; her mind worked that way. 
Suppose she was truly afraid to meet Frank Sargent alone, and didn’t 
dare give him her good-bye with others around? Who might she take 
along, as camouflage or protection? A child, maybe? A child of five, too 
young to understand speaking looks or the hidden emphasis of words? 
Young enough to be sent off to pick flowers or catch polliwogs while 
two adults held their tense, nearly silent interview? On that bench the 
sagebrush was four feet tall, tall enough for seated people to be hidden 
from sight, tall enough for a child to disappear in it within fifty feet. 

There is nothing in the newspaper story either to corroborate or 
deny such speculation. The mother, the paper says, was too distracted 
with grief to give a coherent account of the accident, but according to 
the father, they had become separated while searching for wildflowers 
among the sage. When Mrs. Ward became aware that she was alone, 
and began to call, there was no answer. She ran calling through the tall 
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sage and along the ditch bank. Her cries attracted Mr. Ward and his 
son, who happened to be riding the ditch trail, and they joined the 
search on horseback. It was the boy who found his sister's body a 
quarter mile downstream, kept afloat by the air inside her dress. Efforts 
by the father and by Mr. Frank Sargent to revive the little girl by arti¬ 
ficial respiration proved unavailing. 

Efforts by the father and by Mr. Frank Sargent. Where did he come 
from? Did he just pop into the action as he pops into the newspaper 
story, out of nowhere? Had he been riding down the ditch with Oliver 
and Ollie? The paper does not say so. Did he come along later? We 
don't know. Was he there all the time-had he been sitting hidden in 
that tall sage with his arm around Susan Ward, or with Susan Ward's 
two hands in his, pleading his urgent, ardent, reckless, hopeless cause? 
Were those two so absorbed in themselves that they forgot for a while 
to wonder where Agnes had got to? Did Susan, pushing away the misery 
of their parting, or whatever it was, stand up at some point, looking 
anxiously around in the growing dusk, on that bench like a great empty 
stage, under that sky beginning to show the first weak stars, and call 
out, and have no answer? Did the two of them go through the sage and 
along the trail and down tie ditch, calling? And is that when Oliver 
and Ollie, attracted by the voices, came riding down? 

If so, it is not what Grandfather reported to the Boise Sentinel. It 
is only by a seeming inadvertence that Frank Sargent is in the story at 
all. But there he is, ambiguous, having to be dealt with. And four days 
later, after hanging around the edges of their grief for four days, after 
standing helpless and excluded, probably hated, through the service and 
the burying, blaming himself not unjustly for everything that had hap¬ 
pened—he took the same view of individual responsibility that Grand¬ 
mother did—he went back to the canyon in his funeral suit and lay down 
on the bed that had once been Susan Ward's and blew the top of his 
head off. 

And that would have confirmed everything that Oliver Ward 
thought he-knew. As surely as that slug went through Frank Sargent’s 
head, it went through Susan and Oliver and Ollie Ward. 

There is also that business of the rose garden. 

Once a long time ago, forty years—oh, more, more than forty-five—I 
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was helping my grandfather in the rose garden here at Zodiac Cottage. 
He paid me a dollar or two a week to help him, more for the company, 
I think, than for any actual work I did. I brought peat moss or manure 
in the wheelbarrow when he wanted them, and wheeled potted cuttings 
into the greenhouse and set them up on tables, carefully labeled, when 
he was through slipping or grafting them. Mostly I sat around and 
watched his big, clumsy-looking, clever hands work with those frail 
shoots and frailer grafts. He rarely said more than ten words an hour. 
Sometimes he sat down by me and smoked a pipe and played me a game 
of mumbly-peg on the lawn. 

I remember this special afternoon because of my Aunt Betsy, by 
then married and living in Massachusetts, who was in Grass Valley for 
a month’s visit. She was a nice woman, gentle, rather sallow, anxious 
about small things. She came walking alone through the yard from the 
orchard, strolling in and out of the shade’on a bright afternoon—June, 
probably, since all the roses were loaded with blooms. She strolled along 
the cross path to the greenhouse, stooping to sniff, snapping off a blos¬ 
som, walking with it under her nose, her eyes searching and abstract. 

“Having fun?” she asked when she reached us. 

Grandfather looked at her over the tops of his glasses, wiped a big 
hand across his face, smiled, and said nothing. His fingers pressed and 
tamped soil and moss around a little plant, he set it aside and picked up 
another pot. 

“The roses are simply gorgeous,” Aunt Betsy said. “So many kinds, 
and all out at once.” 

“Mmm,” Grandfather said around his pipe. 

“You’ve been working on them. They weren’t like this when 1 lived 
here.” 

“No. I suppose not.” 

“You've got a real knack.” 

He straightened, smiled, laid his pipe aside, took out his pocket 
knife, and honed it on a little stone he kept lying on the bench. Aunt 
Betsy sprawled in a broken-backed lawn chair made of wooden slats, 
and sniffed her rosebud, a talisman, one of the sweetest smelling kind. 
“Daddy,” she said. 

Grandfather answered only with his eyebrows, holding them up in 
a welcoming sort of way, testing the knife's edge against his thumb. 
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“You remember the rose garden on the Mesa.” 

Now his old eyes were on her, the whites faded and a little coffee- 
colored, the blue bright and w r atery. He said nothing, he only waited. 

“You pulled it up,” Betsy said. “One after the other. I saw you.” 

Pleasantly inquiring, his eyes rested on her. She seemed upset by 
his silence. Her eyes came up and fell again, her face reddened. “Why?” 
she said. “It was years ago, but I’ve never forgotten it. I couldn't imagine 
\yhy you'd do it. I loved those roses, they were so opulent in that desert-y 
place. I never got over wondering why you did it.” 

Grandfather squinted across the bench at her. His heavy face was 
without any particular expression, the wrinkles fanned out from the 
corners of his eyes. In the V of his open shirt I could see the softened 
flaps of his neck. 

Absently he clicked his knife shut and put it in his pocket. His 
heavy body squeezed past the end of the bench and came around into 
the path past where she sat with her legs stretched out and her face 
flushed and her eyes searching his face for some sort of answer. He had 
his pipe in one hand. Now he put it in his mouth, reached a hand to 
touch her shoulder briefly, and went heavily on past her, out through 
the orchard toward the back lot, shambling along aimlessly as if he had 
forgotten where he was going or what he was going for. 

“Why did he pull up all the roses?” I said to my Aunt Betsy. 3 ut 
she only shook her head at me, hurriedly, as if embarrassed or annoyed, 
and bent her nose to her talisman bud and went on into the house. I 
thought she was a little crazy. Why should Grandfather, who would 
putter all afternoon on one rose bush, pull up a whole garden? 

But now I think he did. “A reminder,” Grandmother said in that 
miserable letter while she waited for spring in the first year of her 
widowhood on the Mesa. 

I see it as very early morning. The windows, screened with cheese¬ 
cloth, are wide open. The cheesecloth stirs in no wind. There is a sense 
of suspended time, suspended heat, as if the whole night has been used 
up radiating away the heat of yesterday, and now it is all to start over 
again, the heat of today is ready to burst over the horizon and dry up 
this interval of cool twilight. 

Susan Ward lies in the double brass bed, flat on her Sack, wide 
awake, staring straight upward with eyes that are dark ant cried-out. 
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In a week she seems to have aged years; she is a worn, tense woman. 
The pillow beside hers has not been slept on. 

Her head lifts slightly, she listens. In a moment she slips out of her 
bed in her nightgown and goes quickly to the window. Things outside, 
seen through the cheesecloth, look like an illustration, cool black and 
white and gray, patterned with the cheesecloth web like a fine-screen 
half tone. 

Central in the picture is a horse, Oliver’s blood bay gelding, stand¬ 
ing with trailing reins in the middle of the lawn—that tender lawn on 
which even the children have been told to walk barefoot or not at all. 
Oliver himself is standing farther on, at the edge of the rose garden. He 
looms above the blooming bushes, he looks taller than the Lombardies 
along the western edge of the yard. The sky behind him is clear pale 
green; the sage that begins just outside the line of Lombardies sweeps 
away clear to the mountains, up the slopes and over them, spilling over 
the edge of the world. 

Oliver stands with bent head, as if thinking. Then he leans, and 
with his bare hand takes hold of the white rose called the Blanc Double 
de Coubert. He pulls, and with a slow tough resistance the bush comes 
up by the roots. He drops it, takes two steps, and leans to take hold of 
the Mareschal Niel. 

"Mother!" 

Susan whirls around, and there is Betsy in the doorway. She has 
seen, she is already crying, h is all they have done for a week, cry. 

"What’s he doing?" 

“Shh.” Susan puts out her arm and takes the thin little nightgowned 
figure against her. Together they stand behind the cheesecloth screen 
and watch him go heavily, impassively, expressionlessly, up the row. 
One by one he tears the bushes from the ground and leaves them lying- 
jacqueminot, American Beauty, Paul Fontaine—rose-pink, black- 
crimson, rich red. One by one, not yanking in a fury but tugging 
thoughtfully, almost absent-mindedly, he destroys one row and comes 
back along the other, down the long narrow bed. At the end, when it is 
all done, he stands inspecting his bloody hand, and then steps across 
the lawn and picks up the reins of the standing horse. 

"Mother . . ." 

"Shhh!" says Susan harshly, and sets her teeth in her lip. 
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The left hand gathers the reins over the neck, the bloody right 
hand turns the stirrup, the worn boot slips in, the weight swings up. 
The horse leaves deep hoofprints in the tender lawn. Not hurrying, he 
rides across through the sage and into the lane. He diminishes, not hur¬ 
rying. His right hand is cradled against his stomach. He has not once 
looked at the house. 

That was when she bundled her family together, or what was left 
of it, and fled eastward. That was about July 21, 1890. She thought then 
that her marriage, her hope, and her exile had all ended together, but 
in less than a month she was back in the ruins, trying to hold things to¬ 
gether while she waited for something she didn't dare name. 

She never blamed her husband for abandoning her in her grief 
and guilt, she never questioned the harshness of his judgment, she did 
not turn away from those dead roses that he left her for a sign. 
She thought he had suffered as much as she, and she knew that for his 
suffering she was to blame. 

Nevertheless I, who looked up to him all his life as the fairest of 
men, have difficulty justifying that bleak and wordless break, and that 
ripping-up of the rose garden, that was vindictive and pitiless. I wish he 
had not done that. I think he never got over being ashamed, and never 
found the words to say so. 



IX 


THE ZODIAC COTTAGE 





1 


I didn't hear any car, I didn’t hear footsteps on the gravel or up 
the ramp, I caught sight of no movement through the wistaria. Just, 
suddenly she opened the screen and was standing there, white-skinned 
in a green summer dress, behind our half circle of Grandmother’s old 
wicker chairs drawn up in front of the television. 

I was on the extreme right, she materialized on the left. It was all 
under my eye. In our abrupt immobility, the kinetic nervousness of our 
small arrested movements, we were like something out of an art movie, 
the camera focusing on mouths, hands, heads stopped in the motion of 
turning—successive images made portentous by the obsessiveness with 
which they were seen and the persistence with which they were re¬ 
turned to. Squashed scorpions on a white wall, two people talking, in¬ 
tensely unaware of being watched, in a parked car—Robbe-Grillet, that 
sort of thing. Last Year at Mariettbad, revolving views around statues, 
moving views down halls, frozen and hypnotic and with held breath, 
and all the time the television screen jittering with meaningless motion 
as the Giant pitcher took his warmup throws for a new inning, and the 
catcher pegged down to second and the infielders peppered it around. 

Ada, next to me, had twisted around and was sending out a 
squinted glare through the smoke of the cigarette that dangled between 
her lips. She knew who the woman was. So did Ed, in the next chair 
with a beer can between his feet. His eyes canted upward and sideward, 
he leaned and dropped his butt with a hiss into the can—a steady man 
getting his hands free in anticipation of trouble. Shelly had been in¬ 
terrupted in the act of clawing her hair back—a gesture which does not 
cease to trouble me, it is so like a deliberate provocation. Her liberation 
from the bra, which earlier in the summer was an occasional thing, 
seems now to be complete, an insistence, part of a life style that says 
take it or leave it. I have seen Ada eying her, disapproving, fascinated, 
and puzzled. I thought the visitor might note and misinterpret her 
costume; her arrogant nipples poked at the thin jersey, and her arm was 
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raised as if to accentuate them. On her face the realization of who the 
visitor was came like a wind that turns up the underside of leaves in a 
tree. 

A 1 Sutton, behind whom the woman had appeared, had leaped 
nimbly to his feet to offer his chair, and remained with his hand on the 
wicker back, while ten complicated responses went visibly through his 
computer neutralizing each other. For a moment the only sound was 
the breath in his flat nostrils and the crowd noise of the ballgame. The 
wart flickered tentatively between his lips. 

As for Lyman Ward, he twitched his chair around to face her, 
thinking furiously, above the pounding of his heart, She's been sneak¬ 
ing around, spying , 

“Hello, Ellen,” I said. 

“Hello, Lyman.” 

Her skin was pale and pure. There was no gray in her hair— 
though that means nothing. Her eyes were still her best feature—dark 
blue, large, inquiring, like the eyes of a rather solemn child. They 
flashed around us once, she smiled and slipped into the chair that A 1 
pushed toward her, sitting with her knees together and her hands hold¬ 
ing her white summer handbag in her lap. Her skirt was short enough 
to be fashionable but not so short it looked frivolous. The exposed thigh 
looked firm. I saw it—I saw all of her—with the eyes of these curious, 
cautious others, and I observed that Mr. Ward's ex-wife, while not a 
beauty exactly, was an attractive older woman, well-preserved, well- 
dressed, citified in our slovenly country circle. How old? I am fifty-eight 
That makes her fifty-three. 

"You remember Ed and Ada Hawkes." 

“Yes, of course. I think we met once, years ago. How do you do?" 

Ada did not stand up or take the cigarette out of her mouth, but 
when Ellen stood and leaned and reached out her hand, Ada gave her 
three reluctant crooked fingers like Grendel's claw. She has never dis¬ 
cussed mv former wife with me, but I know what she thinks. She thinks 
I was callously abandoned when I was sick and helpless. With certain 
qualifications, that is what I think myself. I watched her in her city 
clothes, her face carefully friendly, that middle-aged well-kept com¬ 
posed American woman, break up and dominate our comfortable Satur- 
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day afternoon, and I was filled with hatred and terror. And curiosity. 
I looked for the signs in her of what Rodman had suggested—She doesn't 
look good, she's shaky, she's had a bad time —and couldn't see them, any 
more than I had seen, before her treachery, the signs of her growing in¬ 
tention. 

Ed was politer than Ada. He stood up to shake hands, his face as 
creased and imperturbable as an old boot. One of the blessed things 
about Ed is his quietness. He is unflappable. He does not doubt, ques¬ 
tion, judge, or blame. He knows what he can do and lets others do what 
they can do. He deals with what is. It must have been that quality in 
his father that led Oliver Ward to make a driver and companion of him. 

''This is Shelly,” I said. “She's helping me with the book.” 

“Ah, yes!” Nothing that I could have specified changed in her face, 
fixed for friendliness, and yet as she leaned and shook Shelly's hand I 
saw her take in the revealing jersey pullover, the hair, the sprawl, the 
sloppy loafers, the shorts, the exposure of brown legs. She snapped that 
girl up as a bird snatches an insect on a lawn, and settled back with the 
expression of careful goodwill on her face and her mind made up that 
Shelly was wrong, impossible, would not do. “I’ve heard how you all 
look after him,” she said. “My son says it's like a summer camp with one 
camper and three counselors.” 

• It was a remark that we all resented; we let it fall without an an¬ 
swer. I gloried in the solidarity with which my gang met her—they were 
as stony as cliffs. But then I saw A 1 still standing, bereft of chair and 
ease, and I said, “This is A1 Sutton, an old friend from away back in 
junior high school.” 

He wagged like a dog, he showed her his wart, he let her look up his 
nostrils clear to the back of his head. She was considerably shaken by 
what she saw, and turned away as soon as she politely could, and found 
herself facing me. When she first came in, she had taken me in stride. 
Now I saw her eyes widen. An expression of pain and revulsion grew 
in her face, and I became aware that my stump was flipping and 
flopping as if someone had just landed a salmon in my lap. 

Protective and angry, I put both hands on it. “It does that some¬ 
times,'' I said. I felt lili saying, It recognizes you. 

Everyone was watching and trying not to. Ellen sent me a beseech- 
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ing urgent message with her eyebrows. I grew more and more confused, 
the stump twitched and jerked. Oh, do something! my ex-wife's face 
was saying. It’s horrible! 

Eventually I grabbed the newspaper from the side pocket of my 
chair and fumbled and flattened it out in my lap. The paper leaped 
and rustled. I put both hands on it, and through it took hold of that 
anguished stub of meat and bone and choked it down. When I dared, 
I took one hand away and shook two aspirins from the bottle into my 
palm, and threw them into my mouth and swallowed them without 
water. Immediately I was sorry I had done it. They had all watched 
every move, my gang protectively, she with a narrow-eyed, flinching in¬ 
terest. I sat there before her a hopeless case, twitched by spastic reflexes, 
pouring down pills. They made a hard, pebbly obstruction in my throat 
that I could not swallow. 

And of course my two handmaidens, seeing me choked and watery- 
eyed from those dry pills, put on an act to prove that indeed they did 
take care of me. Ada grabbed off the cover of the Styrofoam cooler and 
reached out a beer and was about to pull the aluminum tab, but I waved 
my hands and stopped her, unable yet to speak. 

“Ah, yeah," Ada said disgustedly, "I forgot you was on the wagon." 

Shelly was on her feet. “Glass of water?” 

I got the pills past the obstructing place and said, “Oh, sit down, 
quit fussing! Watch the ballgame." 

We watched the ballgame. 

Matty Alou walked on four straight pitches. Roberto Clemente on 
a 3-1 count hit one of Gaylord Perry's spitters to the base of the flagpole 
in centerfield, and Alou came all the way around. Out on the lawn the 
sprinkler kicked out its traveling arc of water. Our eyes were careful not 
to stray from the television screen. Under my hands I felt the leap and 
tension of the stump like the physical embodiment of my panic at seeing 
her there, a threat or a premonition. 

I watched Willie Stargell come to the plate, reverse his bat, and 
knock dirt out of his spikes with the little end (baseball is like ballet, it 
is full of traditional movements). The camera was on Perry, pitching 
from the stretch. He leaned, got the signal, straightened, stretched his 
arms over his head, brought them down. His head turned; he glared at 
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second base. Then his gloved right hand went wide, his long left arm 
went back, he threw. Stargell hit it over the right centerfield fence, and 
the television roared at us with a sound like a bathtub filling. Ed held 
his nose, A 1 Sutton laid the wart between his lips as if he were spitting 
out a seed. I sat there alert to my once-wife, intensely, acutely aware of 
her body, her feet, her knees, her white summer handbag like a white 
kitten in her lap, and wondered why she was there, what I could do, 
how I could escape, and with both hands I pressed on my stump the 
way a boy might hold onto his tumescent organ, gritting his teeth with 
emotions he is not prepared for and cannot cope with. 

Quite suddenly Ed stood up. “It ain’t our day. I might as well go 
take down those dead pines. You want ’em sawed into fireplace lengths?” 

He is a remarkable man, Ed Hawkes. He understands a lot with¬ 
out having to be told. In one simple question he made up for the over¬ 
protectiveness of our women; he let me recover from my uncontrollable 
stump and the nervousness of those pills; he gave me the chance to say 
casually, “Sure, we can use a good woodpile this winter.” 

With a working of the eyebrows at me, a pleasant little nod at El¬ 
len, he went out. Ellen hardly noticed his going. Her eyes were on me, 
so that I turned myself a little away, absorbed in the ballgame. Outside 
I heard Ed moving the sprinkler and then running hard to get away 
from its moving arc. After a couple of minutes his pickup started and 
went out the drive. 

I moved my body, for pain was working up the sawed-off bone 
clear into my hip joint, and as I turned, there was Ellen still watching 
me like the lady that’s known as Lou, like a leopard in a tree, like a 
gun on the wall. 

"You're staying on through the winter, then,” she said. 

"Of course.” 

“I understood there was some . . .” 

"Question?” I said. "None that I ever heard of.” 

But of course I don't talk to Rodman, or that doctor, as you do. And 
don't drop your eyes to poor old Ada's crippled claws, or listen to her 
wheeze. She's as strong as a horse, she's good for a lot longer than I am. 

My attention had wandered. I saw that my adherents and pro¬ 
tectors were on their feet, the whole bunch of them—Shelly with a deci- 
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sive bounce, A 1 nimbly, not to be caught seated while a lady stood, Ada 
groaning up onto her bunion-bulged carpet slippers. She looked at Ellen 
Ward with dislike and resentment. “I guess them dishes won't do them¬ 
selves. Shelly, you want to help?" 

“I was thinking I'd better go sort out letters.” 

“What letters?” I said. “What dishes? Sit down, both of you. It’s 
Saturday afternoon. Stick around.” 

“I’ve got fifteen years of Grass Valley letters still to put in order, 
and there isn’t a lot of time," Shelly said. 

"Isn't a lot of time before what?” I said. 

"School starts in ten days.” 

"I thought you weren't . . 

Smiling, she frowned a warning: not in front of Mom. I shut up, 
but she made me mad, talking about breakups just when all our conver¬ 
sation should emphasize the comfort and security of routine. 

"Don’t let all those Grass Valley things weigh on you," I said. 
'They're not important. All that is after." 

“After what?” 

“After everything’s happened,” I said crossly. “After I’ve lost in¬ 
terest.” 

"Didn’t they put up a lot of refugees from the San Francisco fire 
and earthquake up here? I've just glanced through them, I thought I 
saw something about that." 

"Yes," I said. ‘Who cares? Sit down. Watch the ballgame." 

But she ignored my desperation, that insolent wench. She looked 
at me with her head on one side and said that if I didn’t need her to 
work she guessed she'd go wash her hair. Brown-legged in her shorts, 
filling her cotton jersey, she smiled at Ellen, murmured a good-bye, and 
left 

Ada had already hoisted the beer cooler up onto her stomach. Her 
arms squeezed the top so that it popped off. She put it back on. Her 
fingers slipped and scrabbled on the Styrofoam, the last joints turned at 
excruciating angles. Her ankles sagged inward on her overweighted 
arches, her slippers with holes in them to ease the swollen big toe joints 
shuffled like crippled animals across the floor. None of this was lost cm 
Ellen Ward. 
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Grunting, Ada got over the sill and inside. That left A 1 Sutton 
alone with the two of us, and he couldn’t wait to be gone, though I 
begged him to stay and have another beer and help generate a Giant 
rally. 

"Fat chanth,” A 1 said. Fie was painfully embarrassed, laughed un¬ 
easily, shrugged, pulled out his quadruple focals from his shirt pocket 
and put them on and looked at the television through them, flinched 
back, said "Jethuth!”, yanked the glasses off, laughed guiltily, put them 
in his pocket, took them out and put them on again, looked at me and 
then at Ellen through them, gave another hollow laugh like a groan. Fie 
pulled the glasses down on his nose, and the eyes which had been roll¬ 
ing and changing back of the lenses like the ey 's of nigger baby dolls 
you used to throw baseballs at in county fairs looked at us with 
anguished kindness and apologetic goodwill. He stepped back into a 
chair. "Woopth, pardon,” he said, and set it bacx where it had been be¬ 
fore he bumped it. The wart appeared between his b'ps and was sucked 
back into a sweet imbecilic smile. "Boy, I better get out of here before 
I butht thomething,” he said. “Nithe to meet you, Mitheth Ward. 
Lyman, you take care, now.” He managed to get hold of the screendoor 
handle, let it slip, banged the door, yanked it open, walked into its edge, 
got by it, and clowning his own clumsiness, the back of his neck red, 
pulled his head between his shoulders, tightened his neck muscles and 
widened his mouth, picked up his feet very high and tiptoed away 
laughing hollowly, leaving me with the ballgame and my ex-wife. 

The withered, whittled, hopelessly alive stump twitched and jerked 
under my down-pressing hands. Out on the lawn the sprinkler called 
attention to itself like a conspirator in a melodrama, pst! pstl pstl 

Nowl my fear and anger said to me, and I turned my chair to face 
her head on. She was not ready to meet me; she frowned down on her 
hands and handbag as if on the verge of some decision. I cried at her 
silently, You dare to come here and sit on my porch and drive away my 
friends! You dare to sit there as if you were welcome, or had a right? 
Do you remember at all what you did to me? Have you no shame? What 
do you want here? What have I g«®deft that you’d like to take away from 
me? 

She said to her pale hands, “This business of staying through the 
winter, of course you can’t be serious.” 
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"Oh yes I can,” I said, and up came her eyes, one swift open look, 
dark blue, familiar, shocking. I find it hard to describe what it is like to 
look fully into eyes that one has known that well-known better than 
one knows the look of one’s own eyes, actually—and then put away, 
deliberately forgotten. That instantly reasserted intimacy, that resump¬ 
tion of what looks like friendly concern, is like nakedness, like exposure. 
Right then it was as if a woman whom I despised and feared had 
opened her dress and revealed herself and smiled, asking something that 
made me rage and grit my teeth. One flicking look, no more. I held 
onto my stump and told myself oh, be careful! 

"Who’ll look after you?” said Ellen Ward in the reasonable tone 
she had used to use on adolescent Rodman when he wanted a motorcycle 
or demanded to go hitch hiking with a mixed crowd of high school stu¬ 
dents and spend Easter weekend on the beach at Carpintena or La 
Jolla. "It’s just not sensible. The young one’s going—and you’re well rid 
of her, if you ask me—and the old one's so crippled up she can’t even 
hold a cigarette. She’ll drop you and break your hip or something. You 
can’t stand anything else wrong with you, darling.” 

“I can stand anything I have to stand!” 

Her eyes came up again, she eyed me speculatively where I sat 
trapped in my chair. I was pressing down hard with my hands, but the 
newspaper in my lap shook and rustled. She smiled, to reassure me; then 
her eyes left me and went to die television. She half rose. “Do you want 
this on?” 

I did not answer, glaring at her in defiance and despair. She shut 
off my ally, inconsequent motion and irrelevant noise. "Well, we can 
discuss it later.” (Later?) "Now that I’m here, won’t you show me the 
place?" 

"I don't know that you'd like it.” 

"Not like it? It's lovely, so quiet and old fashioned. I was noticing 
the roses as I came in.” She smiled; her teeth were pointed. “I'm sure 
it's been very good for you. It's only that once the weather gets bad, 
and with only that old woman, you can't . . 

"She’s about four years older than you,” I said. But it was a boy's 
defeated bleat. She smiled with her filed teeth, ignoring my hostility. 

“Come on, show me around. I want to see the yard and the house 
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and all of it. Where you work, where you sleep.” The way she smiled 
and smiled made me frantic with apprehension. Coaxingly she said, 
"Can't I be allowed a little curiosity about you?” 

The monster. 

I spun the chair and started for the screen door, either intending 
to escape or to hold it open while she passed through—who can say for 
sure?—but she was alert, she got there first and held it for me. 

I saw that I had no choice but to take her around, and I resolved 
cunningly that the sooner she saw everything the sooner she would 
leave. On the way up through the orchard I gave the chair full throttle, 
trying to outrun her, but my batteries were low and she easily kept up. 
The fruit was reddening among the leaves of Grandfather’s old apple 
trees, the wasps were busy in the windfalls, the air smelled of cider and 
incipient fall. 

At the top I wheeled into the flat path along the fence, and stopped. 
"This is where I do my daily dozen,” I said. I lifted th<* crutches out of 
their cradle, laid them across the chair arms, and with my hands pushed 
myself up until I stood on my one leg. 

"What are you going to do?” she said. 

"Take my exercise. Do you mind waiting a few minutes?” 

“Must you, now?” 

“This is the time.” 

I took pleasure in the anxiety on her face. Now let’s see who’s 
helpless, I said to her, or thought at her. Let’s see who needs looking 
after. I had the crutches in my armpits, my one foot was on the foot¬ 
board, my hands felt the weight as it came on them. First one crutch 
on the ground, then the other. Now the part that called for concentra¬ 
tion. Lean, hop. There. Smooth as glass. Furious, pumping like three- 
legged racers at a picnic, I swung off up the path, out from under the 
hand she put anxiously out to steady me. Steady yourself, I thought. A 
bit late, there. Always a bit late. 

Turning and pumping back, I enjoyed the consternation in her 
face. I swung, I pegged, I flew, I turned with the precision of a guards¬ 
man in front of Buckingham Palace and went pounding up the path 
again. Let her stand there and get an eyeful of my independence and 
my manual skill and the endurance left in the old carcass she pre- 
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tended to be so concerned about. Lost your boy friend, did you? I said 
as I dug and swung. Like to be asked in out of the cold? Well the hell 
with you. I don't need you. I've got a life I'm content with. Every 
afternoon I run up and down this course—my version of jogging. One 
legged or not, I'm in shape. Jumping stump or not, pains and pills or 
not, it isn't an utter has-been you're dealing with. Get an eyeful. 

I intended the full eight laps, or maybe more, but at the end of six 
I knew I had to stop it. My heart was bursting my chest, my stump was 
red hot, I had to swallow my breathing so that she wouldn't hear it. 
All casually, ready to pop, I swung my foot up onto the footboard and 
started to turn, ready to let myself down. But the chair rolled a few 
inches, I was thrown off balance, I dropped the left crutch and 
grabbed for the arm. And she was right there, bracing me. I was half 
leaning on her. I could smell her. 

Trembling, I eased myself down into the seat. She kept hold of 
my arm until I was down, and then stooped and retrieved the fallen 
crutch. She said nothing; her face wore an erased, concealing look. 

“Thank you," I said, and put the crutch in its cradle. Raging with 
humiliation, ny stump making tired, convulsive jerks, I started back 
down toward the rose garden. 

She came along, but she stayed back so that I could not see her. 
I had the sense that she watched me, and her silence worked on me 
like a poultice. I babbled, telling her how Grandfather had started this 
rose garden even before Zodiac Cottage was built, back when he and 
Grandmother and Betsy lived in the little house where Ed and Ada 
Hawkes lived now. How he spent all his evenings and weekends putter¬ 
ing, developing his own hybrids. I showed her some of them, or the 
descendants of some of them, cuttings made by my father, or by Ed 
Hawkes after Father began to lose his buttons. A real family rose 
garden, three generations old, some of the varieties unique. I took pride 
in it, more than I had all summer. It seemed to me then that my own 
position was more secure if that rose garden was important to me. I 
told her that until Father got so eccentric that he drove people away, 
rose fanciers used to come from all over to see that garden, and beg or 
buy plants or cuttings. 

To all of my babbie she made no response except an occasional 
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murmur. I couldn’t tell whether I was boring her, or whether she was 
using the rose garden tour as an excuse to study me from behind. I 
hoped I bored her stiff, I hoped she could make not one thing out of 
the unmoving back of my head. I wanted her to go away, I wanted to 
wear her out. Purposely I led her around the paths that were still in the 
sun, where it was baking hot But she came along, murmuring, invisi¬ 
ble, and I went before her like a man with a gun in his back, scared to 
turn around, until we came to the old arched arbor at the far end, 
covered with the small dark glossy foliage of a climber rose. There I 
stopped. 

“That’s one of his hybrids,” I said. “He never sold or gave away 
that one. Privately he called it the Agnes Ward, for my aunt who died 
in childhood. He crossed some sort of moss rose with the old Harison 
yellow climber they used to have in Idaho, and got this climber with 
red blooms tipped with yellow. In certain lights they're like flames.” 

I sat aimed through the arbor like a key about to enter a keyhole. 
From behind me she said, “I wish it was in bloom,” and then a moment 
later, “What a lovely idea, to make a rose in memory of someone!” 

“It was about the only way he had,” I said. “As far as I know, he 
and Grandmother never mentioned her name. You know the old 
Cockney ballad—‘Now 'er picture's turned fyce to the wall'. That sort 
of thing.” 

“Really? My goodness, what did she do?” 

“Nothing,” I said. “She was a sort of fairy child, and she died. 
Isn't that enough?” 

“No. It isn’t enough to explain why they'd just—wipe her out.” 

‘They didn’t wipe her out. They just never spoke of her. But they 
didn't wipe her out. After all, Grandfather made a rose. He made a 
dozen roses, in fact, trying for just the right one. You know how long 
it takes to cross and fix a hybrid rose? Two or three years. He could 
never get just what he wanted. He liked these blooms, but he couldn't 
get them in a repeater. If he got one that would go on blooming, some¬ 
thing was wrong with the color, or it didn't have any odor. If he hung 
onto the color he wanted, it bloomed in May and was done for the 
season. Eventually he had to give up and accept a brief, early 
blooming.” 
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She stood behind me, silent. I had the unpleasant sensation that 
her hand was resting on the back of my chair, as if she were my keeper 
or nurse ready to push me further around on my dull afternoon airing. 
I gave the chair some power and moved two feet, but felt no drag from 
a hand. Under the arbor the air was dense and warm, and came 
thickly inti my lungs. I heard the woman say, “How do you know all 
this about the rose, if he never talked about her?” 

“Oh, he talked to me" 

“But not to your grandmother?” 

“No.” 

“Why?” 

It was a moment I had been half-consciously maneuvering for. 
“Because my grandfather was a man who couldn't forget," I said. “For¬ 
get or forgive.” 

Her feet stirred in the gravel. In a voice that I listened to intently 
—it sounded small and swallowed—she said, “He sounds like a hard 
man.” 

“On the contrary, he was soft. People imposed on him. Grand¬ 
mother always said he was too trusting. Actually he never expected 
much of people, and so he wasn't upset if they turned out to be shysters 
or chiselers or crooks. But a few people he trusted absolutely. It was 
when they betrayed him that he turned to rock. Come on, I’ll show you 
the vegetable garden.” 

I started the chair, talking straight out ahead of myself, through 
the arbor and around the comer of the house. Hurrying, almost run¬ 
ning, her feet caught up with me and came close along behind. 

Maybe I addled my brains, running around out there in the late 
sun. I felt confused, and also I felt a wicked compulsion to show that 
woman every leaf of every pole bean, every cluster of green and ripe 
on the tomato plants, every ear on every cornstalk. Show me the place, 
she said. All right, she would see it. I led her around in every comer, I 
lost track df time, and when, worn out myself, I brought her back up the 
ramp and onto the veranda, it seemed so late and dusky that I called 
to Ada, expecting her to be in the kitchen. No one answered. I called 
again. In the hollow house my voice hummed as if I had shouted into 
a cello. As I listened for some reply I became aware that the porch 
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screen had not slammed shut behind me. Ellen must still be in the door¬ 
way, half in, half out, the screen door held by her hand or caught on 
her thrust-back heel. Reluctantly, more to break the listening stillness 
of the house than to make her welcome, 1 moved ahead. In a moment 
I heard the screen click shut. She was in there with me, absolutely alone. 

“May I see the house?” she said. “I'd like to see where you live and 
do your work.” 

Still looking away from her into the shadowy house—who dares 
look behind him, what child walking under dark trees has the courage 
to do anything but look straight ahead and put one foot after another 
and try to keep from breaking into a panicky run?—I said, “I live and 
work upstairs. We don’t use any of the downstairs at all except the 
kitchen and once in a while the library." 

“Show me the upstairs, then.” 

She was implacable. She stood behind me and insisted on wedging 
herself back into my life. But the thought of her upstairs in my intimate 
rooms filled me with dread. I listened. I called once more for Ada, and 
the house gulped that one little living word as a big fish gulps a 
minnow; I could hear it, or feel it, quivering after it was down. The 
thought that they had all gone and left me, given me up to this woman, 
blackened my sight with terror. I needed to get a look at her, I wanted 
to know what her face showed as she stood behind me, hooked as close* 
to me as my shadow, but I did not dare turn my chair around. And so 
I said, “Well, you might as well see it down here. It used to be quite a 
place,” and rolled over the ramped sill and into the hall. 

As we rolled or floated through the rooms and I turned through 
doorways I got a glimpse or two of her coming along, serious, pale, 
wearing a slight knitted frown. She was carrying her shoes in her hand, 
and in her stockinged feet she followed me without a sound. It in¬ 
furiated me all afresh to see her take that liberty, as if she belonged. 
Holding the pantry door open for her, I watched her pass briefly in 
front of me, blank as some Blessed Damozel, moving as if some wind 
blew her; and nothing would serve but that I should put myself again 
in front of her before she would move on. 

I fled her along the bare redwood walls dark with age, past the 
bare fieldstone fireplaces, under the high beamed ceilings, through 
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doorways where the plank floors gathered light ir dim long pcols. Any 
ordinary passage through those rooms reverberate' i, but I on my rubber 
wheels and she in her stockinged feet passed hrough as silently as 
spiders spin their webs, or dust settles. In the liKary the pale square on 
the wall where Grandmother's portrait used to hang stared r*t us. The 
books were dead in their shelves. 

In that stagnant air the oppression of her soundless inescapable 
unspeaking presence grew on me, and by the time we were back in the 
front hall I was sweating; my hands stuck to the arms of the chair as I 
turned it, at bay, at the bottom of the lift. 

"Well,” I said, "that's it." I was facing her full on, doing my best to 
be Gorgon but feeling cornered rat. "This is where I live. I live very 
comfortably, as you can see. I’ve got good help. Now if you’ll excuse me, 
I have some things to do.” 

But she did not go away like a dismissed student. She stood in 
front of me, her eyes questioning and her mouth faintly smiling, and 
I heard my ridiculous speech die out in the hall. There was not a sound 
anywhere in the house—no pans or dishes or running water in the 
kitchen, no typing or footsteps upstairs. Sometime while wc were in¬ 
specting the grounds, Ed must have returned and shut off the sprinkler. 
I wiped a hand across my greasy face. "Ada?” I called into the stillness. 
"Shelly?” 

Whimpers, made all the worse by the fact that I was holding my 
Gorgon gaze on her and she was unaffected. It splintered against hers, 
which was, so far as I could see, only soft and sad and thoughtful. 
I couldn’t talk past or around her, I had to talk at her. 

"Good-bye,” I said. “I’d be lying if I said I’d enjoyed your visit, but 
I don't wish you any harm. Go with God.” 

I actually used that phrase. Vaya con Dios , mi alma, vaya con Dios 
mi amor. Go with God? Go with my curse, go with my spittle on your 
face and dress, I surely meant to say. In my .onfusion I fumbled the 
chair around and backed it onto the lift and finally locked it on and 
pressed the switch. 

To my honor she came along beside me, floating up the stairs in 
her stockinged feet as if she had been filled with helium: she had 
stepped onto the lift beside the locked wheel of the chair. For the first 
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time I began to fear that I would never get rid of her at all; her beak 
would never be out of my heart or her form off my door. Helpless, back¬ 
ward, unable to draw ahead or fall behind, helpless even to turn my 
head and look at my succubus, I was dragged upward. 

And yet when we reached the top, and I found myself intact, un¬ 
touched, and was able to unlock myself and roll free into the broad 
hall, my sweating fear was eased. I could look at her, and she looked 
harmless, even humble. I felt exhilarated; I could hardly wait to show 
off my arrangements, I wanted her to see the private center of my in¬ 
dependent life. Rolling down toward the study’s open door, I ran my 
hand along the satiny redwood wainscot. I pointed out the beauty 
of the rubbed plank floors, such floors as you couldn't find short of 
Japan. One of the earliest Maybeck houses, this—a landmark. A pity if 
they should ever tear it down. It ought to be turned over, and I would 
see that it was, to the National Trust. 

I stopped and made her go into the study ahead of me. She went 
willingly, and I had to wonder if I had imagined all that implacable 
pursuit that had seemed to follow me around the garden and through 
the downstairs. Inside, she looked oVer my desk, the pictures and framed 
letters on the walls, the files, the folders of still-unordered letters, the 
dormer with its squared glimpse of pine tops and evening sky. She stood 
before Susan Ward's portrait a good while. 

“Is this your grandmother?” 

“Susan Burling Ward. You ought to remember her, from pictures.” 

“I guess I never paid much attention. But she looks the way I sort 
of imagined her.” 

“Good.” 

“Sensitive and high-minded." 

“She was all of that.” 

“But not happy." 

“Well, that was painted when she was dose to sixty.” 

She turned, and there they were side by side, my ex-grandmother 
and my ex-wife, two women upon whom I have expended a lot of 
thought and feeling, the one pensive, with downcast eyes, in a wash of 
side lighting, the other pale, dark-haired, sober, with a pucker in her 
brows and the eyes of a hurt and wondering child. Female animals. 
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wives, mothers, civilized women. Ellen said, “Can't a woman of sixty 
be happy?” 

“Why ask me?” I said. “As Grandmother's biographer, I'd have to 
guess she was never really happy after, say, her thirty-seventh year, the 
last year when she lived an idyll in Boise Canyon.” 

Her eyes troubled me. Why should the Gorgon have to drop his 

lids? 

“But she lived a long time after that,” Ellen said. 

“She lived to be ninety-one. My grandfather lived to be eighty- 
nine. She had practically no time to be senile and alone.” 

“But she wasn’t happy." 

“She wasn't unhappy, either. Do you have to be one or the other?” 

I focused into the middle of her dark blue, wondering glance. I 
focused, actually, between her eyes, and I was thinking as I appeared 
to look at her, Why does an unblinking, wide-eyed, questioning look 
always strike me as unintelligent? Is it? Or is it possible it is only open, 
willing? 

My brief exhilaration had passed. Out the window, the sky was 
losing its light, there was no sun on the pines. Where on earth was 
Ada? It was away past the time she should have come to start my din¬ 
ner. The dread came back and squatted like a toad on my heart. Sud¬ 
denly, before the woman could question or stop me, I had wheeled to 
the side of the bed and was dialing the telephone. On the fourth ring 
it was answered: Shelly, sounding as usual like a longshoreman. 

“Hello,” I said. “Is your mother there?” 

“I was just going to call you," she said. “We’ve had a kind of time. 
She's sick—some sort of seizure. Dad's taking her in to the hospital right 
now. I probably ought to go along. Do you think you could wait supper 
till I get back? Maybe an hour?" 

Heavy and coarse as a man’s, her voice boomed and crackled in my 
ear. She sounded excited and hurried and breathless, as if she had had 
to run to the phone. 

“Of course,” I said. “My Lord, yes. You do whatever she needs, 
don’t worry about me. I can make a sandwich. Give her ray love." 

“O.K.,” said her breathless baritone. “I guess that's . . . I'll be over 
later, then. Don’t try to fix your own. I'll be there. O.K.?” 
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"O.K." I hung up. 

“What is it?” 1 Ellen said, though I was sure she had heard it all- 
Shelly’s voice came out of the earpiece as if out of a megaphone. 
What luck! Ellen's face said. Just what we were hoping for! It was bound 
to happen sooner or later, she was really too decrepit. 

Her shoes were still in her hand, her head was on one side. “You 
need a drink,” she said. “You look sunk.” Bending, she slipped on her 
pumps, one, then the other. "Where’s there a bottle? You don’t want to 
go on with that nonsense about being on the wagon. This is an emer¬ 
gency. I’ll fix you a drink and then I’ll go see what I can find for you to 
eat." 

“I can wait. Shelly’ll be over in an hour." 

“No, no. Why should you?” 

She came in like a reserve quarterback hot to prove the injustice 
of his being kept out of the game. Helpless and troubled, I stared at 
her, unable to find the words that would stop her. I let her fix the drink, 
popping two aspirins into my mouth while her back was turned. I put 
out a cold and sweating hand and took the cold, sweating glass. 

“Would you like the television up here, for news or anything?" 

I felt like something stiff and rigid propped in the corner. “No 
thank you." 

“Anything else you need? Any pills or anything?" 

“Nothing. I’m fine." 

“Well, you just sit and enjoy your drink. I'll be back in a jiffy.” 

Her heels on the planks were brisk, she went down the stairs in a 
clatter—nimble, well-preserved, and vigorous. I sat by the window and 
let the bourbon wash around in my mouth—and why in hell had I let 
her subvert me, after a week of will power?—and warm the ball of cold 
putty in the middle of my chest. Every sound that came up from down¬ 
stairs had my ears on end. Talk about a little Kafka animal sweating 
down its hole! Once I thought I heard her singing as she worked. I 
downed the drink in a few gulps, and quickly, before she could get 
back up the lift and prevent me with some female notion of what was 
good for me, wheeled over to the refrigerator and sloshed another couple 
of ounces onto the ice in my glass and wheeled back. I was waiting 
there with an empty glass, my chair turned so that I could look out the 
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window and watch night come on, when she came upstairs with a tray. 

"Tell me about your book/' she said while I sat eating the soup and 
sandwiches and fruit and milk she had brought. She herself was walk- 
ing restlessly around the room, stocking-footed again, a drink in her 
hand. She seemed to dislike the sound of her heels on the bare floors 
—very different from her son. "What do you call it?" 

"I don't know yet. I was thinking of calling it Angle of Repose ." 

Her sliding and pacing stopped; she considered what I had said. 
“Is that a very good title? Will it sell? It sounds kind of . . . inert." 

"How do you like The Doppler Effect ? Is that any better?" 

“The Doppler Effect? What’s that?" 

“Forget it. It doesn't matter. The title's the least of it. I might call it 
Inside the Bendix. It isn’t a book anyway, it’s just a kind of investigation 
into a life.” 

“Your grandmother’s.” 

“Yes." 

“Why she wasn't happy.” 

"That's not what I'm investigating. I know why she wasn't happy." 

She stopped halfway across the floor, her drink in her hand, her 
eyes bent down into the glass as if Excalibur, or a water baby, or a 
djinn, or something, might rise out of it. 

“Why wasn’t she?” 

I set my half-eaten sandwich down on the tray that boxed me into 
the chair, and took one shaking hand in the other, and cried, "You 
want to know why? You don't know? Because she considered that she’d 
been unfaithful to my grandfather, in thought or act or both. Be¬ 
cause she blamed herself for the drowning of hex daughter, the one 
Grandfather made the rose for. Because she was responsible for the 
suicide of her lover—if he was her lover. Because she'd lost the trust of 
her husband and son. Does that answer your question?” 

Her lowered head had come up, her half-shuttered eyes widened 
and stared. She looked ready to run. I had reached her, all right. That 
air of self-confidence was a mask, that insouciant way of sliding with 
arched foot around my rubbed plank floors was an act. Underneath, she 
was as panicky as I was. For a good second her deep eyes were fixed on 
mine, her face was tense and set. Then she lowered her head, dropped 
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her lashes, backed away from the attack I had thrown at her unaware, 
arched her foot and slid it experimentally along a crack in the planks. 
As if indifferently, speaking to the floor, she said, “And this happened 
. . . when?” 

“1890” 

“But they went on living together.” 

“No they didn't!” I said. “Oh, no! He left, pulled out. Then she left 
too, but she came back. She lived in Boise alone for nearly two years, 
while he was working in Mexico. Then his brother-in-law Conrad 
Prager, one of the owners of the Zodiac, brought him up here to devise 
pumps that would keep the lower levels from flooding. Prager and his 
wife, Grandfather’s sister, worked on him, and eventually got him to 
write my grandmother, and she came down. My father all this time was 
in school in the East—he never came home. He never came home, in 
fact, for years—Grandmother and Grandfather had been back together 
seven or eight yean before Father ever showed his face here." 

Large and dark, looking black in that light, her eyes rested cm me. 
She said nothing, but her mouth twitched, the sort of twitch that is 
extracted by a stomach cramp. 

“So they lived happily-unhappily ever after,” I said. “Year after 
irrelevant year, half a century almost, through one world war and 
through the Jazz Age and through the Depression and the New Deal 
and all that; through Prohibition and Women’s Rights, through the 
automobile and radio and television and into the second world war. 
Through all those changes, and not a change in them.” 

“That's what you told your secretary, What’s-her-name, you weren’t 
interested in.” 

“Exactly. It's all over in 1890.” 

'When they broke up.” 

“Exactly.” 

For a while she was silent, sliding her silken big toe down the crack 
between two planks, taking a step to follow it, sliding it again. Her head 
came up, the whites of her eyes flashed at me. “What do you mean, 
'Angle of Repose’?” 

“I don’t know what it meant for her. I’ve been trying to make out. 
She said it was too good a phrase for mere dirt. But I know what it 
means for me.” 
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‘What r 

“Horizontal. Permanently." 

“Ah!” She moved her shoulders, half turned, looked at me and 
away. Talking to Grandmother’s portrait she said, “Death? Living 
death? Fifty years of it? No rest till they lay down? There must be some¬ 
thing . . . short of that. She couldn’t have been doing penance for 
fifty years.” 

I shrugged. 

Skating in her stockings, the nylon faintly hissing on the floor, she 
carried her drink over near the desk, where she stood a while inspecting 
the piles of letter folders, the books, the tape recorder, the manila enve¬ 
lope of Xeroxed news stories from Boise. I was afraid she might open 
that and read, but instead she opened a folder of letters. With her mouth 
ruefully pursed, she read a while, folded the folder shut. Then she 
lifted her chin and looked closely at the spurs, the bowie, and the re¬ 
volver hanging in their broad leather on the wall. 

“What's this? Local color?” 

I thought her manner veiled and unconvincing; it seemed to me 
that since my outburst I was in charge, not she; she had lost the initia¬ 
tive. 

“Grandmother had them hanging there when I was a boy,” I said. 
“I found them and put them back.” 

“I didn’t know she was the cowgirl type.” 

Too flippant; patter words. I nailed her down. 

“They were to remind her of whom she was married to.” 

Her back was toward me, the shoulderblades showing through the 
thin green cotton. She did not turn even part way, but spoke to the 
wall. “You make it sound like such punishment. Didn't they get along 
at all?” 

"They got along,” I said. "They respected each other. They treated 
one another with a sort of grave infallible kindness.” 

I saw her thin shoulders shrink and shiver. Still without turning, 
she said, "It sounds just . . . awful. And yet he must have been a 
warm and decent man, to think of making a rose in memory of his 
daughter. And he had been—you say—treated badly, and still he was big 
enough to take her back.” 
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“He was a warm and decent man/' I said. I stared in hatred at her 
thin narrow back, I felt my voice rising and could not keep it down. “He 
was as decent a man as ever lived!” I said furiously. “He was the kindest, 
most trusting, easiest-to-get-on-with man I ever knew. My father always 
made me uneasy, but my grandfather made me feel safe. All he had to 
do was take hold of my hand and I was in the King’s X place.” 

Even yet she did not turn, though she must have heard the edge of 
hysteria cracking in my voice. Dully she said to the bowie and horse 
pistol and spurs, “But you were fond of her too.” 

“I loved her. She was a lady.” 

"A lady who made a terrible mistake.” 

“And recognized it,” I said. “Admitted it, repented it, accepted 
the consequences, did her best to live it down. Her real mistake was 
that she never appreciated him enough until it was too late.” 

The still, thin, bowed back never moved; she seemed hypnotized 
by the belted weapons on the wall. Her voice was small when it came. 
“What makes you think . . .” 

1 moved the tray aside, tipping over half a glass of milk, and set it 
on the table by the window. The very way she stood, facing away from 
me, submissive but reproachful, made me mad. 1 hit the power button, 
2 rolled over behind her. It was all I could do to keep from raising my 
hands and hitting her on her frail shoulderblades. I wanted to slap her 
until she turned around and cowered and listened, really listened. I 
heard my voice let go in shouting, my stump flopped around my lap. 

“But he never forgave her,” I said. “She broke something she 
couldn’t mend. In all the years I lived with them I never saw them kiss, 
I never saw them put their arms around each other, I never saw them 
touch!” 

I was strangling on my words, my tongue was three times too big 
for my mouth. Weeping, I wheeled into the bathroom and slammed the 
door. 

For a long time I heard nothing. I sat in the bathroom’s reflective 
dazzle of light and glared at the onedegged poltroon—from Italian 
poltrona, a large chair—in the mirror above the washbowl. Stains of 
tears on the face, a gritting impotent anguish around the mouth, eyes 
that burned, hair that was gray, thin, and mussed. Napkin still spread 
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in his lap from his invalid's tray, and under the napkin a jerky, spas¬ 
modic twitching, as if a monstrous phallus were being moved by fitful 
satyriasis in its sleep. 

I saw him grow alert, not by cocking his head as an ordinary man 
might do, but by swinging the chair a little way around. He left con¬ 
templating himself in the mirror and rolled silently, a wheel's turn 
across the dies, to listen at .the door. 

“Where is he?" I heard Shelly's deep voice say. 

"In the bathroom," said the other voice. “How's your mother?" 

“All right, I guess. They've given her digitalis.” 

“Her heart, is it?" 

“I guess. A lot of pain in her chest and down her arm, and her 
pulse all irregular, way up and racing one second, and the next so faint 
you could hardly feel it. Arrhythmia, they call it. It isn't necessarily so 
serious, but it's scary. She really had us panicked.” 

Careful female voices, a dark and a light, carefully friendly, care¬ 
fully open. They came on invisible waves through the hollow-core 
door to the rigid head, the listening ear. The light one said, “It must 
have been frightening. You shouldn’t have tried to come over here." 

“Oh, no trouble," said the dark one. “She’s all right now. But she 
was worried about Mr. Ward. Has he had anything to eat?" 

“I fixed him a tray.” 

“Oh. How about his bath?" 

“His bath?" 

“He has to have a hot bath every night, to soak out the pain so he 
can sleep." 

“Yes. Well, I'll see that he takes it." 

“He can’t take it. He has to be given it. He can't climb in and out 
of a bath tub with one leg." 

“All right, then I’ll give it to him.” 

“I’d better do it. I know the routines." 

I could not see the face of the man in the chair, listening behind 
the door, but I could feel the sweat that had been greasy on his skin 
ever since the woman arrived’ on the porch. The politeness was still 
there in the women's voices, but it was under a strain, it could crack any 
minute. 
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“Have you . . . given him his bath before?" said Light. 

"Not usually. Mom does it," said Dark. 

"Ever?" said Light. 

“What does it matter?” said Dark. "I know how it's done, you 
don’t." 

Pause. Finally Light said, “Since you haven't given it to him be¬ 
fore, I think I could do it quite as well, and a little more appropriately. 
There’s really no need of your staying, Miss . . ." 

“Rasmussen,” said Dark. “Mrs. And I don’t know about that ap¬ 
propriateness. Where have you been all summer, while we’ve been tak¬ 
ing care of him? If he didn’t want us to take care of him he wouldn't 
have hired us." 

But he didn't! said the man listening ratlike behind the door. 

"I understood that he had hired you as a secretary," said Light. 

That’s right! said the man behind the door. Your mother ran you 
out the one time you tried to come in! You stay out of here! 

To his horror the door burst open, sfie came in, rolling him back. 
She seemed to have grown two feet, she was huge and broad- 
shouldered in a turtle-necked jersey within which her uncon¬ 
fined breasts bulged like eggplants, like melons. The man in the chair 
tried to dart past her out into the studio, but she blocked his way, shut 
the door, and put it on the chain. 

"All right," she said cheerfully. “No tricks, now.” 

Like a bug trapped in a matchbox he darted from corner to 
comer. The door opened an inch, all the chain would allow, and he 
saw Ellen Ward’s face peering in. She was pounding angrily on the door 
with her fists. The bathroom was as hollow as a drum. 

“Now," said Shelly Rasmussen, turning on the hot water. Steam 
billowed up, half concealing her. Stooping to flop a hand in the rising 
water, she had to turn her face. Her hand clawed back her wet hair. 
With an impatient grunt she sat back from the tub and hauled the 
jersey over her head and threw it aside and bent back in, testing. Her 
great breasts hung into the tub, steam rose around her. Terribly smiling, 
nine feet tall, she stood up in the cloud of steam and put her fists on 
her hips. The eyes of her breasts looked at him insolently. As if amused 
by his fascinated, terrified, hypnotized gaze, she did a little bump and 
grind. 
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"Come on!" she cried. "Let's have a look at you. Off with those 
clothes.” 

She approached, he retreated, darted, got his hand on the chain, 
had to let go as she lunged. Ellen was pounding on the outside of the 
door, the tub was filling, the room was white with steam. For a wild 
instant his face raced across the mirror, a smear of terror, and then she 
had him. Her hands were at his fly, unzipping, tugging- the pants were 
gone. He clung to his shirt until it was torn from his back. He sat 
exposed in his underwear, his urine bottle strapped to his leg, its tube 
disappearing inside the slit of his shorts. 

"Ah-ha!” cried Shelly Rasmussen. “You old dickens! Come on now, 
no secrets from me!” 

Leaning over his chair, her great breasts hanging like water-filled 
balloons inches from his nose, she tried to tear his protecting hands 
away. He fought her off but^she was back at once. He fought her off 
again, and she got hold of the tube and pulled, so that he had to spread 
his hands to cover his emerging organ, yanked like a fish out of water. 
"Ha ha!” she said. "You old dickens, look at that!” 

To his horror, he felt the stump of his leg begin to swell and lift, 
filling with pleasurable warmth. It rose until it lifted clear out of his 
lap like a fireplace log, its stitched and cicatriced end red and swollen. 
He saw Shelly Rasmussen’s admiration. She laughed, softly and 
hoarsely, and reached again. 

“No!” he cried. "No!” 

Weakly he pissed down the tube, and at once the great stump sub¬ 
sided, sank, went flabby, collapsed into his lap. Shelly Rasmussen took 
one disgusted look and grabbed up her turtleneck and left. She didn’t 
bother to shut the door, and now Ellen Ward stood above him looking 
down. Her eyes were dark, and their edges were red with crying; she 
touched the deflated stump with tenderness. "You see?” she said. "It 
wasn't right to let her . It's my job.” 

Her face was close to his, so close that he could see the mottled 
coloring of the irises and the smudged skin under the tight curly hair 
of her brows where she had darkened them. She bent closer still, her 
mouth tender, her eyes sad. The eyes grew enormous, widened until 
they filled the whole field of his vision, shutting out the glare of light 
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on white tile, the aseptic porcelain, the blank mirror. Closer and larger 
grew her eyes until, blurred by proximity, inches from his own, they 
were the eyes that a lover or a strangler would have seen, bending to 
his work. 

That was the dream I woke from half an hour ago, my pajamas 
soaked with sweat, my bottle full—it was a piss-the-bed dream if I ever 
had one, but confusingly like a wet dream of adolescence too. It took 
me, in fact, all of five minutes to persuade myself that it was all a 
dream, that 1 had really pissed the bottle full instead of having an 
emission, that none of those women had been there, that Ada had had 
no heart attack, that Shelly had not come in brawling like a drunken 
logger to rape me in my bath. It made me think, I tell you. 1 am not so 
silly as to believe that what I dream about other people represents seme 
sort of veiled or occult truth about them, but neither am 1 so stupid as 
to reject the fact that it represents some occult truth about me. 

For a while I lay here feeling pretty bleak—old, washed-up, help¬ 
less, and alone. It was as black as a coalmine, there was no sound 
through the open window, not the slightest threshing or singing of the 
pines. Then I heard a diesel coming on the freeway, taking a full-tilt 
run at the hill. In my mind I could see it charging up that empty high¬ 
way like Malory's Blatant Beast, its engine snorting and bellowing, its 
lights glaring off into dark trees and picking up the curve of white lines, 
a blue cone of flame riding six inches above its exhaust stack, its song 
full of exultant power. I listened to it and felt the little hairs rise on 
the back of my neck, tickling me where my head met the pillow. 

Then the inevitable. The song of power weakened by an almost 
imperceptible amount, and no sooner had that sound of effort come 
into it than the tone changed, went down a full third, as the driver 
shifted. Still powerful, still resisdess, the thing came bellowing on, 
and then its tone dropped again, and almost immediately a third time. 
Something was out of it already; confidence was out of it. I could 
imagine the driver, a midget up in the dim cab, intent over his web of 
gears, three sticks pf them, watching the speedometer and the steepen¬ 
ing road and the cone of fire above his stack, and tilting his ear to 
the moment when the triumphant howl of his beast began to waver or 
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shrink. Then the foot, the hand, and for a few seconds, a half minute, 
the confident song of power again, but lower, deeper, less excited and 
more determined. Down again where the grade stiffened past Grass 
Valley, and then down, down, down, three different tones, and finally 
there it was at the dutiful bass growl that would take it all the way over 
the range, and even that receding, losing itself among the pines. 

I reached the microphone off the bed table and told my dream onto 
tape, for whatever it may be worth, and now I lie here on my back, wide 
awake, cold from my sweating, the plastic microphone lying against my 
upper lip and my thumb on the switch, and wonder if there is anything 
I want to say to myself. 

“What do you mean, ‘Angle of Repose?" she asked me when I 
dreamed we were talking about Grandmother's life, and I said it was 
the angle at which a man or woman finally lies down. I suppose it is; 
and yet it was not that that I hoped to find when I began to pry around 
in Grandmothers life. 1 thought when I began, and still think, that 
there was another angle in all those years when she was growing old 
and older and very old, and Grandfather was matching her year for 
year, a separate line that did not intersect with hers. They were vertical 
people, they lived by pride, and it is only by the ocular illusion of per¬ 
spective that they can be said to have met. But he had not been dead 
two months when she lay down and died too, and that may indicate 
that at that absolute vanishing point they did intersect. They had in¬ 
tersected for years, for more than he especially would ever admit. 

There must be some other possibility than death or lifelong 
penance, said the Ellen Ward of my dream, that woman I hate and fear. 
I am sure she meant some meeting, some intersection of lines; and 
some cowardly, hopeful geometer in my brain tells me it is the angle at 
which two lines prop each other up, the leaning-together from the 
vertical which produces the false arch. For lack of a keystone, the false 
arch may be as much as one can expect in this life. Only the very lucky 
discover the keystone. 

It will do to think about. For though Ellen Ward was not here 
this afternoon and evening, I am sure she will be here, or her represent¬ 
atives will be here, sooner or later. If she does not come of her own 
volition, or at Rodman's urging, I can even conceive, in this slack hour, 
that I might send for her. Could I? Would I? * 
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Wisdom, I said oh so glibly the other day when I was pontificating 
on Shelly's confusions, is knowing what you have to accept. In this not- 
quite-quiet darkness, while the diesel breaks its heart more and more 
faintly on the mountain grade, 1 lie wondering if I am man enough to 
be a bigger man than my grandfather. 
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